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1. Transcript 

1.1. Session 1 (March 28, 2011) 

SINGSON 

Here we go. This is our first session with Florante Ibañez, so I guess 

first things first. Let’s start with the basics. If you could state your 

name and let’s include when and where you were born. 

IBAÑEZ 

My name is Florante Peter Ibañez. I was born September 23rd, 

1951, in Los Angeles, California. My parents are Cleto Yabes Ibañez. 

My mother is Laura Ines Rossi. They were from the same town in 

the Philippines, Sinait, Ilocos Sur, which is in the northern 

Philippines. So what happened was my dad actually came here in 

the twenties and worked various jobs. He was going to community 

college, and he actually told me a story that he actually worked for 

Laurel and Hardy as a houseboy, basically. So he had a home in 

what is now Watts, not his own home. I think they were all renting. 

There was, like, five or six guys there, all young men, and among 

them was his brother, David Ibañez, who passed away, and then 

also other friends, Silvester Cariaso and some other folks that I’m 

not clear on. I think there was one of the Apostol parents that were 

also there. So World War II broke out and on Pearl Harbor Day, 

when the Japanese attacked Pearl Harbor, my dad joined the navy. 
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So I was kind of surprised to hear that, because I just assumed he 

was just in the navy. I didn’t know he joined the day of the attack. 

So anyway, he served on the aircraft carrier USS Shangri-La, and, 

actually, his ship was present in Tokyo Bay when they surrendered, 

the Japanese. One of his souvenirs was, I guess, a Japanese bill 

that was signed by the admirals that were there. So anyway, he, 

after the war, went back to the Philippines, back to his hometown, 

and was going to ask to marry my mom, who was much younger at 

the time. I think she was, like, eighteen or nineteen, and he was 

already maybe thirty or so. So I got two different stories. One was 

that my grandmother [Amalia Ines] said okay. Another was that 

they had to elope. So I kind of think the elope is the real story. 

SINGSON 

Why did you think that? 

IBAÑEZ 

Because I got a feeling that my grandma probably didn’t approve. 

[laughs] So anyway, he brought her here to America, and they 

came to Los Angeles and then they had me. They lived in that 

house in Watts that I think is in the same neighborhood that the 

guys all had lived in before. What I understand is that my mom felt 

like she was kind of tricked, because he was saying that he had a 

lot of money and he had a good job and so forth. At the time when I 

was born, I think that’s when he was working at the Douglas 

Aircraft Company, and that’s where he eventually retired from. But 

at the same time, I think before that he was actually working with 

his cousin Pedro Ibañez [Sr.] at the pool hall that was around the 

corner from the house that I grew up in. So anyway, long story 

short, they got divorced when I was three. I spent my childhood 

and junior high and actually even elementary school going back and 

forth between the two. So my mom—my dad said she ran away 

with his money. Mom said she took off and lived in Wilmington, and 

she got some money, fifteen hundred or seventeen hundred dollars 

as reparation from the war, and she bought a house. She bought a 

house in Wilmington, and I was commuting back and forth. So on 



weekdays I would stay at my mom’s in Wilmington and go to 

school. On weekends I would go at my dad’s in Watts and stay with 

him. This continued until junior high, and so in junior high it was 

1966, I convinced my dad to buy this house in Carson, because we 

went to go visit one of his co-workers that lived in Carson, an Anglo 

couple, and they were really good friends, and when we visited 

them, across the street from the house was this [static on 

recording]. “That looks like a nice house,” and so he went ahead 

and bought it. So we moved to Carson and I stayed with him after 

that and went to junior high school at Wilmington Junior High 

[School] and then high school at Banning High School. 

SINGSON 

Before we move on to your high school experience, actually even 

junior high school experience later on, can I maybe go back to the 

history of your mother? 

IBAÑEZ 

Oh, yes, sure. 

SINGSON 

She is from Ilocos Sur, as well? 

IBAÑEZ 

Yes, she has a history, too, which was really interesting, because in 

the 1930s my grandparents [Amalia and Marcelino Ines] were labor 

contractors—moved around and worked different crews or whatever 

of workers. My Uncle Marcelino [Ines Jr.] was born in Stockton, so 

they were both American citizens. Then my grandparents went back 

to the Philippines with them and then had the other kids. Then my 

grandfather passed away. My grandmother raised a whole bunch of 

kids and even brought in some other kids that were [static on 

recording]. The stories my mom told me were that they had to hide 

from the Japanese. My grandmother had to go to the marketplace 

and sell, like, vegetables and stuff like that to feed the family, and 

that’s how they survived the war. Then my dad comes after the war 

[static on recording]. He was already here in the States and then I 



guess that’s what my mom felt, like she was lured to the U.S. and 

[static on recording]. 

SINGSON 

Did she stay in Los Angeles while your father was in Wilmington, or 

Carson? 

IBAÑEZ 

My mom stayed in Wilmington because she had bought the house, 

and then she had relatives, a brother of my grandfather, who lived 

almost down the street, across the street, and their family was Ines. 

But what’s funny is that some of the Ineses spelled their last name 

with an S, Ines with an S, and there are some of them that have 

Inez with a Z. 

SINGSON 

But they’re all related? 

IBAÑEZ 

Yes, and I don’t understand who decided to put the Z or the S and 

which one’s the real one. Anyway, from that point I went on to 

junior high. I became exposed to different ethnic groups there. For 

a long time, even in elementary school, I didn’t really even know 

my first name was Florante. Everybody called me Peter, which is my 

middle name, and so I thought Peter was my name. I was kind of 

surprised when I saw a report card, I don’t know, I guess it was in 

high school, it said Florante. I said, oh, wow. Then what happened 

then is there’s other Filipino kids there, too, and basically a lot of us 

in the South Bay came from navy families, so my dad was navy, 

their family was ex-navy. In fact, some of the parents knew each 

other from the navy experience, the fathers anyway. So in our 

neighborhood in Wilmington, which I was living part-time, because I 

had brothers and sisters from my mom’s second marriage at that 

time, we’d go into the neighborhoods and run the streets, basically, 

because back then it was safe to play in the streets, to stay out until 

it got dark, and then Mom would come yelling. Because I was the 

oldest, I had to go herd my younger brothers and sisters in the 



house, chase them, basically. But those were the days of innocence 

and a lot of fun. 

SINGSON 

But there were a lot of Filipinos in the area? 

IBAÑEZ 

There was, because my stepadad was Jerry Rossi, who was half 

Italian, half Filipino, and his family was all born in the Philippines 

but moved here, I guess, when they were all kids. They lived 

actually not far from my mom’s house, just a few blocks. [static on 

recording] just I knew that my stepfather was actually [static on 

recording] my mom, and so I have two brothers and two sisters 

from my mom’s second marriage. [static on recording], growing up 

in those days in the fifties and sixties was that my mom had 

Tupperware parties, and so she would basically lock us in the room 

so we wouldn’t come out and interfere with stuff. So that was okay, 

because we were all [unclear] anyway in the room. 

SINGSON 

Were the connections also for these Tupperware parties Filipino? 

IBAÑEZ 

She had a mixed—I kind of remember it was mixed participation of 

those ladies that came over to the house. But what was interesting, 

too, is that we also had other relatives in the area. So my mom’s 

sister Ana [Ines Cariaso] married one of the guys that was in that 

house originally with my dad before they had bought a house in 

Compton, which wasn’t too far. [static on recording]. Since we were 

all kind of—they had kids and my cousins, we all kind of grew up 

together even though [static on recording] every weekend or every 

other weekend was a party or a christening or a wedding or 

something. There was always something where all the kids would 

get together, and we would be able to run and chase the girls and 

play. There was one place that was always used, too, and that was 

the Narvacan Hall. It’s near their town in Sinait, and apparently our 

parents became members of that organization, which was basically 



a ranch house, and it was in the middle of Carson when Carson had 

no development. So this is where we would get pigs and goats. And 

they would get slaughtered, and they would have weddings there, 

because it was a small farm along the side, which we would go walk 

over and check them out and say, “Ooh, it stinks.” We had a lot of 

fun those days. 

SINGSON 

So this hall is sort of like—is it already like a community organized 

community? 

IBAÑEZ 

It was, but it was specific to one regional group, the Narvacanos, 

Narvacan Association. Now, at the same time in, I guess, the 

forties, ’43, ’42, not Filipino American, but a Filipino Community 

Center of the Harbor Area Incorporated was built in Wilmington, and 

so that became the big place to have Fourth of July celebrations, 

because back in those days it was before the Philippines recognized 

June 12th as their own independence day, so July Fourth, which was 

granted by the U.S., was still their Filipino Independence Day. So 

they would have big celebrations there. In those days, in high 

school my brothers and I, because of my stepfather buying us 

instruments, we had a band, and so we would even play for these 

July Fourth celebrations in the Community Center. 

SINGSON 

I want to get a sense of the Los Angeles Filipino area. It seems to 

me that it’s a little spread out. So you have Wilmington and then 

the Carson and then maybe the downtown. So can you perhaps talk 

about that? 

IBAÑEZ 

Yes. My dad used to take me to meetings of the early FACLA, the 

Filipino American Community of Los Angeles, before they had their 

own building, and it seemed like we were meeting at a big house. I 

don’t even remember. I just remember it had steps you had to go 



up into. But eventually they actually built their own hall, which was 

actually much smaller than the one in Wilmington on Temple Street. 

SINGSON 

What year was this, around? 

IBAÑEZ 

I don’t know. I think it’s probably—well, I was born ’51, so it had to 

be late fifties or early sixties. So that was a big deal. One of my 

ninangs, one of my godmothers, was the treasurer for the 

organization back then, and so we would always go visit my 

godsister, Victoria Velasco [Allen], who always used to pick on me 

because she was like a couple of years older than me, and they 

lived in not really the Temple Street-Beaudry area, but close by. 

They were like on Third and Burlington, and so we would visit them 

a lot because they’re my ninangs. Her dad was actually retired army 

and a veteran, and he was active in the Veterans Association, the 

Filipino Veterans Association up there in L.A. So I became familiar 

with the L.A. area as well, because at that time they had the hall 

and they had events there. So I remember going to a Rizal Day 

event there that I didn’t really know who this all was, but they had 

this play that they did in this little hall, and so I kind of understood, 

okay, he got shot or hung or something, and he was an important 

guy in the Philippines. So my understanding of Philippine history at 

that point was zero. It pretty much equated to Pansit Adobo, and 

that’s about it. At the Filipino community in Wilmington, though, 

what happened was that eventually all of us, my siblings and our 

cousins, learned how to do some Filipino folk dancing, because I 

don’t know if our parents instigated it, that we had to go learn it 

and perform, or if it was asked by somebody else, “Can your kids 

learn some dances so they can dance?” So we did that and then— 

SINGSON 

[static on recording] 

IBAÑEZ 



[static on recording] it’s not really learning history. It’s learning how 

to do the dance, the Tinikling, the Itik-itik, and then I don’t know 

what else they did. I think that was about it. The girls did Itik-itik 

and then we did Tinikling, and that was basically our show. But, 

yes, so that was junior high, high school days. 

SINGSON 

Can I ask, why is it that the Temple Street or the downtown 

wouldn’t have these? Is it because they don’t have too much second 

generation and then the suburban— 

IBAÑEZ 

Well, I think it was also the distance, because we were down in 

South Bay and there was enough of us down there. I think there 

was a Filipino Cultural School going on in L.A. on the summers, to 

try and do some Filipino cultural teaching, and then in the South 

Bay they were also trying to do some of the same things too. When 

I went into high school, this is when things kind of changed for me, 

because I was playing in another band. I used to play organ. I was 

the organist for the choir, school choir, and then I also played 

clarinet in the school band. So in high school I was in the marching 

band. I was also excused out of a lot of classes, because I had to go 

play the organ to accompany the choir. I remember this one time 

the choir teacher had a note that he’d bring to my teacher saying, 

basically, “If I can’t have Florante come and play, I’m going to shoot 

myself.” I thought, that’s really funny. So I was very studious in 

those days, because the pressure from parents to excel and so 

forth, but then it was also the coming of the Flower Power, the 

hippie era, so I used to wear my peace-sign medallion and try to be 

cool. I was playing in a band, too, so I was kind of cool, because 

they picked me up, the other guys in the band, because they saw 

me playing organ, and they wanted a keyboard player. I didn’t have 

an organ, so they borrowed one for me to go play some gigs with 

them, and then finally I convinced my dad to buy me an organ. So 

that’s how I got into the band and then played music, because I had 



played piano before. I’d played piano and did recitals and all that 

stuff since, I guess, golly, since elementary school. 

SINGSON 

Wow. Can I ask you about Banning High? 

IBAÑEZ 

Sure. 

SINGSON 

Is it a mixed-race— 

IBAÑEZ 

Back then it was fairly well mixed. There was Anglos, there was us 

Filipinos, there was a lot of Mexicans who were moving in, and then 

African Americans were starting to move into the neighborhood, 

too, so it was a mix, and it was, like, reflected in the band. It was 

reflected in the football team, on the baseball team. We were all 

pretty much mixed, and everybody got along, basically. We weren’t 

fighting against each other. We were fighting against the other 

schools, in terms of, like, school pride and being aware of that. 

What was interesting at the time, though, because, like, now I was 

doing this thing of going to weekends on my dad’s house in Watts 

and then staying with my mom on weekdays and my brothers and 

sisters and going to school, and I did face an amount of racism in 

Watts by African American kids. So there was this alleyway that 

connected our house to the main drag, which is 103rd Street, and 

we were on 103rd Place, so to get to the stores you would walk 

down the alleyway and then go into the main street, and I 

remember a couple of times I got this, “Ching, Chong, Chinaman,” 

yelled at me by kids, so I just kept on walking. But, you know, I 

wasn’t Chinese, and I didn’t know—I knew it’s because of the way I 

looked that they were saying these things. One time I remember I 

was at Jordan High School, which was down the street in Watts, and 

I just heard and understood about—I guess I was in high school—

about the internment camps for the Japanese Americans, and I 

thought, wow—and this is how misplaced my self-image was—I 



thought I wished I was Japanese American, because then I’d have 

something to be related to of struggle, something that was injust 

that had been done to them. Now I look back, and that was really 

messed up, to think that. 

SINGSON 

But can I ask you, what prompted you to yearn for some kind of 

struggle? 

IBAÑEZ 

Because I felt like Filipinos had nothing. I didn’t know anything, so I 

thought we had nothing. We had no history, we had nothing. 

Filipinos are just Filipinos, we just get along with everybody, and 

that was it. I didn’t know anything about the Philippine-American 

War, I didn’t know anything about farm workers, I didn’t know 

anything. I just knew what I knew, which was like basically we 

would eat and have parties and that was basically it. 

SINGSON 

I guess before we move on to some of the people and the events 

that you met to get to that Filipino identity, can I ask you—so I’m 

calculating the Watts Riot, 1965. 

IBAÑEZ 

Right. We were living—I was going between both places, and so the 

beginning of the Watts Riot, I forget what day it was, but my dad, 

he would come pick me up in Wilmington and bring me into Watts. 

So he came to pick me up, and the riot had already started. So I 

think my mom raised some concern about me going, and then but I 

ended up going. So I remember—because we had a black-and-white 

TV in the bedroom—sitting there watching, says, “Oh, the helicopter 

is showing the top of our house.” And there’s fires going on around. 

So my aunt and I used to go to church together every Sunday at 

[static on recording]—I forgot the name of the church. But the 

Catholic church was—you have to drive to it. It’s not a place you 

could walk to. 0:26:45.4 So down the street from our house was 

their house, on the other side of, I think it was 104th or 105th, and 



I had two cousins there, too, actually three cousins. But I think it 

was before she had [static on recording], or maybe she had just 

Pedro Junior and that was it. But at that time, I went over to her 

house, and we were coming out the gate to go get in the car, and 

there’s National Guard there, and they’re putting people up against 

the wall. So we’re trying to drive to go over there, and the streets 

are blocked, and so that Sunday we didn’t go to church because we 

couldn’t get through. So I don’t remember what happened, but I 

just know we went back home and that was it. But it was really—it 

didn’t shock me, but at the same time, I knew this was really bad, 

this was really wrong, and if you watched the news, you watched 

the TV, you know, “Stay in the house.” I heard that it was because 

a Highway Patrol motorcycle cop or somebody had stopped 

somebody and then a crowd had gathered and then they were 

setting fire to everything and looting. So I knew around the corner 

from us, on the main drag of 103rd Street there was, like, a butcher 

shop and it was owned by white guys, and we used to go get meat 

[static on recording]. But I think that they got ran out, got looted. 

There was a pawn shop that was around the corner from the house, 

too, down the alley, and I’m pretty sure that was pretty well broken 

into and taken off with. 

SINGSON 

But as a Filipino or within race relations between Filipinos in the 

area or the Asian Americans in the area, how did you feel? 

IBAÑEZ 

Because we weren’t white, I don’t think that we were targeted for 

anything. I think they just left us alone. So I don’t know. I didn’t 

really know my neighbors there, because I was in Wilmington and 

then going to Watts only on the weekends, but I know that we had 

one set of African American families that was down the street, the 

Caldwells. They had been my babysitters before, when I was little, 

apparently, and we were close to them, and that was it. I didn’t 

know anybody else who was living there. 

SINGSON 



So I guess at this point it’s a good time to move on to when do you 

think or when do you recall beginning to really think about your 

Filipino identity in a different way. Were there mentors or events 

that strike you? 

IBAÑEZ 

Yes. So anyway, so I was already with this idea of trying to be a 

hippie, right, in a band and stuff in high school. So I graduated, and 

at first I actually wanted to go to UC [University of California] Santa 

Cruz, because that’s where all the hippies were. [laughs] I did the 

forms and everything, and then my dad said, “No, you have to go 

local.” So I ended up going to Cal State [California State University] 

Dominguez, which was brand new at the time. So I went there 

straight out of high school, 1969, and about this time the Vietnam 

War was on, and so there was students that were protesting at the 

local Bank of America, which was actually more like a temporary 

Bank of America. It was down the street, not close to the campus, 

but a little bit of a walk. So they marched down there and they 

either picketed it or disrupted business or something, because the 

cops came. I didn’t go to that, but I heard about it. So anyway, at 

the same time they were calling for, like, student moratoriums, and 

my understanding at that time was that, well, basically, that means 

we didn’t have to go to class, so that was okay with me. Then some 

of these guys that were TA-ing [teaching assistant] for some of the 

classes were saying, “Don’t worry about it. You’re all going to get 

As. Just don’t go to class.” I said, “Okay, cool.” 0:31:47.5 So I went 

to this rally, and there’s this black guy, Mike Howard, and he’s 

telling us about the war is wrong and all this stuff, and he says that 

he’s the draft counselor and he’s working—the Associated Student 

Body had hired him to be the draft counselor. So he was the 

Community Services Peace and Education Coordinator, and so he 

said that he needed somebody to help him clear up his file cabinets 

and stuff like that, arrange his stuff. So I was all fired up, and I 

thought everybody else was fired up at this thing, so I raise up my 

hand, and I’m the only one raising my hand. [laughs] So I go with 

him and I help him arrange his stuff, and then I get—I don’t even 



know if he asked me or if I volunteered—I ended up being a draft 

counselor with him, and so that was my introduction to the Antiwar 

Movement. So I didn’t know so much about—I knew I was Filipino. I 

didn’t know so much about being Asian American. But that was my 

first contact and education in terms of looking at something other 

than what was established and what was the regular road to go, 

being politicized. 

SINGSON 

So these student movements, they’re mostly antiwar movements, 

and they’re no fight for Ethnic Studies or— 

IBAÑEZ 

Not on that campus. But at the time also, kind of coincidentally, I 

did fall in with a group of folks that were starting the Asian 

American Student Organization, I guess. I don’t even know what we 

called ourselves then. There was, like, maybe a handful of us, 

mostly Japanese Americans. I think I was the only Filipino there. 

You have to remember that the campus was very small at the time. 

It wasn’t even like it is today. It was on the opposite side of the 

street, and it looked like apartment buildings. So I got in with those 

guys and that’s how we formed an organization. I don’t know who 

signed the paperwork, but that was our Asian American club. 

SINGSON 

Was there a lot of Asians on campus? 

IBAÑEZ 

Not that many. Like I said, there may have been, but, see, 

Dominguez, and even to this day, is basically a commuter school. 

It’s not with dorms, not like Cal State Long Beach or UCLA 

[University of California Los Angeles] or any of those schools. It was 

basically a commuter school, where you came in and you left. So 

anyway, so I got onboard and then they hired me, so I got also a 

stipend, to become the Community Services—I don’t even know 

what my title is. Director of Peace and Education or something like 

that. So I sat at a desk and basically what we did is we did draft 



counseling, and so I would go with Mike Howard into Watts at a 

church, and we would do draft counseling out there. So I was in 

training, and we actually opened up an outreach center in 

downtown L.A. on Hill Street that was around the corner from the 

Induction Center, where they would do the medical inspections and 

so forth before they would okay them to go. So we would leaflet 

that, and we would get people into our storefront to get draft 

counseling, and that’s when it started to strike me about the 

difference in classes and the difference of minorities and how they 

were treated, because what we were teaching was not illegal—not 

teaching, what we were counseling on was basically the law in 

terms of what were their rights, which nobody was going to tell 

them anyway. We even tried to do some assemblies at high schools 

but got kicked out. But basically we were telling them that if you fall 

into these categories of hardship for your family or medical 

problems, then you don’t have to go. You get drafted, you don’t 

have to go if you fall into those categories, financial hardship for 

your family, being the sole survivor of a family that the father was a 

veteran or whatever. So that’s what we counseled. But what I found 

out in the process of doing all this stuff was that basically a lot of 

white Anglos, I guess their student deferment didn’t work or 

something, were there just to get out. So, it’s okay, that’s fine, 

we’re all for peace. But at the same time, the ones who would give 

us the donations—because we were all working off of nothing. 

We’ve got a can there or a box for donations. So it was like the 

minority folks and the ones who really had the real hardship 

problems, like they were the only breadwinner in the family, and 

they had medical problems and stuff that should have kept them 

out, were the ones who were always giving the most money. 

SINGSON 

You mentioned that this opened you up to the minority— 

IBAÑEZ 

Right, because at that same time I got contacted by some folks that 

were doing Asian American Movement stuff, that there was a 



conference that they were going to have, or kind of like a get-

together to basically build the identity movement in the Asian 

American Movement, at a Methodist church. I forget where it was. I 

think it was near Little Tokyo, but I could be wrong. It could have 

been on the West Side, by Crenshaw. So they asked me to come 

and talk about draft counseling, so I went, and there was other folks 

there that I knew from high school, other Filipinos. I don’t know if 

they knew what they were getting into either, because we didn’t 

know what we were getting into. We’re just going, right, because 

it’s something to do. It’s on the weekend, right, and then we’re all 

young, and we’re all looking for boyfriends, girlfriends, too, so that’s 

also part of the mix. So we went and I did my little talk, and then 

out of that there was some other young Asian Americans, Japanese 

American, Chinese Americans, that wanted to become draft 

counselors, and so Mike and some other folks basically taught them 

the ropes, not me so much, because I was still kind of in training 

myself. 

SINGSON 

Who began this— 

IBAÑEZ 

That thing? 

SINGSON 

That thing, and how was it organized? 

IBAÑEZ 

I didn’t know all the folks, though, but I know them now, because at 

the time, Warren Furatani was there, who’s now an assemblyman; 

Ron Wakabayashi, who I forget what he became later on or is now, 

I think he’s high up in equal employment stuff; and some other 

folks there. Some of the draft counselors became lawyers, Bruce 

Iwasaki, other folks there. So that was kind of the beginning of the 

Asian American Movement, too, in L.A. Then around the same time, 

SIPA [Search to Involve Pilipino Americans] came, and SIPA—I 

guess it was my first year, second year at Cal State Dominguez, and 



Uncle Roy [Morales], who we knew because I had to take my sister 

to go see him, because she had to get counseling because she was 

running away from the house all the time, and my mom told me, 

“You’ve got to go take your sister to go see him, because he’s 

Ilocano.” And he was. He was like the only Filipino American social 

worker that we ever heard of. So I took my sister there and then 

that’s how I became friends with Uncle Roy. So during one of those 

Fourth of July things at the Community Center in Wilmington, he 

approached some of us and said, “We’re going to have this SIPA 

camp at Camp Oak Grove in the San Gabriel Mountains, and it’s 

going to be talking about identity and Philippines and stuff like 

that.” So, “Cool,” because in my mind, oh, maybe I’ll meet some 

girls. So he recruits, because he’s Ilocano, our whole family. So my 

cousins are going, my brothers and sisters are going, and we don’t 

know who else is going to go. So we end up going up on this bus 

there and they picked us up and we met at the Filipino Christian 

Church in Historic Filipino Town, and that was the gathering point. 

So then I find out that a lot of these young leaders, the adults that 

were supervising us teenagers, right, are actually involved in the 

church there. 

SINGSON 

Can you mention their names? 

IBAÑEZ 

Sure. Paul Paular. I don’t know if Al Mendoza was involved with the 

church there, but he was one of the folks that was one of the 

leaders. Gil Carillo, but he was down in San Pedro. Bill Sarno. Some 

other folks that I can’t even recall their names. Estella Habal is her 

name now; I forget what her name was then, her maiden name. So 

we went up there. There was a river going through by there. I think 

it used to be a reform camp or something, because there was a 

fence around it and stuff like that, and it was barracks, so we were 

sleeping in barracks. We would have to do chores, because they 

divided us up into teams to do KP, cleanup, kitchen cleanup. Then 

we ate, and then they would have these sessions. So we had these 



trust games where you would have to close your eyes and then 

people would like carry you, or you’d have to fall down and they 

would have to catch you and all these kind of stuff. Then so we 

went through that and then they brought in some speakers. I think 

we took a quiz first to see how much we knew, which was basically 

nothing. I forget what was on it, things like probably who was José 

Rizal and who was Andres Bonifacio and stuff like that. So in the 

course of that weekend, because it was like an overnight thing, or it 

was probably Friday, Friday night, Saturday night, come back on 

Sunday, we got to learn and meet other people. A lot of what 

happened, the dynamics, most of us from the South Bay were from 

military families, so we were all Fil-Ams, basically. We were born 

here, while the group from downtown in the Temple Street area 

were basically Philippine-born. So we just mixed, and it was okay, 

and everybody kind of got along. So this is where I met people who 

would become friends for my life, like Jaime Geaga, his brother 

Wicks [Joaquin] Geaga, and then the Dumapias families, the 

Dumapias brothers. Some of them were involved in the church. 

John Estrella wasn’t involved in the church, but he was in L.A. also. 

So out of that, some of us realized that we were also musicians, and 

so that was the beginning of the Barkada Band. 

SINGSON 

Before we get to that, I just want to clarify the chronology of why is 

it that there are already these newly arrived young Filipinos, and 

also the second-generation Filipinos. Is it already post— 

IBAÑEZ 

It’s post-’65, so this is ’71 or earlier, ’70 or ’71, because I graduated 

high school ’69 and then I was at Dominguez and then this thing 

happened, so it was probably ’70, 1970. So I guess that was the 

watershed year, because it was like we didn’t really know anybody 

beyond ourselves, and we didn’t really have that much contact with 

recent immigrant youth, except maybe if they were relatives, but 

even then we were all going to parties every weekend for birthday 

parties and so forth. They spoke Tagalog. We didn’t speak it. Part of 



that is because our parents really wanted us to assimilate. They 

really wanted us to go into the mainstream, get a good job, push 

for education, and then these immigrant youth were more cutting-

edge, more rowdy. We found out some of them were in gangs. 

There was a gang called Satanas. So the girls were attracted to the 

bad boys, and so some of them hit it off and a couple of them got 

married, in fact, later on. But what was interesting was that 

because of the band thing, that’s how I got to know more about 

those guys. Because by then I had a car, I would go into what is 

now Historic Filipino town and would hang out with them, so we 

would go and hang out at somebody’s house. They’d have band 

practice. We’d hang out. We’d go eat at Denny’s at night or IHOP 

[International House of Pancakes] and stay there, and there’d be 

dances in L.A. and stuff like that. Then so we actually became the 

young SIPA leadership, because the adults that had done the camp 

basically wanted us to organize ourselves. So the next year and the 

year after that, I was one of the planners for the camp, and so then 

we would bring other people that we knew in, and they would mix it 

up. I remember one time, I forget if it was the second time or the 

third time that we did the camp, we actually had to kick people out, 

which I felt really badly about. 

SINGSON 

Why? 

IBAÑEZ 

Because they were smoking dope, and the rule was, if you’re 

smoking dope, you’re out. I felt really badly about it, and people 

were telling me, “No, you’ve got to do it, because you’re one of the 

coordinators, and so they’ve got to go.” 

SINGSON 

So was SIPA more like a social work— 

IBAÑEZ 

It was. It was more of a social club/youth gathering, because it was 

not formalized. We weren’t a nonprofit or anything like that. We 



were just hanging out, and we would do stuff. So we would even do 

fundraising dances, and Barkada would play, because they were the 

band. We would go to meetings that were at the FACLA, at the 

Filipino Community Center, to find out what else was going on. The 

same time, Uncle Roy was starting up these—there was a name for 

it, I forget now. It was like a lunch group where he was also 

networking with other Asian Pacific social workers, and so they 

would have talks about things. This is how I also met Helen Brown, 

because she was involved in the bilingual bicultural struggle, to 

make sure that the ESL [English as Second Language] classes 

weren’t just Spanish, that for recent immigrants that they had 

somebody who could talk to them and then teach them English. So 

it was not until ’85 that she started the Library [Pilipino American 

Reading Room and Library], but we knew her from those ’70 days. 

SINGSON 

So you have the SIPA and then at the same time these lunch— 

IBAÑEZ 

Yes, that Uncle Roy was in. I just went a few times, because he 

would invite us or drag us along and pay for our lunch, and so 

whatever worked was okay with me. We would just hang a lot. So 

this was Historic Filipino Town. The dynamics of the neighborhood 

was changing, because there was still an influx now of Latinos into 

the area, and Filipinos were moving out to suburban areas, so, like, 

Cerritos was a place to move to, West Covina was a place to move 

to, Glendale, Carson was a place to move to, and so there was 

people that we knew before living there, but then they moved. 

SINGSON 

So most of these new immigrants, they move into the Temple area 

first— 

IBAÑEZ 

Right. That’s how I looked at it. But if you look back historically—

and I didn’t know this until somebody else told me and did the 

research—the original Filipinos, Filipino Town or whatever you want 



to call it, was actually in Little Tokyo. Then it moved to Bunker Hill, 

and then it moved across, because there was no freeway then, but 

basically moved to where the freeway is now across, to the 

Beaudry-Echo Park area, kind of sort of. That became finally 

designated Historic Filipino Town, even though for a long time they 

were trying to get it designated as Filipino Town or whatever name 

they were coming up with, because there was a lot of attempts. My 

understanding is because at that time later on—this is later on—

when my wife Rose [Roselyn Ibañez] worked for Gloria Molina, that 

was her district when she was a councilwoman and she first came to 

L.A., and the reason Gloria didn’t want to grant—because it was too 

many factions and she wanted them to all— 

SINGSON 

Within FACLA? 

IBAÑEZ 

In the community of who wanted to take credit for Filipino Town or 

Filipino area or Little Manila or whatever they wanted to call it at the 

time. So that’s how come it was held back for so long before [Eric] 

Garcetti finally approved it and gave them the designation. Because 

there was always Chinatown and there was always Little Tokyo, and 

so people would question, well, why isn’t there this Filipino Town? 

Because we’re here and it’s been here. 

SINGSON 

Let’s go back and I wanted to explore a little bit more about SIPA 

and at least your identity movement within that, because you were 

sort of explaining your exposure to Filipino Americans before was 

very superficial. So is it becoming more political at this point? 

IBAÑEZ 

Yes, because what happened was one of those speakers who came 

to our SIPA camp was Rodel Rodis, who was an immigrant from the 

Philippines, and I didn’t know at the time, but he was introduced as 

like this really heavy-duty guy from the Philippines, and I think he 

was actually from the Bay Area and came down. So that’s when we 



started these study groups, and he brought copies of the PSR, 

Philippine Society and Revolution, by Amado Guerrero. So it’s like 

we were reading through these things in circles. Somebody would 

read this part, then you would read the next part, and then you 

would go through it that way. Then we would talk about it and 

discuss it, about the structure of the society in the Philippines and 

imperialism and everything else. So at this time, too, before SIPA 

became a nonprofit, we actually had a place where we were 

meeting, and I don’t know if we were renting space or whatever. It 

was a used-car dealership in, like, Compton, because they thought 

it’s halfway between L.A. and Wilmington, and so that’s kind of a 

good place we could meet. So anyhow, I remember we went there 

for a meeting and then Uncle Roy had told us about this Far West 

Convention, the 1971 Far West Convention. It was going to be held 

in Seattle, and it was going to be put on by the FYA, the Filipino 

Youth Activities of Seattle. So I said, “We should go. Everybody 

should go,” and nobody could go. I think there was me, my 

girlfriend at the time, June Cogbill, and then Alan Waltz, said we 

would go and represent. 

SINGSON 

So just the three of you? 

IBAÑEZ 

Just the three of us and then Uncle Roy and—I forgot, I think also 

Pete Fajardo went with him, and they flew. But we drove. So I had 

a van. Jeanne Abella was kind of like our leader of SIPA at the time, 

and she eventually became the first executive director. We passed 

the hat around and we collected that for gas money, and that’s how 

we went. So we drove up, and we went all the way up to Seattle, 

and we had no housing or anything, so we actually brought a tent 

and we tented, camped out at the Cordovas’ front yard or back 

yard, I forget. So Fred and Dorothy Cordova were our hosts. They 

let us camp out. It was held at Seattle University, and it was just 

eye-opening, because it was just, wow, all the Filipinos are here, 

and they’re all young. It was just so eye-opening and just so, wow, 



so cool. There was some controversy, I remember, because J.R. 

Cordova, who’s one of the sons of the Cordovas, at one point said 

that we should all become like super-Filipinos, like Superfly was the 

big movie at the time, and people were dressing like that. All the 

guys had like these high-heeled shoes, and we’re all dressing up. So 

that was challenged by the Kalayaan group out of San Francisco, 

which had put together or was publishing a newspaper, and this is 

also where Rodel Rodis was also from, and so the radicals from the 

Bay Area were challenging that, saying that’s the wrong way to view 

Filipino identity and how it should be, and that you need to work 

together and not think that you’re going to be better than 

somebody else. So that was the Far West Convention. That was the 

first time, and it was just a great experience. Came back to L.A. and 

a lot of things changed. 

SINGSON 

You mean for yourself? 

IBAÑEZ 

Yes, for myself. I actually kind of got a job at UCLA because of the 

fact that I had this experience of being a participant there, and also 

my SIPA experience, because the Asian American Studies Center at 

UCLA in—I guess it was ’72. I remember writing down my 

experience, and one of them was that I had gone to this Far West 

Convention in Seattle and that I was active in SIPA, and they had 

these people that could be my references, Uncle Roy and Al 

Mendoza and all these other folks that were known in the 

community for social work. So that’s how I got hired at the Asian 

American Studies Center. They had an opening due to the fact that 

they got some grant money to employ, I guess, extra help on—I 

think it was through the Urban League, to hire disadvantaged youth 

or something, and so I got the gig. So I worked there for about a 

year and a half, and my job there was to be working as part of 

resource development. They had put out a book that was being 

used by all the Asian American classes that were new in the nation, 

called Roots: An Asian American Reader, so I was basically the 



person in charge of distribution of that book and making sure it got 

to where it was going and that people paid their money for it. At the 

same time, there was a bunch of new Asian American filmmakers 

that were using real film, because there was no video at that time, 

and I was in charge of—UCLA’s American Center was becoming a 

rental center for them. They would take their films in. They would 

do some contract with the Center, and it would get some royalties 

off of rentals, and so I was basically sending those in and out to 

different college campuses as well. 

SINGSON 

Can I broaden this to sort of what was going on? Because it’s 

surprising that UCLA already has the Asian American Center at this 

point. So Berkeley had their Asian American Movement in 1968. So 

did you feel the reverberations from up north to Los Angeles, or 

how can you— 

IBAÑEZ 

Well, I think they were new. I mean, I think I was the first Filipino 

they hired, and so the question I had at the time was that, well, am 

I the token Filipino, or is there a commitment to—that Filipinos 

aren’t really part of this, because you’re all Japanese and Chinese. I 

was reassured that they really wanted to have a Pan-Asian 

representation and also connection to the communities. Gidra 

newspaper was coming out of the UCLA students there. Amerasia 

Bookstore was a project of Asian American Studies Center, and 

Visual Communications was also coming out of Asian American 

Studies Center, so it was kind of like the center for all these 

community things, because they had specifically set up a Student 

Community Projects Department or Division of Asian American 

Studies. Because what was interesting is that we weren’t—and I 

didn’t really understand the difference at the time, until it became 

clear—I think we’re out of film. 

SINGSON 

Let me pause. [interruption] 



SINGSON 

Okay, we’re back to recording, and I want to go back to SIPA, and 

then in our next session I’d like to go back to your UCLA position, 

and then we could talk more about the Asian American Movement 

there from 1972 on. But before we move on to the 1970s, I want to 

kind of wrap up things on SIPA and what do you think you’ve taken 

from this, the [unclear] camp, the SIPA camp, and I guess the 

movement from the earlier awareness of Filipino towards the end of 

the sixties and the seventies, the start of the seventies. 

IBAÑEZ 

So I transitioned from being a draft counselor to the broader, to 

looking at Asian Americans and finding out about them, and then at 

the same time becoming involved in SIPA. So SIPA, for me, it’s 

where I was on the weekends. I was up in L.A. all the time. I think 

what developed there was that there was a lot of us that were like-

minded, and so that’s how it stayed together. We were all young 

and we were all wanting to do something good in the community, 

and we also wanted to make sure that we didn’t have issues of 

racism and so forth, that we wanted to make sure that we were part 

of the movement. I heard another speaker talk about like what was 

the essence of involvement, because today he [Chris Iijima] felt—

and he was Asian American; he’s passed away—he felt that the 

Asian identity movement now is all about, like, so much pride, “I’m 

Filipino. I’m proud to be Filipino,” and not so much about content, 

about the attitude of, like, it’s not that you’re proud to be who you 

are so much as that you should be proud and helpful for everyone, 

that you should be looking at yourself as part of the mosaic, again, 

going back to almost like what was a controversy at the Far West 

Convention about, like, super-Filipino, that we’re the best, we rock, 

we’re cool, we’re so great. So if you look online, people also try to 

point out this person’s Filipino, this person is half Filipino, this 

person—celebrities, right? And it’s like that’s the kind of thing that 

it’s good to know, but that shouldn’t be the only thing about being 

Filipino. That shouldn’t be the reason that you should be proud of 

being Filipino. It should be because we are also part of the making 



of America, the Farm Workers’ Movement, the struggle for stuff that 

benefits a lot of people just besides us. 

SINGSON 

And you think SIPA—how did you come to this? 

IBAÑEZ 

I think because that’s the difference, I think, of that movement then 

and like this perceived identity movement now, is that we were 

proud to be Filipinos, but it was kind of new. It was like something 

fresh and it was something that we could relate with other people 

to. 

SINGSON 

What do you mean? 

IBAÑEZ 

So it was like even looking at, like, other movements, that we felt 

we were part of the third-world movement. We were part of other 

people’s struggles, and it wasn’t just Filipinos; it was just we could 

relate to other folks. I think that’s a carryover, because I came to 

UC Irvine as a Special Action Student, [EOP Educational Opportunity 

Program] because mainly when those [CSUDH] TAs told us that we 

were all going to get As by not going to class, they lied, or they had 

no control over it in reality. So I didn’t realize until I had applied, 

because these guys at UC Irvine recruited me in ’73, and they were 

both Filipinos and they were from Delano, and they were out to 

recruit Filipinos to go to Irvine, which was a new campus then—I 

didn’t realize that my average was a D average. I thought I was 

doing good, because those classes, when it turns to pass/not pass, 

pass to fail, right—and so I had to come in under special action, 

which meant that I was part of the percentage of those students 

who were not qualified to go to the UC but were admitted because 

they showed potential. So when I used to teach and be a TA at 

UCLA [as a grad student] and told my students that, they were just 

shocked, because they said, well, they didn’t think affirmative action 

was necessary anymore, because, you know, “Asians don’t need 



that, because we all get into school. There’s so many of us.” And I 

said, “Well, I’m a product of that special admissions of affirmative 

action, and if I hadn’t gotten that, I wouldn’t be here teaching you 

today.” So it’s interesting, because when I tried to tell those 

students, and this was in an Asian Am class, that they have to 

realize, because there are some of them who are very much 

activists on their campuses as students, and they want to know how 

come the students today are not like my era. “Why don’t they jump 

up and do stuff like you guys did? And it’s so hard to organize,” and 

da, da, da, da, da, da, da, da. I tell them it’s because it was a 

different environment. It was a different attitude. 

SINGSON 

Which is that third world, there’s a part— 

IBAÑEZ 

Yes, they were part of a third-world movement, that we were part 

of something bigger. We really believed back then when we were 

radicals that we would change society, that socialism was almost 

there, that revolution was just around the corner and that it was 

really possible, because we had this movement. And we didn’t make 

it. [laughs] 

SINGSON 

Well, I guess that’s a good way to end and then we’ll continue on 

with the seventies on the next session. So thank you. 

IBAÑEZ 

Sure, sure. [End of March 28, 2011 interview] 

1.2. Session 2 (April 3, 2011) 

SINGSON 

Okay, here we go. We are in Los Angeles and we are doing our 

second interview session with Florante Ibañez. This is Precious 

Singson. How are you, Florante? 



IBAÑEZ 

I’m fine. It’s part two. 

SINGSON 

Yes. We want to go back, though, to some parts of our interview on 

the last session because of some electronic interference. We just 

need to cover a few things, and hopefully this will be a good way for 

us to head off to the 1970s. Can you talk about your father’s [Cleto 

Yabes Ibañez] background? We have sort of covered before that 

your father worked as a migrant worker. 

IBAÑEZ 

Well, not so much as a migrant worker. I think what he told me was 

that he, I guess, essentially was more of a houseboy while he was 

going to school. He went to junior college, where I’m not sure, in 

L.A. [Los Angeles], and he had the opportunity, I guess, or just got 

the job to work for, like, Laurel and Hardy, because he went on—I 

didn’t say this before, but he told me about he went on, like, a 

fishing trip, where he got to be on the boat with them. I thought 

that was pretty interesting and then I didn’t think that much of it 

back then, so I didn’t dig into it more. 

SINGSON 

I’m sorry, so it was your mother’s family who was more of that 

traditional Filipino migrant-working family? 

IBAÑEZ 

Yes, because, again, my grandfather, Marcelino [Ines], and my 

grandmother, Amalia Ines, came here in the 1920s, and he was a 

labor contractor. So he’s essentially the one who put Filipinos, I 

guess, into the fields to work once they were here. My mother 

[Laura Ines Rossi] was born in San Fernando Valley here in L.A. 

County, and my uncle, Marcy Ines Jr., was born in Stockton, 

California, in ’31, I believe, and then they went back to the 

Philippines. The reasons were, I don’t know. But then they had my 

other uncles and aunts back in the Philippines, so my Uncle Marcy 



[Marcelino] and my mom, Laura Ines at the time, were actually U.S. 

citizens by birth. 

SINGSON 

Can you maybe share some recollection of your parents, about their 

lives, as sort of a trans-Pacific Filipino? 

IBAÑEZ 

Well, I wasn’t born yet. I was born in ’51 when my mom got 

brought back here to the U.S. after World War II. So they were both 

from the same hometown of Ilocos Sur, Sinait, Ilocos Sur. There’s 

two different stories. One was that my mom felt like she was tricked 

into coming here, because she was young, and I don’t think my 

grandmother gave permission for my dad to marry her, because he 

was older. My mom feels like my dad tricked her by telling her he 

had all this money and this good job and stuff like that, when, in 

reality, when she got here, I think he may have still been working 

at a pool hall that was owned by his cousin, Pedro Ibañez. This is 

when they shared a house with some other folks that were relatives 

later on, but they were friends at the time, including my dad’s 

brother, who was David Ines, who later passed on, and then 

Silvestre Cariaso, who later became my uncle by marriage to my 

mom’s sister, Ana Cariaso, well, Ines at the time. So that’s the 

history that I know from pictures, not so much directly, because I 

wasn’t born yet. There are pictures, actually, of me, because they 

lived in Watts, and the house was just around the corner from 

103rd Street. We lived on 103rd Place, which is where the Watts 

Riots were centered in 1965, I believe. So actually I was there 

during the Watts Riots, which was an interesting time. 

SINGSON 

Yes. Actually, we covered that, and I think this will be really good to 

ask follow-up questions on that, because I thought that was really 

interesting in our first session. You mentioned that you had friends, 

African American friends. Maybe you could talk about a sense, at 



least your sense of the relationship of ethnic—Filipinos and African 

Americans. 

IBAÑEZ 

Well, not so much when we were living in Watts, because my life 

after I turned three was that my mother and father got divorced. My 

mom moved to Wilmington, California, and bought a house from her 

reparation payments after the war, and my dad stayed in Watts, 

and so I essentially went back and forth every week. So weekdays I 

stayed with my mom. She remarried, I had brothers and sisters, 

and went to school in Wilmington. Then during the weekends, which 

was basically just Friday night, Saturday, Sunday, then come back 

to Wilmington, I was in Watts. So not so much friends in Watts, but 

more so in the South Bay, in Wilmington. 

SINGSON 

So you had friends from different ethnicities. 

IBAÑEZ 

Yes. Starting from elementary school to junior high, if you look at 

the pictures of—you know how they do those classroom pictures 

with a teacher? You see a lot of mixed faces. So there was Mexican 

American kids, there was African Americans, there was white kids, 

and I remember there was a couple of guys there from Hawaii that 

followed me. We all stayed pretty much kind of friends through 

elementary school, junior high, and then we kind of split up and 

went into two camps, because this is when Carson High was just 

being built. So I went with the group that went to Banning High, 

and then a lot of the folks that we had spent our youth with in 

Wilmington Junior High ended up going to Carson High, the new 

high school. At the time I was in high school, we had, like, a Human 

Relations Club that I was part of. There was a Spanish Club that I 

was part of. There was a Math Club I was part of. There was an 

Honor Club which was called Knights, and then the counterpart were 

the Ladies, and so in those organizations, and playing in the 

marching band also, in the orchestra, and being the accompanist for 



the choir, it was always kind of a mixed crowd. It was never just 

one dominant group. I think now, looking back at what the school 

area looks like, it’s mainly Latino and some African Americans, but 

not like it was before. So the football team was a mix. We had 

Samoan kids in there, we had African Americans, we had Filipinos, 

we had Anglos, and we didn’t really think of ourselves being 

separated racially or even thought of those kinds of things back 

then. 

SINGSON 

Even with the Civil Rights Movement happening? 

IBAÑEZ 

Well, you know, it’s interesting, because we were at the age where 

it didn’t really hit us. It was more like right at the end of my high 

school, which was—I graduated in 1969, was more the Antiwar 

Movement, and so in that sense, when I just first came out and did 

draft counseling at Cal [California] State [University] Dominguez, 

that following year after graduation, I remember I went down and 

leafleted in front of my high school, urging students to walk out 

because of the war, and to go join us at a rally at Banning Park, 

which is essentially kind of like across the main drag, the main 

Pacific Coast Highway, from the school. The principal, who was 

Anglo, white, nice guy when I knew him before, came out and 

reprimanded me for inciting the students to get out of school, and I 

was basically chased off the sidewalk. [laughs] So that was my first 

confrontation with authority, because when you’re on the college 

campus, everybody’s with you. We’re all the same mindset. But 

back there, I was the troublemaker from off campus, even though I 

was, like, an honor student when I was there and all that kind of 

good stuff. 

SINGSON 

Well, I guess it’s interesting how you feel like there wasn’t a lot of 

racial tension or feeling of, in any way— 

IBAÑEZ 



Yes. There was an incident I do remember when I was in junior 

high, because back then you walked to school, no matter how far it 

was, and so it was quite a distance from Wilmington Junior High to 

my house. So our friends would walk together because we lived in 

the same neighborhood. There was one, or maybe even a couple of 

times when—and this is the era of a lot of white kids were being 

surfers, right, and the surfer clothes, the hair, right, and there was 

a couple of times that they were walking down the street and that 

groups of, like, Chicanos, Mexican Americans, would follow them 

down, and I thought, you know, they’re going to get beat up, and 

so we would steer clear. We’d walk a different street. I think there 

were some confrontations, but I never witnessed them directly. I 

just know that that was kind of like more the tension, and I have a 

hard time recalling that, because it wasn’t that apparent until I just 

thought about it now, at Wilmington Junior High. 

SINGSON 

Let me pause for a second. [interruption] 

SINGSON 

We’re back, and we were just kind of talking about already going on 

to your awareness towards college. So we kind of ended it there, 

actually, in our interview last session, on your job at UCLA 

[University of California Los Angeles]. But I think what I wasn’t clear 

of, and maybe we could clarify this in the beginning of this part, sort 

of the chronology of your college experience, because I know you 

are a founder of UCLA Samahan and also UCI [University of 

California Irvine]’s Kababayan, so maybe you can sort of straighten 

out the chronology first and then go back to each one of them. 

IBAÑEZ 

Okay. So the early seventies I got the job at UCLA, working at the 

Asian American Studies Center, and so my job there essentially was 

to work with publications as the—I think my title was Resource 

Development Coordinator. So this is materials that they had just 

developed for Asian American Studies classes, basically one book, 



an anthology called Roots: An Asian American Reader. That book, 

Amy Tachiki, who was my immediate supervisor, was one of the co-

editors, along with Franklin Odo and one more person [Buck Wong], 

who’ll kill me because I forgot his name. But anyway, there was 

three of them. They were co-editors of this book that basically 

talked about Asian American Studies through a series of short 

articles, because there was nothing at the beginning of Asian 

American Studies. So this was basically the textbook that a lot of 

these fledgling Asian American Studies classes across the country 

adopted to use, because it was the only thing they could use. So I 

was in charge of mailing those things out. At the same time, there 

was also movies, 16-millimeter film, reel film, because there was no 

video then, and if there was video, it was very primitive, that new 

Asian American artists were developing for this movement, in terms 

of capturing community life and so forth. So one film in particular I 

remember was called—I think it was Wong Sinsaang—he’ll kill me 

again too—done by Eddie Wong, and it was about his father, who 

was an owner of a Chinese laundry. It was basically narration over 

footage shot, and how his life was and so forth. So this was trying 

to give a perspective, as were these other films, of what Asian 

Americans were all about, and to combat the stereotypes that 

people had already started to develop. These were circulated as 

rental films. Then I was in charge of that as well. So during that 

time there, some of my friends ended up going to UCLA, that I grew 

up with and went to school with in Wilmington and later on in 

Carson. One of them was Sheila Tabag [Napala], and the other one 

was Jennifer Masculino [Tolentino]. They were roommates, and I 

would hang out with them. We’d go eat together and so forth. 

0:14:20.4 Then it came up sooner or later—because at this time 

there was a starting of the Filipino American Movement, so SIPA, 

Search to Involve Pilipino Americans, had already started in Los 

Angeles. But on college campuses, in particular the only one I knew 

of at the time was down in San Diego at San Diego State, there was 

the Samahan, ABC Samahan, which was Andres Bonifacio Chapter. 

The folks in charge of that, Sal Flor and another guy called Paul 

Bagnus, were also the ones who were trying to organize Filipinos on 



that campus to join this club and also to organize, to try and get 

Filipino American Studies or Philippine Studies into the curriculum. 

This is where I ended up meeting my wife [Roselyn Ibañez], who I 

eventually married. She was in San Diego State, part of that group. 

It all kind of gets mishmashed, because I was playing in a band at 

the time. So they came up, because I was playing in a band, to go 

check out the band’s playing in L.A. So this is how I met Rose. Then 

at that time we, at UCLA, the day job, because the night job was 

playing in a band on weekends, thought about, well, they have this 

club in San Diego. Maybe we should have a club here at UCLA. So 

we searched at the [UCLA] student body office if there already 

existed a Filipino Club. What we found out was that there was one 

previously that was mainly made up of international students from 

the Philippines. So we thought, okay, then, we can start one. So we 

were the original signers on it. I was not a student at the time; I 

was staff. But Jennifer and Sheila were students. Then we also met 

up with this guy, Casimiro Tolentino, who was in charge of or one of 

the heads of the UCLA Tutorial Project, and we basically used his 

office as our headquarters. So that was the group that started the 

club at UCLA. 0:16:35.7 So I worked at Asian American Studies for 

about a year and a half, and then I was recruited by two guys down 

in Irvine, Eddie Baltazar and Edgar de Guzman, who were both 

working for the EOP program, the Educational Opportunity Program 

at UC Irvine, offering, you know, “We can get you scholarships or 

grant monies, and we can get you into school at Irvine,” because 

they were looking for Filipinos to go to Irvine, and Irvine was the 

new campus in the UC system at the time. So I applied. I got 

rejected the first time around. The next time around, I was 

admitted under special action, which meant that I wasn’t really 

qualified but had the potential or by committee was selected to be 

one of the potential—that percentage that the chancellor has a 

discretion of how he can admit, so that was special action. Special 

action also included those athletes and those other folks that had 

some kind of influence with the alumni or whatever, and so we were 

part of that number count, that affirmative action count, really. So I 

came in and part of my financial aid was work study. So my work-



study job was working as another recruiter with the Educational 

Opportunity Program, the EOP. So I think it was me, I suggested, 

“We should have a Filipino Club here too,” and so that was the 

beginning of Kababayan. So same way as UCLA, we started off with 

a potluck to attract people, and it worked, and then people just kind 

of—you know, it’s funny, we had been on campus for a while, 

because it’s not immediately this thing starts, and we didn’t really 

know anybody. We just put a little advertisement at UCLA in the 

Bruin, and then an ad when we were at Irvine in the New U, which 

was their school newspaper, and then we met people. They just 

came because of the food and just because they were so hungry to 

meet other Filipinos. Seems like there was just a handful of us, 

maybe two handfuls of people in both groups at the beginning, and 

then it just kind of grew. People would recognize each other. “I’ve 

seen you in the dorms, but I didn’t know you were Filipino. I didn’t 

want to ask,” going up and down the elevators, right. Or on the 

campus it was like in the dorms that we had the potluck, and so 

people came, said, “Do we have enough food? Maybe not enough 

food?” or whatever, and then people showed up and that was the 

beginning. 

SINGSON 

So I guess the founding of it, what is the purpose of it, and then 

how did it evolve, and how did it serve the students, or what was 

your purpose? 

IBAÑEZ 

Yes, I think for both organizations, and I think pretty much in 

general, all the Filipino Clubs on the campuses that were forming at 

the time were always—it’s part of the identity movement that we 

were part of. Seventy-one was also this Far West Convention in 

Seattle, and they had one every year afterwards, so that was kind 

of a gathering point and kind of a reunion, a way for activists who 

were students and also community activists to come together and 

intermingle. But on the individual campuses, I think among 

ourselves we just felt we had to organize. It was the era of MEChA 



[Movimiento Estudiantil Chicano de Aztlán] being born, of Black 

Student Unions being born, and those groups. In some cases there 

was also, like, Native Americans who were on campus as well. So at 

Irvine in particular, we actually had what we called a Third World 

Coalition. I represented Kababayan. We had folks from the Black 

Student Union, from MEChA, and from the American Indian group 

on campus. I forget if they had a formal name or just were the 

American Indian Student Union or whatever they were called. But 

we pushed, actually, for our own place, because we didn’t have 

offices. We had meetings that were, like, scheduled in a classroom. 

We had to go schedule them. So I remember we went to the 

chancellor and we told him that we wanted to have our own spot, 

and that’s how the Cross-Cultural Center at UC Irvine was 

established. Originally, it was out by some trailers on the outskirts 

of the campus, off of the Humanities Building, I believe it was, and 

it was like almost part of the parking lot. So that was our temporary 

building that was ours, and eventually we all kind of divided up the 

space with little cubicles for our offices. Then later on they got a 

permanent space, way after we had left. They got a real building. 

SINGSON 

So did you organize students for specific causes, or did you organize 

cultural events? 

IBAÑEZ 

Our first, I guess, major functions that we had on campus were 

first—because there was also another group on campus called—I 

think it was United Asians. 

SINGSON 

You mean in UC Irvine or UCLA? 

IBAÑEZ 

At Irvine. This is all Irvine. At UCLA, I already had left, and they 

kind of went on their own. Well, there’s interesting stories there. I 

don’t know if I should go backwards. Let me go backwards one. So 

at UCLA, one of the first functions we had was they had an annual 



fundraiser for what was called UniCamp. The campus sponsored 

UniCamp for underprivileged kids to go to camp at Lake Arrowhead, 

because UCLA had a facility there. I think they got to stay there for 

one week or two weeks, and the fundraiser for that was Mardi Gras. 

Mardi Gras was like a festival on campus where the clubs, the 

sororities, had booths. They would sell stuff and a percentage would 

go back to fund UniCamp. So our first year, we decided we’d model 

it after Nipa Hut. We were also participants in the Mardi Gras 

parade, and so we had one guy, we wanted him to be the fighting 

cock, right, you know, the fighting chickens? And people thought he 

was Big Bird. So the kids would come up to him and say, “Big Bird! 

Big Bird!” We actually won trophies. We won for best booth and for 

best new food, which was lumpia, and we were just frying it away 

there, just going, going. Then what happened was funny, because it 

was a whole weekend, so Saturday and Sunday, and then one 

group, the Chicanos, the MEChA, they ran out of taquitos. So they 

asked us, “Well, can we use some of your lumpia?” “Fine. We’ll 

supply you with lumpias.” We had extras. And so they were selling 

lumpias, and I think they were still calling them taquitos. [laughter] 

But that was the first year, and the club really kind of grew after 

that. We had speakers that came on campus. We had delegations 

that would go to Far West Conventions. 

SINGSON 

The camp, is it a Filipino retreat? 

IBAÑEZ 

UniCamp, no. The UniCamp was for any minorities. We didn’t run it. 

It was closely related, because I think Cas [Casimiro Tolentino] was 

also part of it—UniCamp was out of the student body, so this was 

their way to do something for underprivileged kids in the 

community. We actually did challenge some of those folks at one 

point, because we said, “Well, if you’re raising funds, are you giving 

kids the aspirations of this is something that you can never achieve? 

You’re showing them all this cool stuff, but then how are you 

helping them get here? You’re just showing off what rich white 



people do?” So there was minorities on that group, and they were, 

I’m sure, offended by our questioning. But I think some good came 

out of it, because I think for some of them, it opened their eyes. 

“Well, maybe we should reevaluate what do we do with them after 

we bring them back to the ghettos or to the barrios in their 

communities.” Around that time, too, there was High Pot, the High 

Potential Program, which was essentially to try and recruit students 

of color from minority communities, showing that, again, like 

myself, they had potential but probably would not be admitted 

under regular admissions, to UC. So that was backtracking at UCLA. 

SINGSON 

That’s okay. Did you also try to do Filipino Studies or Filipino 

American courses? 

IBAÑEZ 

Yes, at UCLA they did that, and then after I left, they actually came 

out with a book. Cas Tolentino was at the time going to law school 

at UCLA, coming from a zoology major, and he taught the first 

Filipino American Studies class at UCLA under the UCLA Asian 

American Studies. Out of that class they decided to create their own 

Filipino textbook, which was called Letters in Exile, which is out of 

print and hard to find. I helped look at some articles—another 

anthology again, based on articles that other people had written, 

and pulling it together, but also some original articles that came 

from the students that took his class. So that was very eye-opening 

for a lot of Filipinos, eye-opening for the class, people that were 

doing it, because they’d had to do the research. There was articles 

in there on the Filipino American War. There was articles there 

about—I think the title was “How to Join the Navy and Never See 

the World,” something like that, for Filipino sailors; on Agbayani 

Village, the United Farm Workers, village for retired Filipino farm 

workers was in there. So it was capturing a moment of time for us 

in that era of Filipino American identity, and I think served for a lot 

of Filipino American classes that were there until they ran out of 

print and that was the end of the book. 



SINGSON 

So let’s move on to UC Irvine, and then I guess maybe we could 

talk about what was different for UCI’s Kababayan. 

IBAÑEZ 

So at UC Irvine, I came in through EOP, the Educational Opportunity 

Program. I had already gotten the experience of having worked with 

students and other folks in SIPA and at UCLA and then going to 

these Far West Conventions, and so—well, this is kind of jumping 

part of it, but ’73 is when we actually, I think, formalized the club, 

’73 or ’74 at Irvine, and so there was a Far West Convention then. 

So in ’73 I went to the San Jose Far West Convention, representing 

Irvine at the time, and this is where I met my future wife, Rose. 

She was there with the San Diego Samahan group. This was also 

the year that [Philippine] martial law was declared, or the year 

before, actually. 

SINGSON 

Should we pause for a second? [interruption] 

SINGSON 

So we were talking about your participation in the Far West 

[Conventions], representing UCI. I kind of don’t want to go through 

what is Far West, because I want to sort of put that in a separate 

category, because I know Far West has a really rich history of its 

own. But maybe we could talk about how you and Rose met and 

sort of on the more personal, biographical note. 

IBAÑEZ 

Well, that summer, because this was at the end of the summer, this 

was like Labor Day weekend, that summer I was also a supervisor 

for the NYC, Neighborhood Youth Corps, which has slots that they 

had for Filipinos, and so Esther Soriano and I were kind of 

supervisors. One, I was supposed to be supervising students or high 

school youth, basically, in the South Bay, and she was supervising 

students and youth up in the L.A. area, Temple Street area. So 



among these kids, high school folks I was supervising, they were all 

basically, if I remember right, I think they were all women. They 

were all young women, and they had their own little group. They 

called themselves HAPY, Harbor Area Pilipino Youth, H-A-P-Y. We at 

UCLA had tried to start and actually had kind of established, in 

conjunction with the Filipino Community Center in Wilmington, a 

kind of a youth program, and so we called it PYC, Pilipino Youth 

Center, which was operational on only like certain nights of the 

week. It wasn’t a full-blown program. It was kind of like students 

from UCLA would come down and do stuff. So we would have, like, 

dances there, we would have martial arts training, because some of 

the other students knew martial arts, and they would teach, and 

then folk dance and other stuff. I remember we tried to make it 

work. We had a little office space. We tried to put a lock on the 

phone, because that’s the dial phones that people—you don’t want 

other people to use your phone bill, so we put those little locks on 

them, and we had a file cabinet we’d lock up, too, put our stuff in 

there. So these students rode up with me because I had a van, and 

so that’s how we got to the Far West Convention in San Jose. We 

tried to take a shortcut, and we ended up going off the freeway 

onto this road that was a single lane and then turned into gravel 

after a while, and then it eventually got to San Jose. But during that 

trip, I was telling these young women that I was the supervisor for, 

“Help me find a girlfriend.” So they said, “Okay, okay, we’ll help 

you.” So we get to the convention and then we’re registering 

ourselves, and then about the same the San Diego convention rolls 

in, too, and they had also been driving. So I overhear them in the 

other room next to us, and I think it was Paul Bagnus or Sal Flor 

who was there, kind of like their leadership, was telling their 

students from a college to go out and mingle. “So you’ve got to go 

mingle.” And I hear people go, “Mingle, mingle, mingle, mingle, 

mingle,” and it was Rose. So I got to know her and her other friends 

from San Diego, and based on that, that’s how we first met. Later 

on they came up—did they come up, or did I call them? I forget 

which happened first. My birthday was in September, and I was 

having this big party at my house in Carson, so during the course of 



the party I called her up and said, “Having this party,” blah, blah, 

blah, telling her what’s going on, because I think I had invited them 

but they couldn’t make it. But later on, they came up for a dance 

that was put on by the Bicolano Association. Jennifer Masculino 

[Tolentino]’s parents were officers in that club, and then Barkada 

played. I think my band played, too, Windfield Summit [Band]. It 

was in Long Beach, and they came up for that. Now, they were 

planning to stay for the weekend, but they didn’t have any place to 

stay. So some of them were staying—it’s kind of like, who can you 

take to sleep on your couch and so forth. This is when I was just 

going into UC Irvine, so I was actually there for a summer program. 

I was kind of like giving the EOP students that needed some extra 

help a head start, get some English classes and some other classes 

that would help you pass, like, the English requirement and all that 

stuff. So there was an interesting mix there too. But essentially, 

that was the last weekend that we were there, that same weekend, 

and I was supposed to move out of the dorms the next day, 

because it was Saturday, move out on Sunday. So my roommate 

actually was—he had already left. He had already split. So they 

didn’t have a place. I said, “Well, if you want, you could stay in my 

dorm room.” So she’s [Rose] the only one who came with me, so it 

was kind of an interesting dynamic. Nothing happened. She said I 

was a perfect gentleman. So that’s how it all began. So we had a 

long-distance relationship. Interesting at that time, too, for that 

year that we were dating, between ’73 and ’74, there was the gas 

crisis, the first gas crisis, and so there was this thing called odd-

even. So you could only fill up your tank if—it was odd day if your 

license plate was an odd number, or an even day, so you had to 

know when to buy gas. Then the other thing was that when I would 

go down to San Diego to visit her, going back and forth like almost 

every other weekend, her dad was in the navy and so they had 

commissary privileges, so we would go onto the base and buy cheap 

gas at the navy base. So that’s how our romance went for a year, 

and then I had this brilliant idea. I thought it was brilliant at the 

time. “We should get married, because then we’ll get more money 

for financial aid.” So the next year was the Far West Convention at 



UCLA, ’74, so a week after that—and by that time we had both 

joined the KDP [Katipunan ng Demokratikong Pilipino] in our 

respective cities, so the Katipunan ng Demokratikong Pilipino or 

Union of Democratic Filipinos, which was started the year before in 

’73, we had been recruited over that year as well. So our wedding 

actually became a KDP wedding, so the chapter from San Diego and 

the chapter of L.A. put it together. Earlier, I guess the previous 

year, I had attended Russell Valparaiso’s wedding. Russell was half 

Filipino, half Japanese American, and an activist, and was one of the 

folks who started the L.A. chapter of KDP. 

SINGSON 

This is in ’73? 

IBAÑEZ 

Right. After Far West Convention—because at Far West Convention 

some people approached us and they gave us some documents to 

read. “Take a look at this and see what you think.” It was basically 

the Opening Congress documents of the KDP. So I said, “Oh, okay.” 

This is after martial law had been started, and people were 

discussing how to respond to that, and that was going on. So this 

was all going on at the same time, the formation of NCRCLP, the 

National Coalition for the Restoration of Civil Liberties in the 

Philippines. 

SINGSON 

Which is established also in Los Angeles? 

IBAÑEZ 

It was started, I think, in Los Angeles, but was supposed to be a 

national organization, so that was also part of the network that 

helped pull or communicate folks that were also involved later on to 

form the KDP. So the folks that formed the KDP were basically the 

left wing of the Filipino community around the U.S. My claim to 

fame, along with some other activists, was that we actually made it 

on a blacklist, the [Ferdinand] Marcos blacklist, which was leaked by 



the consulate in L.A., because apparently he didn’t want to go along 

with the program, and he leaked this out— 

SINGSON 

This is 1973, at the same time? 

IBAÑEZ 

Yes, I think ’73. Yes, I think so, because when I went for my 

interviews at UCLA, I don’t remember me being on a blacklist. Roy 

Morales was on that, a whole bunch of folks, and even a couple of 

people that had passed away. So what we surmised was that these 

Marcos agents were just trying to intimidate the American Filipinos 

that were active in the community, because I had nothing to do with 

the Philippines. All I was concerned about was more Filipino 

American civil rights and so forth, so my name being on that list 

didn’t make any sense at all. So, essentially, you were blacklisted 

from being able to go to the Philippines and you were targeted as 

some kind of agent in the U.S. I had never been to the Philippines. I 

still haven’t ever been to the Philippines, but I ended up on this list. 

So that was kind of a claim to fame. 

SINGSON 

It’s sort of at this point that we’re already involving the anti-Marcos 

involvement, and also you talked a little bit about the Far West 

Convention, but just to wrap up this Student Movement part, 

because everything seems to be going on already by the time 1973 

rolls around, so I just kind of want to wrap up the Student 

Movement by asking, perhaps, how were you involved already at 

this point, or your time management in all these different—or did 

you sort of leave? 

IBAÑEZ 

Well, we just kind of went with the flow, basically. With the KDP, I 

joined the KDP while I was a student at Irvine, but we started 

Kababayan before there was a KDP. So because I was then in this 

organization, we had like a student work group or unit within the 

KDP of the L.A. chapter, and so those of us who were students at 



the time fell into that kind of assignments and work. Basically, we 

had a newspaper, the Ang Katipunan, which we distributed to 

students. We were supposed to collect a quarter from them, but 

sometimes we didn’t because students are poor, and so we’d just 

give it away. Then we would also sell them at the churches and so 

forth on weekends. But my work there, [unclear] always for 

whatever was good for students, and so we would do, not as the 

KDP but more as Kababayan, we would work on doing, I guess, the 

precursor to the PCNs, Pilipino Cultural Nights. It was a daytime 

thing. The first time we did it was actually called an Asian American 

Student Day or something like that. I think I still have a leaflet 

someplace. But I think I said earlier, there was a United Asians 

group on campus, but it wasn’t that active. So we ended up getting 

non-Filipinos joining Kababayan. So we had some Anglos, we had 

some Japanese, we had some Chinese folks in our club, because 

they felt like United Asians really wasn’t doing much or meeting 

their needs, and we had parties and we had dances and we had 

food. 

SINGSON 

There wasn’t any Asian American Club? 0:40:50.2 

IBAÑEZ 

That was it. That was United Asians at Irvine. 

SINGSON 

So the Kababayan? 

IBAÑEZ 

Right. So they were actually, I think, in existence before 

Kababayan. But we’re Filipinos and so we said, “We should have our 

own.” I know on other campuses, this is after we start organizing 

the KDP, we realized that mostly Filipinos wanted to join Filipino 

clubs, except for UC San Diego. The Filipinos there wanted to stay 

with their Asian American Club on campus—I forgot the name of it—

at the time, but it was mainly made up of Filipinos, I understand, 

but they wanted to retain it like that. So we did those Cultural 



Nights, Cultural Days, and then the next year we did it as a Filipino 

Cultural Day. So we had Filipino folk dancing. The interesting thing 

about that was that the club was mainly women, and so we actually 

borrowed men from Cal State [California State University] Long 

Beach, the PAC, the Pilipino American Coalition, there, because they 

had mainly guys, and so that’s how we would learn the dances, and 

that’s how we would perform our [cultural] dances when we didn’t 

have enough guys. 

SINGSON 

The other question that I have, that I seem to be getting from you 

is this mobility of the Filipino students. So how do they connect? Do 

they really drive from one place to the other? 

IBAÑEZ 

Yes, we just drove. I mean, it didn’t seem like a big deal. I mean, 

we all pretty much had cars. 

SINGSON 

And the groups knew each other? 

IBAÑEZ 

Yes. We knew each other from either relatives or just attending 

different functions together. I know there was one guy at Cal State 

Long Beach who was part of the KDP also. Not everybody on the 

campuses was part of KDP. They were only a few of us that were 

actually part of KDP. So it was basically between the relationship 

there was mainly because of a need for dancers, but then also some 

of them fell into romances, too, so that also worked to help connect 

the clubs as well. And then, you know, we would have these 

potlucks all the time, and we’d invite each other to them, so we 

would go to their picnics at a park, and we have some photos of 

those, and they would come up to Irvine and we’d have potlucks 

there, and we’d know them from that. Or we’d go end up in L.A. So 

that was the Student Movement then. It was really a lot of folks 

knew each other, and I think we were all kind of on the same 

mindset, too, of, like, we all should have Filipino American Studies. 



So at Irvine we actually did a campaign to try and get a Filipino 

American Studies class, and we succeeded, under Comparative 

Cultures, which was the program I was with, which doesn’t exist 

anymore. But here’s the thing. We had an Anglo teaching us. She 

was married to a Filipino, but, you know, it’s just not the same 

thing. She was nice and all that, and she had her facts and so forth 

as much as possible, but what was lacking to us was the perspective 

of really being—and I know she was disappointed in us, because she 

had, like, I guess a potluck or something at her house, and a lot of 

us didn’t go. I don’t remember what her husband did, but that was 

her link to being Filipino. So later on we tried to make a conscious 

effort that if we’re going to have a Filipino class, we have to have a 

Filipino teacher, because it just doesn’t seem to work if somebody 

else is doing it. 

SINGSON 

So the students actually looked for the teachers themselves, they 

recruited the students? 

IBAÑEZ 

Well, no. See, at that time all we thought about was just getting the 

class, and so we didn’t think—I guess maybe we just assumed. But 

surprise, we got the class and then here’s your teacher, and so it’s, 

oh, wow. So I’m sure she went through some kind of interview 

process from the department, but it’s like I don’t think we were in 

on that. I would have known if we were part of that interview 

process. 

SINGSON 

But subsequently, the students really had a lot to say about who 

their teachers were and what the curriculum was? 

IBAÑEZ 

Well, there wasn’t a Filipino American class for a long time after 

that, as far as I understand, because I guess when you graduate 

out, then you kind of lose track, and so we really did lose track of 

what was going on at UC Irvine. It only was back in the early 



eighties when I went back because I got a job there, I worked for 

the EOP program, but as a staff person, professional staff, and at 

that time they were doing recruitment with younger kids, starting 

from junior high to high school, to get them college-ready. So that 

was the Early Outreach Program, and I was the Academic 

Enrichment Coordinator/Assistant Director of Early Partnership 

Program. My boss was actually a Filipino, and that’s Anthony or 

Tony or however he wanted to call himself. He called himself 

different names at different times. Anthony—his family called him 

Anthony, so I’ll call him Anthony de Castro. 

SINGSON 

So do you think that later on, your early work at Irvine and UCLA 

sort of created a legacy of these later Filipino staffers? 

IBAÑEZ 

Yes, yes, I think so, because we were in the right place at the right 

time, and the clubs continued even though we were gone. So that’s 

a success, because once you’re gone, you don’t know what’s going 

to happen. I did get some feedback from students later on, both at 

UCLA and then also later on, that they would come back to, like, the 

founders, I guess, and ask for advice. So they were asking, “Well, it 

looks like the club is going to be more social than political, so how 

can we deal with that?” The advice that I always gave was, “Well, 

you have to balance it. You have to satisfy everyone, but at the 

same time you have to understand why there’s a club in the first 

place. It wasn’t because we just wanted to have a party. That’s part 

of it, but it’s really because of the situation at the school and the 

isolation we felt.” Especially in Irvine. Orange County, all white. You 

basically stayed in the dorms or stayed close to campus. You usually 

roomed with other Filipinos. There was one household full of Filipino 

women that I would hang out with. I even lent them my stereo 

system, because they had no stereo. So, “You could have mine, 

because it’s just sitting in my house. It’s at my dad’s house.” So 

they had my stereo system for a long time and all my records, and 

some of them disappeared. But they were close friends for a long 



time, and they actually were the core of the volleyball team at UC 

Irvine, so it was mainly Filipino women that were part of that 

volleyball team, and everybody kind of all went their own different 

ways. But I guess the legacy of the clubs is that in most cases, they 

still have those understandings of why they were formed and 

continue them today. So if you go to the website for Kababayan, 

you’ll see political, social. I forget what the other ones were, but 

they’re still part of the goals of the organization. I know in the 

eighties, some of those eighties students were questioning again, 

“Well, do we have to be so political? Why can’t we just be friends 

and just socialize and just be a social group?” That’s always kind of 

the tension, and I think it continues today, except it’s more—well, 

what has helped, I think, a lot is the PCNs, because it helps people 

think about more about—and depending on who writes the script 

and who’s the officers in charge and how they want to play it, and 

that’s what can continue as an educational tool for the students. 

SINGSON 

So since we are on this tension of culture versus political, I think 

that’s sort of something that you mentioned in the Far West 

Convention. Maybe we can go on with a story of the Far West 

Convention, if you don’t mind going back. So let’s leave the Student 

Movement behind and let’s go on to the Far West, the topic of Far 

West Convention. So on the last session you talked about the first 

one, and there was this tension of a super-Filipino. This is sort of 

based on my own findings about the 1972 Stockton Far West 

Convention, how there’s also a tension between maybe a hyper-

cultural Filipino versus a more political Filipino. So maybe you could 

from then on jump from your experience in 1971, the Quest for 

Emergence, and then towards the other Far West Convention. 

IBAÑEZ 

Seventy-one was the first one, so nobody knew what was going on. 

We just kind of like went, and we were recruited really by Uncle Roy 

and also Pete Fajardo, I think. Those were kind of like the two adult 

people that went as social workers. Then we went just as SIPA. So 



we started to know people. This is the beginning of networking, 

finding out who’s who in the different cities, seeing who’s really 

radicals, revolutionaries, versus those who are just there to party. 

There was a lot of people partying, and it was a very interesting 

time. I think at this last Far West Convention that was held—not the 

last Far West Convention. At the FANHS [Filipino American National 

Historical] conference that was held—was it just last year? I think it 

was just last year. They had a reunion, kind of a dinner thing, and a 

lot of us were there. 

SINGSON 

For the first Far West Convention? 

IBAÑEZ 

Yes, and we took pictures of our groups, and we hung out and 

talked trash about other people and all this kind of stuff. I think it’s 

interesting, because in the years in between, folks have gone 

different ways, so some of those folks that were radicals weren’t so 

radical anymore, and I don’t know, maybe it’s all because we’ve 

matured and mellowed out. But the history of the Far West 

Convention, I think, was always one of trying to do what’s best for 

the community, and I think division of folks in the beginning, which 

basically was the FYA, Filipino Youth Activities of Seattle, since they 

were the founders, the Cordova family and the families around 

them— 

SINGSON 

Are you talking about 1971? 

IBAÑEZ 

Seventy-one, yes. That was how they wanted to proceed. I know, 

however, that as far as the Cordovas are concerned—and this has 

been expressed to me personally, there’s nothing wrong with it—

was that they wanted to keep a distinction between what was going 

on in the Philippines than what was coming here, as far as Filipino 

Americans. So Uncle Fred [Cordova], Auntie Dorothy [Cordova] 

were the heads of FAHNS, the Filipino American National Historical 



Society, which was, I think, a natural kind of outgrowth of their 

pursuit to make sure that the Filipino Americans were on the map, 

that we were recognized for our achievements, and that, again, 

there’s a background in the Philippines, but that’s not the focus. So 

that gets reflected in FAHNS. For other folks there’s the other way, 

especially after the martial law was declared, that you have to look 

back at the Philippines to understand what’s going on even here in 

the U.S. and the relationship of the Philippines and the U.S., 

starting with the Philippine-American War, and how that has stunted 

the growth of the Philippines as a nation, it being a colony first of 

Spain and then later on a colony of the U.S., and then later on 

what’s called a neo-colony of the U.S., in terms of economy and 

even political power and military power in Asia, as kind of like the 

jumping ground for the Vietnam War out of Clark Air Force Base and 

Subic Naval Base. 

SINGSON 

So when did this play out, 1972, 1973? 

IBAÑEZ 

Well, at Far West Conventions, when martial law was declared, I 

think it was in ’73, people wanted to talk about it. 

SINGSON 

This was at the one in San Jose. 

IBAÑEZ 

San Jose, right. 

SINGSON 

Which is a closed convention, wasn’t it? 

IBAÑEZ 

Closed? No. Anybody could go. 

SINGSON 

I thought it was only for the delegates. 



IBAÑEZ 

No. No, I don’t know. I mean, my understanding was that anybody 

could go. You just had to register. They were always bragging, 

organizers, of people were coming from so far away. “There’s 

somebody here from Hawaii. There’s somebody here from the East 

Coast. And who’s come the farthest?” and all that kind of stuff. They 

would do the shout-outs. “Who’s from San Francisco?” “Yay!” 

“Who’s from L.A.?” “Yay!” And then all that kind of stuff. Then at the 

close of each conference, then they would figure out who volunteers 

for the next hosting, because it was always a big deal. It’s kind of 

like the Olympics. You know how they kind of challenge, “We want 

to do it next,” or, “We want to make it bigger than the last one.” So 

from ’73 it went to ’74 at UCLA, and that’s also the year—I met 

Rose in ’73, we dated. Our wedding was the week after Far West 

Convention, because we didn’t want to conflict with the Far West 

Convention, so we got married the next week. The thing about the 

’74 convention which was another tension, was that was the first 

year of the formation of KDP to be at a Far West Convention as an 

organization. So during the closing—because we also had these 

resolutions, and the resolutions were usually by workshop, and we 

had decided early on that the resolutions are not meant to be like, 

“This is what we’re going to do and so we’re going to do it,” but 

more as guidelines and ways for cities to try and tackle problems. 

So the KDP, as a Left-leaning organization, had activists in each 

workshop and proposed resolutions, and in most cases those things 

went through. So you’ll find some radical language in those 

resolutions, calling for a change in society to meet the problems of, 

like, drug abuse or youth at risk or seniors’ housing and things like 

that, and then also the issue of the Philippines was put on as a 

neutral, not take a stand but just for information purposes. So the 

Philippine Consulate did not show up. They were invited, because 

people were saying, “You have to have both sides.” So, “Fine, we’ll 

invite.” They chose not to show, and so other people spoke to what 

they knew of the economy of the Philippines before, after, and 

during martial law, and the situation with political prisoners and so 

forth. So those came out as a report during the closing session. 



SINGSON 

So I’m not quite clear. So I thought that each workshop would 

create a resolution, but you were mentioning the Consulate, so for 

each workshop the Consulate should be appearing for both sides? 

Or only at the end? 

IBAÑEZ 

Oh, no, no, no, no. I’m saying just because there was one on 

Martial Law or the New Society. There was a workshop on that, and 

we invited the Consulate to show up for that one. Other ones had 

panels, basically, of folks from different cities. The way it was 

organized is basically you tried to find somebody who could lead it 

and ask them to invite other people, and then give them 

suggestions if they had no ideas. I can’t even remember names 

now. There was a document that we did [“Sulong: Report of the 

1974 Pilipino People’s Far West Convention”], because that’s the 

only Far West Convention that had documentation afterwards, 

because that was one of our goals to be better than the other ones, 

is to have money set aside so we could publish our findings. I’ve got 

to still find my copy, because I don’t know where it went. As far as 

what happened in the closing session was that there was a hiccup 

in, I think, the immigration resolution, where when it was 

presented, folks were not clear on what was being presented, so 

rather than voting it through like everybody else had done for all 

the other resolutions, the leadership of KDP basically signaled the 

other KDP activists to vote it down. So then this kind of like little 

debate went on about, “Well, what’s wrong with it?” I’m not even 

sure. I don’t even remember the details of it. But basically it ended 

up being looking to folks like, “Well, the KDP is using its 

organizational force as a bloc vote,” and in that sense then, “It’s not 

right. It’s not fair. People should be voting as their own.” So in the 

course of that, they finally did pass the resolution after these things 

were cleared up, but at that point it had gotten so messy and long 

that some people walked out, and so that was the controversy, the 

big controversy of that Far West Convention. 



SINGSON 

What was your participation? Because that’s in Los Angeles and you 

were a big part. 

IBAÑEZ 

Yes. I was on the Steering Committee. I was actually part of the 

Steering Committee, and I was part of the Evaluation Committee 

and Publicity Outreach. We had done a lot of stuff trying to get the 

convention promoted. In fact, somebody had this great idea. 

There’s these signs on the back and the sides of the buses, and they 

have a commitment to do, like, PSAs, right, public service 

announcements. So we could do that, and so we did. We negotiated 

with them. We printed up a bunch of signs that fit on the side of the 

buses, and then they went on strike, so the buses never ran with 

our signs. [laughs] So we got on TV, on shows that promoted and 

so forth. Channel 5, I think, had like a minority program early, early 

in the morning that we got on and talked, and other stuff like that. 

SINGSON 

It seems very large, like a large-scale marketing. So how did you 

guys manage to pull off the funding? Is it donation from every 

student, or even the scale of—can you discuss the scale of this? 

IBAÑEZ 

I think one of the major funders for that particular conference was 

some money we got from Presbyterian Church, because one of the 

other Steering Committee folks was connected with them, and then 

UCLA Asian American Studies kicked in some money, and then I 

think the student Samahan at the time was able to get money from 

the student body for, I think in particular, probably for the Cultural 

Night, because there was, like, a Cultural Night at each Far West 

Convention as well. Usually Friday night was the big Cultural Night, 

or it may have been Saturday night, I forget. But there was always, 

like, a cultural show, which is also kind of another precursor to the 

PCNs that came later on, because actually they did, on some 

conventions, take the form of plays or musicals. Yes, it was a lot. 



SINGSON 

Was it a volunteer thing? 

IBAÑEZ 

Oh, yes. Nobody got paid to do all this crazy running around. 

[laughs] 

SINGSON 

Even the students who were coming from all over, how did they— 

IBAÑEZ 

They would fundraise on their own. I mean, when we went to other 

cities, we had to fundraise ourselves to pay for our gas and caravan 

up. When we went to Seattle, it was like twenty-four hours straight. 

We just rotated drivers, filled up with gas, rotated drivers, and it 

was crazy. I remember one time we got a flat tire in the middle of 

nowhere, and the tire had to get replaced. It couldn’t just be fixed. 

It had to get replaced. We ended up—I forget what I put it on, a 

credit card or whatever we did, ended up paying at some [Union] 76 

[gas] station in the middle of nowhere, like a hundred bucks for a 

tire or something. It was something crazy. 

SINGSON 

That’s incredible. So even the people in Hawaii, because you 

mentioned there were— 

IBAÑEZ 

Not too many people usually came from Hawaii or the East Coast 

just because the cost was so prohibitive. It wasn’t like there was a 

regular large contingent or anything. I think in reality, I think 

probably folks were on vacation or something, and they just decided 

that was the time that they would go so that they could participate. 

SINGSON 

So, for example, at UCLA, how large is the convention? 

IBAÑEZ 



I think that was the year we hit six hundred, and so that was, I 

think, the biggest year. Other years were usually around three 

hundred. We usually used the dorms at the schools to cut down the 

cost. We usually had to pay for the damages after the students 

would throw mattresses out the window and crazy stuff like that. So 

it was crazy. Yes, the year that you talked about in Stockton, that 

was the year that it was really bad. I didn’t go to that one. That’s 

the only one I missed. But I had sent two of my friends from Irvine 

to go, and they reported back to me that it was crazy. There were 

like people going up and down the elevators in the dorm playing 

bongos all night long. They were tennis players, so they would go 

down the hall with their tennis racket and walk down the halls in 

case somebody tried to accost them or give them a hard time, pick 

up on them or whatever, and I heard there was excessive partying. 

So that year we had it in San Jose, it was actually at the Convention 

Center of San Jose. It wasn’t on a campus. Then the following year 

at UCLA, we insisted that each delegation police their own students 

or their own delegation, that they were responsible for any damages 

that their bloc of rooms or whatever was going to be liable for, so 

we wouldn’t get stuck with it. 

SINGSON 

Then the next year at UC Berkeley? 

IBAÑEZ 

Berkeley, I think that’s when they had the play. They did Isuda Ti 

Imuna. [They who were first]. We went up and—where did we stay? 

I don’t remember where we stayed. I don’t know if we were in the 

dorms or not anymore. Gee. I just remember the Isuda was there, 

and that was the big deal. 

SINGSON 

Then 1976 is in Seattle. Were you able to go to that one? 

IBAÑEZ 

I went to all of them except Stockton. 



SINGSON 

So how do you think, what is the legacy of the Far West 

Convention? 

IBAÑEZ 

The legacy is that it connected—it was the network, it was the 

reunion, the annual reunion of the Filipino American Movement. Up 

until—I think the last year was like ’85—I actually did a paper on 

this. I should have pulled it out. There hasn’t been much written on 

it, frankly. There should be, because it was such a phenomenon. It 

was really where students became radicalized, where community 

folks actually knew each other and could exchange ideas across 

cities on how do you approach HUD [Department of Housing and 

Urban Development], how do you approach city politics on these 

kinds of things that we’re trying to get, and learn the successes and 

the failures from each other. I think we all kind of grew up with a 

network of support, of people who knew each other and could call 

upon each other to get some ideas or back us up or whatever. Later 

on, I chaired the ’77 convention in San Diego at UCSD [University of 

California San Diego], and at that conference, this was after the fall 

of the I-Hotel [International Hotel, San Francisco], and so that was 

the first footage that was shown. It was part of our opening 

ceremony where we saw images of the line of police on horseback 

that were trying to break through the human barricade. Also there 

was the campaign for Narciso and Perez that had gone on, and I 

forget which one of the two came to speak, either Narciso or Perez. 

And putting the face to the issue really helped the community 

understand. 

SINGSON 

Do you want to pause for a second? 

IBAÑEZ 

Sure. [interruption] 

SINGSON 



Okay, we’re back and we’re talking about the Far West Convention, 

tracing it back to 1975, the UC Berkeley Convention, and you 

wanted to talk about what came out of it. 

IBAÑEZ 

Yes. So one of the major things that came out of it was the 

formation of the West Coast Confederation of Filipino Students. That 

was a resolution that came out of the student workshop, and the 

idea there was that all these student clubs on the different 

campuses could be connected together. But the reason it was called 

confederation was because they didn’t want to be so tied to any 

kind of central authority, but they would be like the Confederate 

states; they could be a confederation but not all under one single 

leadership, not like a pyramid or anything like that. So what 

happened was that they were organizing locally for local 

conferences. I remember there was one in Cal [California] State 

[University] Fresno organized the Southern Regional Conference, 

because Rose actually was kind of like the chairperson for southern 

Cal. There was another chairperson, Eleanor Yaranon, who was the 

chair of the Central California, Northern Cal, and then I think it was 

Cindy Domingo who was the chair of Northwest. So they were, like, 

the chairs of the three, and then in each of those areas there was 

three folks that made up that little Steering Committee. So I 

remember we had an event. It was like for International Workers 

Day in San Diego, that was sponsored by the West Coast 

Confederation, and it was a volleyball tournament. It was 

supposedly not really for competition but more for friendship, so like 

more like the pre-runner of the Friendship Games, I guess, but just 

volleyball. So the volleyball tournament went on and then we also 

had a barbecue on the beach, and this is all at Mission Bay, so it 

was all very nice. But since it was International Workers Day, our 

keynote speaker was Philip Vera Cruz, and he spoke, and he got 

everybody all riled up like he always did at his speeches, and it was 

a great day down in San Diego. The big thing that they had is they 

planned a conference in UC Davis the following year, so in June, I 

think it was, we went to UC Davis in the summer. It was really hot, 



and at that Far West Convention we were supposed to do a skit, 

because at that time I think I was already in San Diego. 

SINGSON 

I’m sorry, the West Coast, right? Not Far West. 

IBAÑEZ 

Yes, I was living in San Diego and I was with the San Diego 

delegation. I wasn’t a student anymore, but I was working at UC 

Irvine, or I was working at someplace that was student-related. So 

we came up and we were supposed to do this play, and it was 

supposed to have to do with, like, affirmative action and the 

Regents, and I don’t know where they came up with these outfits, 

but they said it was like at Operation Samahan, which is a social 

service agency in San Diego, they had these discarded graduation 

robes and mortar hats, and so they took them for the play. So they 

came on and they said, “I am the administration.” And then we 

were supposed to go, “Oh,” the students that were protesting, and 

it was so funny. It was just great. Then there was a great cultural 

program that Robert Kikuchi-[Yngojo], who was half Filipino, half 

Japanese, but is a cultural artist, sang songs and did some 

storytelling. It was just great. It wasn’t a Far West Convention; it 

was the West Coast Confederation of Filipino Students. It was short 

lived, because that was the only year they had a conference, and 

then it disappeared. 

SINGSON 

How were they going to be different from the Far West? 

IBAÑEZ 

Because this was students, just students, students, students, all 

college students. There may have been some high school students 

there as well, but this was an all-students’ conference. Another 

funny thing, too, is that I was kind of in charge of the KDP 

contingent of Filipino students, so I gathered folks in my room 

because we were going to talk about stuff and work out what we 

were going to say, and so I tried to invoke images of, like, “Well, 



you know, Vietnam War,” blah, blah, blah. Then somebody raised 

their hand, I think it was Bill Tamayo, and he said, “Uh, we weren’t 

involved in the Vietnam War.” It just kind of hit me that, god, I’m 

pretty old to be with all these students, and this is only, what, ’76. 

[laughs] 

SINGSON 

So they had their own issues, the students. 

IBAÑEZ 

Right, right. I was the old-timer, the Manong already, because I had 

graduated in ’77, and this was like, this is crazy. 

SINGSON 

So what were their main issues at that time, at least for that 

conference? 

IBAÑEZ 

Well, it was really affirmative action, because this was around the 

[Regents of the University of California v.] Bakke decision, and so it 

was really the question, is student affirmative action legal? Should 

Filipinos be counted? Should Asian Americans be counted as student 

affirmative action? Or the fact that the UC was attacked for having 

these quotas, and so what happened was they were taking the 

stand that we should fight issues like the Bakke decision and also 

call for Philippine Studies, Filipino American Studies at the 

campuses. So that was basically the rallying cry, that and how to 

get the clubs going, the advice on the whole issue of like how do 

you keep folks that want to be social in the club, and how do you 

keep the politics alive in the club, and again, a sharing of ideas on 

how to do stuff. It was great because it was West Coast-wide, so 

folks from Seattle, from San Diego, from the Bay Area all converged 

on UC Davis. 

SINGSON 

I guess wrapping up on Far West Convention, what is the Far West 

Convention’s legacy and maybe personally for you? 



IBAÑEZ 

I know, because afterwards a lot of people question, “Well, how 

come we don’t have Far West Conventions anymore? They sounded 

like they were so great.” My students when I used to tell them 

about it said, “Yeah, we should do that. We should do that.” So I 

just have to remind them again, kind of like the beginning of the 

identity movement, it was a different time, it was a different place, 

it was a different mindset. So the students at that time had 

graduated out of being students into being mommies and daddies, 

having a job, and I think the issues had changed too. So a lot of the 

issues that we took up initially in the beginning of the Far West 

Conventions were very particular to the Filipino community, the 

Farm Workers Movement, seniors’ low-cost housing, military, racism 

in the military, all those kinds of things, and then what was coming 

about in the mid eighties when the Far West Conventions formally 

shut its doors or decided not to happen anymore, or nobody wanted 

to host it anymore, then the issues were much more broader. So 

talking about Reaganomics, we’re talking about Star Wars, things 

that affected more than just the Filipino community, and those were 

the issues that people were trying to take up, the war in Central 

America, all those kinds of things, which were broader, broader 

issues than just pertained to Filipino Americans. I think that’s kind 

of like what happened at that time. It’s also in line with what was 

happening with the movement in general, that a lot of those African 

Americans and Latino, Chicano activists were starting to also feel 

the crunch of what was going on in the broader society, too, that 

the issues were not as hot as they used to be. There was a lot of 

programs that were there that they were able to ride on, basically, 

move the community ahead on, and then I think the community, 

like, in a lot of cases took it for granted, and a lot of students took a 

lot of things for granted. So with that, the call for activism was kind 

of a voice in the wind. It was like, “You don’t need that anymore. 

You don’t need affirmative action anymore. We’re already set.” Then 

that’s where the history gets left behind, where people forget what 

it was like when we didn’t have that kind of stuff. Then the cutbacks 

hit, Reaganomics hit, and then everybody was kind of like 



wondering what happened, and then the whole rise of the Right, so 

you have right-wing African Americans that before it was, who 

would have thought African Americans could ever become right-

wingers? So I think that was part of the decline of Far West 

Convention, the lost of interest and folks just kind of like maturing 

on and moving on. 

SINGSON 

Did it maintain to become a Filipino conference, or towards when it 

opened up to a lot of broader issues in the eighties? 

IBAÑEZ 

Well, it was still a Filipino conference, but just by looking at the 

issues that it took up, you could tell that, well, these aren’t just 

particularly Filipinos. Then folks in the movement were moving on 

too. They were moving on to broader issues themselves. SIPA was 

not just for Filipinos; SIPA was for the neighborhood. And any of the 

programs that people had, it just made more sense. You serve the 

neighborhood you’re in, and if it’s a mixed neighborhood, if the 

neighborhood is in transition, if it’s no longer Filipino, then you deal 

with your clientele that way. 

SINGSON 

Is this what you meant by no one wanted to sponsor it anymore 

because the organizations were— 

IBAÑEZ 

I think part of it also kind of goes along with the KDP too. The KDP 

was also in decline, and they were really the ones that, in some 

ways, helped booster up the issues and put them forward in the 

community so people would talk about them and figure them out. I 

think with the decline of the KDP, martial law was gone, folks were 

moving on, and it was just a different environment. I don’t 

remember exactly what year the KDP disappeared, but I know that 

folks in the KDP transitioned into broader issues and not so much 

just Filipino issues anymore. 



SINGSON 

I guess that’s a good way to end Far West Convention. I’m sure 

we’re going to meet the Far West Convention again the next 

session, so we’ll end it right there. Thanks, Florante. 

IBAÑEZ 

Sure. [End of April 3, 2011 interview] 

1.3. Session 3 (April 10, 2011) 

SINGSON 

This is our third session with Florante Ibañez. We are in his office 

here in Los Angeles. Today is April 10th [2011]. How are you, 

Florante? 

IBAÑEZ 

Good. I survived my ride yesterday, so I’m all good. 

SINGSON 

Good, your biking ride. 

IBAÑEZ 

Right, my sixty-six-mile bike ride. 

SINGSON 

Well, I think today, this session, from the last session we really 

covered a lot about the identity movement, including the Far West 

Convention, and we covered a little bit of the anti-[Ferdinand] 

Marcos, your anti-Marcos involvement, but I think it’s best that we 

sort of put it in a single session like this, so we would have to back 

then to the early 1970s once again and move on there in a 

chronological order. Hopefully I can ask you first how you’d become 

aware of the Marcos issue. What did you know about the 

Philippines, for example, and how did you become involved with the 

anti-Marcos movement here in the United States? 

IBAÑEZ 



Well, let’s see. I’m not sure about what happened first, but at one 

of those SIPA camps, Search to Involve Pilipino American camps 

that we had at Oak Grove, one of the speakers at one point was 

Rodel Rodis. Rodel Rodis was an activist from the Philippines who 

was, I think, with the Kalayaan Collective out of the Bay Area at the 

time, and he came down to speak with us. I don’t think it was the 

first camp. It may have been like the second or third SIPA camp, 

the ones that I was actually part of the leadership and planning for. 

So he brought up a more leftist view of the Philippines than what 

was previously presented to us. So previously it was more like 

[Jose] Rizal, [Andres] Bonifacio, the Philippine-American War, and 

he brought the perspective more from the Left. He may have even—

well, I know there was like study groups afterwards, outside of that 

camp, that we were called to be a part of with some other folks, and 

this was basically studying Xerox copies of Philippine Society and 

Revolution by Amado Guerrero, the PSR. So we would share one 

copy and we would read up to a certain point, then pass on to the 

next person and they would read to a certain point, so it was kind of 

like this discussion group, or DG, was to educate us about the roots 

of the social conditions in the Philippines and the role of the U.S. as 

an anti-imperialist force, the neo-colonization of the Philippines from 

corporate businesses here in the U.S. So that’s where my initial 

understanding of there’s more than just old history of the 

Philippines; there’s also this what’s the situation now. Then in ’72 

martial law was declared. In ’73, at the Far West Convention where 

I met my wife, Rose [Roselyn Ibañez], in San Jose, we were 

approached by folks who had just come back from a camp and 

formed the KDP, Union of Democratic Filipinos, or Katipunan ng mga 

Demokratikong Pilipino. 

SINGSON 

Can you probably name them at this point, the founders? 

IBAÑEZ 

Oh, the founders. 

SINGSON 



Had they already been founded at this point? 

IBAÑEZ 

Yes, they had, and they passed us some documents. They said, 

“Take a look at this, and like to talk to you about it later.” So Rose 

and I both—we were not yet married. This was ’73. We had just 

met. Then during the course of that year, my name had also 

appeared on a blacklist, before martial law was declared, actually, 

and it was exposed by the [Philippine] Consulate here in L.A., a 

whole bunch of names that were gathered by Marcos agents to 

basically try to intimidate the Filipino American Movement here in 

the U.S. 

SINGSON 

Were you intimidated? 

IBAÑEZ 

You know, it actually was kind of interesting, because I really didn’t 

think that much about the Philippine issue. I knew the history. I 

knew about what Rodel Rodis had said. But my concerns were more 

like what was happening in the U.S., so my ideas were more 

around, like, fighting discrimination, getting Filipino American 

Studies in schools, and those kinds of things. So just like on the 

lines of what was being said at the Far West Convention, those were 

my issues, community involvement around domestic issues. I know 

there was other folks on that list who had nothing to do with the 

Philippines either. I had still never been to the Philippines, and I 

was on this blacklist, and so we kind of evaluated that whoever put 

this list together just found some lists of people and decided—so 

they would look and they’d just put a bunch of names and then give 

it like they’d done their job, but not very thoroughly, because if you 

knew me then, I wasn’t interested in the Philippines at all. But then 

that made me more interested in the Philippines, so it’s kind of like 

pushing you, like, how dare they put me on this list? 

SINGSON 



Can I ask you, I think this is sort of one of those famous incidents 

that a lot of activists would hearken to this blacklist. I’m wondering, 

where did it come out, and was there some kind of networking 

among those people who are in the list? 

IBAÑEZ 

I didn’t know all the names on the list, but I understand it was even 

a couple of people who had already passed away, they were on the 

list. So this is how thorough the agents were in terms of getting 

their information. Some of them I knew from going to Far West 

Conventions, and, like I said, a lot of them I didn’t know. I later 

knew them because a lot of them were in the KDP later on. 

SINGSON 

It came out in a newspaper, though. 

IBAÑEZ 

I believe it was a newspaper, and it was basically put out by the 

Philippine consul at the time. I don’t remember who it was. 

Apparently he or she [Ruperto Baliao] didn’t go along with this 

Marcos—this is before the declaration of martial law—didn’t agree 

with this being put together or whatever, and so that’s why it came 

out. I have a copy of it I can give you, and you can see Uncle Roy 

[Morales] is on that list, I think Fred Cordova is on the list, folks 

that like, if you know Fred, you know he didn’t really care about the 

Philippines at all. He’s strictly Fil-Am, right? It’s all Fil-Am issues to 

him. Anyway, so that was my first taste of things. Then I think at 

the ’73 convention, Far West Convention, somebody had brought up 

the idea of, “Well, we should discuss this,” and then I think it was 

kind of sort of discussed, but in reality, it was held off to ’74, and in 

’74 the Far West Convention that I was on the Steering Committee 

from, representing UC [University of California] Irvine, because then 

I was a student there, we brought it up as a workshop and invited 

representatives from both sides, and basically the consulate side 

said no. They declined. They didn’t want to come. So it became kind 

of the policy of future Far West Conventions that we would not 



make any resolutions from that workshop, that particular one, but, 

in fact, we [unclear] for information, so people came there for 

information. I think from that—I’m pretty sure the consulate never 

showed up or had representatives or anybody representing them at 

any of the Far West Conventions. 

SINGSON 

So the consulate was participating before, in the 1971 to 1973? 

IBAÑEZ 

You know, I don’t know, because there wasn’t an issue. In Seattle I 

don’t know. They may have sent a representative. I didn’t go to the 

one in Stockton, so I don’t know. Seventy-three was San Jose and, 

like I said, I think the topic was brought up, but I don’t think it was 

acted on, because they had already had their planned programming 

and so forth. 

SINGSON 

But sort of still dealing with this blacklisting issue, because there 

really aren’t any scholarship written about it, you said how you 

reacted to it, but were there any other actions against it, any 

protests? 

IBAÑEZ 

I don’t think so, because, again, it was before martial law [actually 

exposed May 18, 1973]. So it was like, what’s this? There wasn’t 

anything to identify with except like, well, we’re on a list, but I’m 

not going to go to the Philippines or whatever, because the blacklist 

basically said you cannot come to the Philippines. That was my 

understanding. Then it was also kind of like, again, the main 

purpose, we believed, was just intimidation, intimidating people to, 

like, don’t say anything about the Philippines, even though, what 

about the Philippines? I don’t know that much about the Philippines. 

SINGSON 

Let me pause for a second. [interruption] 



SINGSON 

Okay, we’re back. We just adjusted the cord so that it won’t be 

making any noise. So I guess let’s move on. So did you join the KDP 

when you were approached in 1973? 

IBAÑEZ 

Yes. Well, again, Rose was in San Diego. We weren’t married yet. I 

was in L.A., going to school at UC Irvine. So we were both 

individually approached. Rose was approached by Paul Bagnus in 

San Diego, who was kind of like the unofficial official kind of leader 

of the movement, the Philippine Anti-Martial-Law Movement in San 

Diego. He may have taught a class, too, at San Diego State. But 

pretty much they had formed a chapter, and Rose was part of that 

in San Diego. I was part of the Los Angeles chapter. I think I was 

approached by Russell Valparaiso, and I think it was Amado David, 

although it’s all kind of foggy. This was a long time ago. But the 

point was that we both joined. 

SINGSON 

Separately, on different chapters. 

IBAÑEZ 

Separately. Then we were still having our— 

SINGSON 

Courtship? 

IBAÑEZ 

—courtship, exactly, long-distance courtship. So as a result of that, 

after the Far West Convention in ’74 at UCLA, we were married the 

next week. We even made allowances to make sure it didn’t 

interfere with the Far West Convention, because we were both 

involved in it. So what we had was a people’s wedding. Both 

chapters worked on it. We sang “Ang Masa” [the masses] and as we 

exited the church we didn’t have communion, because the priest 

actually gave us the option. Originally we had wanted to have an 



outdoor wedding, and then our folks said, “No, you have to get 

married in the church and you have to have a priest.” So then we 

were even trying to get another priest, a more anti-martial-law 

priest, and there were some of them around, but he wasn’t 

available, so we got this priest and we got married at Saint Peter 

and Paul [Catholic Church] in Wilmington. He was not a radical or 

anything like that, but I thought it was kind of interesting that he 

offered, “You don’t have to have Mass [take communion] if you 

don’t want to have Mass.” Said, “Fine. It’s shorter.” So we had our 

wedding there and then our reception was at—we couldn’t have it at 

the Filipino Community Center in Wilmington because it was already 

booked by our neighbors, who had the wedding just before us at 

Saint Peter and Paul. So, like, they’re leaving and then we’re 

coming in, right? It’s like one after another, same Saturday, and 

this was September 14th, 1974. 

SINGSON 

I think this is really interesting. I’m wondering why you chose to do 

this. Is it because were you really involved in the politics of it, or is 

it because of your relationship? Why is it that you decided to do a 

very political wedding? 

IBAÑEZ 

It just seemed right at the time. I guess we were. I mean, we were 

really into it. If you see pictures of our wedding stuff in the hall that 

we had our reception, it was kind of a union hall from Mexicanos, 

and so it kind of fit, too, because they had, like, this wall mural 

where it looked like palm trees and stuff, and then we also had up 

onstage there was a banner, a KDP banner in red was the backdrop 

for the stage. So at the same time that this was going on, I was 

also playing in a band, and the band was doing basically lounge 

work at clubs and bars. So I had to play at my own wedding. We 

also had other folks that were there to entertain. One of them was 

our good friend Warren Furutani, so he sang for our wedding long 

before he became an assemblyman and all these other things that 



he’s become in the years following. So that was our people’s 

wedding. 

SINGSON 

Were your parents supportive of this? 

IBAÑEZ 

Oh, yes, they were, but they didn’t like the part where on the 

invitation it said it was going to be potluck. They said, “That’s 

shameful. We should be doing this.” There’s pictures of Russell 

Valpariaso in an apron, cooking in the kitchen, because there was a 

kitchen facility in the hall, so it was more potluck, plus the families 

just brought stuff, so it was more than a potluck. The wedding cake, 

we had a traditional wedding cake and then we had this other cake 

that I got the idea from attending Russell Valpariaso’s and Sherry 

Hiroto's wedding, I guess the year before, because they had a 

people’s wedding too. It’s like, oh, people’s wedding. So they had 

this volcano kind of looking thing, basically around the idea of the 

old man who moved mountains [The Foolish Old Man Who Removed 

Mountains], from Mao Tse-Tung, so that was our wedding. [laughs] 

SINGSON 

So you mentioned Mao Tse-Tung. Were you really involved in— 

IBAÑEZ 

Well, the politics of the KDP were basically leftist politics, so we 

were into Marxism, Leninism, Mao Tse-Tung thought, taking a lot 

from the movement in the Philippines, but also on the other hand, 

also looking at the domestic issues in the U.S. So there was the 

two-pronged program of the KDP, which is basically support the 

National Democratic Struggle [NDS] in the Philippines, and at the 

same time fight for us, social justice and social change in the United 

States. 

SINGSON 

But keeping on this very—there’s this faction of conservatism in the 

Philippines, especially from Marcos, who are sort of very vocal 



against communism, coming out of the Cold War and the Philippines 

affected by it. Were there a lot of backlash in, let’s say, your own 

community against your participation? 

IBAÑEZ 

Well, it’s interesting, because I think at first my mom and my dad, 

who were both Ilocano, were saying that, “Oh, no, you shouldn’t get 

involved. You might get hurt. You might get messed up or 

something might happen to you. You should just be quiet.” So we 

didn’t really pay any attention. We just did what we thought was 

important to do. Both our dads were from the navy, so my dad was 

retired World War II navy, and then Rose’s dad fought in the 

Vietnam War, so there’s conservative roots there already. But my 

mom’s concern was mainly just for your safety, you know, “Don’t do 

this stuff. Just keep quiet. Why do you do this? You’re wasting your 

time. You should be taking care of your own career.” So I think 

that’s the case of most of the activists in those days, that their 

parents were very protective, but we did what we felt we had to do. 

So even at the Far West Convention in ’74 at UCLA, Melinda Paras, 

who was also in the KDP, was—oh, no, I’m sorry. Was it ’74? Yes, 

that’s right. Melinda Paras was in the leadership of the KDP. She 

was selected by the Steering Committee to be the keynote speaker, 

so she brought up things about what’s happening in the U.S. and 

also what’s going on in the Philippines, and she got a very—I don’t 

know if it was a standing ovation, but it was a very popular, good 

response from the audience for what she had to say. 

SINGSON 

So your sense is that a lot of the people here in Los Angeles, or at 

least the participants at the Far West Convention, were very 

receptive to the anti-Marcos already at that point. 

IBAÑEZ 

I think so. Although there was folks that just didn’t want to hear 

anything, and so that’s why there was this caution to, like, “Okay, 

we’ll invite them, but we’re not going to do a resolution like we do 



at the other workshops.” So that’s what happened. Then came the 

labeling of the KDP as communist, “They’re just part of the 

communists in the Philippines, and they’re here.” If you knew us 

like our family knew us, you know that wasn’t really the case. So 

among my family— 

SINGSON 

Who’s doing the labeling? 

IBAÑEZ 

Well, I think the Philippine Consulate did, and they had their own 

mouthpieces in terms of newspapers. Our understanding was that 

the freebie Philippine newspapers, some of them were basically 

being supported or funding from the Marcos government, and so 

that’s why they were able to get them out for free and they would 

be able to put it out there, and so they were trying to show the New 

Society, as it was called, as very progressive, all the improvements 

that they’re trying to do and so forth. On the other side there was 

us and maybe some few other people like Philippine News and a few 

others that were trying to put out the word, in more conservative 

terms, about the situation in the Philippines and what was going on 

with political prisoners, with disappearances. Then I think what 

pushed things over for even more of the community was the 

assassination of [Benigno] Aquino. So when Aquino was 

assassinated, then people really—their eyes opened up. They said, 

“Wow. This is crazy.” 

SINGSON 

This is in 1983. 

IBAÑEZ 

Right, this is later. But during the years there was various kind of 

fake elections, like to try and justify martial law and keep it going, 

and then finally when he felt he couldn’t justify it anymore, he ran 

and then he lost, and then he basically had to withdraw from the 

country. But during that whole time, there was coalition-building 

here in the United States, so there was other folks, other leftists, as 



well as the more conservative MFP, Movement for a Free Philippines, 

and other groups that were pulled together, a lot by the KDP, to 

form a united front against Marcos here in the U.S. So that work 

included Congress work. We even did Christmas caroling. Christmas 

caroling was a big deal for us. So we would do Christmas caroling to 

support political prisoners in the Philippines, so the money we raised 

went back for medical aid for political prisoners. So how can you 

deny that, right? It’s not saying they’re right or wrong, but they’re 

prisoners and they need some help. 

SINGSON 

I think that’s such a great example of how the KDP raised these 

funds, so can you probably discuss more of that? Did you actually 

knock on people’s doors, or what is Christmas caroling? 

IBAÑEZ 

It was basically by appointments, so we’d set appointments and 

we’d have like maybe three or four a night during the holiday 

season, and then during—what’s that, the whole nine days 

afterwards, or there’s a whole period that goes beyond Christmas, 

so you could still say it’s still Christmas caroling. So we booked and 

then we would pile into a van or somebody’s car, caravan and we’d 

go, and it wouldn’t just be us. We’d invite other people that were 

close to us, not in the KDP, to join us for singing, especially if they 

could sing good or they played guitar. We would do our political 

education work while we did it, and they would always feed us, too, 

so that was always the big plus. So it was a way to bring awareness 

to the community in a good way. We also participated in different 

plays that basically came out of our headquarters. There were plays 

like Isuda Ti Imuna, which was They Who Were First in Ilocano. So 

it was about the story of the manongs based on Carlos Bulosan’s 

book [America is in the Heart], and so it was a way to involve more 

people than just us and then have an educational play. So I really 

think that these were the forerunners of how the PCNs [Philippino 

Cultural Nights] came about. They were done at Far West 

Conventions and they were also done in the community. Isuda Ti 



Imuna did a West Coast tour, and I think even they went to Hawaii 

and did a production as well. 

SINGSON 

You’re mentioning this because KDP actually started Isuda? 

IBAÑEZ 

It was the center of it. I mean, the person who usually directed this 

was Ermena Vinluean, who’s in New York now and she’s now a 

filmmaker. But she was like—I don’t want to say the creative 

genius, but she was like the main person who was in charge of it. 

So we had that arts arm of the KDP, which was called Sining Bayan, 

which was choral singing as well as play production and so forth. 

There was another production called Maguindanao, which was based 

on the Sakadas in Mindinao and their struggle, and then there was 

another play done, The War Brides. I remember helping out in the 

production in San Diego. It went city to city, and so it was a way to 

bring about awareness of what Filipinos faced as veterans, as well 

as in World War II, especially the women. 

SINGSON 

KDP seems so large and in a very national scale, so perhaps you 

can talk about your own chapter, which is L.A., and you founded it. 

IBAÑEZ 

Well, I didn’t found it. It was already founded before I got there. I 

was asked to join it. So we had basically two areas of work at the 

time. One was community work, student community work, I guess 

you could say. The other one was the anti-martial-law work. So you 

were assigned or you volunteered for whatever you felt you could 

do the most good in. Then we would meet pretty much regularly, 

weekly, and then you would also have, like, a meeting of your unit, 

plus the chapter, so the chapter together, the unit separately. 

SINGSON 

I’m sorry. What’s a unit? 



IBAÑEZ 

Well, the unit could be the student community work, or the anti-

martial law work, and so this is where you would actually plan what 

you’re going to do that week or that month, or what campaigns 

were going on. So we were always in meetings. It seemed like 

every night there was a meeting of something, so if you weren’t in 

an internal meeting of the KDP, you were outside at another 

meeting, representing the KDP with other people. 

SINGSON 

So, for example, your student involvement, which you describe in 

the past few sessions, are they KDP-arranged, or are you working 

on different— 

IBAÑEZ 

Oh, no, no, no. Kababayan at UC Irvine was formed before there 

was a KDP, and then when I became an activist in the KDP, I was 

still with the Kababayan. I was one of the co-founders of 

Kababayan, so it was Rose and some other folks that we knew 

there. So we were kind of like the ones who would inform our fellow 

students about what was going on the Philippines. We also had a 

newspaper that the KDP produced, Ang Katipunan, which is a way 

to get the propaganda out to people in an easy way that folks could 

then read it on their own and become politicized and educated 

about what the situation was there as well as what was happening 

domestically. So the Ang Katipunan had a very important role in 

KDP, and then also just the work that we did with people. So I 

guess I’ll just jump to ’77. When I had to move to San Diego—I 

didn’t have to; I was given a choice. So I moved to San Diego as a 

political transfer out of the L.A. chapter, because the San Diego 

chapter was going to take on the Far West Convention in San Diego 

in ’77. So I was in my last year at Irvine. I didn’t do my last quarter 

there. I actually had one more class, so I completed it as a night 

class at UCSD while I was living down in San Diego. 

SINGSON 



Just to clarify, what is political transfer? 

IBAÑEZ 

A transfer that’s political. [laughs] It was a transfer—I was asked to 

go down and help bolster the San Diego chapter, and so it’s a move. 

SINGSON 

So it’s through KDP, okay. 

IBAÑEZ 

Right. It wasn’t like I had a job to look forward to. That story comes 

up later. So I move down there. I get support from the activists who 

are there and then—how did I find a job? The Urban League had 

these positions for folks who were getting laid off from the 

workforce to get retrained in other job skills, so I got selected for 

that program. You had to be unemployed, you had to be a minority, 

I’m pretty sure, and show an interest in doing something. So I went 

into a trade school that they paid for. The trade school was called 

ETI, Electronic Technical Institute, and I learned to be a computer 

repair technician. This is before the IBM PC [International Business 

Machines Personal Computer], so this is old-school stuff. This is like 

soldering things, transistors, and learning transistor theory and all 

that kind of stuff. So anyway, that’s what I did, and then worked in 

El Cajon for General Dynamics, and then that’s when I learned what 

it’s like to work on an assembly line. So I was still in the KDP. We 

had our chapters. I was part of the CEB Chapter, executive board in 

San Diego, and then there was another guy transferred down from 

the Bay Area, John Foz, who also helped, came to bolster it. 

SINGSON 

Before we move on to that, can I ask what would have happened to 

the L.A. chapter? Did you just sort of leave? 

IBAÑEZ 

Oh, no, no, no. They still had folks there. I mean, the L.A. chapter, I 

guess in terms of organizations, the chapter executive board, 

there’s the units under them, and then there’s above them are 



regional executive board, so the region was southern Cal 

[California] region, so basically just San Diego and L.A. Then there 

was the Bay Area and Northwest, but I didn’t know who was on 

those ones. Actually, at the time I wasn’t in the L.A. chapter. I was, 

but I was in the REB. I was in the regional executive board at the 

time that I was transferred. So our goal at the time was to try and 

make sure that the Far West Convention was done okay and that it 

was logistically sound, financially sound, and that it brought people 

in to become politicized and educated, not about just the Philippines 

or not just about domestic issues, but in community activism in 

general, so that was always the goal. So we formed and had a lot of 

folks that joined this United Front, basically, organization, to put on 

the Far West Convention, a lot of students, a lot of community folks. 

Again, San Diego is very conservative, so you had to build that 

trust. There was an organization, umbrella organization, called 

COPAO, Coalition of Pilipino American Organizations, COPAO. 

SINGSON 

This is sort of on the mainstream Filipino? 

IBAÑEZ 

Right. This is like the Veterans Association, the Pangasinan, the 

Cavite Association, all of the groups were there, and most of them 

ex-navy, in San Diego. So we basically were looked at as the youth 

because we were all younger compared to them. So we were always 

looked at as the youth, and so they wanted to support the youth, 

and so COPAO agreed to become the fiscal agent for the Far West 

Convention, understanding that we were KDP and that we were also 

part of COPAO as an organization. 

SINGSON 

Even if they were sort of more politically leaning conservative, they 

were able to support— 

IBAÑEZ 

Yes, right, right. They were very obliging, so that was really good. 

So we put on the Far West Convention. I was elected as the 



chairperson for the convention overall, and so we had it, and that 

was the year that we had Narciso-Perez. I think she’s the one who 

came to speak about the Narciso-Perez case. They’re two separate 

people. Narciso and Perez are two separate people. 

SINGSON 

Can I ask you, on the last session you sounded a little emotional 

about talking about the Far West Convention in 1977. Is this 

something that you feel very compelled about or— 

IBAÑEZ 

I guess I’m too sensitive. I’ve been accused of being. 

SINGSON 

What is it about the 1977— 

IBAÑEZ 

Well, I think back, it’s like thinking about the kinds of struggle 

people went through. I’m doing it again. I just felt very strongly 

about the fall of the International Hotel and then also the case of 

the nurses. And those were not Philippine issues; those were issues 

here in the U.S., so I guess I felt even more closely to it. 

SINGSON 

Do you want to pause for a second? 

IBAÑEZ 

Sure. [interruption] 

IBAÑEZ 

I think the reason I get so emotional about this kind of stuff is 

that—and later on, two of our activists were murdered, in the KDP, 

Silme Domingo and Gene Viernes. 

SINGSON 

Did you know them very well? 



IBAÑEZ 

Yes, I knew them. Silme was in the REB, the regional executive 

board of the Northwest, and I was in the regional executive board of 

southern Cal. So I think it was after the Far West Convention that 

was held up there that we were riding around in his Monte Carlo 

doing something, picking up some food or something like that, 

because we were staying, I think, at their house after Far West 

Convention, just to have a little vacation. So this was at the same 

time that we were sending activists to participate in this Philippine 

Studies Program to get their master’s degree, in Boston. That was 

taught by [Daniel] Boone Schirmer, and my wife was one of the 

folks selected, and his sister, Cindy [Domingo], were both in the 

same group together, along with Maria [Abadesco] and then also 

Felix Tuyay from San Diego. So we talked about we both had 

wanted to go, too, but the political line was no REBs could go to 

Boston, because you’re needed here to head up the leadership. So I 

said, “Fine. We’ll go sooner or later.” Then the following year we 

saw each other again in Hawaii. We were there for a vacation, Rose 

and I, and I was also attending a conference of the National Asian 

Educators, Asian American Educators Conference out there. 

SINGSON 

I’m sorry, this is 1977? 

IBAÑEZ 

Gee, I don’t even remember what year it was. 

SINGSON 

Because in 1976 is the Seattle Far West. 

IBAÑEZ 

It was just before they were killed. 

SINGSON 

This is 1981. 1981 is when they were killed, so it must have been 

1980. 



IBAÑEZ 

It was either ’80 or ’81 that, just before, because they were there 

for the Longshoremen’s Convention in Hawaii. 

SINGSON 

That was 1981. 

IBAÑEZ 

Okay, and I was there for this other thing. So we had also in the 

KDP like what we designated as headquarters, which were basically 

collective households. So being poor, I was staying there I think one 

night and then we stayed with some other relatives, and then Rose 

came later. We were just talking about stuff, and they were talking 

about how they were going to go to the conference and bring up the 

whole idea of sending a labor delegation to the Philippines. So that’s 

the time we saw each other. We went to a park or the beach with 

our families, and Rose had brought Gabriela [Ibañez], our daughter, 

and so we actually sat all the kids together and took pictures of 

them, because they were all activists’ kids, right, and they were all 

kids, just babies. Then we went our ways, and then next thing I 

knew they had been shot, and I was just kind of in shock when I 

heard about it. So that brought home to us the brutality of the 

Marcos dictatorship, that they would, again, try to intimidate folks 

through murder, from speaking out against them. 

SINGSON 

This is 1981. I’m sorry, I have to go back to 1977, because this 

seems to be such a fruitful year for you, including also chairing the 

Far West Convention. What do you think came out of this for you as 

a person who chaired the whole thing, organized the whole thing, 

dealt with a lot of the Filipinos? 

IBAÑEZ 

Well, there was a lot of folks. It was a very collective effort. 

Although I was elected chair, it wasn’t meaning it sinks or swims 

because of me. There was a lot of people there, a lot of people in 



the chapter, a lot of people outside the chapter that helped to put it 

together, and a lot of work. But I think it was successful in the 

sense—I think that was the year also that Philip Vera Cruz came 

and spoke, and I think for conservative San Diego it was really good 

for the community. There was a lot of work already being done with 

the youth through Samahan, which was the student organization at 

San Diego State, which we had activists who were also in that as 

well, and then they were always doing work with the youth, with 

high school students, high school conferences and so forth. So I 

think overall, San Diego—part of the reason I think I was 

transferred down, too, was because they thought, well, maybe the 

folks in San Diego are just too—it’s hard to describe—not radical 

enough. That’s probably not the right term, but, you know, in that 

sense, understanding their conservative background and so forth, 

the families. But I think in their hearts, we all had the same hearts 

of wanting to serve the community and being proud of being 

Filipino, so that’s what the glue was that kept the chapter and all of 

us together. 

SINGSON 

Do you think that you had to make the chapter in KDP a little bit 

more progressive in some ways? 

IBAÑEZ 

Well, I think, see, my style is just to encourage folks more. There’s 

a thing that was used kind of abusively at times, called criticism, 

self-criticism with the organization, where if you get criticized on 

anything, your political work or your habits or whatever, and it got 

to the point in some cases where it was abusive, and I think the 

KDP recognizes it later on, how that drove people out of the 

organization. It’s just like a job situation. You can’t just keep 

scolding people. You have to give them the pats on the back when 

they do good, and I think sometimes there just wasn’t enough pats 

on the back. There was always the pressure to do more, do more, 

sacrifice more. It was a lot of sacrificing going on. I know that some 

activists became bitter about, “Well, I have a family and I have a 



life, and you’re asking me to be politically transferred. You’re asking 

me to live in a headquarters’ collective when I was ready to buy a 

house. You want me to do this and you want me to do that.” 

SINGSON 

Is this including, since you already have Gabriela at this point— 

IBAÑEZ 

Well, I made a mistake when I emailed you. She was born in ’79. 

Rose had to correct me. “Oh, yeah, that’s right.” So we were in San 

Diego and then I was part of the chapter, and we had done the Far 

West Convention. In ’79, I don’t know, I guess folks were not happy 

with my work, and so I was asked to be politically transferred to the 

Bay Area to work with Sining Bayan and do work with the arts 

group. At the same time, I had been offered a job back at UC Irvine 

to do work with the Educational Opportunity Program, and I really 

wanted to do that, because that’s where I had been recruited to go 

to college, and I knew the folks there. So I had actually applied and 

was offered the position, so it’s past the interview. It’s already I’m 

being offered the position, and the KDP countered with, “Well, we 

want you to move up to the Bay Area, and it’s for your own 

development, and they need you up there.” So I made the decision 

to say, “No, thank you.” So at that point I was kind of kicked out of 

the KDP. Some other activists that were not KDP let me stay at their 

house in San Diego while I commuted from San Diego to UC Irvine 

to work, because I’d just started the job. Then I finally moved up to 

my dad’s place in Carson, so this caused a separation between Rose 

and myself. So she went with the chapter’s decision, and I made my 

own decision, and so that split us. 

SINGSON 

How did you feel about the KDP after this? 

IBAÑEZ 

Well, I didn’t feel real bitter. I just felt like, well, they felt that’s 

what needed to be done, and I didn’t want to go along with it. I 



wanted the job at Irvine and I wanted to do that work, and I didn’t 

want to move to San Francisco. 

SINGSON 

Did you think that your political energies could be channeled in 

another organization? 

IBAÑEZ 

Not so much another organization, but I felt I could do the work at 

Irvine. It’s like community work. I can do that. I can work with high 

school and junior high students and get them college-ready, and 

that’s what the position was. Technically I was going to be the 

Assistant Director for the Early Outreach Program, and this was still 

when student affirmative action was legal in the UC system, and it 

was dealing with trying to get high school and junior high school 

students college-excited and ready academically, so that they could 

apply and be readily accepted. 

SINGSON 

I’m kind of not ready to leave KDP yet because of the anti-Marcos. 

I’m not quite sure again what the relationship is between the anti-

Marcos work and more the community work, the U.S. Philippine 

American-centered work. 

IBAÑEZ 

Just to close off this last part, because I should explain also that 

Rose also left the KDP to join me after, so I don’t know if you call it 

defecting or what you want to call it, but she quit and joined me at 

my dad’s house, so we lived there with our daughter and we 

worked. She found a job in Long Beach, and we were out of the KDP 

for a few months at least. Then I was re-approached to rejoin the 

KDP, and I think that’s when we were doing Christmas caroling at 

the time. I think that’s how, if I remember right, that’s how we got 

recruited back. “Can you help with Christmas caroling?” So I said, 

“Sure, we could do that.” 

SINGSON 



But you were already in the chapter, the Los Angeles area chapter? 

IBAÑEZ 

No. We were just helping, and Rose was like, “Don’t join again.” 

[laughs] But we were all friends. It’s not like you stop being friends 

just because you’re not in the same organization. 

SINGSON 

So technically you’re not a KDP member, it’s just— 

IBAÑEZ 

It’s just helping out, like we would ask other people to help out. I 

think it was Jaime [Geaga] that asked me, so that made it even 

easier, because Jaime was my best man at my wedding. So we 

went and then eventually we did join. I joined first and then Rose 

joined later. 

SINGSON 

What year was this? 

IBAÑEZ 

I don’t know. I guess it was like early eighties, whatever. Yes, it 

must have been, because I was still working at UC Irvine at the 

time. So in terms of the Marcos work, it was still going on. It’s still 

two areas of work. 

SINGSON 

Separate areas? 

IBAÑEZ 

Right, because I wasn’t a student anymore. It meant if the chapter 

was doing something, that everybody was part of that work, so 

even though there’s that unit that does the planning and so forth, if 

there’s a demo or if there’s something where we have to all show up 

together, we were all there. 

SINGSON 



Can you perhaps talk about what the demonstrations, what the 

pickets were like? I mean, if you can remember a specific instance, 

for example, how the KDP works. 

IBAÑEZ 

Sure. The demonstrations were usually on the corner of Virgil 

[Avenue] and Wilshire [Boulevard], because that’s where the 

Philippine Consulate was. I think they were on the second floor of 

that building. We would come with our picket signs. We knew what 

we were supposed to do. We would recruit folks from National 

Lawyers Guild to be witnesses, in case there was any problems with 

the police or with the consulate people. The consulate would send 

down people with cameras to take our pictures, and we, in turn, 

would take their pictures. Then we would have our demo and we 

would keep moving, because you’ve got to keep moving, legally, on 

the sidewalk. We’d have our picket signs, and we would recruit. 

People would come up, and we’d get positive people and we’d get 

negative people, say, “Why are you guys out here? Why don’t you 

go get a job?” that kind of stuff. And I said, “I do have a job. I’m 

missing work because of this.” Because they were usually in the 

middle of the day when you would have more visibility, and the 

press would, hopefully, come out. They were usually around specific 

issues, so like when we had activists that were arrested up in the 

Bay Area, the AMLC-6 [Anti-Martial-Law Coalition]. I forget what the 

acronym stands for. I’ll email it to you. But they were arrested and 

so everybody demonstrated against that. The biggest 

demonstration, I think, was when there was the Marcos visit here to 

the U.S., and they came to the Sports Arena in L.A. So everybody 

knew ahead of time, but we didn’t know exactly when they were 

going to show up, but you kind of knew something was going to 

happen, because they’d put up this big temporary fencing around 

the whole perimeter of that area, so it wasn’t just the building; it 

was the whole block. It was everything except the sidewalk. So we 

were trying to figure out, well, how could we get somebody in 

there? So I think we were able to send a couple of people in, 

because they had buses that they went out and picked up people at 



the communities to bring them in. Then we were out on the street 

far away, demonstrating and picketing. So that was a big deal. So 

this is where we really drew on our allies in different other 

struggles, the Central Americans and also the folks that were doing 

struggles in Africa and the Palestinians, and so it was a big coalition 

demonstration. It wasn’t just us. So that was pretty exciting. Then 

we talked about how to deal with disrupters and how to deal with 

other folks until we had our little plans in motion, in our minds, that 

we didn’t have to put into motion. 

SINGSON 

Can I ask, I’m a little confused about how KDP works with—you 

mentioned AMLC and then also there’s the NCRCLP [National 

Coalition for the Restoration of Civil Liberties in the Philippines]. So 

how did these coalitions work? 

IBAÑEZ 

Well, the NCRCLP was a precursor. They were formed right after the 

declaration of martial law, so National Coalition for the Restoration 

of Civil Liberties in the Philippines was—I think actually in their 

publication is where the blacklist also showed up again. This is after 

it had been publicly announced. It was kind of like an article in 

there. But the NCRCLP was the precursor to the other coalition-

building that later became the AMLC. 

SINGSON 

So KDP is part of AMLC? 

IBAÑEZ 

Yes, and, again, when NCRCLP formed, there was no KDP, although 

folks who were later KDP were also part of the NCRCLP in the 

beginning. 

SINGSON 

So, I’m sorry, just at the very head of KDP, Walden Bello— 

IBAÑEZ 



Well, the national leadership changed over the years. I’m trying to 

remember who else was up there in the national level. Melinda 

Paras was there. Jaime was there for a while. 

SINGSON 

I guess my question is, how were they discussing with all the other 

organizations? 

IBAÑEZ 

Organizations here? 

SINGSON 

Are they the local chapters, in terms of local chapters and the 

national, and are they connecting through, so local AMLC and local 

KDP works together, or how does it work? 

IBAÑEZ 

No. The national would deal with the chapters, with the regional 

executive boards and the chapters, directly. Then as far as 

coalition-building, that was usually done locally, so I’m not sure 

about how the AMLC was coordinated nationally. I’m sure there was 

folks from the national that were also working with whoever was the 

local chapter that was also wearing two hats, basically. But locally, 

the folks here would deal with the local folks here, and so that was 

part of the national AMLC. So it was like kind of a parallel 

organization, but it was like when you work with the coalition, you 

have to respect coalition decisions and so forth. It’s not like you just 

tell everybody what to do, as, “You’re the KDP and you know what 

you do.” Coalition-building is a lot of work. You have to lobby with 

folks, you have to make sure folks are informed, you have to try to 

head off any possible disruptions, because people don’t understand 

or the personalities don’t understand. It’s working with people. 

SINGSON 

The reason why I ask is because, for example, when you look 

through the Philippine News, which is just sort of a large, more 

national newspaper, you see the organization KDP, and there was at 



one point communism charges against the KDP. So my question is 

how the locals are affected and how the coalitions between different 

groups are affected locally when there’s something going on sort of 

in the national level. 

IBAÑEZ 

I think locally, I think there was really an effort to try and let people 

we work with aware of what’s going on. So if they said, “Well, I 

heard you guys are communists,” and then other people would say, 

“Yeah, I know them. So what?” So it all depends on how you work 

with people. So I think the work we did with folks was good work, 

so I think for the majority of the folks we worked with, they trusted 

us because they knew us, and no matter how we were labeled, they 

knew us. They always had a choice. “We think that this is what we 

need to do for this demonstration. What does everybody else 

think?” That’s usually how it went. Or if there’s a press conference 

you’re doing, we tried to get everybody involved in it. We’d get folks 

from the MFP and other folks to be there to represent as well, and 

make sure that people were all at the table. I think that’s what 

people locally saw. [Alex] Esclamado can see whatever he wanted 

to see from his newspaper and say whatever he wanted to, but 

locally, I think people understood who we were and what we were 

doing. 

SINGSON 

So in your experience, you didn’t have any sort of vivid memories of 

people harping against you because you’re a KDP member, for 

example? 

IBAÑEZ 

Well, there was some incidences where I felt like in the coalition, 

personally—[unclear] there was personalities, right, also, and I 

thought at some points folks thought that I wasn’t Filipino enough, 

because I was born here and had never been to the Philippines, so I 

got that kind of thing. “So why are you doing Philippine work? Why 

are you doing this?” “Because, well, I’m here to represent the KDP, 



and I’m just like anybody else. All these people haven’t been to the 

Philippines either.” [laughs] Because there was also Caucasians and 

other folks from other organizations that were there too. So that 

was a little weird, but you just go with it, and you just do what 

you’ve got to do and represent. 

SINGSON 

Maybe we should kind of move on from KDP. Well, actually, your 

work with the Farm Workers Union, you mentioned that Philip Vera 

Cruz was in 1977. Is that also part of your KDP or maybe is it 

something that is sort of on its own theme? 

IBAÑEZ 

I think his being asked to be a speaker was a Steering Committee 

decision, because you ask, “Who’s on our top list to ask, and who 

can make it?” So for Philip, he’s always very obliging to go and 

speak. What was interesting at that particular time was that there 

was another Left organization that was trying to woo him as well, to 

actually take a stronger stand on martial law, to actually put out 

there that we should have a resolution on it. So we had to talk—

well, not me personally, but other folks in the KDP went to go talk 

to Philip and let him know that that’s a higher level of unity than the 

Far West Convention is prepared to take at this time, so we don’t 

think it’s a good idea to put that out there. 

SINGSON 

Can you mention this left-wing organization? 

IBAÑEZ 

Probably not. I choose not to. People who know will know. So 

anyway, what happened was I think they were just trying to also vie 

for his attention and blessing to be part of their organization, or not 

part of their organization, but be another icon for their organization 

too. Because Philip Vera Cruz, Larry Itliong and the other ones, they 

were heroes, the few heroes that we had in our Filipino history, 

Filipino American history, and so for them to be—and then Philip 

was very eloquent too. He was a good speaker. I don’t know if 



you’ve ever seen a videotape of him. He would just go and people 

would just, “Yeah, yeah, yeah, yeah!” They would just love to hear 

him talk. I’m sure he was a leftist at some point, not maybe part of 

any party. Maybe he was, I don’t know. But when Philip spoke, 

people paid attention, and he made a lot of sense. 

SINGSON 

I guess since we’re on the topic of farm workers, I’m wondering, I’m 

sorry, if we could go back again to your own awareness of the issue, 

your involvement with it, and perhaps talk about how the Steering 

Committee decided that this was the issue that was going to be 

taken up in the 1977—and is 1977 really centered on the farm 

workers? Is that the theme? 

IBAÑEZ 

No, no, no, no. No, no, no. It was just that he was one of the 

speakers, just like one of the nurses from Narciso-Perez, just like 

the raw footage from the International Hotel that was first shown at 

the Far West Convention, just because it had just happened that 

summer, or just a few weeks before that. So we always tried to 

make Far West Conventions topical. I mean, whatever was the 

issue, that’s what you wanted to bring in front of people so they 

could understand what was going on. There was a similar case. Dr. 

Alona—that was after the Narciso-Perez stuff—in Oxnard was 

accused of a baby dying. He was a navy doctor. Pretty much folks 

felt he was being scapegoated, and also that he was Filipino. So 

there was even one activist that was transferred to stay close to the 

family and help with the campaign on that. So there was other stuff 

going on at Far West Conventions as well. 

SINGSON 

The farm workers, how did you become aware of the issue? 

IBAÑEZ 

Well, I knew about the farm workers being involved at the early 

beginning. We didn’t know till later on how much that was being 

pushed aside in the raising up of Cesar Chavez until it started 



happening, because, again, we were down there as part of the 

brigades that went to help build Agbayani Village, so we were very 

aware of who the manongs were and their role. 

SINGSON 

“We,” are you talking about the KDP? 

IBAÑEZ 

The KDP and beyond, because this was, again, before KDP was 

formed. I had an uncle [Celedonio Lacuesta]. I didn’t know he was 

my uncle, or grand-uncle, that my mom told me, “Oh, that’s your 

uncle,” Celedonio Lacuesta, who was part of those manongs at 

Agbayani Village. I see his face every once in a while in some of 

these documentaries done of the early manongs. He’s, of course, 

passed away, but I remember my mom would go [unclear] as well. 

We’d go visit, and they’d always give everybody who came to visit a 

crate of grapes, so she would come home with a crate of grapes. 

“Oh, your uncle gave this for all of us,” so we’d split it up. So 

knowing the farm workers’ struggle, that’s all part of the Fil-Am 

history that I’m, I think, fairly well acquainted with, just because of 

teaching Filipino American Studies. But that wasn’t really a 

campaign of the KDP. That was already an ongoing thing, again, 

before the KDP was even around. It’s just recognizing that there 

were leaders among those folks, like Philip Vera Cruz and Larry 

Itliong, that also came to the Far West Convention. So I met both of 

them, actually, at the ’71 Far West Convention in Seattle. Uncle Roy 

introduced me to them, and I didn’t know that much about them, 

just a couple of old guys. But I did know, actually, Larry Itliong a 

little bit better, because I was asked to be on a press conference for 

that first Far West Convention, and he was also in that press 

conference. So he talked about the strike that was still going on and 

how they were still working with some of the other vineyards for 

unionization. Again, this is ’71, so the grape strike was ’65. 

SINGSON 



So how many times did you go to Agbayani Village? Is it an 

organized thing, or is it sort of more of a— 

IBAÑEZ 

Well, I went on at least two—I guess we called them brigades at the 

time. But they were basically set up among college students to go 

and work the weekend, to help build the village. So after the village 

was built, I think it took the span of six—I think it was less than a 

year that it was actually completed. I went a few other times after 

that with Rose. We’d visit and try and look for folks. This last time 

we went is actually their anniversary, when they were also 

celebrating the recognition of it as a historical monument. But not 

Agbayani Village per se, by itself, but it being part of Forty Acres, 

which was the headquarters of the UFW [United Farm Workers] 

during that whole period, and it’s part of that property. So actually 

we were able to have—what’s the guy’s name now, the honcho from 

D.C. who’s, I think, Secretary of the Interior [Ken Salazar]. He’s a 

Cabinet member. He’s Latino. Then we brought him to—we had a 

meeting and talked about Agbayani Village before he went and 

addressed the larger crowd for the ceremony. But what was a little 

disappointing for all of us there was that when he went to talk to 

the press and so forth, he didn’t mention anything about Agbayani 

Village. So it was like, well, okay, we’re still working on it. 

SINGSON 

Were you also involved, or at least do you have any thoughts about 

the issue with Philip Vera Cruz and Cesar Chavez, sort of Philip Vera 

Cruz being eclipsed? This is also involving his anti-martial-law 

position. 

IBAÑEZ 

Yes. Well, the story is that Marcos wanted to give an award to Cesar 

Chavez, to go the Philippines and receive an award, and Philip was, 

of course, opposed to it. This is after Larry Itliong had left the 

union, so he wasn’t involved in it. So Cesar went against the advice 

and went and received the award, and so Philip, after that, I don’t 



know how long after that, he was kind of like put on the—I don’t 

want to say the blacklist, but kind of like held back or pushed aside. 

He was still a vice president. He was one of the vice presidents of 

the UFW, but I think he felt very strangely. Here are these manongs 

who had started the strike, and Cesar Chavez, who he really 

respected, had gone ahead and received this award from Marcos, 

who was clearly a dictator in the Philippines. I’m sure that Philip and 

other people had given Cesar all the documentation of the plight of 

political prisoners and everything else that was going on. That he 

would still go and receive this award, so Philip quit. He basically quit 

the—more like he was pushed out too. 

SINGSON 

How did you and other activists feel about— 

IBAÑEZ 

Well, we thought Philip took the right position. I mean, he stood up 

for his principles. It’s a job, but then I’m sure he felt like he couldn’t 

do much more internally just because he was being pushed aside or 

not listened to or anything else. So we still had Philip come out and 

speak for us, not as a UFW representative, but as a hero in our 

community, a retired hero, I guess you could say. 

SINGSON 

Let’s end there, because I think I want to do another session on the 

1980s. Thank you. [End of April 10, 2011 interview] 

1.4. Session 4 (April 17, 2011) 

SINGSON 

Today is April 17 [2011]. It’s our last session with Florante Ibañez. 

This is Precious Singson and we are in Los Angeles in his office. How 

are you, Florante? 

IBAÑEZ 

Okay. I did a long bike ride yesterday, but I survived. 



SINGSON 

Good. And it’s Sunday. I guess last time we talked a lot about in 

depth with the KDP [Katipunan ng Demokratikong Pilipino]. We 

talked a little bit about the 1980s, and so I think it’s time for us to 

really discuss how it ended, the Far West Convention and the KDP, 

so perhaps you can start discussing the changing concerns during 

the 1980s for the KDP or the Far West Convention. I’m sure it’s 

different for both. 

IBAÑEZ 

Right. I guess the political atmosphere in the U.S. was still—who 

was president then? I’m trying to remember. 

SINGSON 

[Ronald] Reagan? 

IBAÑEZ 

Is it Reagan still? 

SINGSON 

During the 1980s? 

IBAÑEZ 

Yes. So anyway, ’82 is when I think it ended with the Far West 

Convention in Los Angeles at Cal State L.A. If you look back at 

some of the documentation from that particular conference, the 

topics were much broader than they were specific to the Filipino 

community, so they took up issues like Star Wars and conflicts 

around the world, mostly in Central America, that the U.S. was 

involved in. So I think the change was also kind of reflected in the 

KDP, because the KDP was also looking at broader things. In fact, 

during that time, some of the leadership of the KDP joined with 

other folks in trying to form another group, leftist group, called Line 

of March. So Line of March and a lot of—well, I don’t want to say a 

lot. Some of the KDP people, members, also went and joined the 

Line of March, not all, and with that it was more so for domestic, a 



call for socialism, as opposed to paying—and then at the same time 

not negating what was happening in the Philippines, but looking at it 

more in broader terms of other conflicts around the world, so it was 

in the context of U.S. imperialism around the world. So with that, 

the KDP gradually disbanded or fell apart. I don’t know how to state 

it. I know that I, at the time, was working, doing labor work at 

UCLA [University of California Los Angeles]. I was part of the 

AFSCME, American Federation of State, County, and Municipal 

Employees, and we were AFL-CIO [American Federation of Labor-

Congress of Industrial Organizations]. So I was there after I had 

been working at UC [University of California] Irvine [UCI] for the 

Early Outreach Program. I guess I was at UCI for at least two or 

three years. 

SINGSON 

This is around 1980s? 

IBAÑEZ 

Yes, the eighties, beginning of the eighties. So there was a labor 

department or arm of LOM, the Line of March, and so I was 

recruited into that. I was at the same time also doing anti-

imperialist work, but not around the Philippines, but around Central 

America. 

SINGSON 

So as part of KDP you joined the Line of March, but not as a labor 

organizer. 

IBAÑEZ 

Right. Initially it was anti-imperialist work. There was another 

organization that was affiliated with the Line of March called USAIL, 

United States Anti-Imperialist League, and so that was the 

organization I was part of then. Then from there, because I was 

doing labor work, I was also put in this labor grouping of other folks 

that were doing labor work that were also in Line of March. 

SINGSON 



So can I ask you, is there some sort of Filipino group within Line of 

March, or is it a KDP arm, or how does it work? 

IBAÑEZ 

It’s a separate organization. It just happens that some of the 

leadership of Line of March were recruited or came out of the KDP, 

but it wasn’t all. It was a mix. It was a very mixed, diverse group. 

SINGSON 

So just again to clarify, Line of March was founded by KDP? 

IBAÑEZ 

No. 

SINGSON 

It was existing— 

IBAÑEZ 

Separately, but some of the KDP leadership was in the Line of 

March. 

SINGSON 

Since the beginning of Line of March? 

IBAÑEZ 

Yes, I guess so. I wasn’t in that level of stuff, so I’m not sure what 

happened first. But I think it was in recognition, like I said, of what 

was also happening politically in the country and how folks were 

looking at things more broadly than just their own ethnic 

community and trying to look at the broader U.S. situation. 

SINGSON 

So you, as a participant of Line of March and also KDP, how does 

your work—so particular protests, or labor organizing, how is it 

directed, or how is it compatible with the Line of March 

organization? 



IBAÑEZ 

Well, it wasn’t really—it was kind of sort of directed. It was more 

like, since I was already doing labor work, then I should be part of 

the labor group in Line of March, rather than, “You’re going to be 

assigned to go do labor work.” It was already there. As far as, like, 

the anti-imperialist work, that was more kind of an assignment, so I 

was assigned to do Central American liaison work. So one of the 

first things I worked on was a labor tour of Central American labor 

leaders from Nicaragua and El Salvador. They came around and did 

a tour of the U.S. to different cities, mainly the West Coast, to talk 

about the situation of labor organizing in Central America and the 

oppression they felt. So that was working with other folks that were 

not Line of March, that were also concerned about labor work and 

international, basically solidarity with other movements. 

SINGSON 

So do you organize protests? 

IBAÑEZ 

No, that was a tour. That was really a speaking tour, working with 

other unions here in the U.S. It was a lot of basically building 

committees and coalitions, so that’s the kind of work. The nature of 

meetings was basically still kind of the same. We were still meeting 

almost every night of the week, one way or another. Then it just 

kind of came about where the KDP just kind of, I don’t want to say 

withered away, but just kind of blended out or whatever. 

SINGSON 

So Ang Katipunan newspaper, which was very central to the KDP, 

did it also reflect this change of—I mean just the issues that are 

being— 

IBAÑEZ 

Well, it was always trying to bring up broader issues. So I 

remember like one point when I was working still at Irvine and I 

brought down Katipunan, there was an article there about 



Palestinians. Then my boss’ boss was a Jewish person who was very 

upset by me bringing that in for people to read. So, you know, 

that’s the way it goes. I mean, you take a stand and then you just 

have to live with it, because, I mean, I think we’re still good friends 

after that, because I think she kind of respected the fact that I 

could have my own opinions, and I can support my own political 

stands, but maybe she was disappointed in me, because she was an 

older woman and kind of like that. 

SINGSON 

So can I ask you also about how by 1983 there was some sort of 

revival of anti-[Ferdinand] Marcos because of the death of Ninoy 

[Benigno Aquino Jr]. KDP, are they still alive at this point in 1983? 

When did they dissolve and then by 1986, February, People’s Power 

Revolution in the Philippines occurred? 

IBAÑEZ 

Well, it was still there, but not like it was before. I think there were 

still people doing Philippine work, and they were still, I guess, 

technically KDP. I, myself, though, was not in the KDP anymore. 

Because I know that there was a celebration. It was more a broader 

coalition. They were still working as coalition work, and I know that 

there was a celebration we had at somebody’s house near L.A. High 

on the fall of Marcos when he left, and I remember we had a party, 

and the media came out to that house because they knew that that 

was where folks were. So the fact that there was KDP activists still 

doing that work— 

SINGSON 

But they don’t call themselves KDP anymore? 

IBAÑEZ 

No, they were still KDP. I guess I wasn’t KDP, so maybe that’s 

where I’m mixing up my dates and stuff. I left the organization 

before the actual organization disappeared. But I think the 

difference was that the KDP folks that were still there were more 



directly working with the Philippine situation as opposed to domestic 

stuff, unless things came up. 

SINGSON 

So can you relate your own personal leaving from KDP? Because I 

think from the last session we left off with you rejoining them after 

leaving them in the 1970s, I believe, and then you rejoined again 

when they needed Christmas caroling. So you joined for how long, 

and how did you eventually leave? 

IBAÑEZ 

You know, the dates are all foggy. I think I told you before that 

after the KDP, whenever the date was, there were still some folks 

that were very bitter about the experience, and then there were 

some folks that just, like myself, I think, that feel like, well, there 

may have been some mistakes, and there may have been some 

personalities, and there may have been overly harsh in terms of 

criticism and self-criticism, but at the same time, I value that 

experience that I had. So in a way, I don’t really think that I’ve left 

the KDP. It’s kind of like it’s always been kind of part of me, 

everything that I learned in organizing and then the people that I 

met, we’re still friends. Then people that were not in the KDP, we’ve 

become friends with, even though during those days it was like 

conflicts. So I think it’s kind of just part of maturing. The movement 

matures. People mature. They move on. I think that I’ve kind of 

mellowed myself out because now I’m a Christian. Now I see things 

more conservatively, I guess you could say. I still volunteer for too 

many things, but that’s just kind of the deal. 

SINGSON 

This is really interesting, and I think I really wanted to get a sense 

of your own personal experience with the way that the Philippine 

activists networked after such a strong association such as KDP 

dissolved. 

IBAÑEZ 



Well, I guess after the fall of martial law, it was harder for folks to 

gravitate to do political work, because it’s like, okay, well, what are 

we going to do now? I know that some folks—there was still a 

CAMDI, the Coalition Against the Marcos Dictatorship. 

SINGSON 

Even after the fall? 

IBAÑEZ 

Right. But they changed their focus, and one of the folks here in 

L.A. actually developed a group to deal with—they had an acronym, 

too, but I can’t think of it—to deal with technology transferred to 

the Philippines after, to try and get folks like scientists, engineers, 

and so forth that were here in the U.S. to go back and try to 

rebuild, help build the country again with new technology and so 

forth. So I know that was going on for a few years, and that was a 

focus for some of those folks, and then other folks went into 

different kinds of work. So you’ll find now that a number of—well, I 

only can speak for the L.A. activists, they got involved in labor 

organizing. Others just went along with the jobs they had before. 

Some were nurses. People were raising families. I think we still 

have a social network here in Los Angeles just because we did so 

much work together and we were all friends, so we continue to get 

together every once in a while and relive— 

SINGSON 

Not necessarily for political reasons, but— 

IBAÑEZ 

Not necessarily. Well, yes in a way, but different politics. So, for 

instance, we do fundraisers for friends who are politicians. So 

there’s been fundraisers for Karen Bass, who is a good friend of 

ours, and then also for Warren Furutani, who is a good friend of 

ours, too, so these are, like, folks from back in the day that were 

activists, and today we still—hopefully they don’t get sucked into 

the politics of politics, but we hope that they can put a voice out 

there for progressive politics as well. 



SINGSON 

Right. I think that’s really interesting, because so people, activists 

who were once radical in a lot of ways, have— 

IBAÑEZ 

Joined the establishment? Yes. 

SINGSON 

Can you talk about that? 

IBAÑEZ 

I guess. I mean, what is the establishment, really? I mean, if you’re 

going to try and do some political change, what are you going to 

do? You have to do something, and if you want to do something, 

then I guess you have to try to do things within the system. 

SINGSON 

For you personally, do you see yourself changing? Did you join the 

establishment, in some ways, do you think? 

IBAÑEZ 

Well, yes and no. I mean, you pick and choose, right? You pick and 

choose your battles or what you think you can contribute. For me, I 

went into, like, some broader things. So one of the things that I 

went into was my wife [Roselyn Ibañez] got an award for being, 

like, a Citizen of the Year from the Lions Club, Kayumanggi Lions 

Club, which is basically the Harbor Area. My uncle, at the time, was 

president, Marcelino Ines. So she wanted me to go with her to get 

her award and to the dinner and stuff. So I went up there and I 

said, oh, this is pretty interesting. The people were older people, 

not much older, but older than me, and so I thought, oh, this 

sounds like they’re doing a lot of good work, community service 

stuff. So my uncle recruited me. I joined. Then what was 

interesting, back in the day we used to say, “Serve the people,” and 

the motto of the Lions is “We serve.” So it was kind of like, oh, that 

kind of fits. But it’s a much more conservative organization than 



Left organizations or student organizations even. But I became a 

president of my club. I did a lot of things. I got them involved in 

another group, Asians for Miracle Marrow Matches, because one of 

the things that we did as Lions is we do a lot of support work for 

City of Hope. We do fundraising for them. So on one of the tours of 

City of Hope, we went and I started to understand what a bone 

marrow transplant means for patients of leukemia and other blood-

related diseases, other cancers. So when Asians for Miracle Marrow 

Matches, which is basically a bone-marrow recruitment group, came 

up, I went to check it out and then I recruited other Lions Clubs that 

were Filipino in our district to do an awareness campaign on it, and 

we did a big thing at the Philippine Consulate that I basically 

organized for that. 

SINGSON 

So do you think these organizations such as the Lions Club, how do 

they reach out to Filipinos? But you mentioned also, this is a 

broader issue, so do you think— 

IBAÑEZ 

Well, within the Lions Club organization, and I think this is pretty 

much also—my understanding of the Optimist Club, there’s like 

Filipino chapters. We had Filipino Lions Clubs in our district, so 4-L3 

was our district, which is basically all of Los Angeles, the southern 

part down to San Pedro, up to Malibu, and within it, I think the 

Kayumanggi Lions Club was actually the first ethnic organized 

Filipino club in our district, which kind of met some resistance, but 

then also met some support. So from that, other Filipino Lions 

Clubs, as well as Korean clubs and a Chinese-Taiwanese club, 

formed up, and even a Mexican American or Latino group also 

formed up. Some of them came and went, but the Filipino groups, 

basically, I think are still the most—I don’t want to say the most 

active, because the problem with the Lions Club is that the attrition 

rate is high because of people passing. See, they’re older folks. 

These are usually retired men, and traditionally in the past it’s been 

retired old men, white men. But on the other hand, they saw the 



ethnic groups joining as a way to revive the membership. So some 

people make Lionism a career thing, so after they retire, they go up 

through the ranks, because there’s different levels. You can become 

a district governor. You can become higher up than that. You can 

run for international office. There’s been some of the Filipino Lions 

Clubs that have gone to the Philippines on medical tours, so they 

would go, they would bring their whole club with them, they would 

bring their families, and then they would do a medical mission in the 

Philippines, usually around sight, because that’s what the Lions are 

famous for, because they were introduced or recruited by Helen 

Keller to be the Knights of the Blind. So that’s why you’ll see a lot of 

sight information at the Lions Club. At the same time, I was 

involved in SIPA, Search to Involve Filipino Americans. I came back 

after that initial period when I was a youth participant and then was 

asked to join the board, so I joined the board, I guess in the 

eighties also. 

SINGSON 

So did you link up SIPA and Lions together? 

IBAÑEZ 

In a way. I tried to see if Lions would be interested. I also tried to 

see if the Lions would be interested in the Filipino American Library, 

and some were for a period of time, so there was some recruitment. 

But Lions, their focus was more on their own projects, the things 

that they were already doing. 

SINGSON 

Before we go to SIPA, because I think SIPA, revisiting it and also 

the library is very important towards the 1980s and beyond, I 

wanted to ask first what you think is the function of clubs such as 

Lions Club for Los Angeles Filipinos, and this I’m asking because I 

think we have such a sense of disparate communities in Los 

Angeles. There isn’t a center for Filipinos. I mean, we have a 

Philippine town, Historic Filipino Town, but there isn’t sort of a 

unifying force. 



IBAÑEZ 

Yes. Well, traditionally, Lions Clubs are organized by cities or towns, 

so that’s how come they’re always like Lions Club of San Pedro, 

Lions Club of Hollywood. But among the Filipinos, and then I think 

also among the Koreans, we tried to organize more broadly than 

that, not so much caught up with the geographics, although 

technically there’s some Lions that don’t agree with that. We were 

kind of the Lions Club of South Bay, along with other Lions Clubs 

that were in San Pedro, in Wilmington, in Carson. Basically, the 

Carson club at one point was all African American. But things came 

and went, so I think the Lions Club in Carson disappeared after a 

while, the Latino, Mexican American club that was in Wilmington 

disappeared after a while, but we were always trying to encourage 

and help other clubs along. But I think in terms of how that 

particular grouping works is I know that there’s, like, Rotarians, 

Rotary Club. One was formed here in Historic Filipino Town. I know 

that there was a person out in Newport Beach that was trying to get 

the Irvine students at UC Irvine to be part of his Rotary Club out 

there. Then there’s been Optimist Clubs, and I know my uncle 

[Marcelino Ines Jr.] and then Uncle Roy Morales were active in the 

Optimist Club, Downtown Optimists, as more or less a Filipino 

Optimist Club. So I think it’s just a different way of grouping folks 

beyond the traditional regional organizations, the township 

organizations. And a lot of them wore a lot of different hats, just 

like we did as activists. So, like, my uncle, who’s Mr. Everybody, 

was part of the Sinaitanian Club, which is our hometown. 

SINGSON 

I’m sorry, this is Marcelino? 

IBAÑEZ 

Yes, Marcelino, Marcy, Marcelino Jr. Then also he was president of 

the Lions Club when he recruited me. He was active also with the 

Optimist Club with Uncle Roy, and he was in just a whole lot of 

stuff. I think Filipinos kind of pick and choose where they want to 

have their friendships. I know from more recent experience with 



this bicycling club, which I mainly got and joined so I could get 

close to them and then also include them in the book— 

SINGSON 

I’m sorry. Which book? 

IBAÑEZ 

Filipinos in Carson and the South Bay. So the group is called Adobo 

Velo, and they’re based out of—a lot of them were in Carson. They 

do activities in Carson, but they’re all over the place too. But they 

get together every week. They ride, and they ride hard. They ride 

really hard. I can’t keep up with those guys. But the idea that folks 

find their common interests and then come together, and I think 

Filipinos are just like anybody else. They have an interest and they 

want to get together. 

SINGSON 

Since we’re on the bicycle theme, can you maybe talk a little bit 

about your AIDS ride? How did you get involved in it and how did 

you get into it? How did you participate? 

IBAÑEZ 

I’ve always kind of off and on biked. I used to run. I did the first five 

L.A. Marathons, and that was an adventure, because the first one 

was, like, it was a big deal, because it was the first one, right? I 

trained for that and I ran it, and then I ran the other four after that, 

and then I stopped doing that. Then I took up bicycling, and my 

brother [George Ines Rossi] kind of recruited me into bicycling 

because he was actually doing triathlons. So made the investment, 

bought a bike, and then off and on rode, did these fundraising rides 

that they do, the charity rides that they do in different parts of L.A. 

There wasn’t anything specific Filipino about it. It was just that you 

just wanted to ride, and you wanted to ride with everybody else and 

participate, just like the runs. It’s not like it’s a Filipino run or 

there’s a Filipino contingent like a demonstration, where there’s 

some of us. Although I would bump into some Filipinos and we 

would just kind of chat or exchange phone numbers or go eat 



afterwards or do something like that. But I think in terms of the 

AIDS ride, we’ve had some friends that have passed away from 

AIDS and we have some friends that have active AIDS but are 

surviving on the cocktails, the medicine cocktails that they’re able to 

get now. So I felt this is something I could do. It was a challenge, 

because the ride is from San Francisco to Los Angeles. It covers 

seven days. So in 2001 I committed to go ahead and do that, but 

you have to raise money. You just can’t get on the ride. So at that 

time I think it was 2,500 [dollars] was the minimum in order to 

ride, and I got together with some other Lions and we formed a 

team of four, and that’s how we rode. 0:27:06.9 Then in 2003 I did 

another ride that I heard about that was in Hawaii, and that was the 

AIDS Paradise Ride. Because somebody else recruited me, Bill 

Tamayo, who was out of the Bay Area and was also in the KDP 

before, he said, “Oh, there’s this great ride in Hawaii. You’ve got to 

do it.” So we were supposed to do it together, and then he didn’t do 

it. I ended up going by myself, but I met a lot of good people there, 

and I think there was only, like, seventy-five of us riders, not that 

big a group. That again was for AIDS support work, for patients, 

and I think I raised 5,000 for that. 

SINGSON 

That’s great. So I guess let’s go back to SIPA. So how did you get 

onboard once again? Perhaps this is one way to talk about the 

library, the PARRAL [Pilipino American Reading Room and Library]. 

Were you involved in the creation of it? If you can discuss SIPA, 

towards Helen Brown. 

IBAÑEZ 

With SIPA, I know I was recruited, but I don’t know who recruited 

me anymore. 

SINGSON 

To go back again? 

IBAÑEZ 



Yes. Well, in the beginning days, it was just us youth. It wasn’t a 

nonprofit organization. When I went on to college and the KDP and 

everything else, SIPA evolved. The first executive director was 

Jeanne Abella, and she was kind of around when we were kind of 

leaving. But she was also one of the first camp leaders when we had 

Oak Grove, her and her husband. The husband’s name was Joe 

Abella, but they got divorced. So Jeanne was still around. Then after 

that they had two other executive directors—I forgot who came 

first—Lisa Javier and then also Meg Thornton and then Joel Jacinto. 

So I came back when Joel was the executive director, so this is a 

number of years. I think initially I was asked by Uncle Roy, so that’s 

probably where it came up, because they were also doing some 

AIDS work, and they had, like, trying to do some education work 

around AIDS, particularly through the Filipino community. Yes, this 

is when Meg was also involved in it, but I don’t know if she was the 

executive director at the time. 

SINGSON 

So SIPA is doing a lot of social work? 

IBAÑEZ 

Yes. They had transformed from being just a youth organization to 

doing multiple things. It was dictated by the funding they were 

getting. So they were getting funding for different projects, and so 

they were doing projects based on their funding, so youth 

organizing. I think they were also doing a kids’ cultural camp, 

summer camp kind of thing, classes, and then drug-abuse training, 

all that kind of stuff. Then at the same time, Uncle Roy was doing 

his own thing around tobacco, alcohol counseling and so forth. So 

these were the social service organizations that were out there. 

Then Al Mendoza was also involved in the same kind of work, and so 

they went on for a number of years. But in terms of SIPA, what I 

remember during that time is, like, it was going through some 

transitions, so the big thing was trying to secure a building, because 

we were renting space. So we finally ended up getting the place and 



then actually working it out so that we would buy and do a capital 

campaign, the building that now is— 

SINGSON 

So you were onboard when they actually bought a space for SIPA. 

IBAÑEZ 

Right, yes. 

SINGSON 

What is the vision of the space? Is it going to mainly be offices? 

IBAÑEZ 

Well, it started off to be offices, and then we thought we could rent 

out spaces to other folks, so this is where the library and then 

FilAmARTS came in. Now, FilAmARTS was actually not existing. 

There was the festival, FPAC, Festival of Philippine Arts and Culture, 

that was actually through SIPA before. 

SINGSON 

So SIPA originally organized FPAC? 

IBAÑEZ 

Right, and the main person there was Jerome Academia, and Rose 

[Lago]. I forget. They’ll beat me up for this. But they were both a 

couple, actually, at the time, and so they were the ones who put on 

the festival, originally starting at L.A. City College in the Quad and 

then moving to Cabrillo Beach, and then when they were 

remodeling Cabrillo Beach, going over to Point Fermin Park, which 

it’s been for the last number of years. So this year actually marks 

the twentieth anniversary, and so it’s going to be a big deal. 

FilAmARTS also goes beyond just FPAC, so they had also started 

with Jilly Canizares as the executive director, since the beginning, 

really, and so they had split off and formed their own nonprofit, 

because it was kind of hard to get justification for a social service 

agency to be doing an arts festival. So that’s when I made the 



switch and told folks I was going to resign from SIPA and join the 

new board of FilAmARTS. 

SINGSON 

So you’re essentially a founder of FilAmARTS? 

IBAÑEZ 

Well, in a way, because for whatever reason, there was a delay in 

my being accepted or being told that I was in, so they already 

started meeting, even though I was there at the very initial meeting 

when we were hashing out, well, how do we do this, and what are 

we going to do, and is this the right time. I remember that meeting, 

because it was at Cas [Casimiro] Tolentino’s house, and we were all 

kind of like all sitting around the living room trying to figure this 

out. So anyway, I eventually got onboard. They eventually put my 

name on the program, although the first year they forgot to put my 

name on the program. I said, “Oh, here’s the program. My name’s 

not here on the board.” “Oh, we forgot.” So anyway, fine. So I 

served on the board for a number of years. I guess it was like four 

years, and then I went to graduate school. This was in 2003. Then 

when I came back out of graduate school, I said I wanted to come 

back, and it was kind of like a delay again, but I got back on. 

SINGSON 

So what’s the original function of FilAmARTS? 

IBAÑEZ 

You know, originally I think the idea was that it was going to take 

over the festival. But then under the leadership of Jilly, it really 

looked at more broadly the arts and not just a festival. So we also 

did Eskwela Kultural, which is basically a cultural school, mainly in 

the summer, and then we also did the PAN, the Pilipino Artist 

Network, which was a statewide thing that we were actually 

recruited to, or I guess you could say they wanted to have an arts 

organization that would organize across the state of California for 

Filipinos, because there was different arts organizations already kind 

of up, but there was no network. So the idea was that this could be 



the network and that we would have specializations. So I know Jilly 

was having meetings with different kinds of art people, so mainly 

the visual arts, but also trying to encompass other things. So as 

part of the festival, we would also host a night of Pinoy Visions, 

which was basically filmmakers, and we would do that in 

conjunction with just before or during the festival. So we tried to do 

a lot of different things, with little money and hardly any staff. 

SINGSON 

Your own participation in it, why is it that you feel that this is 

important? I mean, even with—you had to go to graduate school, 

but you felt like you had to return? 

IBAÑEZ 

Yes, because I just enjoyed the work. It was just really—well, I 

thought the festivals were great, because it brought everybody 

together. See, the aim was always to try and include families, 

because originally I think it was viewed that the audience was 

mainly youth. 

SINGSON 

You mean for FPAC? 

IBAÑEZ 

For FPAC, right. So we were going to try to change the image to try 

to make it more family, more for everybody. They felt like they 

could come and enjoy a day at the festival or the weekend at a 

festival. So for the performers we had senior citizens doing cultural 

dances. We even did ballroom dancing one year, or maybe it was 

two years we tried to do that. 

SINGSON 

You mean a contest, ballroom dancing contest? 

IBAÑEZ 

Well, not so much contests, but they did the exhibit, like Dancing 

With the Stars kind of deal, but not all that—close, but not quite. 



Then we also tried to get headliners that were more encompassing 

than just the youth, so I think we had Mon David there one time. 

Was it Mon David? Oh, no, it was somebody else. It was somebody 

who was more attuned with the immigrant community, and so using 

them as an attraction to get more of the immigrant families to 

come. We had a year where we tried to do like—you know how they 

have carnival rides and stuff like that? We didn’t quite do that, but 

we had like rock climbing and we had a couple of carnival-type rides 

there, to try to get families, again, to come out. But back in the 

early days, the festival was free, and then as the economy went 

south, we had to finally make the decision to charge. 

SINGSON 

How did you get the funding when it was free? 

IBAÑEZ 

Well, it was still hard. I mean, we were trying to do grants for it, 

because there’s other ethnic festivals in Los Angeles, and we were 

all pulling from the same pie, which basically was the county and 

the city had arts funding. But that money dried up. Those staffs 

dried up, and so that was a challenge. So the last few years, even 

though I’m not with the festival anymore, or not with FPAC 

anymore, because I quit again when I—is it just last year? I guess it 

was last year, to become president of the Asian/Pacific American 

Librarians Association, because that was the new career, because 

graduate school meant getting my master’s in Asian American 

Studies and also my MLIS [Masters in Library and Information 

Science] for Library Science, so that was the career path I went, 

and so that’s the kinds of things professionally that I do now. 

SINGSON 

Before we head towards the topic of your career, I want to ask 

about, since we’re on the topic of arts, Filipino arts and FPAC, too, 

so I guess one of the reasons why FPAC is very effective is because 

of the popular culture that it’s exhibiting, so I guess my question is 

if you could discuss about your thoughts about the new culture, 



youth culture that are coming out, and is this something that 

FilAmARTS was, at that time that you were onboard, I guess having 

to deal with, or you were encouraging. 

IBAÑEZ 

I think you’re talking specifically about turn table-ism, spoken word, 

and hip-hop. 

SINGSON 

Sure, yes. 

IBAÑEZ 

So I think that’s kind of like what was going across the board in 

terms of not just L.A. but across the Filipino community nationally. 

So youth were taking up breakdancing, hip-hop. You had DJ Icy ice 

that was popularizing turn table-ism within Filipinos, and it was the 

hip thing to be, right, to be involved in that kind of stuff. My 

daughter [Gabriela] was even in some, I don’t know, some kind of 

crew. I don’t say they were taggers— 

SINGSON 

Like a dance crew? 

IBAÑEZ 

No, they weren’t dancing, but anyway, she was involved in some 

kind of popular cultural crew. But I think what we tried to represent 

is that we wanted to be inclusive of everybody. So, again, we had 

senior citizen folk dancing, we had entertainers and singers that 

were more viewed by or popular among the immigrant community, 

and at the same time we had Kaba Modern from UCI that also was 

on TV. So it was like we tried to blend everything in. We had a 

stage. At one point there was always two stages, and we still have 

two stages. So one is the main stage for the main acts, I guess, and 

whoever we felt could be there, and then we had the other stage, 

which was kind of like viewed as the youth stage, but there was a 

name for it. It’s kind of like up-and-coming talent, so that’s where 

we would put other folks, and they would always say, “Well, when 



do we get to go to the other stage?” “Maybe next year. I don’t 

know. It depends.” Before it was like we’ll take anybody, but now 

you have to audition. It’s not like, “Oh, you want to be here? Well, 

get in line and we’ll select who’s going to be on,” because there’s 

only two days to program. Then the curators were also very 

concerned about making sure things went on time, went smooth, 

the program flows, and that’s why FPAC was so exciting. It was like 

a lot of fun, the whole weekend of looking forward to. 

SINGSON 

But they’re not all performance-based, too, right? 

IBAÑEZ 

No. I mean, we also had other things went on. So there was like a 

children’s area all the time, usually sponsored by SIPA, where they 

would have face painting, they would have arts and crafts with the 

children. For a long time Uncle Roy would help kids make kites, and 

that was a big deal. So anyway, there was also other activities, so 

there was even literature. In the earlier days there was a spoken-

word contest, and that was, I think, a cash prize, so there was folks 

that got their rhymes and got up onstage, and there was a turntable 

competition as well. So that, of course, attracted the college youth 

and a younger crowd, but at the same time, we also had the other 

folks. Then I guess in line with, like, what’s happening this twentieth 

anniversary is that we’re going to bringing back Joe Bataan, who’s 

African American Filipino, very big in the Latin jazz world. My 

generation knows him very well, so he’s going to be our headliner. 

But whenever we’ve had him, and we’ve had him twice before, we 

were always able to get a crossover crowd, which is always a good 

goal to get just not Filipinos, but other people are coming to our 

festival, just like they would for any other kind of African American 

festivals, it’s not just all African Americans going there. 

SINGSON 

Can I ask you what you think are your linkages between your 

activism and your own persona as a musician artist? I mean, I think 



what I’ve noticed throughout the session is that you created a band, 

and it was sort of very linked with your activist work throughout 

your life, and then towards the end, I mean very recently this FPAC 

seems such a very great festival for you, and I don’t know, is there 

any linkages at all, your activism and your artistry? 

IBAÑEZ 

I just see it as all just one life. I mean, it’s like I don’t know what I’d 

do if I didn’t do this stuff. There was a time when I had nothing to 

do. I felt like, god, I feel like I’m not doing anything, whereas other 

people would say, “Guy, you’re doing so much.” Well, I just keep 

myself busy. But I think for myself it’s kind of like—I mean, I think I 

feel very blessed, because from becoming a Marxist, Leninist, Mao 

Tse-Tung thought follower to now being a Christian and 

understanding how I think my life is being directed, I think God puts 

you in places where he wants you to be. So the folks I’ve come 

across who’ve helped me, mentored me, have gone ahead. I think 

it’s kind of my responsibility to give back, so that’s how I view 

things. 

SINGSON 

That’s great. Do you want to pause for a second? 

IBAÑEZ 

Sure. [interruption] 

SINGSON 

So I guess we were talking about how your own personal life has 

melded together, blended this whole activism and also your artistry 

so well. So maybe you could discuss your thoughts about how your 

life, the trajectory of your life so far and where, kind of looking back 

at it, how you feel about your accomplishments, and what is your 

main motivation for it. 

IBAÑEZ 

Well, I think I may have said it before, but I think God has a plan 

for me, and he’s put me in different places for a reason. So I think 



in terms of my own activism in the early days, my wanting to be an 

Ethnic Studies teacher back when I was an undergrad, eventually 

getting that now, meeting my wife at a Far West Convention, having 

our kids and trying to raise them right, and hopefully impart on 

them, but not beat them over the head about you’re being Filipino, 

because I think that was why both of them actually didn’t want to 

join the Filipino Clubs on their campuses. It’s interesting, because 

you’re kind of like, “Well, I hope you join this next quarter.” Says, 

“Oh, yeah. I’m going to—.” 

SINGSON 

They’re both in college still, or when they were back in— 

IBAÑEZ 

The younger one is going to graduate in June. But, “No, I don’t have 

time,” but she’s in a sorority. But then her older sister was in a 

sorority, too, so I think it’s kind of like part of that thing too. But I 

think for younger folks who are looking into, like, if you have a 

passion and you want to do something good, kind of like you have 

to search for where do you fit. I think I’ve been able to find my fit, 

and I think that’s why I can still continue, not as much as before, 

but I don’t want to do meetings every night like we used to do in 

the KDP, but at the same time, I still think I can contribute. 

SINGSON 

Is that why you went back for your master’s degree? 

IBAÑEZ 

Yes, because I had the opportunity. See, the deal was, Rose said I 

could go get my master’s after she was done, so when she finished 

in 2002, I said, “Okay, it’s my turn, right?” So she says, “Okay, 

sure. Go apply.” I said, “What are we going to use for money?” 

[unclear] says, “What did you use to go to—?” Apparently she had 

used credit cards. So I had to go and try and dig up scholarships, 

which I was actually very fortunate to get. So I got some 

scholarships and helped pay for it, but we still had some more 

money to owe, too, and we’re still paying off the loans from our 



daughters, too, so it’s never ending. We’ve always kind of been at 

the situation where folks thinks that since you’re so active in stuff, 

and you have the position, that, “Wow, you must have a lot of 

money to burn.” Just, I wish. We still have to fix our cars and pay 

the mortgage and everything else. But I think for us as a family, I 

think we’re okay. We’re doing what we think we can do. Rose is still 

active with the Filipino American Library. She has a job. 

SINGSON 

You never got to work with PARRAL? 

IBAÑEZ 

I did, but actually, Rose was, actually, I think in one of the earlier 

boards of PARRAL, and then she went back and forth. She actually 

worked for Gloria Molina when Gloria Molina was just coming out of 

the Assembly and running for councilwoman. So the community said 

that, “Well, we hope you hire a Filipino,” because her district 

included Historic Filipino Town today. And Uncle Roy and Auntie 

Helen [Brown] and other folks put forward Rose’s name, so she got 

the job. 

SINGSON 

And your involvement with PARRAL? 

IBAÑEZ 

My involvement with PARRAL didn’t come till later. I mean, I was 

around and I knew about it, and we took the girls there, and we 

helped when we could. We went to fundraisers. We made donations 

and stuff. But it wasn’t really until later on when I had more of an 

interest in doing something with PARRAL. So more so when I guess 

they were in Luzon Plaza and then also moved down to SIPA after 

that, that I was there more often, I was helping out with some 

things. 

SINGSON 

Because you were in SIPA or in FilAmARTS? 



IBAÑEZ 

Well, yes and no. I mean I was there, but I wasn’t a board member 

or anything like that. It’s more kind of like volunteer, visit and stuff 

like that, see what was going on. Then it wasn’t until I went to grad 

school in 2003 that I became very interested and more passionate 

about trying to make things happen. I mean, they had already 

started doing these big fundraisers. They had people on the board 

that were able to get these celebrities to come, and then Rose was 

already on the board, so it was like that was her board. I was still in 

SIPA and in FPAC. 

SINGSON 

So what was your vision for it, or what did you want? 

IBAÑEZ 

So I wanted to fix the website, because I thought the website was 

basically dead. There was like, okay, you go there and that’s it. So I 

incorporated that into my master’s program, so both on the Asian 

American side and then also for my library side, my goal was to try 

and help do some development work research around developing a 

Filipino American Museum/Library, hopefully blending it in with the 

existing Fil Am Library. So that was the goal. So I was able to get a 

grant to do the website. We did the website out of the UCLA 

[Community] Partnership Program. So with that, that became more 

the project of my master’s in Asian American Studies, and so with 

that I was able to buy software, take a class in Dreamweaver to 

learn how to manipulate the stuff, and then started working on it. 

So as a result, the website got more hits. Because back in those 

days, not so much now, because everybody’s doing Facebook, but 

back in those days, if you didn’t have a web presence, you weren’t 

really legit. People just thought—or if your website just kind of like, 

eh, then it was kind of like, “I’ve been there once, I’m not going 

back.” So the idea was to try and make it interactive and then also 

related to the collection, and then also just put all these other 

things in there. 



SINGSON 

Is that something that you think you’re interested in still doing, 

creating a Filipino American Museum here in L.A.? 

IBAÑEZ 

Yes, I mean, well, it didn’t necessarily have to be here in L.A., but 

it’s always still my dream, my passion. But the difficulty is that now 

FAHNS [Filipino American National Historical Society] has been 

trying to build one in Stockton for a long, long time, and they raised 

a lot of money. But when you look at the situation there, it’s still a 

really uphill battle, because the building they reserved, the two 

buildings they’ve reserved and designated as historical sites are on 

the wrong side of the freeway. They’re on the ghetto side of the 

freeway. On the other side of the freeway it’s like night and day. It’s 

like the redevelopment side of Stockton is, like, really nice and 

plush and like wow. You go under the freeway to the other side, it’s 

like you don’t want to be here. It’s really scary, especially at night. 

SINGSON 

So what are the problems here in Los Angeles? 

IBAÑEZ 

Well, the thing is, like, you don’t want to also encroach on anybody 

else’s dream. I mean, this is where they wanted to build a national 

museum and they’re raising the money. But the thing is, as you 

raise money, you find out it costs even more, because they still 

would have to revamp those buildings to be, like, retrofitted for all 

the earthquake and all that kind of stuff, electrical and all that stuff, 

which was a big challenge for East-West Players and Visual 

Communications when they moved into the old church in Little 

Tokyo. That was a lot of money to revamp the church—it was all 

brick—and make it a theater. So the other idea was, and I’d pass it 

around, and we’ve talked about it among different archivists, Fil Am 

archivists and folks, but we met at a FAHNS conference. It’s like 

every time we had a FAHNS conference, we kind of discussed the 

whole same thing about how do we maybe organize better the 



[Filipino American] National Archives up in Seattle, and then if there 

was a museum in Stockton, does that mean the archives get moved 

down there, or do we keep them separate, or do we have multiple 

places where you keep stuff? So all these kind of questions pop up. 

In the meantime, we don’t have any money. So the difficulty is a lot 

of good ideas but we need some money to do this. So the latest 

idea, and some folks are kinda sorta working on it, is to try and 

build a virtual site and then try to have artifacts that are like three-

dimensional that can rotate. I mean, I had this idea when I was in 

grad school, and I was looking into all the kinds of ways to do that, 

which still cost money. 

SINGSON 

I’m sorry, three-dimensional? 

IBAÑEZ 

Well, it’s like you have, I don’t know, some artifact— 

SINGSON 

Like a book. 

IBAÑEZ 

—like a book, or some implement that was used for farm working, 

or something like that, and then you shoot it so that you can look at 

it but rotate it around and look at it from all sides. It’s being done. 

It can be done. It just costs some money and some talent to do 

that. So we’ve talked about trying to build this thing. It doesn’t take 

much to get it off the ground if you’ve got a site already. I mean, 

you just can start putting stuff in it. But we haven’t gotten to that 

point yet, and then people are busy with their jobs, trying to earn a 

living, or having families and having babies and stuff. 

SINGSON 

So since we’re kind of on this idea of library, were you ever involved 

in the history of PARRAL? 

IBAÑEZ 



Well, involved in knowing what it was, but not being on the board or 

as a volunteer so much. 

SINGSON 

So your library work is more for—at least right now you’re the 

director of the Asian Pacific— 

IBAÑEZ 

I’m president of the Asian/Pacific American Librarians Association. 

So when I was a student, or when I was thinking about being a 

student, I was recruited by Clara Chu, who was a professor and 

started the program of trying to do a joint program with UCLA’s 

Asian American Studies [AAS] and a joint program with Library 

Information Science. So they had similar programs already with the 

School of Social Welfare and then also this School of Public Health. I 

think they also had a program going with Latin American Studies 

and Library Science, because a woman who was in a doctorate 

program before me and graduated during the time I was still there, 

was in that program, because she’s Gaumanian. She wanted to do 

stuff on Guam, but then there was no existing program to do a joint 

thing with. We’re running out of tape. Let’s pause. 

SINGSON 

Okay, sure. [interruption] 

SINGSON 

So we’re back and just to kind of close out this topic about library 

work, what is your duty as president of this Asian Pacific group of 

librarians? 

IBAÑEZ 

Asian/Pacific American Librarians Association. We’re one of the five 

ethnic caucuses that are affiliated with the American Library 

Association, and our goal is basically to work with—we’re a 

professional organization, so it means trying to help our 

membership advance, develop leadership skills as well as serve 

Asian Pacific American communities in a good way, through 



libraries, as librarians. So this last year, one of the big projects that 

we did was called Family Literacy Project, which had to do with—we 

joined forces with the American Indian Library Association to do a 

joint project called Talk Story. That was a project to have basically a 

curriculum or a program that you could run at your local library. The 

goal was to try and develop something that could be duplicated 

through public libraries that would educate their community around 

Asian Pacific Americans, and in our case, because Native Americans 

are also considered—Hawaiians are also considered Native 

Americans—that we could work closely with the American Indian 

Library Association to do this. So we just finished granting a $500 

grant to—I forget what part of the country they were in, someplace 

far away—to follow our model and to do it. So we had basically an 

award that we put out there for folks, to encourage them to take 

our program off the website and then run it in their own public 

library, to educate their community. Some of the other things we’re 

doing is also we do fundraising, because we also give out 

scholarships every year for library students. I was one of those 

recipients back then. In fact, that’s one of the reasons I knew about 

the organization early is because I was told it was the organization 

and there’s a scholarship, so that helped a lot. The connection with 

the Filipino American Library, when I was going to grad school I was 

always trying to find ways to promote the Filipino American Library 

among the broader librarians in the organization. So at every ALA 

[American Library Association] Conference, which are held annually, 

I’ve been able to put on a table, a booth poster session during their 

Diversity Fair, on the Filipino American Library, and I’ll be doing it 

again in New Orleans when we go there in June. 

SINGSON 

So since we’re talking about your career, can you possibly talk 

about how your activism in the past has helped you or has 

motivated you to become an academic? So you also taught Filipino 

American history classes, and you mentioned before that this is 

something that you’re very passionate about. So activism and 

academia. 



IBAÑEZ 

If I could teach, I would just do that, but it’s a part-time because I 

just have a master’s in Asian American Studies, and besides, they’re 

not really hiring all over the place, especially with the economy the 

way it is. So I was very fortunate that as I was graduating out, I 

contacted Loyola Marymount University, which is our mother 

campus for Loyola law school, the head of the department there, 

[Edward] Ed Park, about my desire to teach. He said, “Oh, yeah, we 

could probably work something out.” Then he went on sabbatical for 

a year, and then I couldn’t get a hold of him. So when he came 

back, he promised me that he would set aside something for me, 

and then this is just before the economy went bad. So I got to 

teach, actually, two consecutive semesters. I taught basically what’s 

called the Filipino American Experience class, which took us from, 

basically, the Philippine American War up to immigration, the waves 

of immigration, and then covering some of the modern stuff. Then I 

taught a critical—which you couldn’t say “critical” because it might 

turn people off. So it was called Contemporary Filipino American 

Studies, as opposed to Filipino American Experience. So that was 

more the advanced class, but you could take it without having had 

the other one as a prerequisite. So with that class we went more 

into a more critical look and then also incorporated more things, so 

I even had folks come in and talk about theater, and we covered 

more literature. Besides the Carlos Bulosan, we also covered 

[Jessica] Hagedorn. It was just a more critical, like going up a level. 

SINGSON 

So how has your activism informed your teaching or motivated you 

to become a teacher? 

IBAÑEZ 

Well, I think if it wasn’t for activism or the identity movement in the 

first place, I would have never thought about teaching. My style of 

teaching is probably not the same as—in fact, I got it on an 

evaluation from one of the students, they said they wanted more 

lecture, and I wanted them to talk more. So I organized it the way 



that I was being taught to teach when I was a TA [teaching 

assistant] at Asian American Studies at UCLA, where we had large 

classes of Asian American students and then we broke them out into 

discussion groups, as a TA. So basically what we did was we had 

them lead discussions, so the students are paired up, they’re going 

to lead a discussion every week, so that means they had to prepare. 

They had to do the reading, which they didn’t do sometimes, or the 

other ones didn’t do, and then they would have to present and 

invoke the students, their fellow students, to engage them into 

discussion. Some were really good at it, and some people were just 

kind of, I’ll stay in the background and let the other guy talk. But I 

think overall it went okay, and I think they did learn. 

SINGSON 

So your activism is sort of leading you to get them to critically 

think. 

IBAÑEZ 

Right, and then also to just be able to express themselves, they’re 

not just passive receptacles, that they have to engage and they 

have to think about it and they have to speak it, so that they really 

do know what they’re talking about, and it’s not that they heard 

but, “Yeah, I know that,” or relate it to their own experience. So 

there’s typically always the paper of, like, your own family 

immigration, and then also taking from the text, that you have to 

justify where you thought this was the way it was, or why it was the 

way it was, why your parents had to come here in the first place, so 

what kind of jobs they got, or your own family anything, your own 

experience with racism. 

SINGSON 

Since this is our last session and we’re wrapping up sort of your life 

and your work as a person active in identity movement and also the 

anti-Marcos movement, there is some thought right now, there’s 

written in articles and I guess in existing idea that it’s a little bit of a 

controversial idea, that the anti-Marcos movement arrested or— 



IBAÑEZ 

Sidetracked? 

SINGSON 

—sidetracked, yes, that’s a good word for it, the identity, Filipino 

identity movement, whatever that Philippine identity movement is. 

1:08:19.3 

IBAÑEZ 

I don’t think so. I think you have to look back again historically at 

the relationship between the Philippines and the U.S. So it was 

never like the Philippines was really an independent country, or still 

is, in a lot of ways, especially back then, when we’re talking about 

when the identity movement was happening, there was still a Clark 

Air Force Base and there was still a Subic Naval Base and there was 

the Vietnam War that was just ending. So I think if you look back 

during that time when Marcos was in power, you knew there were 

still a lot of strings attached. He was always propped up by, 

basically, U.S. funds, and we here in the U.S. were propping up 

other dictators as well, so that was part of the deal. But I think what 

folks who make the argument that, well, if it wasn’t for that, then 

we could have developed this really great American Filipino 

American Movement here in the U.S. But that’s not the way history 

works. The history was that it did happen, and people were very 

influenced by it. So people in the Filipino community had relatives in 

the Philippines. They may have been many generations back, but 

they still had relatives in the Philippines. Or they had brothers or 

sisters that were involved in the Vietnam War. They had a 

connection, and that’s the difference between, well, why is it that 

Japan was able to spring back after World War II and becomes an 

industrial country, while the Philippines was just kind of like, what 

happened to us? We were the American allies and we didn’t get 

nothing out of it, you know, except a government that was corrupt 

and stories about, like, you have to have the money to give for 

bribes if you want to go through Customs. That’s just the way it 

works. And we all heard those stories of that’s the way it works. So 



I think the argument that it was sidetracked has no basis, because 

it would have happened anyway. We didn’t have a choice in it. I 

don’t think it’s really a question of being sidetracked; I think it’s 

more of an enlightenment to open people’s eyes more. Because 

when I was a Filipino American youth, I didn’t know anything about 

the Philippines. All I knew was Pansit, Adoblo, I knew how to do 

Tinikling, because we took a class, and that was it. The Philippines 

was way over there and we’re way over here, and we have relatives 

there, and someday we’ll go over there. But I think the reality was 

that a lot of Filipinos, especially the recent immigrant, had a lot of 

connection to that. They were here since 1965, with the lessening of 

the Immigration Act, and that’s why there’s so many more 

immigrants than there are of those who can say that they were Fil-

Am born. Now their kids are Fil-Am born now, because they’re 

growing up here and being born here, but at the time it was really a 

different world view. 

SINGSON 

So you’re saying that the identity movement includes those 

immigrants. 

IBAÑEZ 

Yes, and I think the identity movement went on. I don’t think it got 

sidetracked at all. I think it was the continuation, but an 

enlargening, you know, opening of your eyes to more things than 

just racism here in the U.S. that affects Filipinos only. Because 

there was national chauvinism. The whole thing about why is it that 

our nurses come here under a visa and then all of a sudden they 

face all these crappy jobs, and they are given the worst hours to 

work, and there’s these recruitment companies going back and forth 

to the Philippines recruiting them to come here and then being 

exploited? Why is that? It’s not like, okay, well, that doesn’t affect 

us because we’re Filipino Americans. But it does, because these are 

our cousins or whatever, and they are being exploited. There was 

also a case that the KDP took up around those 4-H Club, which was 

a big deal in the U.S. 4-H Club is like, wow, they do the state farm 



festival, the fairgrounds, and they take care of the animals and stuff 

like that. Well, they had workers, they had students that they were 

recruiting from the Philippines to be on farms and being used as 

farm labor when they were supposed to be coming here to learn 

advanced techniques about farming and husbandry and all that 

stuff. So we had some special tour of getting them around the press 

and having them speak about what was happening to them. So I 

think there wasn’t really any hijacking of our movement. I think it 

was more of making people aware that there’s just more to it about 

being Filipino than just being Filipino American. 

SINGSON 

Any last thoughts about kind of looking back in your life, your 

memories? 

IBAÑEZ 

It’s fading. Yes, because I can’t even keep straight the dates 

anymore. But last thoughts. I just hope that folks remember—they 

don’t forget Uncle Roy, Helen Brown, Larry Itliong, Philip Vera Cruz, 

that we have heroes. Because I felt like when I was a youth—I 

mentioned it before, I think on the first tape, that I was, like, not 

ashamed of being Filipino, but at the same time I thought we didn’t 

have any heroes, we didn’t have a history, because I was ignorant. 

I thought, wow, the Japanese Americans, they were interned in 

camps, so they have that history. That’s why they fight. That’s why 

they are so proud. Until I learned about our own. 

SINGSON 

Well, thank you so much, Florante. That was really good. Thank 

you. [End of April 17, 2011 interview] 

Parent Institution | TEI| Search | Feedback 

Date: 2014-04-29 
 

http://www.tei-c.org/
http://www.tei-c.org/
http://www.google.com/
mailto:feedback

