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TAPE NUMBER: I, SIDE ONE

MAY 18, 1992

BARNETT: We always start these interviews off with the
most basic of questions: When and where were you born?
LEHMANN: I was born in Brooklyn, New York, on the
thirtieth of November, 1912.

BARNETT: Okay. Tell me a little bit about your family
background and about your parents.

LEHMANN: Well, the Williams family came to Massachusetts
in 1632, shortly after the Mayflower, and it became a very
distinguished family. One of them signed the Declaration
of Independence, and another one founded Williams College--
Ephraim Williams. There are lots of academics in the
family. But actually my parents [James B. Williams and
Florence Richmond Williams] did not go to college at all.
My Grandfather Williams was born on a farm in Vermont. He
went in due time to the Middle West, to Vincennes,
Indiana, and became a very successful banker there. So my
father was born there, in Vincennes, Indiana, and a large
family--wealthy family--it was at the time. But then he
came east, and there he married my mother, Florence
Lourene Richmond. She also came from the Middle West,
from Illinois. And they came here and Father worked in

the insurance company of Marsh and McLennan, a big company



at the time--I guess still. And then they moved from
Manhattan to Brooklyn. So I was born, myself, in
Brooklyn. So anyhow, it was a very distinguished family
at that time. But they didn't go to college at all.
BARNETT: Well, why not?

LEHMANN: Well, it wasn't part of the tradition, I guess.
BARNETT: Although it was earlier in the family.

LEHMANN: Yes. Yes.

BARNETT: Okay. Were they interested in you going to
college?

LEHMANN: Yes, they were, and my brother [Richmond
Williams] of course did. My brother--well, I'll tell you
about him--he was a very special person in my life.
BARNETT: 1Is this an older or younger brother?

LEHMANN: Older. We were two children. He was nine years
and a half older than I.

BARNETT: Oh, that's quite a bit.

LEHMANN: And we were dear friends all our lives. He died
unhappily in 1986. And that was a great loss to me. I
have a picture of him as a young man over there. You can
see that later on.

BARNETT: Yeah. 1I'd like to look at that.

LEHMANN: So we were dear friends. Well, Richmond went to
Columbia [University Graduate] School of Journalism. He

was a very effective man there, won scholarships for



journalism and so forth. Traveled all over the world.
Anyhow, so he went to college, and I did too. But there
had been a lapse before that.

BARNETT: I see. That's interesting. Okay, tell me a
little more about your parents. You said something about
your brother. What was your mother like? What was your
father like? Just personally. Your father was in
insurance, you said?

LEHMANN: Yes. Well, they were both very handsome people.
That doesn't matter very much. What they look like you
mean?

BARNETT: Well, I mean more what their personalities were
like. I'm trying to reconstruct a little of your
background. Just the atmosphere of the home you grew up
in.

LEHMANN: Well, it was, in some ways, a difficult family
to grow up in because as time passed--I didn't intend to
say this, but I will--my parents didn't get along very
well together. They were not at all involved with other
people at all, but they had frictions, and that was rather
difficult to grow up in. But my brother and I got along
beautifully all the time, so we managed to get through
that period. But that was difficult. Now, I think the
more difficult person was surely my mother. She was very

hard to get along with, and hard for me to get along with



too. Because she was very-- In the end-- She wouldn't
have said that, but she became jealous of all my personal

friends. And that was very difficult for me and for my

friends.

BARNETT: Yeah.

LEHMANN: But it didn't happen at all with my brother.
They got along perfectly well together.

BARNETT: Oh. Now, did you get along with your father
well?

LEHMANN: Very well. Yes. But it was my mother who
really wanted me to be educated the right way. The school
I went to-- I'll tell you about that in a minute. And
college and so forth. But I don't-- We have had
frictions, shall I say.

BARNETT: That's interesting, but yet she was the one who
pushed you to get an education, and you followed what she
wanted even though there was this friction on so many
other issues. How did your father feel about you getting
an education?

LEHMANN: Oh, he was delighted with that. But by that
time, they didn't have much money. And therefore I didn't
go to Wellesley [College] for four years. I went for two
years.

BARNETT: Oh, I didn't know that.

LEHMANN: 1I'll explain that.



BARNETT: Yeah, we'll get to that, but--

LEHMANN: And therefore it was hard to finance the whole
thing. But he was very eager to have me do it, very proud
of me and my education. We got along extremely well.
BARNETT: Okay. Now, what was their background in, say--
well, you were in classical studies--but in the arts or in
anything like that? Did they have--?

LEHMANN: Well, I think Father did at one time go to the
Art Institute of Chicago for a brief time.

BARNETT: Oh!

LEHMANN: And he should have stayed with that really. He
could have done awfully well with any kind of intellectual
activity, which he didn't have a chance to get into,
unfortunately. He was one of eight children, next to the
youngest of them. Their father was an amazing man--this
banker. Had been in the Civil War and so forth, and died
in the course of a parade in Vincennes. He must have had
a heart attack. So by the time that he got through with
everything, Father didn't have any money at all,
practically. So that was hard for him to cope with,

because he'd been brought up in a very elegant fashion.

BARNETT : I see.
LEHMANN: It was difficult.

BARNETT: Yeah. What about in your home? Were there

books?



LEHMANN: Oh, yes. They all read all the time.

BARNETT: What sorts of things did they read?

LEHMANN: All kinds of things. I mean, biography and--
Nothing classical, but normal English literature.

BARNETT: So would you say you came from a background that
emphasized that kind of thing perhaps more than most
people's--?

LEHMANN: Yes. Oh, yes.

BARNETT: Even though your parents didn't have formal
education?

LEHMANN: Well, they went through high school, naturally.
BARNETT: Yeah. But I mean formal college education.
LEHMANN: They didn't. No.

BARNETT: Your ethnic background, of course, was Anglo,
British-- On your mother's side too?

LEHMANN: Yes. Yes. Her maiden name was Richmond.
BARNETT: Okay. Yeah, a British name--

LEHMANN: My brother was named after her, as you see.
BARNETT: What was the religious background?

LEHMANN: Well, it was very peculiar. They were brought
up--Father--in the Episcopal Church. I guess perhaps in
the long run, Mother too. I'm not quite-- Might have been
Methodist to start out with. Anyhow, they were brought up
that way, and then when they came east to Brooklyn, they

got involved with a Christian Science church.



BARNETT: Oh, how interesting.

LEHMANN: Which was in my view a disaster.

BARNETT: [laugher] Oh.

LEHMANN: Anyway, my brother and I were sent to that
church. And that was, I would say, unfortunate. So it's
been hard for me to-- I've never been involved with that,
needless to say. I'm not a churchgoer at all. 1I've gone
often to the Episcopal Church from time to time, and that
would be closely-- I'm not a churchgoer at all. I'm not
anti it at all, but I just-- It's not been part of my
life.

BARNETT: But you just didn't have a positive experience
with it when you were young and you haven't felt inclined
to it. Yeah.

In terms of sort of socioeconomics, to use the
highfalutin term-- You said your father was in insurance.
What would you say, you know, just in terms of money--?
Were you comfortable?

LEHMANN: Oh, perfectly comfortable. Yes.

BARNETT: Okay. So there was never any sense of having to
just barely get by, even though they did have problems
coming up with the money for Wellesley.

LEHMANN: Yes.

BARNETT: I mean, that was expensive, obviously. All

right. Let me stop and look over here and see just what



kind of questions I still need to ask.

In terms of education, you said they pushed
education. Were there certain fields that they encouraged
more than others?

LEHMANN: No. I was left entirely to myself to do what I
wanted to do. It was a great blessing.

BARNETT: Yeah, that is. Was there any way that they
encouraged your brother differently from you?

LEHMANN: No. We were each allowed to go our own way.
BARNETT: Because I mean, as you know, in a lot of
families the boys are pushed further.

LEHMANN: Wasn't so at all--happily.

BARNETT: Yeah. That was very fortunate, too, it sounds
like.

LEHMANN: I can tell you, in due time, about my education
when you want to get to that.

BARNETT: Yeah. That's what I'm going to get to in just a
minute. What would you say were the values in your home?
Obviously there were certain religious values that you
didn't agree with, certain educational values that you
did. Is there anything else that you can think of that's
important to mention?

LEHMANN: Of what sort?

BARNETT: Well, I think every family has certain goals,

for instance, that are important for their children.



Certain ways they look
they-- Things that are
and that-- It may vary

what is emphasized and

at the world and certain ways
important to achieve in that family
immensely from family to family,

what are seen as the important

things in life.

LEHMANN:
That was
BARNETT:
LEHMANN:
BARNETT:
LEHMANN:
BARNETT:
LEHMANN :
BARNETT:
LEHMANN :

BARNETT:

Well, I think they were ethical, shall I say.

important to them.

And by ethical you mean--?

Well, one should behave the right way--
In terms of--?

Moralities, so to speak.

Not cheating people in business, in terms of--?

Oh. Of course not. Nothing of that sort.

Yeah.

I don't really know how to answer that question.

Well, if it doesn't make sense to you, then

we'll move on.

Okay.

What was Brooklyn like at the time? Can you

give me a little sense just of the neighborhoods you grew

up in?

LEHMANN: Well, I grew up in Flatbush, which is a suburb
of Brooklyn. 1It's a very pleasant place to go to. I went
to the local public school, as my brother did. PS [public

school] 152.

It was a very nice school. And in those

days--that was a long time ago--people had, many of thenm,



gone to college themselves, which isn't true now, I'm
sure, in public high schools.

BARNETT: Oh, the teachers themselves had?

LEHMANN: Yes. Very well educated people in high school.
BARNETT: When you said "gone to college," do you mean--?
I mean, teachers now have a bachelor's [degree]. Do you
mean they had more than that?

LEHMANN: No. They didn't. But there was a long time I
think when people in elementary school did not have--
BARNETT: Oh, elementary, yeah.

LEHMANN: --did not have B.A.'s from Vassar [College],
Wellesley, or whatnot.

BARNETT: Oh, my goodness.

LEHMANN: There, you see.

BARNETT: Yeah. That's very--

LEHMANN: Not all of them did, but many of them did. They
were well-educated people. So then I went to that public
school.

BARNETT: So was it an upper-crust neighborhood, then?
LEHMANN: Well, educated. Yes.

BARNETT: Educated but not necessarily, incomewise,
particularly upper-class.

LEHMANN: Yes.

BARNETT: Was it a predominantly Anglo neighborhood?

LEHMANN: 1It's very hard for me to answer that question.

10



BARNETT: Yeah. I think, I guess, of Brooklyn being a
sort of ethnic conglomerate, but I don't know, and I don't
know about that time at all.

LEHMANN: I suppose it might have been Anglo-Saxon, in
particular. I'm not very sure about that, but there were
very, very few blacks at that time. Many of them now, I'm
sure. But none at that time at all.

BARNETT: What about the groups that were recent
immigrants at that point, Irish or Italian or--2?

LEHMANN: Very few, in that quarter at least.

BARNETT: Okay. Just getting a sense. So, your early
education: What teachers do you remember?

LEHMANN: In--?

BARNETT: Oh, in grade school and high school. Do you
remember any teachers in particular who influenced you?
LEHMANN: Well, I would say high school very much so. But
I went to a public school. Well, there is one amusing
detail I should say. I'm left-handed. The classes were
fairly large. There would be fifty, shall I say.

BARNETT: Oh, my goodness.

LEHMANN: And I would be placed in the back row of the
class because I was left-handed, you see. Now, my mother
insisted that I should be left left-handed.

BARNETT: Oh, that's interesting for that time.

LEHMANN: 1It's amazing, you see, that she realized that,

11



because I know now, having taught in my life for years,
that people who are changed often stutter. And somehow
she got onto that problem, so she insisted that I be left
alone to be left-handed. Well, this was a mess for
teaching penmanship, you see.

BARNETT: Yeah.

LEHMANN: So I had to sit in the back of the room with my
left hand working, you see. Everyone else all sat
forward. They were right-handed. [laughter]

BARNETT: [laughter] Why the back of the room? So your
arm wouldn't bump them or so--?

LEHMANN: I wouldn't bump. I was just-- Well, not so
visible. I don't know.

BARNETT: So you wouldn't set a bad example or what?
LEHMANN: I was just at the end of the row, I guess.
BARNETT: Yeah.

LEHMANN: But it's an amazing thing that my mother
realized that.

BARNETT: It is.

LEHMANN: It was very important to her that I be left that
way. And it's been very useful to me, I might say. Now,
I can remember the nice principal of the school--Dr.
Laquere was his name--and various other people whom I
enjoyed. But more important, I think, are those whom I

remember from high school.
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BARNETT: Yeah. Certainly.

LEHMANN: So we lived at that time in an apartment. And
the neighbor who lived upstairs, Miss Allen, taught at the
Packer Collegiate Institute, taught French. Somehow she
got my mother involved in sending me to that school. And
that was a great blessing, because I did go there. 1In
those days, it went from kindergarten through high school
and through the first two years of college. I stayed
those six years in high school and the first two years of
college, and that was very fine for me, because we didn't
have the money for me to go four years of college. We
could manage somehow, with the scholarships, to go for the
last two. So I went there, and it was really an
extraordinary school. First of all, it had a marvelous
faculty and wonderful friends I made there. And I'm still
great friends with some of them.

BARNETT: Oh, my goodness.

LEHMANN: The principal was a man named John Denbigh, an
Englishman who had gone to Oxford [University] and had
morning chapel every day, which was beautiful. Well
organized. And then we had the normal classes, which were
splendid. I could tell you about lots of people, but the
most important one in high school was a person named
Katherine Ingling. And the reason I went to a reunion a

few weeks ago, two weeks ago--my sixtieth reunion--was
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because she was receiving a great honor for the class, you
see. She taught there for forty-one years. She taught in
the English department. So I was involved always in high
school with English literature and English itself, and I
expected myself to go into English in college because of
this background. She was just simply a marvelous teacher.
And then there were other good teachers, in French and
English particularly. Good people in science too and in
chemistry. I saw one of them again a few weeks ago. Her
name was [Georgia] Giddings--another person in chemistry.
As time passed, I got into my so-called junior and
senior years--that would be the first two years of
college--and I began to take the history of art. There
was a simply superb person in that department, Marguerite
Bourdon, a great teacher. Handsome, with silver hair.
One learned, first of all, to go to museums. The Met
[Metropolitan Museum of Art], for example.
BARNETT: Had you done that before?
LEHMANN: No. Not until I got into that period. And so
one would go to the museums and one would learn what
became very important to me. Later on I realized if I
would look at a picture, sat there to look at a particular
picture-- One by Mantegna, I'll tell you about that. 1It's
very amusing to me. I had this picture of the holy family

by Mantegna--it belonged to the Met--and I was told to
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stand there and make a very precise objective description
of it. And it was important for the rest of my life,
because I learned, when I did many things later on, that
the important thing is to begin with a most precise
description of the painting before you do all kinds of
other things.

BARNETT: Yes, I've looked at some of your work, and that
is precisely what impresses me about it.

LEHMANN: That's right. So that nice thing on Bellini

[Cyriacus of Ancona's Egyptian Visit and Its Reflections

in Gentile Bellini and Hieronymus Bosch (1977)]-- You

have seen it?

BARNETT: Uh-huh.

LEHMANN: But always begin with the work of art itself,
carefully, you see. On the Mantegna-- I've written a lot
about Mantegna. So that was where it began right there,
you see. So she was a superb teacher.

BARNETT: What kinds of elements would you say describe
the art, in terms of form, in terms of color--? What kinds
of things were you looking at?

LEHMANN: How do you mean form or color?

BARNETT: Well, to look at a picture, there are a number
of different ways you can consider it.

LEHMANN: I think I probably began with what was going on

in the picture so to speak.
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BARNETT: Just the literal events of the picture.

LEHMANN: The receiving of who is doing what, so to speak.
And of course you have to move into color and form and
etc.

BARNETT: I guess one thing I've noticed in your
scholarship is that for someone who was trained in
classics, you're very sensitive to, say, color in a
picture and to such things that might come into play.
LEHMANN: My background was not classics.

BARNETT: It was originally in art, and I'm understanding
that now.

LEHMANN: I had very poor instruction in classics. 1 took
classics at Packer with very poor people. They were well
trained, I guess, but we didn't get along well at all. So
I took Latin, but it was so poorly taught. I had three
years, which I had to have to get into Wellesley. And I
had no more. I couldn't stand it because of that. I
never took Greek at all.

BARNETT: Ever in your entire classical career?

LEHMANN: Well, I did after.

BARNETT: Or later yes. Of course.

LEHMANN: Well, I had to. But that was a great pity on my
part. I didn't go in for classics at all, you see. I was
put off by my instruction. That was a great pity, because

it would have been essential for me to have it, but I
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didn't have it.

BARNETT: So that's why you didn't go into classics at
that time. But Latin was required in order to get into
Wellesley, so you had that much, but simply because it was
required.

LEHMANN: So I had a wonderful time there. It was-- Just
wonderful friends there. And the atmosphere was lovely.
And fine instruction all through except for these classics
people. [laughter]

BARNETT: [laughter] Which is very ironic.

LEHMANN: And it was lovely. I had great friends there.
This was on Brooklyn Heights, close to the harbor and
close to the Brooklyn Bridge. And so one of our favorite
pastimes would be when I stayed overnight with friends on
the Heights, we walked over to Brooklyn Bridge. That was
a great pleasure for us to do. You know about that bridge
I'm sure, or don't you? Yes?

BARNETT: Yeah. Yeah.

LEHMANN: So that was a delight.

BARNETT: So then at some point, of course, you applied to

Wellesley.

LEHMANN: Yes.

BARNETT: And Wellesley because--?

LEHMANN: Well, various reasons. A friend of the

family's, Florence Helwig, close to my brother and so
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forth, had gone to Wellesley and adored it. And she urged
me to. She took me, in fact, for a weekend there, and 1
was taken with it very much. I knew it had a good art
department by that time. And I was also pleased by the
idea of going there rather than, shall we say, Vassar or
Smith [College] or whatnot because it was close to Boston,
and I spent a lot of time at Wellesley, going to Boston
museums and so forth. That was a great asset to me.

BARNETT: So you were only considering women's colleges?

LEHMANN: Yes.
BARNETT: Why?
LEHMANN: Well, people didn't do much otherwise. A person

who wanted to get a decent education would not go to a

coed institution.

BARNETT: That's interesting.

LEHMANN: Yeah.

BARNETT: Then did your friends also go to women's
colleges?

LEHMANN: Yes. All did.

BARNETT: And did most of your friends go to college,
period?

LEHMANN: All went to college.

BARNETT: Did a lot of them end up at Wellesley too?
LEHMANN: No. Some did, but lots went to Vassar, Bryn

Mawr [College]. Not [Mount] Holyoke [College] at that
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time. I don't think even much at Smith. But they would
never dream of going to any other college or institute
because it was-- Well, it was not first-rate in eastern
terms. That surprises you, I take it?

BARNETT: Not really. Actually, I attended Bryn Mawr for
a very short time.

LEHMANN: Did you?

BARNETT: And so I have a real fondness for the women's
colleges.

LEHMANN: You didn't stay there?

BARNETT: No. Well, it was finances. I just didn't want

to go into debt as far as I'd have had to have gone into

debt to stay there.

LEHMANN: 1It's a great place.

BARNETT: Oh, yeah.

LEHMANN: And the president is a dear friend of ours.
BARNETT: Who is that now? 1Is it still Mary Pat
[Patterson] McPherson?

LEHMANN: McPherson. Wonderful woman.

BARNETT: Yeah. She's an incredible woman.

LEHMANN: Went to Smith. She will come here for her
thirty-fifth reunion this weekend.

BARNETT: What were your plans with a college education?
Why did you go on to college? Did you plan to have a

career at that time? Did you think in those terms?
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LEHMANN: I probably didn't. But when I got to college, I
decided. Yes, I decided I would like to go into teaching
or museum work. And I took a rather dim view of museum
work at that time. I didn't know a thing about it. But I
decided I'd better find out about it. The chairman of the
board of trustees at Packer, his name was Frank Babbit, a
wealthy man, and he was a great friend of the director of
the Brooklyn Museum. So he gave me an introduction to Dr.
[William Henry] Fox.

BARNETT: Okay. So this is at the end of your career at
Wellesley? This is just when you were going out to the
working world, then. When you were graduating?

LEHMANN: My junior year at Wellesley. My first year at
Wellesley. I came back to talk to Babbit and said I would
like to do something in a museum.

BARNETT: Okay. Can we cover your years at Wellesley
before we get up to how you get into museum work?

LEHMANN: Yes. At Wellesley I realized that I would like
to go-- I moved from the English department. I took lots
of courses in English. There were very excellent people
there. But then I got involved with history of art
because it had a good art department. A person named
Myrtilla Avery was head of it at that time. At that time,
you had to do the history of art and had to take some

studio courses. You were obliged to do that. I did
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perfectly well at studio. 1In fact, I did very well with
that at Packer. I almost became an artist myself. The
great person in my time was a woman named Harriet Boyd
Hawes. She had gone to Smith.

BARNETT: 1Is that common among the faculty, that they had
gone to other women's colleges?

LEHMANN: Yes.

BARNETT: Okay. I'm just wondering.

LEHMANN: Or men scholars. There were lots of men on the
faculty, half and half, so to speak.

BARNETT: Although Wellesley originally started out with
an all-women faculty when it first started out, as I
recall. I'm pretty certain of that. So by this time,
though, there were a lot of men on the faculty.

LEHMANN: Oh, yes. There were. Well, I don't know.
Fifty-fifty. But lots of men on the faculty. Many of
them in the art department had gone to Princeton
[University]. Most, in fact, had. And there were good
people from Princeton in that department too. But there
the great person in my time was a woman named Harriet Boyd
Hawes. Now, this will take a little time to explain.
BARNETT: That's fine.

LEHMANN: She went to Smith herself. Then she was awarded
a fellowship to the American School of Classical Studies

at Athens, and she went there with great pleasure. A
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person of very decided ideas. I can tell you a good bit
about her in due time. And so she thought she would like
to have an excavation. No woman was allowed to have an
excavation at that time, but she managed to arrange for
it. And she excavated--the first women to do any
excavation ever--at Gournia in Crete at the time of Sir
Arthur Evans. He worked on Knossos. She had known him
very well. And so she did that and was, as I say, the
first woman of any sort at all. Now, this made a great
impression on me.

Her classes by that time were very small. I took
seminars with her, and they were marvelous. The last one
had only two students in it, I and one other person. She
was getting toward the end of her time. She retired, I
suppose, in-- I was class of '34. She must have retired
in '35 or so. Anyhow, people didn't really appreciate her
anymore. Her mind was really on politics. She was a
great person, enthusiastic person about FDR [Franklin D.
Roosevelt], and marched in protest here and there and at
Cambridge [Massachusetts]. Her mind was on politics, so
she didn't keep up the library properly in her field, I'm
quite sure.

But she was an extraordinary person. As I said, she
went to Smith, and later on in my time at Smith, when I

was dean, I had the pleasure of putting on a symposium in
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her honor. 1I'll tell you about that in due time. A Land

Called Crete it was called. Anyhow, there were these

wonderful seminars with her, and I would hang on-- I don't
know how she stood it. We had a lovely time talking about
Greece and archaeology and all manner of things. You
know, for an hour or two afterwards. I guess perhaps she
enjoyed it. We had a great time together. So that was
very important to me as a personality.

I had other good people too. Olive Dutcher in
religion. I took quite a bit of religion, by the way,
there.

BARNETT: Was this on classical religion or just religion?
LEHMANN: No. No. The 014 Testament, New Testament, and
so-- I was always very much interested, not in church-
going, but I was involved with that period. At that time,
you had to do that at Wellesley. You had to take a year
of 0ld Testament and one of the New Testament. And I
enjoyed it so much that even my two years there, I took
yet another course in the New Testament. There were very
good people in the department. Well, one of them in the
0l1d Testament, Professor Dutcher, was very fine. I came
to know her very well later on. But anyhow, it was well
done in a very objective fashion, which I enjoyed ever so

much.

BARNETT: So by objective you mean not necessarily--?
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LEHMANN: Well, for example, if you were reading the 01d
Testament, you had to figure out all these various
personalities who wrote it and so forth. You were not
told ahead of time. I mean, you had to dope it out for
yourself. Detective work is what you had to do.
Extremely well done.

Now, I don't want to get ahead of myself, because
some of these things carry on to later aspects of life.
Well, I suppose it had really nothing to do with-- I was
always involved, I guess, with causes, and when I went to
Wellesley in the thirties, of course it was all the
terrible hullabaloo with Germany and Nazism. The head of
the German department at Wellesley had been there for
decades, a normal German woman. In her department, there
was a Jew named [Olga] Steiner, and she made a lot of
trouble for her. And I remember I, in my innocence, went
to see the chairman of the board of trustees at Wellesley

College to protest her treatment of her. He received me-

I remember it was a Saturday afternoon--in Boston at his
law office in a very official and proper way. And I got
along very well. Now, Miss Dutcher was very important to
me. She cared a lot about the rights and wrongs of this
issue. So we became good friends in Wellesley too. But I
guess I was always involved with causes of this sort.

BARNETT: That's interesting.
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LEHMANN: And I guess I must have been doing it most of my
life. Anyhow, I was already doing it then.

BARNETT: Where does that come from? Were your parents
politically active?

LEHMANN: No. Not at all.

BARNETT: So this just came in college, was it--?
LEHMANN: I suppose college, through that environment, I
guess.

BARNETT: Were there other causes besides defending this
Jewish woman?

LEHMANN: No. I wasn't there terribly long, you see.
BARNETT: And the chairman of the board of trustees, did
he listen to you?

LEHMANN: Oh, yes. He was very--

BARNETT: Did he do anything?

LEHMANN: I don't know what he did in the long run. I
don't recall now what happened to Miss Steiner, whether
she was kept or not. I'm not sure. I should know that.
BARNETT: Were there a lot of Jewish faculty?

LEHMANN: No. Very few. 1It's changed, of course,
greatly.

BARNETT: And was there a deliberate admissions policy to
keep--?

LEHMANN: I think there was.

BARNETT: A quota system for Jews?
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LEHMANN: I expect so.

BARNETT: Yeah. There were in a lot of colleges. What
about in terms of wealthy and poorer students? What was
the--?

LEHMANN: I don't know. Well, I was self-help, myself. I
lived in a self-help house.

BARNETT: Meaning you worked to pay part of your--?
LEHMANN: Yes. One corridor in the first house I lived
in-- Schafer [Hall] was the dorm, and in one section of it
you did a few things for yourself, you know. Well, in
those days you had maids, you see, and people would come
in and make your beds. Of course, I did that myself.

The last year I lived in Munger [Hall], which was a
self-help house. So I would take care of the quarters of
the head of the house, you see, and occasionally be on
bells, so to speak, on the telephone. It was a very easy
job to do, but you got tuition off for that--quite a lot
off. So that made a difference.

BARNETT: And this was an actual dorm. It wasn't outside
the campus.

LEHMANN: Oh, no, no. A new dorm.

BARNETT: Okay. Because I've read about in the women's
colleges--1I did a little background reading on this--that
being something of a problem, that some of the women were

obviously there on-- I mean, they had to work, as you
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said. "Self-help" dorms, and they had to work to put
themselves through college. Then there was a whole group
that didn't, and they were very segregated.

LEHMANN: Not at all. I had friends all over Wellesley
who were not in this house at all. Lots of them in the
house were marvelous people. A great friend of mine in
the house was the daughter of a musician, a famous
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