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TAPE NUMBER: I, SIDE ONE 

OCTOBER 4, 1989 

HAST: Today we welcome Joanna Graudan, well-known pianist, 

whose husband, Nikolai Graudan, was a famous cellist. And 

this is our first morning in her lovely home with a 

beautiful garden outside, everything in bloom. 

Mrs. Graudan, would you tell u s — Now, you were born 

in Libau, in Latvia, on May 28, 1905. 

GRAUDAN: Unfortunately, that is the truth. 

HAST: Your family name was Freudberg. Is that right? 

GRAUDAN: Freudberg. 

HAST: Yes. Can you tell us something about your childhood 

and your brothers and sisters and your parents? 

GRAUDAN: Well, I'm not really prepared, so I will talk 

freely what I remember. 

HAST: Very good. 

GRAUDAN: You see, the little town where I was born had 

three names. It was Libau in German, it was Libava in 

Russian, it was Liepaja in Latvian. It had three names 

because three languages were used. Latvian was my first 

language as a baby because my nurse, my nanny, was 

Latvian. German— It was the Baltic, where there are lots 

of Germans. And, of course, Russian, which was the 

official language. 

HAST: It was the official language, Russian, at that time? 
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GRAUDAN: Yes, because it was Russia, you see. 

HAST: Now, you had mentioned to me that your parents spoke 

German all the time. 

GRAUDAN: Yes. 

HAST: Why is that? I just wondered. 

GRAUDAN: You see, it was— You see, all three languages— 

They didn't like the Latvian, and it was [easier] for them 

to talk German than Russian. 

HAST: Oh, I see. I know you're totally native in German. 

GRAUDAN: Yes. 

HAST: And I just wondered why it was that your parents 

spoke German rather than Latvian. I understand. All 

right. Now, you had brothers and sisters? 

GRAUDAN: Well, I was really a very unwanted and unexpected 

child. 

HAST: Unwanted? What does that mean? 

GRAUDAN: Oh, yes. [laughter] It was some kind of a 

mistake, obviously. 

HAST: Oh, you mean you were a late child, unexpected, 

right. 

GRAUDAN: Because I came ten years after my twin sisters, 

which were called always "Milly-Molly. " 

HAST: Milly-Molly? 

GRAUDAN: Yes, because they were so alike one couldn't 

distinguish. My brother, whom I loved dearly—and in later 
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time he really replaced my father—was fifteen years older, 

Abel [Freudberg]. My next sister [Lea Freudberg Soroka], 

whom I also loved very much, was thirteen years older. And 

then came these nasty twins, Milly-Molly. And then, after 

ten years, I appeared. 

HAST: Yes. 

GRAUDAN: So somehow I was never given much attention. But 

I wouldn't say that I was an unhappy child. I was not. 

Now, the little town of Liepaja or Libava or Libau was 

a lovely little town. It has beautiful beaches with sand 

like white— 

HAST: Oh, lovely. 

GRAUDAN: Yes, very white sand. Nothing was cluttered so 

ugly as here at the beach. And there was also lots of 

green in the background. It was very beautiful. And it 

had a wonderful, very broad promenade, which was called the 

Kurhausprospekt. Very beautiful, with trees on both 

sides. And it had a Kurhaus where, in the summer, we had 

concerts. And I suppose that was my first contact with 

music. It was— 

HAST: And from a very early age you just went there 

regularly to listen? 

GRAUDAN: Of course. 

HAST: Yes. Isn't that nice. Did your family go with 

you? Or you went with your nanny, o r — ? 
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GRAUDAN: I don't remember. 

HAST: It's a bit far back, yes. 

GRAUDAN: Well, I had my nanny until I was five. And what 

was my first contact really with music? My father, who was 

a chemist— And next to our big house which we occupied, 

our family, a whole floor— And the other apartments were— 

what?—rented. Or what do you say? 

HAST: Yes, yes. 

GRAUDAN: Yes. His chemical factory was close to us. He 

was a chemist. 

HAST: Oh, it was right near you? 

GRAUDAN: Yes. Next to us. So he had five brothers and— 

Six brothers, one sister. And the mother, my grandmother, 

was a very impressive person. She looked—and I remember 

in spite of that I was so small—she looked like Queen 

Victoria, you know, in black with heavy chains and a 

scheitel. Now, do you know what a scheitel is? 

HAST: Yes, a parting in the middle. 

GRAUDAN: No, no, no. 

HAST: Ein Scheitel is not—? 

GRAUDAN: No, no, no. Religious Jewish women do not show 

their hair. They have to have a kind of peruke. 

HAST: Oh, I see. 

GRAUDAN: You see, a wig. 

HAST: See, I was going by the literal translation of what 
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scheitel means in German. 

GRAUDAN: No, scheitel is Jewish. 

HAST: But that is something else. I see. 

GRAUDAN: [laughter] That is different. 

HAST: I see. [laughter] I'll have to look that up, yes. 

GRAUDAN: And she had a snow-white scheitel, and, on top, a 

black lace thing. And she was— 

HAST: Very severe? Very severe looking? 

GRAUDAN: Yes. But she was also benevolent and really a 

very impressive woman. Very wise and very learned in the 

Hebrew ways. 

HAST: I see. 

GRAUDAN: But we were really the poor branch of the 

family. There were brothers who were much more wealthy. 

And one of them was Dr. Rudolf, the older one who was 

quite wealthy and had a beautiful house and grown-up 

children. And they had a Tafelklavier. Do you know what 

it means? 

HAST: Would you explain it for the people who will be 

listening to this? 

GRAUDAN: A very old-fashioned grand piano. 

HAST: Yes. Now, excuse me. Didn't you tell me before 

that as a little girl you had sort of a toy piano also? 

GRAUDAN: Yes. 

HAST: But that was just a toy. It didn't really play. 
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GRAUDAN: It was a toy, and it worked with little hammers. 

HAST: Yes, which was really the beginning of it, wasn't 

it? 

GRAUDAN: Yes. 

HAST: But then the Tafelklavier was something else, yes. 

GRAUDAN: The Tafelklavier was a real Klavier, yes. But it 

got old and old-fashioned, so they replaced it with a real, 

a good piano and pushed it in the back room and kept dirty 

linen in it. 

HAST: My goodness. 

GRAUDAN: And on a visit, then, my mother noticed it, and 

she said, "That's a pity. Such a waste. Why don't you 

give the Klavier to us?" Which happened. And my mother—I 

don't know whether she was musical or not— 

HAST: I was just going to ask you, was she musical? 

GRAUDAN: I can't judge it, what she did. She played these 

musical operettas, [Franz] Lehar or whatever. 

HAST: Do you know, my mother did, too. I think all girls 

learned to do that, right? 

GRAUDAN: Yes, yes. These very tuneful things by Lehar or 

Strauss. She accompanied herself, and the moment I heard 

the sound of the piano, I was just glued to it. It was a 

terrific fascination. And I started to experiment and got 

a little melody, and so the suspicion was maybe I'm 

musical. 
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HAST: It was a good suspicion to have, as it turned out. 

GRAUDAN: And so I was taken first to a teacher who was not 

very good, but as I made big progress, I was taken to the 

conservatory. Now, for a little town, it had a very good 

music school. It was called the Rubinstein Music School. 

And it had not only piano, it had voice, it had violin, and 

it had cello. Now, I made progress, and when I was about 

six or seven years old I played my first recital. 

HAST: Yes. That is so extraordinary. 

GRAUDAN: And I still remember I had a little white dress, 

and I couldn't reach the pedals. My feet were just 

dangling. 

HAST: They fixed it, though, for you, right? Didn't you 

say they put on something? 

GRAUDAN: Yes. I don't know what it was. 

HAST: I think in your memoirs you say that they put 

something special on the pedals so you could reach them. 

GRAUDAN: Yes, there is such a contraption. 

HAST: Which I never knew one could do, but— 

GRAUDAN: Oh, yes. 

HAST: But one can, apparently. 

GRAUDAN: Yes, one can. But the strange thing was that the 

graduating star student in the cello class was Nikolai 

Graudan. 

HAST: This is more than strange; this is extraordinary. 
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GRAUDAN: Well, that was a marriage in heaven. 

HAST: Absolutely. At that age you'd met him already. 

GRAUDAN: Well, he didn't pay any attention to me. 

HAST: I'm not surprised. You were six years old. 

GRAUDAN: And I didn't mean anything to him. 

HAST: And he was sixteen, right? 

GRAUDAN: Yes. Yeah, he graduated and went on then. 

HAST: That is an amazing story, yes. 

GRAUDAN: It was a — What do you call it? A cornerstone? 

HAST: Yes, yes. Or a foundation stone, or whatever, 

yes. How many people can say that when they were six years 

old they met their future husband? And considering the 

career you both had eventually— 

GRAUDAN: Well, that was discovered many, many, many years 

later. 

HAST: Many years later, I know. And we will, of course, 

talk about that. 

You also mentioned in your memoirs there was an aunt 

and an uncle you were particularly fond of that you used to 

visit. 

GRAUDAN: That was my aunt. Well, it was Uncle Benno and 

Aunt Rosa. 

HAST: I see, I see. 

GRAUDAN: That was in Riga [Latvia]. And I visited them. 

That was my favorite aunt. 
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HAST: So you had a big family and— 

GRAUDAN: Yes. 

HAST: Now, how about going up to 1914, when World War I 

broke out? That was a very serious change in your lives. 

GRAUDAN: Very much. I think it was somehow before '14 

that already— The atmosphere was very— 

HAST: I wanted to ask you, did it lead up to that? How 

was it at that time? 

GRAUDAN: Oh, yes. It, so to say, exploded, because it was 

a czarist government, and they decided they wanted to 

evacuate the Jewish population, because the Jewish 

population is supposed to be very German-friendly, which 

was not true. 

HAST: Now, that was in Latvia, Estonia, and Lithuania? 

GRAUDAN: I don't know about Estonia, but it certainly was 

in Latvia, because we were closest [to Germany]. 

HAST: The interesting thing, though, from the little 

research I've done on this, is that where you were, in 

Latvia, the people were always very pro-Russian. Is that 

true? 

GRAUDAN: No, they were really always pro-Latvian. 

Because, remember, there was a big Latvian population, and 

already at that time [there was] the Latvian culture and 

Latvian music. 

HAST: Yes, that is true. But of the three, there were 
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also quite a few people who were pro-Russian, and there 

were a lot of Russians in the country. 

GRAUDAN: Oh, yes. 

HAST: But this anti-Semitism also had something to do with 

it. Wasn't it that the Jewish—? 

GRAUDAN: Of course, very much, because you know--

HAST: That's a very serious point. 

GRAUDAN: They were a German population, which— 

HAST: Large German, yes, yes. 

GRAUDAN: No, it was the Jewish population. 

HAST: Yes, but already at that time— You see, we always 

think of the Nazi period— 

GRAUDAN: No, no. 

HAST: And the research I've done shows it goes so far 

back. The Nazis did not start it, unfortunately. 

GRAUDAN: It went back and it went forwards. It never was 

eliminated. Never. To this day, in Soviet Russia— To 

this day. 

HAST: Oh, almost anywhere in the world, actually. Then, 

they decided to deport you— 

GRAUDAN: Absolutely. And that was a — 

HAST: They called it evacuation, right? They didn't say 

deportation. 

GRAUDAN: It was a catastrophe, because we had to leave the 

house, the factory, everything, and had to go to what they 
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called proper Russia. Now, people who had relatives in 

what they called proper Russia could go to them even on a 

basis of transition. 

HAST: That was permitted. 

GRAUDAN: Yes, but my family didn't have anybody until my 

mother remembered that she had some remote relatives in the 

small town of Solotonosha. 

HAST: Yes. 

GRAUDAN: I don't talk about it in my memoirs. I don't 

think so, no. 

HAST: I think you did, actually. And also we talked about 

it before. 

GRAUDAN: Yes. Relatives whom she didn't know, that didn't 

know about us. All we could do is arrive to them. And on 

the way we were allowed to be in Riga for some time. Now, 

we started out, five of us. Milly-Molly and I — Abel, my 

brother, and Lea were already in Kiev at the University [of 

Kiev] studying. So we paused in Riga, where one of the 

twins got to be in love with a young man, and they married 

right there, and we got rid of her. So the— [laughter] 

HAST: [laughter] That was a good way to get rid of her. 

GRAUDAN: So there were the three of us, and we proceeded. 

HAST: But she could stay in Riga? There was no problem 

about that? 

GRAUDAN: They departed somewhere else. 
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HAST: Oh, I see. 

GRAUDAN: And when we finally came to Solotonosha, which 

was a tiny— 

HAST: Such a beautiful name. It sounds so nice. 

GRAUDAN: Well, if I have to translate, Zoloto means 

gold. Nosha nasicht means you carry gold. 

HAST: Oh, is that what it means? 

GRAUDAN: Solotonosha was a tiny town, very beautiful, 

because the Ukrainian villages—and it was almost a 

village, very close to a village— 

HAST: Was it in the Ukraine, actually? 

GRAUDAN: Ukraine, yes. Somewhere between Poltava and 

Kiev, you know. 

HAST: Ah, yes. 

GRAUDAN: And the houses are whitewashed and with these big 

trees—what?—poplars? 

HAST: Yes, they're tall. 

GRAUDAN: And it was a very beautiful national costume. 

When they danced on Sunday, they were gorgeous. 

HAST: Excuse me. Is the language different in the 

Ukraine? 

GRAUDAN: Yes. 

HAST: It's not regular Russian. 

GRAUDAN: Later on, unfortunately, when I was in school, 

the language for a time was Ukrainian. 
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HAST: That must have been a problem, yes. 

GRAUDAN: Well, you know, we had all kinds of problems. 

[Ukrainian] is different from Russian, but with a Russian 

source. You know, underneath it was Russian. 

HAST: Yes. 

GRAUDAN: Well, when we arrived and these poor relatives of 

ours met us, we realized how hard it was on them, because 

they had just a small cottage and three people were a 

burden. It was very hard on them. It still was much 

harder on us. And my poor father tried to get some work, 

but, you know— So that was a real problem. I was sleeping 

on the stove, on the Russian stove, on the shelf. 

HAST: Which you call—? 

GRAUDAN: Pechka. 

HAST: You mentioned that in the memoirs, and it's so 

cute. 

GRAUDAN: Pechka. Now, it was like this— 

HAST: That's so you could stay warm, right? 

GRAUDAN: Yes, right. The cottages were around like a 

plaza, so they were close to each other, in a quadrat. And 

in the next cottage there was a couple by the name of David 

and Bussja Soroka, a middle-aged couple. Not wealthy, but 

they had a nice store. And with them lived their niece. 

There were only three people. And they came to greet us, 

and they realized what the problem was. And really, in the 
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goodness of their heart, they suggested we should move to 

them, which we did. 

HAST: How nice, yes. 

GRAUDAN: And that, of course, was much more comfortable. 

And they were so good to us that we stayed there for two 

years, my father getting some work from time to time. 

HAST: Yes, isn't that amazing? So they took care of food, 

for instance? 

GRAUDAN: No, that came later. 

HAST: No, I mean, they provided the meals for you if your 

father didn't have work? 

GRAUDAN: Yes. We were just family. And when my sister 

Lea came to visit us, she met the brother of Bussja, 

Motja. They fell in love. They married, and so we became 

relatives. [laughter] 

HAST: Oh, isn't that a nice ending to this? 

GRAUDAN: Very much. And so there we became relatives, and 

it was a very happy and a long marriage. 

HAST: Isn't that wonderful? 

GRAUDAN: That was still a happy time. We hardly realized 

that the revolution was going on. 

HAST: Yes. Now, all this is leading up to the time of the 

revolution. 

GRAUDAN: Yes. 

HAST: You did not know what was going on? 
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GRAUDAN: No. No. 

HAST: That's very interesting, yes. 

GRAUDAN: And so we had to move on, because it became 

impossible for my father. And gradually, through Kiev, we 

moved to Kharkov. 

HAST: Yes. For a while you went to Kiev, but a very short 

time. 

GRAUDAN: Well, it didn't work out there. 

HAST: That didn't work out, either. 

GRAUDAN: Yes, but then we felt that— 

HAST: Could you tell in Kiev at all what was going on 

politically? 

GRAUDAN: In Kiev you felt it already. But the real impact 

came in Kharkov. And that, of course, began a very 

different time. Can we finish this chapter here? 

HAST: Well, I did want to ask you, if I m a y — 

GRAUDAN: Please, please. 

HAST: And, you know, you don't have to talk about anything 

you don't want to talk about, but it just so happened I 

came across something in Time magazine, actually, and some 

other places. Aleksandr Solzhenitsyn, who is now in 

Cavendish, Vermont, in exile— 

GRAUDAN: That comes much later! 

HAST: Wait a minute. What I'm trying to say is this: 

He's been writing for years now a tremendous thing that is 
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called The Red Wheel, and part of this, August 1914, is 

going to be republished soon. The thing that interested me 

about this was that he talked about the former Russian 

prime minister, Petr Stolypin. 

GRAUDAN: Yes. 

HAST: And he said under the czar, Nicholas II—who was 

assassinated then, in 1918—that contrary to what other 

people say, [Stolypin] was really a liberal in a way, 

because he had ideas for raising the level of the 

illiterate peasants. But he said in order to do that you 

had to raise their economic level. And then, when the 

February 1917 revolution came, all of this was out, and of 

course he was considered a traitor and so on. I just 

wondered, did you know anything that was going on with the 

government under the czar and then during the revolution? 

Were you in touch with any of this or not? 

GRAUDAN: No, I only knew about the Dekabryski, who 

actually were aristocrats, revolutionaries. But that, I 

think, was 1905. I do not know— Now, about Stolypin, 

that was a — 

HAST: I wondered what you know about him, yes. 

GRAUDAN: Stolypin. He obviously was a more forward-

looking man. 

HAST: And I thought that was interesting, that he was 

thinking of reforms, you see. And then came the 
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revolution, and everything was changed. Of course, there 

were different reforms, you know. 

GRAUDAN: There was also [Aleksandr Fyodorovich] 

Kerensky. There were many much more intelligent people. 

HAST: Well, Solzhenitsyn has devoted his whole life now to 

just writing, writing. That's all he does. And he's 

trying to do this monumental history of Russia from his 

point of view. And it's going to be interesting to see, 

but it's going to be very difficult to read, because he's 

written it for some fifty years. 

GRAUDAN: Well, you know, I, of course, read everything by 

Solzhenitsyn. 

HAST: Yes? 

GRAUDAN: Everything, yes. 

HAST: All right, fine. So during the revolution in Russia 

you started lessons at the music conservatory. 

GRAUDAN: Oh, my God, what—? 

HAST: And now this is another chapter that we'll start. 

GRAUDAN: That is m y — I would rather start next time— 

How we were settled and— 

HAST: All right, let's take a stop for a minute here, 

[tape recorder off] Mrs. Graudan, how did you manage in 

Kharkov? What happened? 

GRAUDAN: Kharkov. Well, first of all, one had to find 

where to live. 
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HAST: Yes. 

GRAUDAN: And my father found for us living quarters, so to 

say, which were— You couldn't have a house o r — You had to 

find rooms with a family or [something], and that was in a 

little house, which in original must have been pink, but it 

was any color you could imagine at that time. It belonged 

to a seamstress by the name of Ermoleva. And all she could 

give us were two rooms. One was a normal room with a 

window where we could put a pechka, the little stove with 

the pipe out of the window. The other room, where we 

slept—and by that time, as I told you, we were three—was 

a room without windows. It was a kind of a middle room, 

dark. But we were grateful for that. Now, what was nice— 

Mrs. Ermoleva, who was a middle-aged, fat woman, had a 

lovely voice. And she had an upright [piano]. She was 

singing and accompanying herself, and that brought back 

music to me after many years where it didn't exist. And 

the moment I heard that, I became frantic, and I told my 

father, "You have to get me a piano. " Now, it was an 

impossibility, but I tortured him. And he somehow got an 

upright, which was moved in close to the pechka, and here 

it stood. And I really played. 

Now, you must imagine what was going on outside the 

house. It was chaos, because it was civil war. 

HAST: What did you actually see? 
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GRAUDAN: There were real fights. You see, it was the time 

[Aleksandr Vasilyevich] Kolchak moved in. Then another: 

the yellows, the whites, the reds, you know. It was a real 

civil war on the streets. 

HAST: Was this between individual people? Or was it an 

army, and they were in uniform? 

GRAUDAN: Armies. You know, armed and so forth. 

HAST: Yes. 

GRAUDAN: And what was a tragedy is that at that time 

starvation started. 

HAST: Yes. 

GRAUDAN: And peasants from the villages were coming into 

the bigger town in hope to get food, but there wasn't 

food. So they were just dropping on the streets and dying. 

HAST: Terrible. 

GRAUDAN: It was complete chaos. But that is the Russian 

people. There was still music going on. There still was 

reading going on. There was a library. 

HAST: That's what's always amazed me about the Russian 

people, that through everything, family life is very 

important. And they're very warm, aren't they? Very 

friendly people. 

GRAUDAN: Oh, yes. Friends! Friends! 

HAST: And then this love for reading, for music, for the 

arts— 
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GRAUDAN: Kultur. 

HAST: Kultur, yes. 

GRAUDAN: A great respect for— 

HAST: Through all of the things that the Russians have 

gone through, the Russian people that I have met—and I 

haven't met that many—have always been exceptionally warm 

and lovely people. 

GRAUDAN: Yes. 

HAST: So this was still going on, the music, in spite of 

all the riots? It's unbelievable, isn't it? 

GRAUDAN: Unbelievable. 

HAST: Yes. 

GRAUDAN: Now, I remember the concerts. They were in the 

library, and, of course, in the afternoon is the time when 

there was no fighting in the streets, because we had also 

more quiet times. And in the library was a lovely hall 

with a piano on which Vladimir Horowitz gave his first 

recital. 

HAST: Is that right? My goodness. 

GRAUDAN: Coming from Kiev, where he graduated, you know. 

HAST: Yes. 

GRAUDAN: Also Nathan Milstein came from Odessa. And then 

they played together. 

HAST: Did you hear them? 

GRAUDAN: Yes, but I was really too small. I still 
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remember the impression of it. 

HAST: One doesn't forget— Oh, that's a lovely way to 

remember. 

GRAUDAN: Now, after I got the piano, of course, I had to 

have a teacher. So my father asked, "Now, who is the best 

teacher?" And they said, "It is Horowitz. " But not 

Vladimir Horowitz. 

HAST: Oh, another Horowitz. 

GRAUDAN: His uncle, to whom my father took me. And it was 

a tall— He seemed to me at that time a tall man with a 

mustache. He looked down, and he only asked, "Is she a 

beginner?" My father said, "Yes. " "I don't take 

beginners. Take her to the conservatory. They teach 

beginners. " And that's how I came to the conservatory. 

And I had my first teacher, whom I disliked—and deservedly 

so—Mr. Rosenfeld. 

HAST: Rosenfeld. You disliked him personally or 

professionally? 

GRAUDAN: Personally and as a teacher. It was instinct, 

you know. 

HAST: Yeah, I know. I know. One has an instinct about 

that. 

GRAUDAN: And after a year or so I still made big 

progress. That's my nature. I always watch, musically. 

There were [some] students who played so much better than 
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the other ones, and they were all students of Luzenko. And 

I decided I would like to study with Luzenko. Pavel 

Kondratievich, I think. 

HAST: That was his first name? 

GRAUDAN: I think— I will look it up. I know it was 

Kondratievich. Yes, Pavel Kondratievich Luzenko, who was a 

more enlightened teacher, because he for a time studied in 

Berlin and knew more. He was a lovely, lovely man. So I 

decided— And all the decisions were made by me, because my 

poor parents were so busy trying to get food and— 

HAST: To survive. 

GRAUDAN: To survive. Exactly. So first thing— 

HAST: But Luzenko was a great influence on you and was 

very supportive of you. 

GRAUDAN: Oh, yes. Very, very. Well, but before that, I 

decided, after all, I have to go to school. 

HAST: Yes. Now, did he point this out to you about the 

[Drashkovskaya] Gymnasium? Or did you come to the decision 

yourself? 

GRAUDAN: No, no, he came later. At first I thought— 

After I was still with Rosenfeld, you know, I decided, 

after all, I have to go to school. 

HAST: You didn't go to school this whole time? 

GRAUDAN: No. I started when I was at the conservatory. 

HAST: But regular schooling? Did you have regular school? 
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GRAUDAN: Well, that was regular at the— 

HAST: Oh, it was? 

GRAUDAN: Yes. At that time, still, it was regular 

schooling. 

HAST: Like arithmetic and writing and reading? 

GRAUDAN: For a time, for a time. And it was the 

Drashkovskaya school which was considered— So I marched to 

the Drashkovskaya school, and I wanted to talk to the Mrs. 

Director. And when Mrs. Director saw me, she said, "Now, 

where are your parents, little girl?" And I said, "My 

parents are sick, and I have to go to school. " And I 

passed my examination in language or whatever, and here I 

was established. My mother somehow even got our uniform. 

She got brown clothes somewhere and made me a little 

dress. And so I was in school. 

HAST: But it was your own idea. I mean, your parents 

didn't say, "You've got to go to school. " 

GRAUDAN: No. 

HAST: I think that's extraordinary. 

GRAUDAN: Well, it was normal then, you know. 

HAST: Yes, it was. 

GRAUDAN: So I was in. For a time it went on, until the 

Bolsheviks came. And they saw that, after four classes—it 

would be here like the seventh grade or whatever— 

HAST: Yes. 
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GRAUDAN: —that's enough. You can go to the university. 

HAST: Oh, my goodness. 

GRAUDAN: And they just closed us out. So a little group 

who were very conscientious about it, we asked one of our 

teachers to continue our education—in geography, in 

history. And we did it in his room. 

HAST: And he did it for free? I mean, he did it for the 

love of it? 

GRAUDAN: Of course. We couldn't pay him. And outside was 

always a guard to see that we shouldn't be discovered. It 

was a very mixed-up time. 

HAST: A lot of stress and strain. 

GRAUDAN: Yes. Now, I just want to still say how I came to 

Luzenko. 

HAST: All right. 

GRAUDAN: And then we will finish from there. 

HAST: Yes, certainly. 

GRAUDAN: I realized that the students of Luzenko played 

better and more intelligently. And I found out his 

address—at that time he still had an apartment—and I went 

there. I found his door, and I pushed the button. And the 

door was opened by a handsome, elderly lady [Flora 

Semionova Kondratievich], who was his wife, and she asked 

then, "What do you want?" I said, "I have to talk to Mr. 

Luzenko. " "What do you want?" "I want to play for him. " 
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"Well, he is not home now. Come a little later. " 

So I came later, and this time he was home. He 

greeted me, and he said, "And what would you like?" I 

said, "I want to play for you. I want you to teach me. " 

He said, "But you do have a teacher, Mr. Rosenfeld. " I 

said, "He is not a good teacher. " "Well, how can you judge 

it?" I said, "I know it. " Maybe it is not quite exact, 

but that was the conversation. I played for him, and he 

said, "Yes, you are very talented. I accept you. " And 

that's how I became a student of Luzenko. 

HAST: Oh, yes. 

GRAUDAN: And I think we will finish today. 

HAST: That's lovely. 

GRAUDAN: Unless you have some questions. 

HAST: No, this is fine. The next time we'll talk some 

more about the living conditions, because those were 

horrendous under the revolution. That you mentioned also 

in your memoirs. 
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TAPE NUMBER: II, SIDE ONE 

OCTOBER 11, 1989 

HAST: Mrs. Graudan, we talked last time about your being 

at the [Drashkovskaya] Gymnasium in Russia and the struggle 

for survival in Russia at the time. It was really an 

incredible situation, wasn't it? 

GRAUDAN: Yes. Now, I told you from a very narrow personal 

view. While I told you my personal histories, there was a 

bigger history. It was an incredibly horrible time, 

because on the streets in the town there was a civil war. 

HAST: Yes. 

GRAUDAN: It was between [Anton Ivanovich] Denikin and 

[Aleksandr Vasilyevich] Kolchak and the white ones and the 

red ones, and these were really struggles. And life went 

on when there was a pause between. It was nothing unusual 

on the streets to step over corpses from the people— 

HAST: Good heavens. Who were murdered, yes. 

GRAUDAN: —from the war. Yes. And also from starvation, 

because so many people came to town in the hope to get some 

food. So life really was in the intervals. And now, after 

all this—and it took a long time, of course—it was a 

victory for the left side. 

HAST: Yes. 

GRAUDAN: For the Bolsheviks. Now, the Bolsheviks were 

fighting the civil war together with the Mensheviks. Now, 
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I have to explain— 

HAST: Would you? Who were the Mensheviks exactly? 

GRAUDAN: Social democrats. And the communists were the 

Bolsheviks. The funny thing which occurred to me today is, 

Menshevik means menshe, "less. " "Less, " menshe. 

HAST: Oh, it does? 

GRAUDAN: Bolshevik, it occurs [to me] today, means more. 

HAST: Oh, I didn't know that. 

GRAUDAN: It occurred to me today when I thought about it. 

HAST: Yes, yes. 

GRAUDAN: Now, my brother, Abel [Freudberg], whom I loved 

dearly, was a wonderful man. 

HAST: Yes, you said in your memoirs that you were closer 

to him than to your father, that you loved him so much, 

right? 

GRAUDAN: Well, he was fifteen years older. And he really 

replaced my father. Now, Abel—or you pronounce it "Abe"— 

was a revolutionary from his teenage [years] on. 

HAST: On the Bolshevik side? 

GRAUDAN: No. 

HAST: Or the other side? 

GRAUDAN: On the Menshevik side. He was a social democrat. 

HAST: I see. Now, in a sense, that is the way it is 

today, because the social democrats really are not 

communists. And that gets confused all the time, doesn't 
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GRAUDAN: It should not be confused. 

So, of course, during the civil war they fought side 

by side, you understand. And my brother was really 

fighting, actually, and we lost a young cousin in this 

war. But he [Abel] survived. 

But after the Bolsheviks won, there was a division. 

It wasn't that they were together anymore. There were the 

Mensheviks and the Bolsheviks. And the Mensheviks suddenly 

became enemies. And that was his strategy, because the 

Mensheviks were put into camps and mostly just— 

HAST: Annihilated. 

GRAUDAN: —annihilated. So he didn't expect anything but 

death at that moment. 

HAST: So where did they send him? 

GRAUDAN: That was i n — At that time— 

HAST: Was it to Siberia? 

GRAUDAN: No! In Petrograd. 

HAST: Oh, I see. And they had prisons there for them? 

GRAUDAN: Yes, of course. So when he was in this camp—it 

was really a death camp— 

HAST: Terrible. 

GRAUDAN: — h e was very surprised that he was called to the 

komandir. Now, everywhere there was a komandir, tovarishch 

komandir. He was led into the office of this man by a red 
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soldier, and he came in, and he took a look at the m a n — 

Pardon me, I can't— 

HAST: Of course, remembering it. 

GRAUDAN: And it was his school friend. 

HAST: His school friend? 

GRAUDAN: And he took a look, and it took him really very 

great strength not to show, because he understood he should 

not show it. 

HAST: Yes, yes. 

GRAUDAN: This man said, "We are going to free you, and 

I'll give you the papers to leave the country, but you have 

to leave the country. " And he made it possible for my 

brother, with his wife and children, to leave Russia and go 

to the Baltics. 

HAST: So it was again a question of friendship, which we 

discussed the last time. 

GRAUDAN: Oh, absolutely. 

HAST: How sacred friendship is among people in Russia. 

GRAUDAN: Yes. 

HAST: I'm wondering, frankly— Under the Nazis it probably 

would not have worked that way. 

GRAUDAN: No. But Russian people are different. Friendship 

means a different thing. 

HAST: That is really extraordinary. So he left for one of 

the Baltic countries? 
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GRAUDAN: Yes. 

HAST: Did he go back to Latvia? 

GRAUDAN: Yes, to the Baltic state Latvia, which at that 

time was not independent. 

HAST: Not yet, no. 

GRAUDAN: Now, personally, my school days— 

HAST: All right, Mrs. Graudan, may I interrupt for one 

second? 

GRAUDAN: Yes. 

HAST: Because this is very interesting. I've been reading 

the [Marta] Feuchtwanger memoirs [An Emigre Life, UCLA Oral 

History Program], as I told you—in fact, the tapes that 

UCLA did many years ago, in 1975. And what was interesting 

to me was that Marta Feuchtwanger spoke about the social 

democrats in Munich and in southern Germany at the time. 

They weren't really communists either, were they? 

GRAUDAN: No. 

HAST: And I think that is misunderstood. And then later, 

Lion Feuchtwanger, when he visited Russia, was called a 

communist. But there is a difference, and I'm glad you 

brought that out. 

GRAUDAN: Absolutely. One should not mix it up. 

HAST: Yes. So that was a very strong movement in Europe? 

GRAUDAN: [Aleksandr Fyodorovich] Kerensky— 

HAST: Yes, Kerensky. 
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GRAUDAN: —for instance, was not a communist. You see, 

one has to know. 

HAST: Do you know if they were throughout Europe, the 

social democrats? Or were they mostly in Russia and in 

southern Germany? Or also in France and Britain? 

GRAUDAN: I can't judge it. 

HAST: I think it was. Well, also in this country it was 

misunderstood later, wasn't it? Under [Joseph R. ] McCarthy 

a lot of people were called communists who weren't 

communists. 

GRAUDAN: Now, t o — 

HAST: All right, now back to you. [laughter] 

GRAUDAN: Well, very shortly. I just would mention— Now, 

that was the big three of the Bolsheviks. 

HAST: Yes, indeed. 

GRAUDAN: And horrible as it was, at least there was 

something solid, you know? It was one power. All right. 

And they took over, and there was some kind o f — Not the 

chaos anymore. 

HAST: Really? It got better? 

GRAUDAN: Oh, yes. Now, my school days ended very quickly 

and very sadly, because the Bolsheviks thought— Fourth 

class, which is maybe here seventh grade— "That's 

enough. You are ready to go to the university. " Now, we 

had a little group of enlightened children, and they wanted 
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to continue their education. So we asked one of the 

teachers to take care of it. At least we should know 

geometry, a little bit of mathematics, some basic things. 

And this good man was teaching this group in his private 

room. 

HAST: Yes. 

GRAUDAN: But we also had a guard outside. 

HAST: Yes, I remember that. You had to have a guard 

outside. 

GRAUDAN: Yes. 

HAST: What a way to live. Terrible, yes. 

GRAUDAN: But altogether there was more order, you know. 

HAST: Was there? 

GRAUDAN: At least we knew, "There is one government. " 

Meanwhile, things became very much worse with the food 

question. 

HAST: Excuse me. [tape recorder off] I'm sorry. Yes, 

let's go ahead. 

GRAUDAN: Now, from a personal point of view, when I came 

to Pavel Kondratievich Luzenko—and I told you this teacher 

of mine, who was such a wonderful man—at the time I came 

to him, he had a lovely apartment and a piano in the 

apartment. He still lived quite comfortably. With the 

coming of the Bolsheviks, that was taken away. 

HAST: Now, why did they take it away? 
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GRAUDAN: Because they needed it for the Red Army. They 

had [inaudible]. 

HAST: Oh, I see. So they evicted people? 

GRAUDAN: Absolutely. 

HAST: So where did he go? 

GRAUDAN: Well, all he could get were two rooms at the 

conservatory, which meant that one room was his studio 

where he gave lessons—and there was his piano—and the 

other room was his living room, which meant it was a 

bedroom and dining room and whatever. 

HAST: Yes. 

GRAUDAN: You see, after my parents left, the situation was 

very different. And, as he promised to take me i n — 

HAST: Yes, we haven't mentioned that yet. Maybe we should 

talk about that. In 1918— Really from 1918 to 1940, 

Latvia became an independent country, as did Estonia and 

Lithuania. 

GRAUDAN: I don't quite— 

HAST: Yes. That's when they left, right? 

GRAUDAN: I don't quite remember whether it was before they 

left that he promised. Maybe. 

HAST: Oh, I see. He promised before. 

GRAUDAN: Yes, maybe. But he couldn't change his promise 

after they left, you see, and he took m e — 

HAST: Which was wonderful, yes. 
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GRAUDAN: —into his two rooms. I had nowhere to go. 

HAST: Yes, yes. 

GRAUDAN: And when I was left alone, I realized the reality 

of it, and, of course, I was very frightened. 

HAST: Yes. Now, your parents decided to get Latvian 

passports and to return home? 

GRAUDAN: Of course. 

HAST: But you decided that you would stay with your music 

teacher. 

GRAUDAN: Well, they took the passport— 

HAST: So that was a big decision for a fourteen-year-old. 

GRAUDAN: Yes, I was— 

HAST: Tremendous decision, yes. 

GRAUDAN: I was really thirteen. They, of course, took the 

passport for me also. But when I realized what it meant, 

that I had to return to Latvia, to this part where there 

was complete uncertainty— One didn't know whether we will 

find the house or the factory or my piano or anything. And 

I did not want to interrupt my musical— 

HAST: Well, that was the main reason, wasn't it? 

GRAUDAN: Mainly, yes. 

HAST: That is very interesting in your career, of 

course. It's a very big decision to make. 

GRAUDAN: And I made it clear to my father, if he forces me 

I will run away. 
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HAST: Really? Oh, my goodness. 

GRAUDAN: Yes. And that is when they came to Pavel 

Kondratievich and they made the deal. 

HAST: I see, I see. But that was very kind of the man, 

wasn't it, to take you in under the circumstances. 

GRAUDAN: Yes, he was a very wonderful man. 

HAST: And his wife, also, right? 

GRAUDAN: Well, she was different. She, of course, 

agreed. But she was much more realistic than he, and she 

understood what it meant. 

HAST: The responsibility was enormous. 

GRAUDAN: Yes. And it was that kind of life that— I was 

nowhere, so to say. I could put my little things, whatever 

I had, in their room. I could sleep. There was a mattress 

put down in the evening. I could sleep in the studio, and 

there was room enough for me to practice, to exist, so to 

say. 

HAST: Yes, yes. 

GRAUDAN: Now, the food situation became very much worse. 

There was no money. You couldn't buy anything, you know. 

And there were issued— 

HAST: Food stamps? 

GRAUDAN: Stamps. And there were established food centers. 

HAST: Ah, yes. 

GRAUDAN: That they did. You got this ticket. Each one 
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got a ticket and could go to the centers and get so many 

cereals, so much bread, sometimes a herring, a little oil, 

and a few onions. 

HAST: But that food was there? 

GRAUDAN: Yes. 

HAST: Were there shortages of that, also? 

GRAUDAN: Whatever there was was in the centers. 

HAST: I see, I see. Yes. 

GRAUDAN: Now, children belonging to a family got their 

kartochka, the food ration. But a child just by itself 

didn't get it. So that meant that I didn't get it and that 

the Luzenkos had to share with me the very meager food they 

got. 

HAST: Incredible, yes. 

GRAUDAN: Now, that got stuck, you know, and it was 

terrible for them. And it came to this very painful moment 

where Flora Semionova [Kondratievich]—now, that was the 

wife of Pavel Kondratievich—one day said, "Hansinka, I am 

sorry. You have to look for another place. Maybe they can 

get more food they can share with a — I cannot have a 

starving child in my place. " 

HAST: No, of course. 

GRAUDAN: And that meant I was on the street. Now, Pavel 

Kondratievich was always encouraging me. And he said, "You 

will see. It will be all right. Don't b e — " But I went to 
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all kind of friends, and there was no room for me, because 

everybody was— 

HAST: Had the same problem. 

GRAUDAN: Same problem. I had no roof over my head, you 

know. Now, what he had in mind when he encouraged me w a s — 

At the conservatory there was a lady professor by the name 

of Nadeja Borisnova Landesman, and so far she had the 

exceptional privilege to have a two-room apartment with a 

little kitchenette. And she realized she'd better take 

somebody in or they will send Red soldiers to her. 

HAST: And billet them in her place? 

GRAUDAN: Yes. And so she took me in, which at least meant 

that I had a roof over my head. 

HAST: Yes, indeed. 

GRAUDAN: So she was very kind, and whatever she had, she 

shared with me. I learned my lesson. I knew I had to earn 

my living, and I had to get the card. And I was wandering 

the streets looking— 

HAST: By yourself? Was that safe in those days? 

GRAUDAN: By myself. Yes. 

HAST: This was in Kharkov? 

GRAUDAN: Kharkov. The only danger was from the bezdomniy. 

HAST: Yes. 

GRAUDAN: Now, I must explain. 

HAST: Yes, please do. 
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GRAUDAN: There, of course, were millions of children on 

the streets who had lost their parents, they had lost their 

homes. They were just street children. And they were 

called the bezdomniy, which means "homeless. " Now, these 

children organized in bands, from five to maybe fifteen, 

and they kept together. They were making their living, so 

to say, by stealing. Now, they were never dangerous. It's 

that they were— 

HAST: They were not violent? 

GRAUDAN: No. But if they stole your bread or your gloves 

or your scarf, it was a catastrophe, you see. So it became 

a real problem. Now, the Bolsheviks faced it. They 

confiscated the big houses, and they arranged them like 

orphanages. 

HAST: So there were adults in charge of those children? 

GRAUDAN: Yes, to take charge of the children, to take them 

in from the streets. And they had some houses for the 

girls and some houses for the boys. And it was from five 

to about fifteen [years old]. Now, incredible as it 

sounds—and this is the Russian people—they thought not 

about only the food, they had teachers. 

HAST: Did they really? 

GRAUDAN: They had teachers and educators, and they took 

care of teaching the children. 

HAST: Now, did they teach them mainly the party line? Or 
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did they actually teach them basic subjects also? 

GRAUDAN: No, at that time it was the basic things, not the 

party line. 

And so, when I was wandering around in the streets, I 

passed one of these orphanages. And through the window I 

saw an upright piano, a pianino. So I had a brilliant 

idea. I went in and I said, "I want to see tovarishch 

komandir. " "What do you want, little girl?" "I have to 

see tovarishch komandir. " So out came this man who at that 

time seemed to me tremendous, and he said, "And what do you 

want?" And I say, "Tovarishch, I see you have a piano. " 

"Yes, we have a piano. " "Now, do you teach your boys?" He 

said, "No, but maybe we should. " I said, "Of course you 

should. " "And where do we take a teacher? I said, "I—" 

"Well, how old are you?" I said, "Sixteen. " Although I'm 

not sixteen years, "I'm sixteen. " "Okay, you have the 

job. " 

HAST: That's a wonderful story. I love it. And you were 

actually about fourteen, weren't you? 

GRAUDAN: I was, I think, thirteen. 

HAST: Thirteen, not more? 

GRAUDAN: Thirteen or fourteen, I don't remember that. So 

I had a job. And I had my ration. 

HAST: That way you got your ration card, and you had 

enough to eat. And you had a roof over your head. 
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GRAUDAN: Yes. So I was very happy. I was, so to say, 

settled. 

The interesting thing now, looking back from the 

pedagogic view, I had no idea about teaching. I got to the 

conservatory and got some material for beginners. But I 

did the right thing. I played games. And I taught them 

the scale and some notes, you know. But I would take a few 

notes, and I said, "Now, you make a song out of it. " 

HAST: Oh, yes. That's a good idea. 

GRAUDAN: And this way it became a game, and they became 

very much interested. I couldn't do better today. 

HAST: Did you have them sing songs, also? 

GRAUDAN: Maybe, yes, I don't remember. 

HAST: Because Russians love to sing. 

GRAUDAN: Yes, and they have lots of songs. It became very 

interesting for both, for me and for them. 

HAST: You learnt also, did you not? 

GRAUDAN: Yes. 

HAST: Did you find they were musical? 

GRAUDAN: Some yes, some no. 

HAST: As usual, yes. You have some who aren't. 

GRAUDAN: But everybody loved it. 

HAST: Yes, I can imagine. 

GRAUDAN: It was a small one— 

HAST: So that was the beginning of your teaching career, 
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wasn't it? 

GRAUDAN: Yes. 

HAST: Such an early age. In the meantime, did you still 

go on with your own music? 

GRAUDAN: Very much. I made very big progress. And I 

became quite the pianist. 

HAST: Do you remember at all what sort of things you 

played at that time? 

GRAUDAN: Oh, I remember a Saint-Saens concerto. 

HAST: Yes. 

GRAUDAN: I went to the first Liszt concerto [Concerto 

No. 1 in E-flat]. Lots of Beethoven and Chopin, 

anything. I became quite a good pianist. 

HAST: Yes, and you continued with your beloved teacher, 

right? 

GRAUDAN: Yes. 

HAST: And he didn't charge you anything. 

GRAUDAN: So I really was quite happy. But at that time my 

mail came in two factions. 

HAST: Yes. 

GRAUDAN: And I was getting letters from my parents and 

from my brother. 

HAST: Now, before that, could you explain that there was 

no mail communication. So later on, when you were around 

fourteen, fifteen, or you think around that age— 
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GRAUDAN: I got letters from home. 

HAST: So it was about 1920? 

GRAUDAN: No, I was seventeen when I left Russia. 

HAST: Okay. And you got letters from your parents, who 

must have been very worried if they couldn't have 

communicated with you all this time. 

GRAUDAN: Of course. Now, they found me quite happy, 

established there. And they wrote me that when they left 

they left everything in the hands of an employee who proved 

to be a very honest man. 

HAST: Was this a house we're talking about? 

GRAUDAN: Yes, it was a big house and the factory. 

HAST: And the factory also. 

GRAUDAN: And the house where one story was our 

apartment. So they found everything. 

HAST: How amazing. That one person could take care of all 

this during that time— 

GRAUDAN: Yes, somehow. 

HAST: — i s extraordinary, isn't it? 

GRAUDAN: Yes. And at that time the idea that I could 

leave Russia and go towards a more enlightened musical life 

started in me. Can we finish it here, or you want more? 

HAST: Yes, we can. If I may just ask you, I had a couple 

of questions about the conditions in Latvia at the time and 

also about the political situation, because it's very 
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interesting. Would you rather do it the next time? 

GRAUDAN: I really know very little about it. 

HAST: Let's take a break right here. [tape recorder 

off] Mrs. Graudan, conditions in Latvia were always very 

interesting, and they were a little different from the 

other Baltic countries. I read that emigration and 

casualties during World War I dropped the population below 

one million. And now it is back again to over two million, 

and half of the population is Latvian, and many of them are 

Lutherans. And it's interesting, because today they want 

to be totally independent again. And then one-third of 

them were native Russians. Riga was the most important 

port for the Russians in the nineteenth century, and it 

still is a very important port for them today, the second 

most important port. 

In your heart you have more feeling for Russia, as I 

understand it, than you do for Latvia. You love the 

language, you love the people, and you know them so well. 

There is something that I've come across that other Baltic 

states say in jest: Being Latvian is not a nationality but 

rather a profession, meaning that the Latvians have always 

been in this peculiar position as an ethnic group whose 

cultural survival for a long time has been threatened. Is 

there any truth to this? 

GRAUDAN: Nothing could be more wrong, because one should 
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never mix u p — There are four different things. 

HAST: All right. 

GRAUDAN: It's Russia. 

HAST: Yes. 

GRAUDAN: It is Latvia. 

HAST: Yes. 

GRAUDAN: It is Estonia, and it is Lithuania. 

HAST: Exactly. 

GRAUDAN: And each one is very individual. Russia is 

Russia. And Latvia has its own language and culture, and 

they guard it with very great challenge. They are 

absolutely a country with their own culture. They feel 

very deeply about it. 

HAST: And they do again today. 

GRAUDAN: Absolutely. And so is Estonia, and so is 

Lithuania. One should never mix up these four things. 

HAST: No. But I think what they wanted to say in what I 

read is that in Latvia people did feel closer to Russia 

than in the other two countries, the other two Baltic 

countries, because there was a bigger ethnic— 

GRAUDAN: No, that is wrong. 

HAST: That is not true? 

GRAUDAN: No, they never felt very fond of Russians. They 

felt more sympathy towards Estonia and Lithuania. 

HAST: And this is true again today. 
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GRAUDAN: No, they didn't like Russians very much. 

HAST: But the reason that you felt so close to Russia and 

things Russian was because of your music and your teacher 

and living there during those difficult times. 

GRAUDAN: No, you know, once born Russian, you remain 

Russian, even if you're somewhere else. 

HAST: But weren't you born in Latvia? 

GRAUDAN: Yes, but it was Russia at that time. 

HAST: Oh, I see. It was thought of a s — 

GRAUDAN: And I grew up not i n — I grew up in Kharkov, 

which was the heart of the Ukraine. No, I'm one hundred 

percent Russian. 

HAST: And then, of course, your husband [Nikolai Graudan] 

also felt close to Russia. 

GRAUDAN: He comes from the same source. 

HAST: Exactly. And we'll talk about him when we get to 

him. 
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TAPE NUMBER: III, SIDE ONE 

OCTOBER 17, 1989 

HAST: The last time you mentioned that it was possible to 

communicate by mail again with your parents from Kharkov to 

Libau, and that you decided it was time to go home and see 

them. Could you tell us about that and how you decided and 

what you decided? 

GRAUDAN: Well, it was a long period until I really went. 

I left Kharkov because the mail opened another world for us 

and reminded us that there is another world outside of 

Kharkov and other countries, and a completely different 

horizon opened for us. And then there was correspondence 

with my parents telling me that they found everything 

comparatively all right. 

HAST: Which was a miracle, really, considering. 

GRAUDAN: This was a miracle, yes. It was just one 

trustworthy man who kept it. And now, what was important— 

I was perfectly happy in Kharkov. 

HAST: Yes. 

GRAUDAN: But through the mail I got the vision of another 

world. And through Pavel Kondratievich [Luzenko], my dear 

teacher, I got also the vision of the magic city of Berlin, 

which was the heart of music, where there were concerts and 

opera and ballet and everything. 
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HAST: Now, this would be in the early twenties, right? 

GRAUDAN: Yes. Early twenties. And there I started to get 

the idea that I could get out with a goal to find this 

magic city. I started to work out a Latvian passport, 

which, at that time, still was possible. It took of course 

months, but I got it. And it was very difficult for me to 

part with Kharkov. 

HAST: I can imagine. 

GRAUDAN: With my teacher, with my friends, with everything 

which was my life. The other part was just a mirage. But 

I decided to do it, and then the time came. I had to say 

good-bye to my teacher and my friends in the school and the 

bezdomniy [homeless children], my little students. It was 

very, very difficult. But I decided, and I did it. And 

the day came when we had to report to the eschelon. 

HAST: Now, what was the eschelon? 

GRAUDAN: The eschelon were the means to get anywhere. It 

was really a train, but it was nothing to do with a normal 

train, because there were cattle wagons. 

HAST: Oh, I see. 

GRAUDAN: You know, without any seats. 

HAST: No seats at all? 

GRAUDAN: No seats at all. No water. No toilets. Each 

wagon had a little stove with pipes going out of the door, 

which, of course, couldn't be shut. It's difficult for me 
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to think back to it, because it seems it couldn't be, but 

it was. 

HAST: That sounds like a nightmare. Was this in the 

winter, too? There was no heat? 

GRAUDAN: Pardon me? 

HAST: In the winter there was no heat? 

GRAUDAN: It was March, so it was— 

HAST: It was still pretty cold, yes. 

GRAUDAN: Well, who thought of it? But it was three 

weeks. It took us three weeks to get to the border town, 

not to Libau itself. And the three weeks were just as 

close to hell as one can imagine. 

HAST: Why did it take so long, Mrs. Graudan? 

GRAUDAN: Everything was out of order. They had also to 

stop, for instance, to let people go to relieve 

themselves. There were no toilets. 

HAST: Oh, I see. 

GRAUDAN: There was— 

HAST: So they made regular stops, o r — ? 

GRAUDAN: Well— 

HAST: —intermittent stops? 

GRAUDAN: Intermittent stops. But they had to stop also 

quite often, because how much food could you take for three 

weeks? Whatever there was they had to supply. Water— And 

they had to supply whatever food there was. 
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HAST: So you had to buy food, and you had enough money to 

do that? 

GRAUDAN: I don't know. I don't remember that. 

HAST: Well, you survived, anyway. 

GRAUDAN: Obviously. Now, the worst thing was there were 

no seats. But people could not psychologically imagine 

that circumstances exist where you could buy something. So 

every family took whatever they had: mattresses, old 

kettles, a samovar, whatever they had. And all this was 

piled in the middle of the— 

HAST: Of each wagon? 

GRAUDAN: Yes, so there was a big pile, like a little 

mountain, of all kinds of smelling, old things. You know, 

and that's where we sat, and of course we slept on the 

floor, wherever. But the worst thing was that—I thought 

at that time it was cholera—some epidemic broke out in the 

train. 

HAST: It's not surprising. 

GRAUDAN: And people were dying. And just shuffed off. 

And children remained orphans. 

HAST: Incredible situation, yes. 

GRAUDAN: It was absolute hell. How we survived I don't 

know. After three weeks we were really like a crowd of 

savages. But we arrived at the town Rezhitsa, which was a 

border town in Latvia, and there my father came to meet me 

49 



with a big loaf of white bread. 

HAST: Oh, a special treat, yes. 

GRAUDAN: But I couldn't go with him. We were put in the 

Lager. 

HAST: Camps, yes. 

GRAUDAN: We were deloused and cleaned, and we got thorough 

medical care. And in two weeks they tried to make human 

beings out of these savages. 

HAST: This took two weeks, again, after the three weeks? 

GRAUDAN: Yes. Two weeks it took them— Also, to know what 

to do with the children who suddenly didn't have parents. 

HAST: A nightmare, a real nightmare. 

GRAUDAN: An absolute nightmare. But compared to what it 

was in the train, it was heaven. 

HAST: But you were now in Latvia, right? 

GRAUDAN: It was Latvia. 

HAST: So that is why they were taking care of you. 

GRAUDAN: Yes. And they really did their best. They also 

had to take care of these homeless children and to find 

where to send them and to see that everybody had somewhere 

to go. Because I had a home— And that took two weeks. So 

finally I could get to Libau. And that, of course, was 

paradise, because— 

HAST: I can imagine, after all this. 

GRAUDAN: Yes. There was the house, and there were my 
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parents, and there was my brother [Abel Freudberg]. And I 

realized that I had a family. 

HAST: Yes, that is an interesting point, because you said 

earlier that you weren't really that close to your 

family. Now, as I understand it, you became very much 

closer to them during this period, is that right? 

GRAUDAN: Yes. You see, I was older, and I was more 

mature, and I could meet them on their level, you see. 

HAST: You were around seventeen or eighteen? 

GRAUDAN: I was seventeen. Whatever is the date, I don't 

know. 

HAST: It doesn't matter. 

GRAUDAN: I was seventeen. 

HAST: But you were so much older than seventeen, because 

most European children at seventeen are still children. 

GRAUDAN: Yes, but in many respects I was very naive. 

HAST: I can imagine, yes. It was an uneven way of growing 

GRAUDAN: Yes. 

HAST: So your family was thrilled. 

GRAUDAN: For a long time I still was a very naive girl 

with all— 

HAST: You didn't know much about boys, I imagine, and 

dating and things like that. 

GRAUDAN: Well, of course, you know, girls who cared for 
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boys had a special name, maruska, and were just despised 

and— It took time to adjust. Well, anyhow, it was a very 

happy summer. 

HAST: Yes. And there was the beach, right? 

GRAUDAN: Oh, the beautiful beach. Nothing like here, 

[where it] is cluttered and dirty. It was the most 

beautiful beach. So I spent a great time on the beach, 

and— 

HAST: It was good for the soul. 

GRAUDAN: Yes. And at that time there still was an upright 

[piano], which had to be sold. 

HAST: I was going to ask you, did you do anything with 

music at all during that summer? 

GRAUDAN: The first summer, no. The next summer I gave a 

concert and so on. But the first summer I just had to find 

myself. 

HAST: Of course, of course. 

GRAUDAN: But I still remembered I wanted to go to Berlin, 

that all this— 

HAST: You didn't give up on that? 

GRAUDAN: No. 

HAST: Good. 

GRAUDAN: And then my brother, who was a wonderful man and, 

as I told you, was much more of a father to me, he, at that 

time, was head of a school. So he had already quite a 
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solid position. And when I told him, "I want to go to 

Berlin, " he said, "Let's figure out how much money you 

need, and I will give as much as I can to you. " I told 

him, "All right. I'll take it as a loan for six months. " 

I had no idea. 

HAST: That was brave. [laughter] 

GRAUDAN: "Six months to a year, I'll give it back to 

you. " Whatever. And I really did. 

HAST: Did you? 

GRAUDAN: I really did. Well, so that was it. And we had 

Russian friends in Berlin. And I went to Berlin. 

HAST: So you were two years, actually, or a year in 

Libau? How long did you stay? 

GRAUDAN: Oh, months. Only a few months. 

HAST: Oh, just a few months. Because you mentioned the 

first summer and the second summer. 

GRAUDAN: No, no. The summer was just a few months. 

So I went to Berlin, and I was met by these very nice 

Russian people who were friends of my family. And they 

took me into their home and were very, very friendly and 

very warm. 

HAST: Is this typical of Russians? Because all your life 

there were these wonderful people who took you i n — 

GRAUDAN: You know, friendship in Russia means a completely 

different thing. 

53 



HAST: Yes. I just wondered if it was typically Russian, 

or if it was for certain types of Europeans, that they did 

this. 

GRAUDAN: No, completely different from the Germans or the 

French. 

HAST: Yes, I imagine. 

GRAUDAN: You see— 

HAST: Or the British, too. 

GRAUDAN: Better with the British. Yeah, better with the 

British. 

HAST: But friendship in England, I know, also used to be a 

very sacred thing, but you didn't admit people you didn't 

know too well into the family. 

GRAUDAN: No. 

HAST: But, of course, they did know your family, and 

that's why— 

GRAUDAN: They knew my family, and they had a circle of 

Russian friends, you see. And they told me—which was very 

reassuring—that I can stay at their home as long as I can 

somehow establish myself. 

HAST: Yes. 

GRAUDAN: Now, shall we finish there, or do you want a 

little more? 

HAST: Well, let us make a very short break here and talk 

about it, all right? [tape recorder off] Now, you arrived 
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in Berlin, you were about seventeen, and it must have been 

overwhelming, the big city. What happened when you first 

arrived? 

GRAUDAN: Well, they were very careful not to show me too 

much. They didn't take me to the theater or to concerts. 

HAST: Oh, really? 

GRAUDAN: They were right. It would be overwhelming. 

HAST: Yes, after everything you'd been through. 

GRAUDAN: Maybe we went to a concert or so, and they showed 

me about the city. But they were really very wise not to 

overwhelm me, because this was just another world 

completely. And what was very much in my mind was that, in 

spite of their kindness, I have to establish myself. 

HAST: Yes. 

GRAUDAN: And in this respect they gave me very good 

advice. They said, "Look, until you get students and can 

make a life out of—" 

HAST: Support yourself, yes. 

GRAUDAN: "It will take you a long time, you know. And 

what you could try to do is—" At that time ballet and 

exercises, all kinds of physical development was very much 

in vogue. That was the time of Mary Wigman, Rudolf [von] 

Laban, Harold Kreutzberg, all the great personalities of 

the modern dance. And around them there were many studios 

for dance, for exercises, for all kinds [of things]. They 
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had the idea that I should try to find accompaniment to 

these exercises or dance o r — 

HAST: To be an accompanist. 

GRAUDAN: Yes. Now, it was a new field for me, but— 

HAST: Yes, that's very different from what you were doing. 

GRAUDAN: Well, I never doubted, you know. I had to. 

HAST: You always had that initiative, that drive, didn't 

you? 

GRAUDAN: And so then, now, they found me some addresses, 

and I went to these people. I spoke a little German. It 

was not very elegant German, but I spoke it. 

HAST: Oh, I thought you grew up with German so that you 

always spoke it natively. 

GRAUDAN: Well, it was a Baltic kind of German. It was not 

the Berlin kind of German. 

HAST: Oh, it wasn't? 

GRAUDAN: It wasn't very elegant, but it was useful. And 

after a few things really didn't work out, I came to a lady 

by the name of Lotte Christella, who had a kind of modern 

dance and exercises connected with it. And she liked me. 

She said, "Well, can you improvise?" And I said, "I never 

tried it, but I'm sure I can do it. " "Would you improvise 

a little bit?" I sat down, and I played something which 

came. 

HAST: Why did she want you to improvise? 
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GRAUDAN: Oh, because you do not always have music suited 

to what she has to do. 

HAST: Oh, so, in other words, if she decided on a certain 

dance step, she wanted you to improvise to make the music 

suit it? 

GRAUDAN: Absolutely. Very important. 

HAST: My word, that must be difficult to do. 

GRAUDAN: Well, I did it, you know. So she engaged me on 

very good conditions. We had a great rapport between us. 

HAST: Yes. 

GRAUDAN: And that was the beginning. And I got another 

studio like this, and in a short time it was the beginning 

of a life work. 

HAST: Of a career. Oh, yes. [laughter] 

GRAUDAN: And then I could even rent a room in the Krumme-

strasse in Charlottenburg [Berlin]. 

HAST: So you left your friends' house. 

GRAUDAN: Yes, and I — 

HAST: You were independent again. 

GRAUDAN: And I could rent an upright, and I lived in an 

apartment— Three old maids, German, [I] rented rooms in 

their big house, and there I had a room with breakfast, 

which was very little but for me was very important. 

HAST: Of course. 

GRAUDAN: And so here I was. You see, I was more or less 

57 



settled. So then— 

HAST: And this is at the age of seventeen, eighteen, 

around then? 

GRAUDAN: Yes. 

HAST: Yes, amazing. So what did you do about other 

meals? Did you cook them yourself? 

GRAUDAN: I went— [laughter] There were these Wiirstchen 

places, you know, the little sausages. 

HAST: Yes, Wiirstchen! 

GRAUDAN: Wiirstchen. And there you could eat— If you 

ordered two Wiirstchen you could have as many rolls as you 

wanted. So twice a day I went there, and I had my 

Wiirstchen and lots of rolls. That's how I could exist. 

And so that was— 

HAST: No vegetables or anything healthy like fruit? 

GRAUDAN: My God, now, who thought of that? 

HAST: Was fruit in those days a luxury, fresh fruit? 

GRAUDAN: Not in Germany, no. It was not a luxury like 

here. But it was sufficient not to be hungry. 

So then came the question of a teacher, you know. So 

' there was, of course, Hochschule fur Musik, which was the 

highest— 

HAST: The top. 

GRAUDAN: The top of it. And when I talked to my Russian 

friends, they said, "Well, the most famous is Leonid 
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Davidovich Kreutzer. That is the star of stars. " And they 

really brought me to Leonid Davidovich Kreutzer. 

HAST: Oh, wonderful, to have those connections, you know, 

because without connections— 

GRAUDAN: Oh, I would have [found him] by myself. 

HAST: Knowing you, you probably would have. [laughter] 

GRAUDAN: Now, I was very independent. 

HAST: Very enterprising. 

GRAUDAN: And with Leonid Davidovich, it was really love 

from the first sight. He liked me very much. And he was 

fascinated by my talent. 

HAST: Oh, how nice. 

GRAUDAN: And he accepted me in his class in the Hochschule 

on a scholarship, which was a very big step for me. 

HAST: Enormous, of course. 

GRAUDAN: And I was happy with him for at least two 

years. And so let's finish on this happy note. 

HAST: Yes, because this is really nice. And then the next 

time, we want to know about the culture in Berlin at the 

time, which was so exciting. 

GRAUDAN: Yes. 
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TAPE NUMBER: IV, SIDE ONE 

OCTOBER 24, 1989 

HAST: Mrs. Graudan, last time we talked about your arrival 

in Berlin, how you stayed with friends for a while and then 

got your own place after you started to teach with dance 

teachers and had your own business going. We talked about 

how you continued your music studies, and you just started 

to talk about meeting [Leonid Davidovich] Kreutzer, who 

accepted you as a student. Do you want to tell us more 

about that, please? 

GRAUDAN: I first want to say that Leonid Davidovich 

Kreutzer was a very nice man. He still was very Russian. 

He was relaxed. He had a very warm sense of humor. He was 

a very, very attractive and nice man. As a teacher, in his 

way, he was very good. Now, later I will explain to you 

what a Russian kind of teaching is, which— 

HAST: Yes, we would like to know that. 

GRAUDAN: It's different from the German kind of 

teaching. But I'll explain it later. 

HAST: Yes, because that's interesting. Now, you studied 

with him for two years? 

GRAUDAN: Yes. But, you see, when I played for him—and I 

was very young, I was seventeen at that time— 

HAST: Yes. 

GRAUDAN: Incredible. [laughter] He was very impressed 
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with me, and he took me into the Hochschule [fur Musik] as 

his student on a scholarship, which was a great honor. And 

I was very happy with him and his teaching and his class. 

I was entirely happy for a year and a half or two until I 

started to listen to other students. And I heard and saw 

that there are certain students who play very differently 

from the students of our class. 

HAST: In what way? 

GRAUDAN: It was not so much on the surface. It was much 

more into the music. 

HAST: So it was not just technique. 

GRAUDAN: No, no. It was technique, but that I understood 

later. And I was very much interested and couldn't— I had 

to get the difference. I was very much impressed with 

their kind of playing. And by the time I met some of them, 

they explained to me that their teacher is Artur Schnabel, 

and that he is a very special musician and a very special 

teacher. So I became very much interested and listened 

more and more. Then I heard Schnabel play, and I 

understood. It was a great experience for me, because 

suddenly I understood that that is my kind of music and 

that even from the time in Russia I searched for this, not 

knowing that it exists. 

HAST: Oh, that's very exciting, yes. And you were so 

young to be able to realize that. 
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GRAUDAN: Well, I was nineteen, twenty— 

HAST: By that time, yes. 

GRAUDAN: And at that time I decided, whatever, I have to 

get to him, because that is my musical work. But on the 

other side, I didn't know how to do it, because I was very 

fond of Kreutzer. And I knew that even to pronounce the 

name of Schnabel was terrible, because he hated Schnabel. 

He couldn't understand why this man occupied this great, 

very special position. 

HAST: He was jealous, in other words, right? 

GRAUDAN: Yes. So I didn't know what to do. 

HAST: It must have been a terrible dilemma, really, 

because the man had been so wonderful to you. 

GRAUDAN: So I decided, "I have to go to Schnabel, 

whatever. " Nevertheless, I couldn't talk about it to 

Kreutzer, because I didn't know whether Schnabel was at all 

interested in me. He was teaching at the Hochschule. He 

had very special conditions. He didn't accept more than 

seven students because he could not give sixty minute 

lessons. His lessons were always very long. 

HAST: Oh, I see, yes. 

GRAUDAN: You understand. He couldn't give sixty minutes 

and break up something. That's why he only took seven 

students in the Hochschule. 

HAST: How old was he at that time? 
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GRAUDAN: Schnabel? In his fifties, I guess. 

HAST: Oh, he was in his fifties? 

GRAUDAN: Yes. So I decided, "I have to do it. " I 

telephoned Schnabel and asked for an interview. And the 

question was, I couldn't tell Kreutzer because I didn't 

know whether he [Schnabel] would accept me. It was an 

ethical dilemma for me. 

HAST: I can see that. 

GRAUDAN: And I don't know how right I was. So I 

telephoned, and he gave me an interview. I came to him and 

he said, "No, you don't have to play for me because I heard 

you several times in the Hochschule in recitals. I 

remember you. I'm very much interested to teach you. " 

HAST: Nice, yes. 

GRAUDAN: "But I cannot accept you in the Hochschule 

because my class is full. Nevertheless"—that was maybe 

March, you know—"come to me in the early fall. If I have 

an opening, I'll take you. Is it all right?" I said, 

"Thank you very much. " 

HAST: That seems like a long time for a nineteen-year-old 

to wait, though, doesn't it? 

GRAUDAN: Yes. And it was good, but it was not enough, 

because I couldn't tell anything to Kreutzer. 

HAST: It wasn't that definite, either. 

GRAUDAN: Because it wasn't definite; it was just a 
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promise. Now, I didn't tell any of my friends about going 

to Schnabel except one, whom I considered a very close 

friend. And this close friend by the name, at that time, 

of Vitja Ginsberg—who later played a role in my life, too— 

betrayed me. 

HAST: To Kreutzer. 

GRAUDAN: To Kreutzer. I, of course, innocent of all this, 

came to my regular class. I enter the class, and there 

were other students. And Leonid Davidovich took one look 

at me and said one word in Russian, "Von!" which means, 

"Out!" I said, "Leonid Davidovich, please let me 

explain. " "No explanations. Von!" So what could I do? I 

left the class in tears. 

HAST: I can imagine. 

GRAUDAN: Because I was in a terrible situation. 

HAST: Why do you suppose she did that? Just out of spite? 

GRAUDAN: Well, he was terribly offended. 

HAST: No, I mean the girl who betrayed you. 

GRAUDAN: Well, that was her character. 

HAST: Maybe she was jealous of you. 

GRAUDAN: And she didn't speak to me later, when I went to 

Kreutzer, for years. It was her character. 

So here I was, and I didn't know what to do. In 

tears. 

HAST: You're sure she was the one who told him? 
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GRAUDAN: Yes, I know it. I know. 

So I decided, "I have to tell Schnabel. " I went to 

the telephone, and I called him really in tears, you 

know. And he said, "Well, well, come to me and we will 

find a solution. " He was so nice to me. I came to him in 

tears, and he gave me his handkerchief, and he said, "Well, 

you know, don't cry so bitterly. We might find a 

solution. How about it? I cannot take you into the 

Hochschule. I'll give you private lessons. " 

Now, I must tell you, he was a very prominent 

teacher. People were coming from New York to study with 

him. 

HAST: He was famous at that time. 

GRAUDAN: Very famous. And his lessons, if I talk in 

American money, would be something like $150 or $200 a 

lesson. Very— 

HAST: Which in those days was phenomenal, wasn't it? 

GRAUDAN: Yes, it was very high priced. So, realizing 

this, I said, "Herr Schnabel, I cannot pay you. " And he 

said, "Did I ask you? So let's talk about what we will 

play and so on. " And after a while he said, "I know that 

you are a very poor little girl and that you have to earn 

your own living, " which was true. "I will ask my wife 

whether she can use you as an accompanist. " 

Now, Therese [Behr] Schnabel was a great musician, a 
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singer, but she was very famous before anybody heard of 

Artur Schnabel. 

HAST: Oh, was she? 

GRAUDAN: Yes. 

HAST: Did she have an operatic career? 

GRAUDAN: Lieder, mostly. But she was a very great artist. 

HAST: And she had a lovely voice, yes? 

GRAUDAN: At that time, but when I knew her the voice was 

going down. 

HAST: Oh, she was over forty, probably, yes. 

GRAUDAN: It didn't matter. It didn't matter with her. 

And she gave the first chance to these unknown young 

pianists to accompany her and to have a solo in her 

recital. 

HAST: How nice. 

GRAUDAN: Yes. Now, the story is too long to tell all the 

details, how they met and whatever. It's a very— 

HAST: Well, it's interesting, actually, because they're 

both so well known. 

GRAUDAN: No, it was a very private story. Well, anyhow, 

that's how he came to prominence. 

HAST: Through her? 

GRAUDAN: Due to her. Because then in Berlin she would 

give a recital, and he would accompany her but also play 

solo. 
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HAST: Oh, I see. So he accompanied her in recitals, yes. 

GRAUDAN: Yes, to the end. Always, always. 

HAST: He was born in Austria, is that right? 

GRAUDAN: Yes, in Lipovitz [Lipnik] or somewhere there. 

HAST: Lipinz? Lipinski? I don't know how to pronounce 

GRAUDAN: It doesn't matter. 

HAST: I'll look it up. They said—I read up on him a 

little, because I knew you were going to talk about him— 

that he was an extraordinary pianist and generous 

teacher. And that is what you're proving, that he was 

generous with you. 

GRAUDAN: Yes. It was not so characteristic for him in 

other cases. 

HAST: Oh, is that right? 

GRAUDAN: He was very fond of me later. 

HAST: All right. 

GRAUDAN: So he brought me to Therese, and he asked, "Could 

you use this young girl as an accompanist?" And she said 

yes. Karl Ulrich [Schnabel], her son, was her usual 

accompanist, and she said, "It's just too much for him. I 

can very well use her. " So it was not only that I earned 

some money, but what I learned from this woman was 

incredible. 

HAST: Chance of a lifetime, yes. 
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GRAUDAN: And later she became a great and very loved 

friend. She was a great, great woman and a great artist. 

So here I was, you know? I had lessons with 

Schnabel. I accompanied Therese occasionally—not only her 

students, but her also. I learned incredibly much, and I 

was divinely happy. 

HAST: Isn't that nice, yes. 

GRAUDAN: Also, there was a big difference from the 

students in the Hochschule, where the relations were more 

formal. The private students were part of the family. And 

we had great times. We put on musicals and dramas and— 

HAST: Oh, really? 

GRAUDAN: Yes, in his house. His two sons— Karl Ulrich 

was very much interested— He'd just bought a 

kinematographik apparatus; he could take pictures. Stephan 

[Schnabel], who later became an actor, was very much 

interested in performing. And we put on shows and had 

wonderful times. 

HAST: What fun. Yes, it sounds marvelous. 

GRAUDAN: But the time went. And, by the way, I also on 

the side had theory lessons privately, counterpoint a n d — 

HAST: Who taught you those? 

GRAUDAN: What? 

HAST: Different teachers? 

GRAUDAN: Yes. But — 
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HAST: They were recommended by Schnabel? 

GRAUDAN: Well, they were very well known. Hanns Eisler, 

for instance. They were very well known. 

HAST: And how did you manage financially with them? 

GRAUDAN: Well, I — 

HAST: Oh, you were earning money. I had forgotten. 

GRAUDAN: I had more lessons. I was doing all right. 

Nevertheless, after two years I had to think about my 

future. And at that time in Germany it was so: you could 

not get positions at the conservatory, academy, anywhere, 

without a diploma. That you had to have. 

HAST: I'm sure it's the same now, too. 

GRAUDAN: That I don't know. I don't know. But I couldn't 

get a diploma studying privately. I had to think about my 

future, because I didn't imagine there could ever come a 

time where I would not have to earn my living. I talked it 

over with Schnabel, who knew the situation and perfectly 

understood it. And one day he said, "You know, Hansi, I 

have a very good idea. Why don't you enter the Hochschule 

again for one year? You can keep up with counterpoint and 

all this. It doesn't matter with whom you study this 

year. Then you can graduate, you can get your diploma, and 

you'll come back to me. " 

HAST: That sounds very wise. 

GRAUDAN: Yes, it made very much sense. So I wrote all 
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these papers necessary and all this preparation, and the 

big day of the examination came. And it was very formal at 

the Hochschule. I entered the hall where there was a long 

table with a green cloth, you know, and here sat [Franz] 

Schreker and [Georg] Schiinemann, the director, and— 

HAST: The word Schreker alone— The name would give you 

fright [Schreck], wouldn't it? 

GRAUDAN: No, Schreker was a very well-known composer. 

HAST: Yes, I'm just playing on the word. 

GRAUDAN: And Schiinemann, he was the president, and all 

were very important people. Here was Kreutzer, and there 

was [Franz] Schmidt, and there was [Paul] Juon. All the 

professors were around the table. The only one who was 

missing was Schnabel. He was not well. He didn't come. 

HAST: Oh, I thought maybe he stayed away deliberately so 

he wouldn't be involved. 

GRAUDAN: Well, I don't know. He wasn't there. 

HAST: That must have upset you at the time. 

GRAUDAN: Amazingly, after two years, Schiinemann said, 

"Frau Freudberg, we still remember you. We are very glad 

you are coming back to us. You don't have to play for 

us. With whom would you like to study?" 

HAST: Oh, goodness. 

GRAUDAN: So, as Schnabel told me, I said, "I will be 

grateful for any opening in any class. " 
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HAST: Very good advice again, yes. 

GRAUDAN: "You can admit me. " And there was silence for a 

moment, and then I saw Kreutzer telling something to 

Schiinemann. And Schiinemann looked at me, and he said, 

"Would you please leave the hall for a few minutes?" Now, 

I was stunned. I didn't know what it could mean. I went 

out, and my heart was racing. And after a few minutes I 

came in, and Schiinemann said— I have to translate it from 

German. 

HAST: Yes, please do. 

GRAUDAN: He said, "In the goodness of his heart, Professor 

Kreutzer admits you into his class. " Which was a terrible 

shock to me. 

HAST: I can imagine. 

GRAUDAN: I didn't know how to react. But, after all, what 

could I do? 

HAST: Had you talked to him in the meantime at all? 

GRAUDAN: No. 

HAST: After that episode in the classroom? 

GRAUDAN: No. And the only thing I could do was to thank 

him for admitting me in his class. Later, out of the hall, 

I told him, "I cannot come to your class because I know 

that all of them hate me. " He said, "It doesn't matter. 

You can come to my house. " 

HAST: What an extraordinary man. I mean, how kind of him 
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to do this. Very few would have done it. 

GRAUDAN: He wanted to get me back. And I went to his home 

for lessons, and it was a year of suffering. 

HAST: It was? 

GRAUDAN: Because every lesson he explained to me what a 

bad teacher Schnabel was, that he talked but he didn't 

really teach. And I would tell him, "Leonid Davidovich, I 

have to be honest with you. The moment I graduate, I go 

back to Schnabel. " And that was really a year of 

suffering. 

HAST: A very bad situation. 

GRAUDAN: Very bad. Nevertheless, I must have been very 

tough. [laughter] I graduated with honors. 

HAST: Yes. 

GRAUDAN: And at that time there was a competition among 

the graduates of several years, and the first prize was a 

Bluthner grand concert piano. Now, I must admit that at 

this competition— For instance, there was Victor Babin. 

He was much more brilliant than I am and played— 

HAST: He was very famous, eventually, wasn't he? 

GRAUDAN: But I won it— 

HAST: It's wonderful. It must have made you happy. 

GRAUDAN: —with a much more modest piece, with a Schumann 

sonata. 

HAST: Good heavens. Where did you put the piano, Mrs. 
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Graudan? In your room, your little abode? 

GRAUDAN: No, at that time I was, I think, already married. 

HAST: Oh, that was later, then. After 1929. 

Well, I would like to ask you about the difference in 

technique and the difference in teaching and playing 

between somebody like Kreutzer and Schnabel. 

GRAUDAN: Well, the Russian school is the adoration of the 

instrument and the beauty which this instrument can 

produce. That's why nobody plays as beautifully as Russian 

pianists. But it doesn't go very deep. 

HAST: So it's mostly getting the technique perfected? Is 

that what you're saying? 

GRAUDAN: Yes, and the beauty of sound and— 

HAST: From the particular instrument being played? 

GRAUDAN: Yes. It is, I must say, more beautiful on the 

surface than the playing of many German pianists, you 

understand. It's a different— 

HAST: A different approach, yes. 

GRAUDAN: What is very holy for German pianists is the 

manuscript, to know exactly what the composer wanted, which 

is not so important for the Russian pianist. 

HAST: Is that right? I didn't know that at all. 

GRAUDAN: It changed. It's changed now. 

HAST: Oh, it's different now, is it? 

GRAUDAN: Yes, they [Russian pianists] learned very much 
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since coming out and playing here. 

HAST: Now, would you say that the German musicians really 

try to stay very close to the original score as the 

composer envisioned it? 

GRAUDAN: Absolutely. It was very important to have the 

edition which comes closer to the manuscript. 

HAST: To the original manuscript, yes. Would they have 

discussions about that, what the composer had in mind? 

GRAUDAN: Well, that was the lesson. 

HAST: I see, I see. 

GRAUDAN: The great— One cannot talk about the teaching of 

Schnabel. 

HAST: I wanted to ask you, because it's so fascinating— 

GRAUDAN: It's not possible. There are books about his 

teaching, but nothing can explain, most of all, the great 

inspiration. He revealed in a lesson the truth about a 

great work. 

Now, he was completely different from Kreutzer as a 

character. He was small, but he had a terrific ego. He 

was handsome, he was brilliant, he was very, very well 

read, and was a very wonderful conversationalist. Is there 

such a word? 

HAST: Oh, absolutely. 

GRAUDAN: A great wit. He was really— 

HAST: That was the period in Germany where you had these 
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extraordinary people like Schnabel and— 

GRAUDAN: There was [Edwin] Fischer. 

HAST: It was the universal kind of education that was 

really expected of them. 

GRAUDAN: And always great conductors. 

HAST: Yes. But musicians also knew about art and dance 

and theater, and it all was tied in together, was it not? 

GRAUDAN: Well, the thing which was common was searching 

for the music. It was a very unselfish approach. 

HAST: So he was an inspiration, Schnabel was, to his 

students. 

May I ask you, I came across something about the 

controversial edition of Beethoven's piano sonatas. 

GRAUDAN: Oh, my God, that is a — 

HAST: What is that about? 

GRAUDAN: I do not give my students that edition. 

HAST: Now, he, Schnabel, edited that, right? 

GRAUDAN: Yes. One has to explain. In his great desire to 

make everything very clear, he went overboard. And there 

were these very long footnotes, much too long. There were 

changes in tempi from one bar to another, which is a very 

unmusical thing to do and which he regretted deeply. 

HAST: Oh, he regretted having done it? 

GRAUDAN: Oh, deeply. Because what he wanted to show is 

the elasticity of the tempo, not changing it from one bar 
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to another. And he begged Ulmstien—who was the publisher— 

to change this, but they didn't. 

HAST: That's interesting, because that can happen to 

anybody. You can write something and later on regret it. 

GRAUDAN: The point of view— Now, that is very 

professionally [inaudible]. 

HAST: Well, you see, we have professional musicians who 

will be listening to this tape, which is why it's 

interesting. 

GRAUDAN: His fingerings were completely [different] from 

the usual fingerings in other editions because he had the 

theory—and I believe in it—that each finger has its own 

character. And if he has to emphasize a certain thing, it 

has to correspond to a certain finger. Now, well, that i s — 

HAST: That's fascinating, yes. 

GRAUDAN: You know, very complicated. But that was his 

goal. 

HAST: In positioning the fingers, did he also have his own 

technique of whether the wrist should be up or down, for 

instance? 

GRAUDAN: No, he didn't, no. 

HAST: Did you go into things like that? 

GRAUDAN: No, he didn't get into things for most of the 

fingering, no. But the expression was tied to the 

character of the finger. 
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HAST: Was that an original idea with him? 

GRAUDAN: That was very original at that time. But to 

describe his lessons was not important, not possible, 

because— 

HAST: So he didn't just have one technique like some 

teachers do. 

GRAUDAN: No, he came to the truth in many ways, but also 

with great inspiration. No, I must say this: He had this 

great ego, but when it came to music, he was humble. He 

was humble. Many times after a performance he would ask 

me, "Was it better?" And it was sincere. 

HAST: Yes, I think that is true of all great musicians and 

artists and actors. Basically, one is always insecure. 

And even the great ones— 

GRAUDAN: But it is very rare you should ask a student, 

"Was it better?" 

HAST: Oh, of course. That's real humility. 

GRAUDAN: His lessons, above all, were an inspiration. 

HAST: So you actually learned by absorbing what he did 

rather than from technical details that he told you to do? 

GRAUDAN: Well, now, I'll explain it to you. This is all 

very professional, you know. 

HAST: Please, that's what we like. 

GRAUDAN: When I came to him as a student, my technique was 

considered brilliant. I had a very big technique, you 
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know. When I came to him, my technique was of no use to 

him whatever. 

HAST: Is that right? 

GRAUDAN: I suddenly had no technique. What he considered 

technique is not playing brilliantly or fast or loud, but 

balance, pedal, phrasing, right fingering— It was a 

completely different approach to music. And in a certain 

way, I had to start from scratch. 

HAST: Was that very difficult? You must— Discipline is 

what you needed, yes. 

GRAUDAN: But it was not discouraging. 

HAST: No, that again was his talent in teaching, wasn't 

it? That you were encouraged rather than discouraged? 

GRAUDAN: Yes, because what he said was so fantastic that 

you didn't consider it from a selfish point of view. It 

was all revelations. 

HAST: Well, now, may I ask you this: If you are an 

accompanist, whether for a singer or for a dance group, 

that's a very different way of playing, is it not, from a 

concert performance? 

GRAUDAN: Oh, absolutely. 

HAST: So did you study how to play the two different ways? 

GRAUDAN: Well, of course. 

HAST: Yes. Well, I mean, was he helping you with that 

also, o r — ? 
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GRAUDAN: I improvised. It's completely different. 

Completely. It had nothing to do with the accompaniment of 

lieder. And with time I became a very great lieder 

accompanist. I accompanied Hans Otter, for instance, and I 

could do it on his level, you know. 

HAST: Now, do you have to b e — ? Don't forget, we have 

students who will listen to this—music students—and it's 

interesting for them to hear what you're saying. Now, when 

you accompanied somebody who was singing lieder, did you 

have to make sure that you did not take over, that the 

singer came first? Was there a balance? 

GRAUDAN: Balance. 

HAST: A balance. Good. 

GRAUDAN: But to continue the story— 

HAST: Yes, please. 

GRAUDAN: Now, after this year, where I won the competition 

and had my grand piano, I went back to Schnabel. And since 

then, wherever he was, in Chicago, in New York, and in all 

these years—and he had to leave Germany, and we had to 

leave Germany—there were twenty years of wonderful 

friendship between him, Therese, and me. And that was one 

of the great blessings in my life. 

HAST: Oh, absolutely. I can see that. He left for 

Switzerland first, I believe. 

GRAUDAN: No. He went to London. 
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HAST: Yes, I think eventually he did. Well, I thought— 

GRAUDAN: He went first to London, and then he went to New 

York. 

HAST: He also went to New York, right. And then he 

returned again for two years. 

GRAUDAN: And he continued to teach. But they had a summer 

house, Tremezzo. And in the summer he was teaching at 

Tremezzo. 

HAST: I see. And I also learned that his specialty was 

Beethoven, Brahms, Schubert. 

GRAUDAN: And what about Mozart? 

HAST: I don't know, it didn't say. I'm asking you because 

you know better. 

GRAUDAN: Who revealed Mozart? Who knew about Mozart 

before Schnabel? Nobody. 

HAST: But you see how interesting that is. This is why 

looking up something isn't enough, is it? 

GRAUDAN: No. 

HAST: So he also was an expert in interpreting Mozart? 

GRAUDAN: His role in discovering Mozart can't be 

appreciated enough, because Mozart had at that time— 

especially in Russia—a very narrow understanding. He was 

pretty, he was gracious, he was nice, but that he had 

tremendous dramatic power— It was Schnabel who discovered 

that. 
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HAST: Is that right? 

GRAUDAN: He broadened the whole thing. He can't be 

appreciated enough. 

HAST: Are there any recordings that one can get of 

Schnabel? 

GRAUDAN: Yes, yes. 

HAST: They're around? 

GRAUDAN: And, of course, many are wonderful, like his 

Schubert sonata and Mozart concerti, of course. But, I 

must say, he never was as good on recordings. He somehow 

didn't like recording. 

HAST: That's interesting, because I've talked to various 

people that I've interviewed about recordings, and, of 

course, the techniques have come such a long way in recent 

years, but in the beginning there were a lot of musicians 

who felt that way. 

GRAUDAN: You had to repeat the same thing. You were 

interrupted. It was not a pleasure. 

HAST: Yes. So there were some people who really hated 

doing it. 

GRAUDAN: I was turning pages when he recorded in London. 

HAST: Oh, yes? 

GRAUDAN: Yes. So that is my story of Schnabel. 

HAST: Yes. 

GRAUDAN: And, of course, it was a great blessing in my 

81 



life. 

HAST: I can see that. It's just wonderful. 

Unless you want to add anything else, the next time 

we'd like to talk about the incredible cultural life in 

Berlin and your meeting your husband [Nikolai Graudan]. 
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TAPE NUMBER: V, SIDE ONE 

NOVEMBER 1, 1989 

HAST: Mrs. Graudan, this morning I thought we might like 

to talk about Nikolai Graudan, your husband. 

GRAUDAN: A pleasure. 

HAST: And that is such a wonderful story, how you knew him 

since childhood, but you were never very close to him. 

GRAUDAN: No, no. 

HAST: Tell us how this happened. 

GRAUDAN: No, it was entirely different. We met when I was 

five and he was fifteen. We didn't meet; we just played at 

the same recital. But then our ways went in two different 

directions. I met him many years after, when I was maybe 

twenty and he was maybe thirty. He was ten years older. 

But our lives between— 

HAST: That was in Berlin. 

GRAUDAN: Yes. [Our lives] were in completely different 

directions. 

HAST: He was also born in Libau [Latvia] in 1896, right? 

GRAUDAN: Yes. 

HAST: And of course, he's listed in Grove's [Dictionary of 

Music and Musicians], and he's listed in Baker's 

[Biographical Dictionary of Musicians]. 

GRAUDAN: Everywhere. 

HAST: And he was a famous cellist, yes, indeed. So why 
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don't you tell us first about your part. You finally did 

get together with his mother [Flora Semyonova Graudan] and 

sister [Ljusja Graudan] and then got to know him better. 

And that took a little while, didn't it? 

GRAUDAN: Yes. Well, I, of course, at that time, was 

happily studying and going to as many concerts as I could 

afford. And, of course, the greatest concerts were the 

[Wilhelm] Furtwangler concerts. I went to the Furtwangler 

concerts sitting on the cheapest seat, high up. And when I 

looked down, I saw this blond head close to Furtwangler. I 

realized that that was the first cellist, Nikolai Graudan, 

who was the great pride of our town, because he came from 

Libau, you know. But, of course, I didn't know him at that 

time. 

Now, during the summers I went to my parents, to 

Libava or Libau or whatever, and we became much closer. 

And finally my parents saw the sense of my life, which they 

thought was crazy—my great love for music. 

HAST: Yes. Originally they didn't understand that, right? 

GRAUDAN: No, they didn't understand. 

HAST: But now they did. 

GRAUDAN: Yes, and they even thought that it could bring 

some material rewards. Now, the trouble was that at the 

time there was an upright piano in my home, but in a point 

of critical situations, they sold the piano. So I didn't 
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have a piano, and I had to practice. And then my friend 

said, "Why don't you go somewhere where people have a piano 

but don't use it?" They mentioned the Rappaports, very 

nice people, who had a grand piano but never used it. And 

they gave me the address, which was Kornstrasse 21. 

HAST: You remember it? [laughter] 

GRAUDAN: Oh, my God, yes. It was a very important 

number. So I went to Kornstrasse 21. It was a two-story 

house, and there were two apartments on one floor, one to 

the left and one to the right. Well, I went to the 

Rappaports, who were very nice. "Oh, on the contrary, " 

they said, "use our piano. It's never used, and that's not 

good for an instrument. " So every morning for two hours I 

went up and I practiced, and it made me very happy. And 

one day a young lady came in, tall, very energetic looking, 

and she seemed a little bit surprised to see me playing. 

She said, "Now, who are you to be playing so well?" I was 

a little bit intimidated. We got to speak, and she wanted 

to hear more of me. And she said, "Listen, I have to take 

you to my mother. " She took me to the apartment, same 

floor, the other side, and I came in, and I met Flora 

Semyonova Graudan, who became not only my mother-in-law but 

my most beloved person in the world. 

HAST: Yes, I think that's beautiful. 

GRAUDAN: From the very beginning there was contact and 
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great warmth. And I had to play for them and promise that 

I will come often. And I did. But Nikolai was not at home 

that summer. He went somewhere else for his holiday. 

HAST: Now, did they talk about Nikolai? 

GRAUDAN: They talked about him with great pride. But i t — 

HAST: Now, he studied at the Saint Petersburg Conservatory 

[of Music] under [Louis] Abbiate as a young man? 

GRAUDAN: Yes. You see, his father, who was a wonderful 

man—Dr. Graudan—couldn't imagine music as a profession 

for his son. He was very brilliant in academics, too. It 

was Flora Semyonova, his mother, who had— 

HAST: Who encouraged him? 

GRAUDAN: Absolutely. She always stood at the side of her 

children. With Ljusja also, his sister, and with him. So 

he was allowed to go to the conservatory in [Saint] 

Petersburg at that time with the condition that at the 

same time he will study law. And he had to do it for two 

years. 

HAST: That's really difficult to combine law with music. 

GRAUDAN: Yes, but that — 

HAST: He did it, yes. 

GRAUDAN: He did it for his father. 

HAST: And then he was appointed to the faculty, wasn't he? 

GRAUDAN: He was so brilliant at the conservatory, it 

became very clear that that is his real life. And after 
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the death of Abbiate, who was his teacher, he was appointed 

as the youngest professor at the conservatory. 

HAST: That is extraordinary. What do you know about 

Abbiate as a teacher? 

GRAUDAN: Nothing. 

HAST: You don't know anything about him? 

GRAUDAN: Absolutely not. 

HAST: But he was evidently very well known, because he's 

listed everywhere. 

GRAUDAN: He is. 

HAST: Yes. And so in 1919 he [Nikolai] was appointed to 

this position. 

GRAUDAN: Well, you know, my dates— 

HAST: No, I have it here. [laughter] So don't worry. 

GRAUDAN: Keep away from dates. 

HAST: Don't worry about dates. I'm just doing it for the 

record here. All right. So then, in 1922, he left for 

Germany and became the first cellist in Dusseldorf and then 

the first cellist of the Berlin Philharmonic. 

GRAUDAN: Yes. 

HAST: And that was from 1926 to 1935. 

GRAUDAN: I don't know the dates. 

HAST: No, I'm just telling you. [laughter] 

GRAUDAN: Well, I don't want to know it. It's not— 

HAST: Well, we do, you see. We do, because, after all, he 
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was a very famous cellist, so it helps to know the dates. 

Now, you, however, didn't get married to him until 1929. 

Is that right? 

GRAUDAN: Yes. 

HAST: Yes. So how did you become closer in the meantime? 

GRAUDAN: Well, we met at his home. He also visited his 

family. And— 

HAST: And you played together from time to time? You 

accompanied him? [tape recorder off] 

GRAUDAN: So for the first time we met at his home, and he 

was everything his mother and sister were telling me. He 

was handsome, charming, very interesting, and a superior 

musician. But at that time, at the first meeting, it was a 

difference in age, and his attitude was slightly fatherly, 

you know. But his mother asked, couldn't we play together 

in Berlin? And he promised it. Now, why Flora Semyonova 

wanted Nikolai to marry me so very much, ten years younger, 

I really couldn't guess at that time, because I was young 

and not really up to his development, not in his circle of 

friends. I didn't feel up to it. Nevertheless, in Berlin 

he approached me, and he asked me whether I would play with 

him on the radio. I was very flattered, and I said, "Yes, 

of course. And what would you like to play?" And he said, 

"Well, I would like to play a sonata by [Max] Reger. " Now, 

to this day I hate Reger. He's very complicated and very 
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German—not in a good sense—and very difficult. But I 

said, "Of course, with pleasure. " I studied day and night, 

and it went well. And from this time we played more often 

together. Our relations were just professional, but with 

time I felt much more interest from his side. So our 

relations developed and— They were very interrupted, 

because I was intimidated by his position and his 

maturity. He was a man of the world. 

HAST: He was already very well known in Berlin, wasn't he? 

GRAUDAN: Yes. 

HAST: As the first cellist, he must have been. 

GRAUDAN: Yes, and I was a student. Nevertheless, after 

two years of being closer and, from my side, going away, it 

became the moment when I realized that he is seriously in 

love with me. And then came the moment when he told me 

so. I was so full of what seemed to me at that time 

love. I was overwhelmed by it. 

HAST: What do you mean "what seemed to you at the time as 

love"? It wasn't really? 

GRAUDAN: It was— What do you call it? Infatuation? 

HAST: Infatuation. Like hero worship. 

GRAUDAN: It was something. I did think— 

HAST: And you were young and inexperienced. 

GRAUDAN: Of course, I learned to love him gradually. I 

didn't at that time realize what a magnificent man he 
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was. I didn't understand— Not his art yet, not his 

wonderful character. But we got engaged. I was very 

happy. And the first thing I did, I ran to the Schnabels 

to tell them about the great event. 

HAST: Yes, yes. [laughter] 

GRAUDAN: Now, they knew my husband much before I knew him 

because he played chamber music for [Artur] Schnabel. But 

I came to Mrs. [Therese Behr] Schnabel and told her this, 

and I will never forget what she told me. She told me, "I' 

very happy for you, Hansi, because not only is he a superio 

musician, but he is a good man. " And that he really was. 

HAST: Perfect combination, yes. 

GRAUDAN: So that I never forgot. And then, after a while, 

she said, "You know, I think I have a present for you. 

This morning the Baroness von Haimberger called me. She is 

the daughter of Franz von Mendelssohn, and she wants a 

teacher for her daughter, Nora, and I recommended you. So 

would you go to Dahlem and present yourself and make some 

arrangement?" 

So I went to Dahlem, which was a very fashionable 

suburb of Berlin, and I met this wonderful woman, Enola von 

Haimberger. She was beautiful. She was a very talented 

painter. She was a superb horsewoman. 

HAST: Horsewoman? Was that fashionable in Germany? 

GRAUDAN: I couldn't judge. I couldn't judge. I think it 
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was more the privilege of the rich. 

HAST: Yes. 

GRAUDAN: And then she presented her daughter, Nora, who 

was at that time eleven years old and who is now teaching 

at the University [of Washington] in Seattle. 

HAST: So you're in touch with her? 

GRAUDAN: Yes. I became the teacher of Nora, and soon-

after followed her brother, Franchen, and then her cousin, 

Enola. And before I knew it, I had eight grandchildren of 

Franz von Mendelssohn as my students. And I didn't need 

any other ones. 

HAST: No, I can believe it. [laughter] With your own 

studies and your own playing, right? 

GRAUDAN: Yes, because it also paid very well. And honored 

with flowers, with, you know, the respect for a teacher. 

It's so different in all the world from here. 

HAST: Completely different. Well, I think it's changing 

to some extent everywhere, unfortunately. But in those 

days a teacher was respected, yes indeed. 

GRAUDAN: No, it's true. Everywhere in the world, in 

Switzerland— 

HAST: Are they still respected as formerly? 

GRAUDAN: Oh, yes. In Germany. Not here, no. 

HAST: We know that from personal experience. [laughter] 

To get back to Nikolai now, during all this time you saw 
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him on and off? 

GRAUDAN: Yes. And then, when we decided to marry, it was 

no question that we would go to our town and to our family, 

you know. 

HAST: How nice to go home, yes. 

GRAUDAN: And so we went for our wedding to Libau. 

HAST: That was in 1929. 

GRAUDAN: Yes. At that time I was still with all this 

communistic nonsense, you know. One was a good thing, that 

you enter a real marriage as a virgin. 

HAST: Yes. [laughter] Well, that wasn't just 

communistic. 

GRAUDAN: Well, at that time, you know— But that was a 

good principle, though I don't know whether it was a 

blessing for the husband. [laughter] And then I first— I 

would not like a church wedding or a Jewish wedding. It 

had to be just with a judge. Rings were stupid. But then 

I changed my mind. And it should be just for the family. 

Now, they should have spanked me at that time and not 

listened to all the nonsense, but they gave in. And it was 

a very small ceremony in a language we couldn't understand, 

because— 

HAST: In Latvian? 

GRAUDAN: — i t was in Latvian, yes. And then there w a s — 

HAST: You didn't remember any Latvian from your childhood? 
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GRAUDAN: A few words. I still could talk to [Mikhail] 

Baryshnikov. 

HAST: Yes? 

GRAUDAN: Just a little. 

HAST: Did you meet him? 

GRAUDAN: No. 

HAST: But you would be able to. That's what you're 

saying. 

GRAUDAN: A few words. I'm sure he forgot, too. 

And it was very nice. And then the— 

HAST: So the wedding was nice? 

GRAUDAN: Yes, it was all family. So my uncles and my 

parents still hoped somewhere, somewhere will appear a 

rabbi. But he didn't. 

HAST: But none appeared, no. And then the wedding night 

you spent at home? 

GRAUDAN: Yes— 

HAST: Yes. Which is unusual, also. [laughter] 

GRAUDAN: — a t peace. And then we went for our— 

HAST: Honeymoon? 

GRAUDAN: —for me, first occasion, to Rindbach. That was 

in Austria. And then for thirty-five years, which I 

consider the greatest blessing of my life, because this man 

was everything to me. He was my teacher and my lover, my 

inspiration, everything. 
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HAST: Yes, yes. 

GRAUDAN: He really raised me. He really loved me. 

HAST: He had a great influence on your career, also. 

GRAUDAN: Well, I had to grow up to his standards. 

HAST: To his level. Now, did he start from the beginning 

to teach you what he thought you still needed to learn? 

GRAUDAN: No, I cannot describe it. You know, it is very 

personal. It was very lovely. H e — 

HAST: I'm talking about music. I'm not talking about 

anything else. 

GRAUDAN: Well, we played together and he explained things. 

HAST: Did he teach you as you went along? 

GRAUDAN: He didn't exactly teach me. 

HAST: No? 

GRAUDAN: No. He didn't sit me down and explain things. 

In the playing, you know, he would suggest— He would— 

HAST: And so as to expression or tone quality or anything 

like that? 

GRAUDAN: Everything. Everything that can be described. 

HAST: See, it interests musicians who are going to listen 

to this. That's why— I'm not trying to ask— 

GRAUDAN: Well, musicians will understand, and they will 

not put it in classes. Tone quality or balance— They 

understand it is a whole thing together. 

Well, after a few years, I started to play publicly 
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with him. 

HAST: To accompany him? 

GRAUDAN: It was sonatas, which— 

HAST: Oh, I see, so it took two. Yes. 

GRAUDAN: — i s not quite accompanist. 

HAST: Yes, I understand. 

GRAUDAN: And that's how our careers— 

HAST: Now, he was known as a cellist. Did he have any 

special quality that they said he had that others didn't 

have? 

GRAUDAN: No, I cannot explain it. 

HAST: Well, you see, this is what we're looking for for 

musicians. 

GRAUDAN: I cannot explain. A musician will understand. 

HAST: Today's young musicians don't; that is the problem. 

GRAUDAN: I cannot give it. 

HAST: You don't want to talk about it. 

GRAUDAN: No. 

HAST: All right, why don't we then talk about the life in 

Berlin at the time, which was very exciting. Through your 

husband, your circle widened both professionally and 

personally, did it not? And Berlin in the twenties was a 

very exciting place culturally. 

GRAUDAN: Yes. 

HAST: So if you would like to talk a little bit before we 
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get into any of the political things, which are also 

interesting— 

GRAUDAN: Yes, but I must set the background for it. 

HAST: All right. 

GRAUDAN: You see, it was between the twenties and 

thirties, when the Weimar social democratic republic 

deteriorated after the death of Friedrich Ebert. That was, 

I think, in '25. And there came [Paul von] Hindenburg as 

president, which of course was a catastrophe, because he 

brought in Hitler. And the Nazi Party at that time was 

growing rapidly. 

HAST: Yes. 

GRAUDAN: And after the death of Hindenburg, Hitler was a 

great man. 

HAST: Yes. In complete control. 

GRAUDAN: Completely in power. 

HAST: When you first came to Berlin, you were young. Did 

you know of all these reactionary movements that were going 

on? 

GRAUDAN: Not at all. 

HAST: In Bavaria, for instance? You knew nothing? 

GRAUDAN: Not at all, because racially there was no 

difference between Jewish artists. We didn't even know who 

was Jewish or not. 

HAST: Not in Berlin. But in Bavaria it was always 
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different, from what I've read. 

GRAUDAN: Well, I cannot judge it. I wasn't there. 

HAST: No, I was just saying that's interesting. And 

Bavaria was actually a fertile ground for the Nazis because 

they'd always been so anti-Semetic. 

GRAUDAN: Yes. 

HAST: But in Berlin—and that is true according to other 

people I've talked to—nobody really knew what was going on 

politically, right? 

GRAUDAN: Yes. Now, economically it was a catastrophe. It 

was such an inflation that you had to have a big sum of 

money to buy the most necessary things. But when one is 

young one doesn't feel it so badly. 

Now, it was an incredible explosion of cultural 

life. For instance— 

HAST: There are so many famous people who were there at 

the time. 

GRAUDAN: Before I married, I didn't know— And I didn't 

know many after, but some of them I was— For instance, 

Thomas Mann you know, but there was also Heinrich Mann. 

HAST: Did you know Heinrich Mann also? 

GRAUDAN: No. Lion Feuchtwanger, Carl Zuckmayer, Jakob 

Wassermann, Franz Werfel, Bertolt Brecht— It was 

tremendous. 

HAST: Yes. Bertolt Brecht, who was an out-and-out 
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socialist, and really they said there was a difference 

between being a socialist and a communist. 

GRAUDAN: Very much so. 

HAST: Yes, but, of course, then later he became a 

communist. 

GRAUDAN: Yes. Now, Feuchtwanger was really a socialist, 

while Bertolt Brecht was clearly a communist. But when I 

was later in Russia, everybody was knowing Lion 

Feuchtwanger, and for some reason nobody knew Brecht. 

HAST: That's extraordinary, isn't it? 

GRAUDAN: Very extraordinary country. 

HAST: Because Brecht moved to East Germany, didn't he, 

after the war? 

GRAUDAN: Yes. Very strange. 

Now, in music it was an incredible picture. There 

were three opera houses, and as conductors there were 

Furtwangler, Bruno Walter, [Otto] Klemperer, [Erich] 

Kleiber, Strauss. 

HAST: Richard Strauss? 

GRAUDAN: Yes. 

HAST: Extraordinary. Did you meet these people? I mean, 

obviously Furtwangler— 

GRAUDAN: I will tell you. I met Furtwangler. 

HAST: Yes, obviously. 

GRAUDAN: I played under Walter. I knew Klemperer. I know 

98 



Kleiber. I didn't know Strauss; I heard him conduct. 

HAST: Yes, yes. Can you tell us something about these 

people as individuals? 

GRAUDAN: No, I can't, but— You know, Furtwangler is too 

problematic a person to discuss in a few words. 

HAST: We can take as many words as you like, because he 

was a big name. 

GRAUDAN: No, no, thank you. That would take a chapter in 

itself. He's a very complex figure. The only thing I can 

say is he was never a Nazi. 

HAST: Never. That's right. 

GRAUDAN: Never a Nazi. He hated them. 

HAST: Whereas [Herbert] von Karajan definitely was. 

GRAUDAN: And openly talked about it. For him it was a 

necessity for his career. It had nothing to do with his 

conscience, where with Furtwangler it was a question of 

conscience. It made it very difficult, you know? In the 

beginning, he wanted to stay, to fight inside. He, for 

instance, never fired his Jewish soloists. My husband left 

with a new contract from [Joseph] Goebbels. He tried to 

engage Jewish artists, but, of course, they didn't come. 

HAST: That took courage. 

GRAUDAN: Yes. He was really fighting, but at the end he 

had to give up. 

HAST: It was too late. 
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GRAUDAN: But when you talk about the people condemning 

him, they forget how he suffered. They took away— They 

fired him from the opera because he wanted to conduct 

[Paul] Hindemith. They didn't allow him to do this. And 

when he did and wrote an article, they fired him from the 

Staatsoper [Berlin State Opera]. Later, they took away his 

passport. He suffered. But nobody talks about that. 

While Karajan— For him, it was nothing. Twice he joined 

the party. 

HAST: Officially, yes. 

GRAUDAN: Yes, because it was just a step necessary for his 

career. Very different personalities, very different. But 

Karajan was, of course, still a great musician. 

HAST: He just died recently. 

GRAUDAN: Yes. 

HAST: And I think there are many recordings. Now, 

Furtwangler— How would you compare them as conductors? 

GRAUDAN: They were both great in different ways. 

HAST: Can you talk a little bit about that? 

GRAUDAN: You cannot describe Furtwangler. He was so 

unique that when he conducted he created the music in the 

most loving fashion. Nobody ever was like Furtwangler. 

Karajan I heard only once, and he was fascinating. You 

couldn't take away your ears for one second. He stood 

there, you know, and created. Very strong. 
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HAST: Was he very autocratic? 

GRAUDAN: I don't know. I think for both music was the 

thing. No doubt about it, yes. But Karajan once said, "It 

takes a lifetime to create a career. " And he did it from 

the very beginning. He knew he wanted to be conductor of 

the Berlin Philharmonic at the end. And it was after the 

death of Furtwangler that he got the position. Very 

tragic. 

HAST: The man was very single-minded. But, of course, 

great careers are made that way, aren't they? The person 

says, "This is what I'm going to do" and goes straight 

ahead. 

GRAUDAN: Yes, there is no second career which you can 

compare. 

HAST: That's right. 

GRAUDAN: He was a phenomenal man because he had great 

vision. Not only musically, but also as a great organizer. 

HAST: So how was the atmosphere between the musicians in 

the Berlin Philharmonic? 

GRAUDAN: They adored Furtwangler. Adored. Whether they 

loved Karajan, I cannot judge. 

HAST: No, I'm talking about Furtwangler, whom, of course, 

your husband knew so well. 

GRAUDAN: Oh, well, yes, because they adored him. 

HAST: Yes. Did the whole political scene affect them 
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among themselves? 

GRAUDAN: No, no. But, you see, Furtwangler also made 

chamber music with them in his home. He was a wonderful 

pianist. And there they were in chamber music united at 

his home, which was never [the case] with Karajan. 

HAST: And that is a very intimate setting, from what I 

understand. You get closer to people with whom you play 

like that than any other way. 

GRAUDAN: You know, I adored him to such an extent, I think 

I — I can't even be critical. 

HAST: Oh, that's so nice to hear, yes. I like that. And 

then there was that one experience your husband had when 

Hitler came to a performance. Do you want to tell us about 

that? 

GRAUDAN: Well, of course, the conditions deteriorated. 

And the two others— There were only three Jewish concert-

masters, and two of them departed in spite of Furtwangler, 

who wanted that they should stay. My husband had to stay 

because his sister, Ljusja, was married to a non-Jew, a 

violinist, and the Nazis wanted to force them to divorce. 

And when her husband refused, he lost his position, and we 

had to support them. That's why we couldn't leave at the 

time we wanted. 

But it was the end of the season. I think it was the 

last concert, and thank God I was not there. Mostly, I 

102 



went to the concerts. Well, just before the beginning, 

somebody came in from the Hitler suite and said, "The 

Fuhrer and his suite are coming to the concert, and so you 

will be seated. But when he comes in, you stand up and 

give the Hitlergruss [Hitler salute]. " 

HAST: Yes. 

GRAUDAN: And my husband said to Furtwangler, "Herr Doktor, 

I cannot do it. " And Furtwangler said, "My dear friend, it 

is just an empty gesture. Don't think about it. It is 

just a nothing. You think it's pleasant for me? Just do 

it and forget about it. " But when they were seated— And 

the first cellist is face a face to the first row. So when 

they came in--Hitler with Eva Braun, Goebbels with his 

wife, [Hermann] Goring with his wife—as I said, my husband 

found himself face a face with Hitler. He stood up, and he 

could not raise his arm. Now, whether it was noticed or 

not becomes difficult [to say] because Furtwangler came 

immediately in with his baton. He couldn't raise his 

hand. He just jumped on the podium and started to 

conduct. But if noticed, it was a very dangerous 

situation. And that night, when my husband came home, he 

broke down and cried. And at that time it broke my heart, 

but it was also a relief, because we could say, "We are 

leaving as soon as we can close the door. " We arranged for 

tickets to London with our [Nikolai's] mother. We took her 
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with us. And the only people we told about it were the 

[Franz von] Mendelssohns. 

HAST: Yes. You didn't tell anybody else? Well, 

Furtwangler, I guess, you had to tell. 

GRAUDAN: Yes. 

HAST: And he must have been really heartbroken about that. 

GRAUDAN: And so we left, and we arrived in London. 

HAST: To start a whole new life, as so many others had to 

do. 

GRAUDAN: Penniless. 

HAST: Yes, you couldn't take anything with you, could you? 

GRAUDAN: No. A very little sum of money. You know, 

people took it in dental tubes and things like that. 

HAST: Oh, in toothpaste tubes? 

GRAUDAN: One thing I must add. 

HAST: Please. 

GRAUDAN: We had a cousin, my husband's, by the name of 

Grisha Nachimson, who made a career as an engineer in 

England. And he had a big house i n — I'll tell you in a 

minute. 

HAST: It doesn't matter. We can look it up in your 

memoirs, right? 

GRAUDAN: And he visited Germany, and he said, "If you have 

to come out, you are welcome at my house anytime. " And so 

we went, and we were not quite alone. 
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HAST: That makes a big difference, yes. 

GRAUDAN: So we brought— We were living with him, but, 

strange enough, it did not work. 

HAST: It did not work? 

GRAUDAN: It did not work. He was jealous. He was 

unpleasant. He was not nice to his mother, and we had to 

move out. 

HAST: You mean to Nikolai's mother? 

GRAUDAN: Yes. 

HAST: Yes. In England people did not really understand 

completely what was happening in Germany. 

GRAUDAN: Oh, but that was personal, you know. 

HAST: Yes, this was personal, but it's a combination, I 

think, don't you? 

GRAUDAN: So I think— 

HAST: So you had to say good-bye to all of your friends in 

Berlin, but you couldn't really? 

GRAUDAN: They didn't know that we will not return, except 

the Mendelssohns. But they gave us a very valuable letter. 

HAST: The Mendelssohns did? 

GRAUDAN: The Mendelssohns. To London. They had three 

friends, three brothers. So they gave us three letters, 

but they told us, "Guy Liddle, one of them, has some 

position in the government. I don't know what it is. If 

you are in difficulties, then write to him or telephone. 
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He will help you. " And that, in many instances, saved our 

lives. 

HAST: I can believe that. 

GRAUDAN: So that was London. But I prefer to stop with 

that. 

HAST: Yes, we'll start with London the next time. Now, 

there must have been a culture shock—and we can talk about 

that next time—going from Berlin to London. 

GRAUDAN: Well, it was complete not understanding what 

happened, because from the highest culture and civilized 

position to some— Overnight, we're savages. 

HAST: Yes, that is the shocking thing and is very hard to 

understand. 

GRAUDAN: And it is very hard to explain. 

HAST: Yes, I watched a program on television last night 

about China, and the same thing happened there during the 

cultural revolution. During the highest peak of 

civilization as to the arts—art, music, poetry—they 

became absolute savages and took over and destroyed so 

much. So it seems to go all through history that we never 

learn, do we? [laughter] It seems very sad. 

GRAUDAN: But, you see, the valuable young people left 

China, and there is still something here. And so all the 

intelligentsia—like the Manns, like Bruno Walter—they 

left, but they still existed. 
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HAST: Yes, they went to England, they went to America, and 

all over. And, of course, many of them came to Pacific 

Palisades, to Los Angeles. 

GRAUDAN: Many! Many! 

HAST: So that's a chapter in itself, because you knew a 

lot of them over here. 

GRAUDAN: Yes. Bruno Walter had a house in Beverly Hills. 

HAST: So did your husband take his cello with him? What 

kind of a cello did he have? 

GRAUDAN: I don't remember. It was a good quality cello. 

The only thing— Because we just closed our apartment with 

the library and everything and gave the key to Ljusja. 

HAST: Yes. I read that he had a Guadagnini [cello], but 

did he have that when he left Berlin? 

GRAUDAN: No, that came much later. 

HAST: I see. But he must have had his cello? 

GRAUDAN: And a good cello, of course. 
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TAPE NUMBER: VI, SIDE ONE 

NOVEMBER 8, 1989 

HAST: Good morning, Mrs. Graudan. 

GRAUDAN: Good morning. 

HAST: Last week we were discussing your happy life in 

Berlin, before Hitler, and your personal, social, and 

professional life. And then you had to leave for London, 

and you stayed briefly with Grisha Nachimson in Croydon. 

Is that right? And then you found that it was better to 

leave with your mother-in-law [Flora Semyonova Graudan], 

because she was unhappy there, too. Now, in Berlin, your 

mother-in-law had taken care of everything in your 

household, had she not? Because you were free to enjoy 

life and to perform music with your husband. And it must 

have been very different in London for you after that. 

GRAUDAN: Well, that was really not important. There were 

many more heavy problems than cooking and taking care of 

it. 

HAST: I can imagine. 

GRAUDAN: Because suddenly we had to leave the home of 

Grisha Nachimson. And psychologically it is very difficult 

to explain why he turned out to be so unkind to us. I 

think that he was after a very unhappy divorce and just 

living there with his little daughter and her governess. 

And it might have been just jealousy, for, in spite of all 
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the great difficulties, we were a very close and a very 

happy trio of people with my mother-in-law. 

HAST: Yes, yes. 

GRAUDAN: Well, the situation was so [bad] that we decided 

from one day to another, that's enough. 

HAST: And that was a beautiful home he had, wasn't it? 

Very big—an estate, right? 

GRAUDAN: Oh, big, big and in a park. Yes, wonderful. 

HAST: I remember reading about that in your memoirs. 

GRAUDAN: Yes. Well, there was the situation. We had a 

little borrowed money, but we had to move out. And what we 

did, we called a friend, an old friend who we knew was 

living in a small pension, and asked him to get us two 

rooms there. And we moved into this pension together with 

my mother-in-law. Now, it was a very friendly Russian Jewish 

place, but the food was terrible. And it was not exactly 

very clean. [laughter] So we thought, "It is all right 

for us, " but we didn't want our mother to live in these 

conditions. So she went back to Berlin and later, with her 

daughter [Ljusja Graudan], back to our Libau [Latvia]. 

HAST: Oh, she went back to Berlin first? 

GRAUDAN: Yes. 

HAST: Oh, I see. And then Libau. 

GRAUDAN: And with Ljusja, her daughter, and her husband. 

They went to Libau, which at that time was still Latvian. 
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HAST: It still must have been before the war, right? 

Around 1938, I would think, before the war broke out— 

GRAUDAN: Yes. 

HAST: — o r she wouldn't have been able to go back to 

Berlin as she did. 

GRAUDAN: Yes, it was. And our situation in London was, we 

had these two great difficulties: One was the Home Office, 

where our visas were prolonged for three months. Every 

three months you had to leave the country and enter again. 

HAST: Oh, yes, I know. That's terrible. 

GRAUDAN: And in this respect, the letter from Franz von 

Mendelssohn to Guy Liddle was very helpful. 

HAST: Now, who was he exactly? If you could tell me about 

him and his brother, because they're interesting people. 

GRAUDAN: He had three brothers. 

HAST: Oh, three? 

GRAUDAN: Three brothers. We sent out the letters, and, 

strange enough, for a long time we didn't get an answer 

from Guy. But then his brother called us, and we had lunch 

together. And he explained that Guy is not in town, but he 

will return. 

HAST: That was Cecil Liddle, right? 

GRAUDAN: Cecil, right. And after Guy returned we met 

him. But in England you don't ask very personal 

questions. We knew there was some tragedy behind this, 
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that he left and came back and so on. And he was a very 

warm and very lovely man. We got to be great friends with 

Cecil also. They were wonderful musicians. They knew 

their musical literature very well. And here we were 

playing Russian operas and all. And Guy was— 

HAST: At their house? 

GRAUDAN: At their house, yes. We were still in this 

terrible pension. 

HAST: Was Guy, did you say, in the secret service in the 

British government? 

GRAUDAN: Yes. We knew that he had something, but we 

didn't know what at that time. 

HAST: Oh, you didn't. 

GRAUDAN: We didn't, no. We knew that he was a very 

important man in the Home Office, so every time, when the 

time came when we had to leave, we called Guy, and he fixed 

HAST: [laughter] That's nice, yes. 

GRAUDAN: So that was a very, very valuable thing. Now, we 

had to establish ourselves somehow. And in this respect, 

our great, great difficulty—which was not solved till the 

end—was the musicians union. 

HAST: Yes. 

GRAUDAN: All we asked in the beginning was the right to 

teach. Limited, now. First, only for my husband. And we 
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never could get it. 

HAST: Because you were not British subjects? 

GRAUDAN: Yes. And that finally was the reason why we had 

to leave after two and a half years, almost three years. 

But meanwhile, we made some connections. We, of course, 

found many of our old friends who also came from Germany— 

the Osborns, the Rostals, Carl Flesch. And then, also, my 

husband had many professional ties. He knew Beecham, he 

knew— 

HAST: Sir Thomas Beecham, yes. 

GRAUDAN: Sir Thomas Beecham. He knew Sir Adrian Boult, 

with whom he [later] played. And then we met the Anthony 

de Rothschilds. 

HAST: Yes, that was another big meeting, wasn't it? 

GRAUDAN: That was, yes, in every respect. First of all, 

he tried very hard, together with the banker Schiff, to get 

a permit for us. Not successfully. But meanwhile, we 

became— Also, Adrian Boult, in our presence, called the 

Home Office and could not get it. 

HAST: Unbelievable, isn't it? 

GRAUDAN: And— 

HAST: Government! 

GRAUDAN: Yes. Meanwhile, we got very friendly with the 

Rothschilds. They were lovely people, very different from 

the French Rothschilds. 
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HAST: Oh, yes? 

GRAUDAN: Very, yes. 

HAST: In what respect? 

GRAUDAN: For instance, they were Jewish oriented, which 

the French were not at all, you know. And their children 

were raised in the Jewish faith. And when times, of 

course, were very hard for us, Sir Anthony said, "Why 

wouldn't you teach my three children?" And I said, "You 

know, Sir Anthony, I do not have the permission. " And he 

said, "And who asked you?" So illegally, I — 

HAST: Yes, well, those are the things one has to do under 

circumstances like that. 

GRAUDAN: Of course. 

HAST: You have no choice. 

GRAUDAN: You know, but he also took the risk of it. And 

so it developed into a very wonderful relation. 

Now, what was very important was our acquaintance with 

Holt. Holt at that time was the big management— 

HAST: You mean for musicians? 

GRAUDAN: Yes. You know, like Columbia Concerts. And that 

was Holt. 

HAST: That was a company? 

GRAUDAN: Yes, and he was the president. 

HAST: Do you know his first name at all or not? 

GRAUDAN: No. 
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HAST: No, no, it doesn't matter. It doesn't matter. 

GRAUDAN: No, I don't know. [Harold Holt] He was very 

kind to us, and he arranged, at his own cost, a recital for 

u s — I think it was Aeolian Hall, I'm not sure [Wigmore 

Hall]—so that we could introduce ourselves. 

HAST: In London? 

GRAUDAN: In London. And it was a very successful concert 

which got very good press. And that, of course, opened 

possibilities. It would open many possibilities if we 

would have the permission. But even so, Holt got us 

concerts. He had to get permission for each concert or 

radio appearance from the Home Office, but he did it. 

HAST: So that actually you were paid for this? 

GRAUDAN: Yes. 

HAST: Oh good, yes. 

GRAUDAN: That's how we, so to say, could exist. 

HAST: That's very difficult. So you gave performances 

together? 

GRAUDAN: Yes. As a duo, you know. And s o — 

HAST: And you had very good reviews from what I read in 

your memoirs. 

GRAUDAN: Yes. That, of course, improved the whole 

situation so in time we even could move out of this 

friendly, dirty pension and take a tiny little apartment 

for us, which was better. 
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HAST: Oh, that's much better. 

GRAUDAN: But in spite of all this— Ah, yes, a very nice 

acquaintance— First of all, Dame Myra Hess invited us. 

HAST: I was dying to ask you about her, because I heard 

her in Montineua. You know, I was a schoolgirl at the same 

time you were in London. 

GRAUDAN: Yes, she invited us and— 

HAST: Now, can you tell us about her? 

GRAUDAN: No, I wouldn't like to go too much from my thing, 

because we have many— 

HAST: Yes, we do. It's just interesting, these people who 

were the names. 

GRAUDAN: You understand, it was a gesture of great 

friendliness. We were not old friends. 

HAST: Yes. No, I understand, but, I mean, her playing and 

so on. 

GRAUDAN: Well, let's not digress too much. 

HAST: All right. So you don't want to do that right 

now. 

GRAUDAN: No. 

HAST: Can I get back, though? I'd like to. 

GRAUDAN: Please— 

HAST: I have a list of these people that you— Well, 

you've dropped their names, and I'd just like to know a 

little more. 
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GRAUDAN: Well, everybody knows what a magnificent artist 

she was. But she was also a magnificent human being. 

HAST: See, this is what one doesn't necessarily know. 

GRAUDAN: And so that was very friendly. 

HAST: Did she have musical evenings in her home? 

GRAUDAN: I don't know. We were not so close, you know. 

HAST: Oh, yes. 

GRAUDAN: And then we met a very interesting man, Sir Oscar 

[Robert] Meyer, who had children's concerts. Very 

famous. And we later played, also. He did it for so many 

years. He became Sir Meyer. And some years ago I was 

invited to come to London for his hundredth birthday. 

HAST: One hundreth birthday? My goodness. 

GRAUDAN: I couldn't quite make it, but— 

HAST: Yes. 

GRAUDAN: So we made some very wonderful— 

HAST: Now, excuse me, but he had children perform, is that 

it? 

GRAUDAN: No, no. He had great artists perform for 

children. 

HAST: For children, I see. 

GRAUDAN: Myra Hess, Sigfried Curson. All the big people— 

HAST: I misunderstood that, yes. 

GRAUDAN: In appropriate programs. And we played several 

times on his program. 
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Now, in spite of all this, we were very discouraged by 

the impossibility to get the permission, which was a great 

handicap. And we were starting to think about maybe going 

back to Russia. 

HAST: Oh, seriously? Really? 

GRAUDAN: Very seriously. 

HAST: Did you have any indication that there might be a 

war breaking out at that time? 

GRAUDAN: No. No, that came later. 

HAST: That was in '38, wasn't it? 

GRAUDAN: So we talked— It was also Holt who was very 

helpful, with the connection of our Dutch manager. And 

together, there was a tour made for us to Russia through 

Holland, Sweden, and Finland. 

HAST: And Norway also? 

GRAUDAN: That I don't remember. Maybe it was. 

HAST: In your memoirs it says that, but— 

GRAUDAN: Yeah? So it was. 

HAST: Probably. [laughter] Now, that was a very 

successful tour. Do you want to tell us about it? 

GRAUDAN: You know, we came to Holland like coming home. 

Because, being in Berlin, every year we played in Holland, 

which was always our favorite audiences. 

HAST: Oh, I see. You hadn't mentioned that before. 

That's very interesting. 
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GRAUDAN: Yes. 

HAST: Did you speak German when you were there? 

GRAUDAN: German is my second language. 

HAST: Yes. I mean, in Holland everybody speaks German, 

right? 

GRAUDAN: Well, they are very educated people. They spoke 

English and German and French and Dutch and everything. 

They were highly civilized people. And Sweden was new to 

us, and it was a very interesting experience. We played in 

the beautiful opera house. It was a good audience, and we 

felt great rapport with the people. The next day we read 

the review. And at that time, there was a critic, Pomeranz 

was his name, who was internationally very well known and 

quite an important man. And here we were in the papers 

with the review and couldn't understand it because it was 

in Swedish. So luckily we had a friend who was married to 

a Swedish woman. We went over, and he translated. And it 

was a rave review. 

HAST: Oh, how nice. 

GRAUDAN: Yes, which was very pleasant. But we were very 

surprised that when we came back to the hotel it was 

announced that Mr. Pomeranz would like to see us. Now, 

that, you know, is very unusual. Critics do not make 

visits to artists. 

HAST: No, that's true. 
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GRAUDAN: But he wanted to meet us, and he proved to be a 

very nice man who took us to his home to introduce us to 

his wife. And [laughter] that is a very funny detail. His 

home in the suburbs of Stockholm had a gate with the Magen 

David as a design. 

HAST: He did? 

GRAUDAN: He was a very good Jew, you know, and the gate 

had this design of the Magen David on it. And he showed us 

across the street were Christian people who imitated it not 

knowing what it meant. 

HAST: They liked the style? 

GRAUDAN: They liked the style. 

HAST: That's terribly funny, yes. [laughter] 

GRAUDAN: So that was very pleasant. 

I don't remember too much about Finland or Norway. 

And so we came to Moscow. 

HAST: Now, that must have been— To get back, after all 

those years, to Moscow— 

GRAUDAN: Yes. And, of course, we still had family 

there. It was very emotional. It was arranged by 

Gosfillm, which exists until now. And they were very 

helpful. We were quite comfortable, in a good hotel. And 

we sent the programs, quite a number of programs, not 

knowing what they will choose. And, strange enough, they 

chose all Beethoven, which took two recitals. And that was 
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very successful and very pleasant. And from there we went 

to Leningrad, which was the city where my husband was at 

the [Saint Petersburg] Conservatory [of Music] and [where 

he] later was a young professor and where his professional 

ties were. Also where his great friend [Irina] 

Miklashewskaya was. Miklashewskaya was, at the time when 

he was a professor at the conservatory, a teacher of his 

sister. She also became a great friend of my husband, and 

they played together. She was a magnificent musician. At 

that time not young anymore. 

Now, being in Leningrad, which was the town of my 

husband, he immediately got offers to join the conservatory 

as professor—he still was remembered, you know—and have a 

place as first cellist in one of the orchestras. It was 

all inviting and encouraging, but my husband was cautious 

enough to ask, "Could I do it in a nonpolitical way? Do I 

have to—?" 

HAST: I was going to ask you about that, yes. 

GRAUDAN: That was a very important point, because— 

HAST: Very smart of him to ask. 

GRAUDAN: Yes. And we were honestly told, "You don't have 

to do it with all your heart. You have to pass polit 

gramata, " which means a course i n — What would you call—? 

In communism. 

HAST: Yes, in communist ideals or whatever it is. 
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GRAUDAN: Yes, you have to pass it, which is a kind of 

obligation whether you feel that way or not. And that made 

my husband think twice. He said, "I will think about it, 

and I will give you an answer. " Meanwhile, we were 

searching for the address of Miklashewskaya. We found the 

address and went there. She was living in one of these 

communal houses where one big apartment was divided. Let's 

say five rooms, five families. One kitchen. One bathroom. 

HAST: Very tough living conditions. 

GRAUDAN: It existed until very recently. So we found the 

house. We went up this smelly staircase, found the door 

with all the little cards, and there was Irina 

Miklashewskaya. 

HAST: Were the names on the cards? 

GRAUDAN: Yes. And there was this old-fashioned bell, you 

know, with wires. Now, the wooden thing was gone. There 

were only wires, but you could still push it. So we did, 

and no answer. And we did it again, and there still was no 

answer. And so my husband said, "Now, is it a bell or 

isn't it a bell?" And a deep voice behind us said, "In the 

Soviet Union, that is a bell. " We turned around, and there 

was a Soviet general. 

HAST: Oh. 

GRAUDAN: You could see, because the highest in the army 

were very elegant. They had this very long chenille— What 
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is it called? And you could see that it was a high staff. 

HAST: The insignia? 

GRAUDAN: Yes. He was a tall man, still young, maybe in 

his forties, and uncommonly handsome. So he opened the 

door for us, and he showed us the door to the 

Miklashewskaya room, and we entered it, and we understood 

that Miklashewskaya had two rooms, because she came in from 

another room. 

Well, there was great joy, of course. My husband and 

she— And she was at that time already, I would say, an 

elderly woman, quite fat, not pretty. But the charm she 

had— Her personality was very strong. So after they 

talked and all this, the door opened, and the general came 

in. And she introduced "My husband, General Stern. " 

[laughter] Well, it took us a little bit aback, but she 

had many young husbands. And it was very warm rapport. 

There came the chai, the tea, and we sat down. And we felt 

that we could trust this man. My husband told him about 

the offers and the conditions, and [this] I will never 

forget in my life. He said, "What I tell you now can be 

very dangerous for me, because everywhere there are 

microphones, but I tell you, as long as you have a dry 

piece of bread anywhere, do not come to this country. " And 

then we talked about other things. 

HAST: Extraordinary man, yes. 
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GRAUDAN: And so that made our decision. And what put a 

final mark on it, when we came back to Moscow— It happened 

that [Dmitri] Shostakovich was the pride of Russia. His 

opera, Lady Macbeth of [the District of] Mtzensk was the 

favorite opera. All the tourists went to see it. And 

unfortunately, Stalin decided he wanted to see it. 

Now, Stalin was a man who didn't know anything about 

music. So he went to the opera, and it was nothing like 

the songs he knew. For him it was music he didn't 

comprehend. In the middle he got impatient. He got up and 

he said, "If that is music—" Loud. "That is sumbur 

instead of music. " Now, sumbur I can only translate as 

chaos. Now, I don't know whether they finished the opera, 

but on the other day it was off. And the very sad thing is 

that it had terrible results, because i t — In Russia there 

was the union of architects, the union of musicians, the 

union of writers, all this. They were all called in, and 

they had to confess that their ways went the wrong way and 

that they betrayed the real ideals of the party and of the 

people. That created the word formalism. And so all those 

who did not serve the people were formalists. 

And Shostakovich was abandoned for years, completely 

neglected. So in this isolation he wrote the Fifth and 

Sixth Symphonies. And it was— Was it already the war at 

that time? I'm not quite clear about the dates. It was 
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his Seventh Symphony, which was called the Leningrad 

Symphony, which he had to give to a commission— 

HAST: A committee, probably? 

GRAUDAN: — t o a committee, which accepted it. And with 

this he came again, you know. But we, of course, were 

gone. 

HAST: Yes. 

GRAUDAN: Back to London. And I think I should really 

finish it now. That was a very bittersweet return, but we 

also knew that it is not the last. We still did not get 

the permit, and that made our situation very difficult. 

HAST: Even though, I think, Sir Thomas Beecham tried. Is 

that right? 

GRAUDAN: Well, that adds a whole chapter. 

HAST: Well, I wanted to ask—you mentioned a few names 

here—if you wanted to say anything else in particular 

about them? Yehudi Menuhin you also knew at the time? 

GRAUDAN: Well, we had no connection with him. 

HAST: Oh, you didn't have any connection with him? 

GRAUDAN: I think I mentioned that [Wilhelm] Furtwangler 

invited artists to come, you know, because Furtwangler 

really stayed— 

HAST: Back to Berlin, you mean? 

GRAUDAN: Yes. At that time, he stayed there; he wanted to 

fight from there. And he invited—I think I told you about 
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it, I'm not sure—a number of Jewish and— 

HAST: Yes. 

GRAUDAN: Even [Pablo] Casals, who wasn't Jewish but was 

very free-minded. [He invited Bronislaw] Huberman, Casals, 

Menuhin, to come and play so there should be, again, this 

kind of soloist. They all refused. 

HAST: Yes. 

GRAUDAN: And Menuhin was young at that time. It was a 

telegram from his father [saying] that he couldn't accept 

it, with regrets. Huberman's answer was a whole number of 

articles in papers—in London, in Paris, or whatever—as an 

answer to Furtwangler, you know. And Casals, interesting 

enough, wrote two letters. The first letter said that he 

will come, but he has to investigate whether all his 

colleagues are welcome. And the second letter was, he 

regrets, but not all his colleagues are welcome, and that's 

why he cannot come. 

HAST: Was [Casals] involved in the politics in Spain? 

GRAUDAN: Well, he left Spain, you see, as a protest. 

HAST: So that was the reason. 

GRAUDAN: Yes. No, n o — 

HAST: Because that preceded all the Hitler thing. That is 

very interesting that he wouldn't accept the invitation 

either. 

Now, you also met Leslie Howard, whom I met in London, 
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because I went to school with his daughter in England. 

GRAUDAN: No, I cannot tell you anything. 

HAST: All right. You don't remember him. 

GRAUDAN: No. 

HAST: You also mentioned Malcolm Sergeant in the memoirs. 

GRAUDAN: No. 

HAST: Okay. Did you want to say anything about Sir Adrian 

Boult or Sir Thomas Beecham as conductors? 

GRAUDAN: Well, it was very different. Sir Adrian Boult 

was very kind to us, but my husband met him in London, 

while he knew Beecham from Berlin. On the other side, 

Beecham knew him from Berlin and knew who he was. 

HAST: Yes, yes, yes. 

GRAUDAN: S o — Shall I enter this chapter—? 

HAST: It would be very interesting if you have anything to 

tell us musically about them. 

GRAUDAN: No. 

HAST: You don't want to do that. 

GRAUDAN: Because I don't want to enter into criticisms of 

this. 

HAST: You don't. All right. 

GRAUDAN: I don't think i t — 

HAST: Well, I'm not going to make you do it; I just 

thought, you know— 

GRAUDAN: But, you see, the final decision to leave England 
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was when Sir Thomas Beecham asked my husband to come to him 

and told him, "I want you not only as my first cellist, but 

I want you as my soloist in Manchester and here and 

there. Also as a coach for the group of cellists in my 

orchestra, which is somehow not up to the others. " 

HAST: Tremendous, yes. 

GRAUDAN: And my husband said, "Sir Thomas, you know my 

difficulties. I do not have the permit. " And Sir Thomas 

said, "But, my dear friend, these people come to me. They 

eat out of my hand. Don't worry. " 

HAST: Yes? 

GRAUDAN: And "I will fix it, but I can't give you the 

contract now. " 

Now, at that time we went to Spa, Belgium, with Carl 

Flesch, who taught his class in the summer there. And we, 

in connection with him, were teaching chamber music. We 

went in a very happy frame of mood because we were so sure 

that Sir Thomas will get us a contract. 

HAST: It sounded terrific, didn't it? I mean, what a 

chance. 

GRAUDAN: Then we got the letter [saying] that he regrets 

it, he could not get the permit. 

HAST: Terribly disappointing. 

GRAUDAN: So then we came— It was a terrible 

disappointment. We came back and knew that we have to 
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leave. 

HAST: And that was in 1938. Now, also there were the 

Yossele boys [Siegel and Chassad]. 

GRAUDAN: Oh, yes, that— Well— 

HAST: You don't have to talk about them. 

GRAUDAN: Yes. I think it is enough for today. 

HAST: It's enough for today. All right. 

GRAUDAN: I might talk about the summer there, which was 

very interesting, another time. 

HAST: Yes. So then we'll go on to the United States in 

1938. 

GRAUDAN: But the important thing, when we returned, we 

wrote to the United States, to New York, where we had the 

relatives, asking them to send us affidavits. We spent 

maybe six months or more preparing for this. And finally, 

when the time came to leave, we came to the Rothschilds to 

say good-bye, and Sir Anthony gave us a very big check. 

HAST: Oh, did he really? 

GRAUDAN: And he said, "That is for your beginnings. If 

you can return, it will go to somebody else. If not, 

forget about it. " And that gave us, of course, the 

beginning. I don't have to tell you, as soon as we could, 

the check [inaudible]. 

HAST: Yes, that is a lovely, lovely story. 

GRAUDAN: That is something not to forget. 

128 



HAST: How lucky you were to leave before war broke out, 

because this was shortly before war broke out, and then— 

GRAUDAN: Yes, and in London it came later. 

HAST: Our next chapter, then, is in the United States. 

And of course, that's a different world for you again. 

GRAUDAN: Yes. 
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TAPE NUMBER: VII, SIDE ONE 

NOVEMBER 15, 1989 

HAST: Mrs. Graudan, we're now in the United States, but we 

should mention here that Nikolai Graudan had really reached 

a very high level of accomplishment. And you wrote in your 

memoirs that you had a way to go until he considered you an 

equal partner, which, of course, you became, because then 

you went on so many tours together. The thing that I found 

fascinating was that he believed that you have to put all 

your concentration and heart into music at all times. And 

you once said to Artur Schnabel at a dinner that you felt 

one would not have to be ecstatic about music at seven 

o'clock in the morning. Do you remember what Artur 

Schnabel said? 

GRAUDAN: He said, "You have to!" And as my husband did 

it, he was always inspired with music, whether it was in 

the middle of the night or not. And so was Schnabel. 

HAST: Yes. That's such a beautiful story, especially for 

young musicians. 

GRAUDAN: Yes. 

HAST: I have used this in my classes to show them what 

they should be thinking about as musicians. 

GRAUDAN: Yes, that's true. Yes. 

HAST: So anyway, we're in the United States, and a total 

change— 
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GRAUDAN: Oh, but you have to remember that when we were 

going to the United States, by that time I was his equal. 

HAST: By that time you were. 

GRAUDAN: Yes. 

HAST: Yes, indeed. I just wanted to mention that you had 

come such a long way with so much effort yourself. 

GRAUDAN: Oh, yes. Yes. 

HAST: I meant it wasn't always easy, you know. That's 

what I wanted to bring out. So that must have been very 

exciting, being partners like that. So when you came to 

the States, that was another life. Do you want to mention 

that? 

GRAUDAN: I still have to mention that we went on the Queen 

Mary— 

HAST: Oh, yes, please do that. 

GRAUDAN: —which was full of luxury and comfort. And I 

couldn't enjoy it because I was seasick all the time. So 

while my husband really enjoyed the beautiful menus and 

everything, I just couldn't eat, and I was miserable. 

Nevertheless, the time when we passed the Statue of Liberty 

was a very emotional moment, and I was up to it entirely. 

And then was this moment when w e — 

HAST: Yes. Do you mind my interrupting, because that i s — 

GRAUDAN: No, it is all right. 

HAST: —something that the modern American doesn't 
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understand, what the Statue of Liberty represented to 

people like us when we first came to this country. 

GRAUDAN: Yes. 

HAST: I'm glad you brought that out. 

GRAUDAN: Yes, you know. It meant a new life and great 

hopes. 

But when we saw the crowd of the people expecting— I 

said, "Well, how will they know who we are?" But the 

moment we were down— 

HAST: You mean when you docked? 

GRAUDAN: Yes, and we went down, and immediately we were 

surrounded by a big group of people who welcomed us very 

warmly. That was all our family. And there were the 

uncles. It was Uncle Herman with his family, Uncle Max 

with his family, the cousin David and their family, and 

cousin Meyer. So it was a big crowd who very warmly 

welcomed us, which— 

HAST: Was this your family or Nikolai's? 

GRAUDAN: Mine. 

HAST: Your family. Oh, how lovely. 

GRAUDAN: Yes, it was mine, which didn't matter. 

[laughter] 

HAST: No, no. Of course not, but I just wanted— 

GRAUDAN: And so we had the feeling of great warmth and 
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welcome. 

Now, we stayed the first time at Uncle Herman's 

house. It was a fascinating time, because we tried to 

understand what it is all about, America. It was very 

different from England. The people were difficult. The 

whole structure was different, not difficult, different. 

And it was very fascinating. We were absolutely taken by 

Well, one day we got a telephone call from Anja 

Dorfman. Anja Dorfman was a French pianist, Russian in 

origin. Her great talent was that she was accepted in the 

families like the Rothschilds or the Toscaninis as one of 

the family. She had that kind of charm. But she was very 

generous to her friends, bringing them in, you know. For 

instance, to the Rothschilds, it was Anja who brought us 

in. 

There was a telephone call, and my husband took it. I 

saw in his face the expression of unbelief, you know. Then 

he turned to me, and he said, "We have to play for [Arturo] 

Toscanini. " And I said, "We cannot!" Because we didn't 

practice and had just arrived. He said, "Yes, Anja said we 

have to play for Toscanini. " He wanted Kolya [Nikolai] to 

replace his first cellist in the orchestra, which was then 

really built for him. I think it was the BBC [British 

Broadcasting Corporation] or NBC [National Broadcasting 
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Corporation] or something. 

HAST: NBC. 

GRAUDAN: And for some reason he was not satisfied with his 

first cellist and wanted [Nikolai] to replace him. 

So the day came, and we went up. And at that time 

Toscanini was at the Hotel [Waldorf-]Astoria on Broadway, 

where he occupied a whole floor, you see. And so we came 

in, and immediately, when we came into the room, it greeted 

us in a friendly manner. It was full of flowers. And then 

came— 

HAST: So you liked that immediately, loving flowers. 

GRAUDAN: Yes. All my life. 

And then came in this little man who was the fear and 

horror of everybody, and he was sweet as sugar, 

[laughter] He was very nice. He asked us about our 

circumstances, and then he wanted to hear us. And we 

played for him. After a while he said, "Yes. I like you, " 

to Kolya. "I want you. Please go to Mr. Royal, who is the 

manager of the orchestra. Tell him that I want you, and he 

will arrange for the contract. " 

HAST: That was quick. 

GRAUDAN: Very. It didn't take more than maybe half an 

hour. 

So then Kolya went to Mr. Royal, who was at the 

Rockefeller Center, and I stayed down. And after a while 
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he came down and related to me the conversation. Mr. Royal 

said, "The wish of Maestro is a law to us. Nevertheless, 

Maestro does not realize the background, the conditions. 

We have first to pass the musicians union. " 

HAST: The second time around. First in England— 

GRAUDAN: The second time, yes. "Now, you have to spend 

six months or so to have the right to accept work 

anyhow. " And he said, "We will work on it. I cannot give 

you a contract now, but you come back in September, and 

then we will see what we can do. " Well, we took it 

optimistically, and of course it gave us a great sense of 

hope. 

HAST: Oh, coming from Toscanini— One would think he could 

do anything. 

GRAUDAN: Well, and [Sir Thomas] Beecham. 

HAST: And Beecham, I know. 

GRAUDAN: It is the same thing. 

HAST: One would think so. 

GRAUDAN: Well, we were in a hopeful mood. And then came a 

second miracle. While we were in Europe, we played every 

year in Holland. 

HAST: Yes, you said you loved going to Holland. 

GRAUDAN: We loved the audiences, and we really felt musi-

cally very much at home. Our great wish was always to go 
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to Bali. [We were] inspired by Dr. Dahlsheim and Victor d' 

Plessen, Baron Victor von Plessen, who made a film. First 

Dahlsheim alone—not on Bali but in Africa—and then 

together with von Plessen, they were working on a film 

about Bali. And that gave us this idea that we wanted to 

go to Bali. And always when we were in Holland, we talked 

about it to our manager, Mr. Kooning. "Why couldn't we go 

to Java?" You couldn't go only to Bali, you know. "There 

is the kunstkring. " It was Indonesia at that time, and it 

was Dutch property. And there was a kunstkring in every 

town. It was like a kind of club which also engaged 

artists from Europe. "Why can't we play through the 

kunstkring?" "Well, they don't like cello. It is just not 

possible. " 

HAST: In Java they don't like cello? Is that what you 

meant? 

GRAUDAN: Yes. It was really for Dutch audiences. It was 

just an excuse, you know. 

Now, we had a young friend in Holland at that time—I 

only remember his first name, Jules—who followed us from 

concert to concert and was a great admirer of ours. And he 

said, "Why wouldn't you play at the kunstkring? Well, I'll 

see what I can do. " And, of course, we laughed about it. 

But then suddenly came a telegram from Kooning: a 

tour in Indonesia, certain concerts on Java, one on 
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Sumatra, and, between the time, two weeks in Bali. At 

first it was unbelievable. But then we wrote to the 

kunstkring and they confirmed it. We sent the programs. 

And after a while it became a reality. So we prepared for 

it, and then, in slow stations, we proceeded. 

HAST: Did you cross the United States? 

GRAUDAN: We went first to Hollywood, where we visited with 

friends. These were days on the train, remember. Days. 

HAST: You went by train? 

GRAUDAN: Yes, of course. 

HAST: How long did that take, do you remember? About a 

week? 

GRAUDAN: Oh, five days, five days. San Francisco, Hawaii, 

Japan, the Philippines— Now, the big boat docked at Java, 

but we were put in a boat to Bali, which took us to Den 

Passar. [tape recorder off] And then we were taken to Den 

Passar, which was a lovely town, like a villa town. And 

the hotel was in a park. Very pleasant, very nice. And 

there we were promised a performance in the evening. That 

was our first encounter with Balinese art, and we didn't 

know what to expect. We sat down, and on the stage was, in 

a round, musicians with instruments, sitting, crouching, or 

whatever, in the Buddha— You know? Like this. 

HAST: With their legs crossed? 

GRAUDAN: With their legs crossed, in a round semicircle. 
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And the instruments, which at the time we didn't know, 

later we recognized as metallophones which are struck by 

hammers—xylophones, gongs, and cymbals. We didn't know 

what to expect as a sound. 

HAST: And drums also? 

GRAUDAN: And drums, of course. And big gongs. Big 

gongs. And when it came, it was so miraculous, the 

sound. It was first like silver, and then it could rise to 

great, great power. But it was an unexpected and 

completely unknown sound. 

HAST: It was a gamelan ensemble, yes. 

GRAUDAN: The gamelan, which was a great experience for 

us. Then there was a little boy, also crouching, you know, 

with his legs crossed, a child of maybe nine to twelve. 

And in this position, never rising once, he just held his 

upper body, his face, head, and a fan in his hands. Then, 

with a strike of the gong, he came alive. And it was 

absolutely incredible what one can do. The beauty of the 

movement— 

HAST: He danced, did he? 

GRAUDAN: Yes, but he never rose, you see. 

HAST: In a sitting position. 

GRAUDAN: It's in this position [lotus positon]. It was 

incredible. And that was a kebjar, a dance created by 

Mario, whom we later met, which is in a sitting position 
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but is very powerful. So that was an incredible 

impression. And we understood that it's a completely new 

world of art. 

Then we wrote to Walter Spiess. Now, to put it in a 

nutshell— Walter Spiess's life is difficult, but somehow I 

have to give you an idea. His father was ambassador from 

Germany to Russia, and Walter grew up in Moscow feeling 

very Russian. He was equally gifted as a painter and as a 

musician. He graduated as a pianist, but also in art. And 

when the time came for the ambassador to leave, they went 

to Germany, but Walter disliked the German people 

intensely, so he said to his father, "I have to get out of 

here. " 

HAST: Now, was that during Hitler's time? 

GRAUDAN: My God, no, no. It was long before. You 

understand, we left for the States in 1938. 

HAST: Yes. 

GRAUDAN: Well, Hilter's time came. And that is not 

present, that was back. 

HAST: Yes. 

GRAUDAN: Well, anyhow, he went to the Dutch East Indies 

and found there very hospitable and nice Dutch people who 

kind of adopted him and introduced him to the sultan of 

Jakarta, and he became, somehow, the court musician. And 

the sultan, not knowing the difference between Balinese 
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instruments and European, asked him to create a string 

orchestra. And in a few years, Walter succeeded in having 

a kind of a string orchestra. 

HAST: So it was the first Western orchestra in Jakarta. 

GRAUDAN: That is right. So there was a gamelan, but there 

was also a European [orchestra]. And the funny thing was 

that the musicians from the string orchestra had a special 

street which was called Music Annan. And he, the sultan, 

gave them what he thought were European names: opera 

names, like Mr. Carmen or Mr. Traviata; or months, Mr. 

September or Mr. October. There were these little cottages 

on the street with cards which said "Mr. Regimentsdoktor" 

and "Mrs. October" and so on. 

Well, Walter felt quite happy, but he wanted to go and 

see Bali. And when he came to Bali it became clear to him 

that that was his home and that was the place he had 

searched all his life for. He succeeded in staying in Bali 

and became not only accepted by the Balinese but became 

also a great influence in forwarding their own art, in wood 

sculpture and puppets. 

HAST: Wonderful man, yes. Talented, obviously. 

GRAUDAN: So he stayed in Bali, and with time he had quite 

an estate. When we wrote to him a few days later [after 

arriving in Bali], he came with his car and just took us to 

his home, which was quite an estate. There were maybe 

140 



twelve or more little cottages around a big swimming pool 

with a little temple for his houseboys, who were 

Balinese. It was a beautiful estate, and there was his 

private cottage. And when we went there for dinner we met 

his friend, I think Walter Driessen, who was also, so to 

say, his housekeeper. At that time he had renounced 

European art and music. But we found in the music room two 

pianos. And [later] we played on two pianos with him and 

he still remembered Rachmaninoff and all these things very 

well. 

But the incredible thing was that he opened Bali to 

us. His estate was in Ubud, which even now is the town for 

artists and painters and musicians. 

HAST: Oh, it still is today? 

GRAUDAN: To this day, you know. He showed us the 

different gamelans, the different art. And he gave a party 

for us which was several days [long]. At that time you 

didn't send out cards. It was b y — 

HAST: Word of mouth. 

GRAUDAN: And people were just invited. Every evening 

different gamelans, different dancers, different puppet 

theaters came to entertain us. It was a fairy tale, 

absolutely. And there, of course, was varied food and 

drinks and everything. It went on for days. 

HAST: May I ask you, with the puppet theaters—and of 
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course they're very famous for their puppets—did they have 

music also? 

GRAUDAN: No. As much as I remember, they did not mix it, 

you know. So that was just a fairy tale. Also—it was 

very nice—to thank him for his hospitality came quite a 

number of beautiful Balinese women. They were so 

beautiful. They walked like queens, because they had to 

carry on their heads baskets full of flowers and fruit as 

thanks for his hospitality. This was just an absolutely 

incredible experience. 

Also, we were able to see other dances. For instance— 

Let me remember. Legong, which was a ceremonial temple 

dance and was danced by very young girls, because when they 

were twelve and thirteen they became women and were not 

clean enough for the temple. Now, the dance was incredible, 

and [the dancers were] dressed in heavy brocades with— 

HAST: Oh, yes? 

GRAUDAN: Oh, very, very beautiful, heavy brocades with 

headdresses of incredible fantasy. And I remember their 

hands, which were like flowers with the fingers like petals 

of flowers. Incredibly beautiful. And that was legong. 

And then there were other dances in villages at night, 

where a hundred men sat in a round and it was only lighted 

by Fackeln [torches]. And it was terrifying. They went 

into kind of a — 
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HAST: A trance? 

GRAUDAN: Trance, you know. That was— Oh, just an 

absolutely incredible world. 

HAST: Did you take any photos of this? 

GRAUDAN: We did. But the strange thing is, we cherished 

them—and there was Walter, who was so beautiful—and I 

lost the album. 

HAST: But the memories you haven't lost, which is the big 

thing. 

GRAUDAN: But it came to an end, and we had to go to 

Java. It was very difficult to say good-bye to Walter. 

HAST: I can imagine. 

GRAUDAN: And when we came on Java it was still very 

pleasant, because we gave concerts in all the big cities. 

There were receptions, and we were [invited] by the sultans 

and heard their gamelans, which were different from the 

Balinese, with human voice, but a distorted voice without 

vibrato, because that was too sexual, you see. 

HAST: Oh, I see. The gamelans had a five-note scale and a 

seven-note scale, I believe, right? 

GRAUDAN: The gamelans, the usual ones, had four-note 

scales. 

HAST: In the beginning they did? 

GRAUDAN: Four notes. Then, in some villages, it was 

extended to five. 
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HAST: Yes, and I understand now, also, to seven. 

GRAUDAN: That I don't— I never said that. 

HAST: I read up on it a little bit, because my daughter, I 

think I told you, plays those instruments. 

GRAUDAN: Oh, I didn't know that. 

HAST: But every gamelan ensemble is tuned differently, I 

heard. Is that correct? 

GRAUDAN: I cannot— 

HAST: It doesn't— Anyway— Well, you didn't— Yes. 

GRAUDAN: What I don't know for sure I don't tell, you 

know. But the interesting [thing] is that on Bali there 

was no notation. It was remembered improvisation. 

HAST: Yes, that's lovely. Yes. 

GRAUDAN: It was improvised. The parts which they thought 

were good, they remembered. While on Java there was 

already notation. 

HAST: Well, I read that Debussy was the one who really 

became interested in this at the Paris world exibition in 

1889. He became interested in Javanese music. 

GRAUDAN: Who? 

HAST: Debussy. 

GRAUDAN: Well, you know, I do not like t o — 

HAST: No, I'm just mentioning it. 

GRAUDAN: Well, that is yours, you know, because I do not 

go into fields which I don't know for sure. 
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HAST: But you're telling us about it. Certainly you know 

about it. I just— 

GRAUDAN: Well, it doesn't really— Yes, he was 

influenced. There were many influences, but it never 

became the right thing. 

So what I remember from Java was the very friendly 

audiences. They were mostly Dutch. 

HAST: What kind of music did you play for them? 

GRAUDAN: European music, you know, music we played 

everywhere: Beethoven and Schubert and so on. 

HAST: I just wondered if maybe you planned a different 

kind o f — 

GRAUDAN: The interesting thing was, the borobudur, which 

was— I don't know if it's an edifice or a monument or 

whatever. It went around a tremendous thing, which you 

could go around and around. It had wonderful carvings of 

Buddhas. And that was a very great impression. 

HAST: Were these wood carvings? 

GRAUDAN: No. 

HAST: No? 

GRAUDAN: It was not wood. I don't know what material, but 

it wasn't wood. 

HAST: Magnificent, yes? 

GRAUDAN: And then we still had one concert in Sumatra, 

which was not very interesting, and then we returned. 
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HAST: And you didn't want to leave. 

GRAUDAN: And to give you an idea of the time, on the boat 

we heard about Munich and [Neville] Chamberlain. 

HAST: Oh, my goodness, yes. 

GRAUDAN: Now, you see, if you fix a date, you will know 

for sure. 

HAST: Yes, indeed. 

GRAUDAN: And I think with the return to the United States, 

I will say— 

HAST: So then, when you got back to the States, you had to 

face going through things again? 

GRAUDAN: Well, that involves a whole new— 

HAST: You'd like to stop for today? 

GRAUDAN: I think I should. 

HAST: Thank you. 

146 



TAPE NUMBER: VIII, SIDE ONE 

NOVEMBER 21, 1989 

HAST: Mrs. Graudan, you were going to tell us about 

returning to the United States after your trip to 

Indonesia. 

GRAUDAN: Yes. Now, that was a very sad adjustment, 

because we really came from paradise to about the darkest 

year of our life. Also, on the boat already we heard about 

Munich and [Neville] Chamberlain, which was a dark cloud. 

You could predict what would come out of it. When we 

arrived there was, of course, the warmth and kindness of 

our family receiving us. But then the day came when Kolya 

[Nikolai Graudan] had to go to Mr. Royal and find out what 

the situation is. Now, when he came back, he didn't have 

to tell me. I saw on his face that it was a defeat, and 

that would seem almost a reality. Before we left, it was a 

complete catastrophe, because our situation was very, very 

difficult. It was September, and it was too late for 

looking for another position. So it was very difficult for 

Kolya, but he had to accept the only possibility, the only 

chance, and that was the Metropolitan Opera. 

HAST: Yes, the Metropolitan in New York, right? 

GRAUDAN: Yes. Now, you cannot compare what the 

Metropolitan Opera is today. It's a very honorable 

position, and people work like musicians. They don't have 
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to play every day in every rehearsal. The whole atmosphere 

is civilized. But at that time it was absolutely hell. 

HAST: I had no idea about that. 

GRAUDAN: It was terrible because it was an inhuman load of 

work. Every day, performances. Now, you have to think 

about it, Wagner operas and all this. The atmosphere was 

shameful because the musicians were treated like cattle. 

It was, at that time, I think, [Artur] Bodanzky, and so the 

language was— 

HAST: Bodanzky was the director or the—? 

GRAUDAN: Conductor. So the tone was— He talked mostly in 

Italian. So when my husband complained to colleagues, "How 

can you stand it?" [they] said, "What do you care? You 

don't understand Italian. " 

Well, it was terrible. It was very hard for him and 

very degrading. And I hardly saw him because he worked 

such long hours. When he came home he was so defeated and 

so tired out, it was just not the same man. Nevertheless, 

we scheduled a recital. It was like an introduction— 

HAST: The two of you, yes. 

GRAUDAN: —you know, at Town Hall. And that proved to be 

a high point. So it is incredible that when my husband had 

to get one evening free for a concert—now, can you imagine 

that he was the only artist who could give a concert?—he 

had tremendous difficulty. And then he was granted. Now, 
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we hardly had time to practice, but somehow it was a great 

success, and we had all our friends and family there. 

HAST: How nice. 

GRAUDAN: Yes, it was a high— 

HAST: Do you remember the program of your concert? 

GRAUDAN: No. 

HAST: No. Nothing in particular that you remember. 

GRAUDAN: No. 

HAST: All right. 

GRAUDAN: Well, but then he had to return to [the 

Metropolitan]. And then came a great blow to us. Our 

mother [Flora Semyonova Graudan]— I never called her 

mother-in-law because she was so much more to me. Now, 

meanwhile, Ljusja [Graudan] and her husband—who were 

forced to separate by the Nazis, and he refused to be 

divorced—went to Libau, our town, which at that time still 

was in Latvia. And our mother went with them, so we knew 

them safe in Libau at that time. So later it was a 

tragedy, you know, because it became a Nazi town, and then 

the Russians took over. It was very, very bad. 

But the blow was that she died. I got the telegram in 

the afternoon, and I didn't know how to tell it to my 

husband, how to prepare him. And when the time came, he 

came home, and I opened the door, and I wasn't able to say 

anything. I just burst into tears, and that he understood. 
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And it was in our marriage that the moments of tragedy 

still brought us closer together, you know. So we just 

cried together, and we had to accept it. 

Now, this very dark year came to an end. 

HAST: Finally, yes. 

GRAUDAN: Finally. And the time came for auditions. There 

were many opportunities for an artist like my husband, but 

he chose Minneapolis [Symphony Orchestra] because he liked 

[Dimitri] Mitropoulos so very much. And it proved to be 

the right choice, because Mitropoulos became a very dear, 

close friend. He was a tremendous personality. So I 

really would like to give a little time to try to describe 

the man. 

HAST: Yes, please do. 

GRAUDAN: He was Greek, of course, and born in Athens to a 

very religious family. His childhood somehow prepared him 

for a career in religiousness, but he felt this great urge 

for music. So he took lessons and went to the conservatory. 

But what he studied was percussion. 

HAST: Percussion, really? 

GRAUDAN: Yes. And composition. Composition was his great 

interest, and he was composing a great deal at that time. 

And the strange thing was, he had never heard of [Richard] 

Strauss, but he composed an opera, Salome. 

HAST: [laughter] Yes. That can happen. 
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GRAUDAN: And he was coaching a great deal, and he m e t — I 

think her name was Katina Pakinu, who became a great 

actress. At that time she was just a society lady 

interested in music with a magnificent voice. 

HAST: Oh, a singing voice also? 

GRAUDAN: Yes. And he really developed her interest in 

music to the point where he coached her to sing the role of 

Salome. And she did. Now, what kind of production it was, 

I cannot tell, but it happened. And at that time she 

really discovered her great dramatic possibilities, and 

with time she became a great, great actress, you know. 

HAST: Indeed, yes. 

GRAUDAN: Meanwhile, he developed musically so that he was 

sent to Berlin on a scholarship to study with [Ferruccio] 

Busoni, mostly composition. But he was very much 

interested in the orchestra. So he was going to the 

[Berlin State] Opera. It was under [Fritz] Stiedry. It 

was a rehearsal while always following the score. Very 

interesting. And there was a performance, a night 

performance—I don't remember the hour—when the percussion 

man didn't show up. 

HAST: Oh. 

GRAUDAN: And it was a crisis. At the time of the 

performance there was no percussion man. So very humbly 

Mitropoulos approached—I think it was Fritz Stiedry—and 
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said, "I studied percussion; I know the score. If you 

want, I will try. " There was no choice, and he proved to 

be so brilliant that he was assigned as the coach and 

assistant conductor with time. 

HAST: Just like that? 

GRAUDAN: Yes, to the opera. 

HAST: It's amazing, yes. Coincidence. 

GRAUDAN: Now, that gave him the opportunity to coach, to 

know very well the scores, but also, occasionally, to 

conduct. [tape recorder off] So he was very happy. He 

had his mother with him, and they had a small apartment. 

Well, he was very happy. She was very homesick, poor 

woman. 

Meanwhile, there developed a crisis in Athens. 

Suddenly the conductor died, and they had to know a new 

conductor immediately. And they remembered that they have 

this wonderful conductor who conducts in Berlin, and so 

they sent a man to ask him to come back. [tape recorder 

off] So when they asked him to come to Athens and take 

over the [municipal] orchestra, he said, "No, I cannot do 

it. I'm not ready for it. " But his mother was so unhappy 

and begged him to go back. He finally went. And so he 

felt unprepared. He was a brilliant talent, a brilliant 

talent. He took it over and did his best. And meanwhile, 

when guest conductors came, he took lessons from them. 
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HAST: Oh, I see. 

GRAUDAN: Well, anyhow, with the years he established 

himself and became the conductor there. I think— Should I 

finish here? 

HAST: No, why don't we go on. How did he get to 

Minneapolis? 

GRAUDAN: Yes, now, where did we stop there? 

HAST: Well, you said how he became the conductor in 

Athens. 

GRAUDAN: Yes. 

HAST: And he became well known. So then what happened, 

eventually? How did he get to Minneapolis? 

GRAUDAN: Well, so we accepted Minneapolis and s o — 

HAST: How did Mitropoulos get to Minneapolis? That was my 

question. 

GRAUDAN: Yes. Let me think. 

HAST: That's all right. 

GRAUDAN: I have to remember it. 

HAST: He must have become famous all over the world. 

GRAUDAN: Now, yes. He also was a brilliant pianist. And 

so the Greek government thought it is time for him to come 

to Berlin as a representative of it, and they engaged the 

Berlin Philharmonic and announced the concert. His program 

was a toccata, in his arrangement, by Bach. 
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HAST: Oh, and his own arrangement. 

GRAUDAN: Yes. Then the Prokofiev Third [Piano] Concerto, 

which at that time was a novelty. 

HAST: Oh, it was? 

GRAUDAN: And for this he engaged [Egon] Petri to play. 

And then the second half was something by Strauss, whom he 

got to know by that time. 

HAST: [laughter] In the meantime, yes. 

GRAUDAN: Well, the day came, he came to the rehearsal, and 

something terrible happened. Petri refused to play. He 

was sick. And there— Well, who could play the third 

Prokofiev concerto? It was a crisis. And so he said to 

Mrs. Wolff—it was Wolff and Sachs, that agency—"Let me 

try. Maybe I can play it. " He knew it. He tried in the 

rehearsal. It went very well. 

HAST: Wonderful. 

GRAUDAN: And in the evening, it became a sensation. So 

then he became known as the brilliant pianist who is also a 

very good conductor. And in this capacity he was engaged 

to the Boston [Symphony], where [Serge] Koussevitzky was 

trying out conductors, and he proved to be too great a 

success to make Koussevitzky comfortable. 

HAST: Really? 

GRAUDAN: Yes. He refused him. So that was a very painful 

point, because if he wanted something in his life, it was 
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the Boston Symphony. He never got it. At that time, the 

executive director of the Minneapolis Symphony was there. 

And when he heard that Mitropoulos would not get the 

orchestra in Boston, he engaged him to Minneapolis. Now, I 

got him into Minneapolis. 

HAST: Yes. Now we're in Minneapolis. And actually your 

husband, Nikolai, was with the Minneapolis Symphony from 

1939 to 1944, which is five years, right? 

GRAUDAN: We were warned by our friends, "You know, you go 

to a provincial town. " But it was a misjudgment, because 

it proved to really be five years of a time in our life 

that I think back on with tenderness. 

HAST: Oh, that's nice. 

GRAUDAN: You know, it was so beautiful to us, so warm and 

kind. And the relationship with Mitropoulos proved so 

wonderful. It was a close friendship. And we also had the 

opportunity to play with the orchestra a great deal, you 

know. My husband played a great deal: the Schumann 

[cello] concerto [op. 129], the Delius [cello] concerto, 

whatever. But I also had the opportunity, you see? 

HAST: How lovely, yes. 

GRAUDAN: I played with him the Chopin concertos, the 

Schumann concerto, and the Mendelssohn Capriccio brio, 

which was recorded. And I have— 

HAST: Yes, you also did recordings during that time, 
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didn't you? 

GRAUDAN: Well, only the Capriccio brio. 

HAST: Oh, I see. And did Nikolai do more recordings with 

Mitropoulos? 

GRAUDAN: No. 

HAST: No? Oh, I see, I see. 

GRAUDAN: And that proved to be by chance, because I played 

the Capriccio in a children's concert. But he 

[Mitropoulos] liked it so much that he said, "Now they come 

to record the Minneapolis Symphony. Why don't you come to 

a session? If we have fifteen or twenty minutes free, we 

will be prepared to do it. " And at one of the sessions it 

proved to be that they had twenty minutes, and it was "Do 

it or don't do it. " [laughter] And I had the courage. I 

went up, and the orchestra was prepared. We just went 

through. 

HAST: How exciting, yes. It must have been lovely. 

GRAUDAN: It proved to be a brilliant recording, and I have 

it to this day. 

HAST: How wonderful. So that was your life in 

Minneapolis. And then, of course, came the outbreak of the 

war. 

GRAUDAN: Well, could we finish it with Minneapolis? 

HAST: For today? All right. So then the next time we'll 

go on and talk about the outbreak of war, and then you move 
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to New York, eventually. 

GRAUDAN: Yes. What I could maybe add today is that it was 

really the son of a cousin in Libau—which at that time was 

still Latvian—a young man for whom a big sum of money was 

in London to prepare him to go there and study at the 

university— That was Daniel, whom I call now my nephew, 

but it is more complicated. He was ready to go to London 

to study. But at that time London joined the war, and he 

was frustrated in the middle. He was already on the way. 

So in very, very complicated ways he came to New York, 

where he was immediately taken to Ellis Island. And at 

Ellis Island he proved not to have a homeland, because at 

that time Latvia was taken over by Russia. 

HAST: So was he technically stateless? 

GRAUDAN: He was stateless. 

HAST: Yes. 

GRAUDAN: And it was very long, and all our family tried 

very hard to get him out from Ellis Island. 

HAST: I can imagine, yes. 

GRAUDAN: We waited that time in Minneapolis. Well, the 

poor young man—brilliant, you know—was out, but, strange 

enough, nobody of our family was ready to take him in, 

especially David, my cousin, who was wealthy. It was 

without our knowledge. It was very strange. And the only 

one who took him in was Meyer in the Bronx, who was a very 
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poor man. He took him in. To this day I cannot explain 

it. So instead of going to the university, he had to make 

his living somehow. It was a very difficult time for 

him. And when we found out about it, we sent a telegram 

saying he should come to Minneapolis. And then, I will 

never forget, he was too poor to even take a train. He 

came in a bus. 

HAST: Oh, yes. 

GRAUDAN: We received him, and he became like a member of 

our family. And at that time our position in Minneapolis 

was so brilliant that we played many recitals for 

scholarships for refugees, students. So when we asked the 

university, "Would you give a scholarship to our nephew?" 

"Of course, " they said. So he came, and he passed the 

examinations brilliantly, one hundred percent in English. 

And he entered the university and became a part of our 

family. 

HAST: Yes, that's very nice. 

GRAUDAN: Now, that brings us t o — 

HAST: That brings us to the eventual decision to go to New 

York. 

GRAUDAN: That's right. 

HAST: And you want to do that the next time? 

GRAUDAN: Yes, I think. 

HAST: All right. Thank you, Mrs. Graudan. 
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TAPE NUMBER: IX, SIDE ONE 

DECEMBER 6, 19 89 

HAST: Mrs. Graudan, you wanted to say some more things 

about Minneapolis, right? 

GRAUDAN: Yes, because I think back on Minneapolis with 

great tenderness. It gave us five years of serenity and 

security and great warmth. First of all, Minneapolis is a 

beautiful city. It has big lakes, and each lake is in a 

park full of green and flowers. Around it are the homes. 

Each lake has its own name, and it is beautiful living 

there. The University [of Minnesota], which, of course, 

the orchestra is connected to, is a very active part of the 

community. And for my husband [Nikolai Graudan] it was a 

very pleasant atmosphere with his colleagues and their 

relations, and we quickly made friends. I remember he was 

first cellist. His assistant was a young Claus Adams, and 

he and his wife Eleanor [Adams] became great friends. 

Later, when they had a little girl, she is named for me. 

HAST: Oh, how nice. Yes. 

GRAUDAN: And also with his colleagues we made lots of 

chamber music. But most of all, of course, it was 

[Dimitri] Mitropoulos who became a very close, dear 

friend. And to be with him and to work with him was a 

great pleasure. Now, when we came, of course, we didn't 

know anybody. We had just one letter of introduction, 
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which we sent on to a certain Mrs. Harris. The next day or 

two days afterwards, Mrs. Jeannie Harris and her mother 

came to our hotel, introduced themselves, and said they 

would like to give us a welcome party to meet friends. And 

that was a lovely party where we not only all met her 

husband and sons but all the people who became friends for 

a lifetime, like the Leo [G. ] Riglers, or Dr. Shapiro. 

That was, of course, a very, very warm welcome. On the 

other hand, we met the Carpenters [Elbert L. and Florence 

Welles Carpenter], who were an elderly couple. They were 

the founders of the orchestra and great benefactors and the 

most lovely, lovely people. They also became friends and 

opened a circle of completely different people for us. 

HAST: Oh, I see. Now, you said the orchestra was 

connected with the university. 

GRAUDAN: Yes. 

HAST: It was not, however, a university orchestra, 

right? I mean, you had experienced musicians. 

GRAUDAN: No, it was the hall. 

HAST: Oh, I see. I see. 

GRAUDAN: And the offices of the administration. Now, for 

my husband it was very pleasant work, and both of us had 

the opportunity to play solos with the orchestra. So my 

husband played the Double Concerto [in A Minor for Violin 

and Cello, op. 102] by Brahms, and he played the Schumann 
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[cello] concerto [op. 129] and so on. But also I had the 

opportunity to play the Chopin concerto; the Mendelssohn 

[Capriccio brio], which we recorded later; the Schumann, 

which I remember especially, because when I woke up in the 

morning—we had still morning rehearsal before the concert— 

my husband looked at me and said, "Now, what happened to 

your face?" 

HAST: Oh, my goodness. 

GRAUDAN: Yes, because it was all swollen. So very quickly 

we went to the doctor, and he said, "I'm sorry, but you 

have the measles. " 

HAST: The measles. [laughter] 

GRAUDAN: The measles. 

HAST: I'm laughing now. It wasn't funny then. 

GRAUDAN: No, it wasn't funny. Nevertheless, I'm saying, 

"Whatever, the show goes on. " I went to the rehearsal. I 

played the concert. 

HAST: That's wonderful. I think you forgot to put that in 

your memoirs, the measles part. 

GRAUDAN: No, you see, all these things come— 

HAST: Come back to you as we're talking, yes. That's very 

nice. 

GRAUDAN: And I paid for it. I played the concert, but I 

was quite sick later. [laughter] Nevertheless, the 

critics mentioned my childlike, sweet face! [laughter] 
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HAST: [laughter] More childlike than ever, right? 

GRAUDAN: Yes. And then I was offered to join the McPhail 

Conservatory, on the faculty. And there I met my first 

American students. 

HAST: That's right. You hadn't been teaching up to now, 

had you? 

GRAUDAN: No. No. Among them were three with whom I 

remain in contact to this day. 

HAST: Is that right? 

GRAUDAN: It was Connie—and I don't remember her last 

name—who is in Switzerland. And when I'm in Switzerland I 

always meet her. Also Jeanne Shapiro, the daughter of Dr. 

Shapiro, our friends, who—under the protest of her mother, 

who thought it is not the right profession for a young 

girl—studied very seriously and is now a full professor at 

MIT [Massachusetts Institute of Technology] in Boston, 

Massachusetts. 

HAST: And she's a pianist, is she? 

GRAUDAN: She's a musicologist. 

HAST: I see. 

GRAUDAN: And teaches music and musicology. And I'm always 

in contact with her. 

HAST: Oh, lovely, yes. 

GRAUDAN: Madelaine, who was at that time in Minneapolis 

because her husband was stationed there— I spent yesterday 
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evening with her. 

HAST: Oh, yes? 

GRAUDAN: Yes. And she is a member of my class. 

HAST: Oh, my goodness. 

GRAUDAN: After about—what?—fourteen years? 

HAST: Yes, here in Pacific Palisades. 

GRAUDAN: So all that was very, very pleasant, and it was a 

very comfortable life. Nevertheless, while we were living 

the, so to call, serene life, the Nazis went like lava 

through all the countries: Hungary and Poland and Holland 

and France. It was a very frightening thing. 

HAST: This was the period from 1939 to 1944 that you were 

in Minneapolis, right? 

GRAUDAN: No, in '39 England declared war. 

HAST: Yes, right. 

GRAUDAN: And that became the beginning of the end, you 

see. It was very, very significant in our family life. 

Our Dan went off to war. And only because he spoke five 

languages— They didn't take him as a translator, no. They 

put him into engineers, where he didn't know anything, you 

know, and sent him to the Aleutian Islands. And that was 

after Pearl Harbor. 

HAST: Yes. 

GRAUDAN: Right. Meanwhile, we also felt the war. We had 

great friends, Vitja [Vronsky Babin] and Victor Babin, who 
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were a very famous duo piano team and very close friends. 

Victor was also a very good composer and at that time 

composed Sonata-Fantasia, dedicated to us. But he had to 

go, he had to join, so to say, the army. And he went to 

Washington in a musical capacity. He was in this part of 

the army. And Vitja also went to Washington and joined as 

a volunteer in a big hospital, you know. 

So our life was secure and comfortable, but for my 

husband, who was a great artist, it was frustrating, 

because he had to perform, you know, to grow. It was very 

important for him, and that restricted his abilities. And 

I knew that he was frustrated. Then came a visit from 

Vitja Babin. 

HAST: Yes. 

GRAUDAN: And when we talked to her— Now, Vitja was [full 

of] explosive energy. 

HAST: Really? 

GRAUDAN: Tremendous. And when Kolya [Nikolai Graudan] 

confessed to her that, in spite of all the comforts, it was 

very frustrating for him, she said, "Now, that is the 

moment in your life when you have to change. " 

HAST: She was right, wasn't she? 

GRAUDAN: But it had no foundation, what she said. She 

said, "You still have to give a concert this season in New 

York, a recital to, so to say, introduce you. And then try 
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to find a possibility to get into concert activities. And 

in that we could help you, because we have very good 

connections with Columbia Concerts. " Now, all this seemed 

absolutely unrealistic. First she says, "You have to quit 

the orchestra. " Now, that meant that we give up a secure 

position for a dream. 

HAST: Right, right. 

GRAUDAN: For nothing. But suppose she would get the Town 

Hall still at the same season, which was questionable. 

Suppose we would have a big success. It had to be a very 

big success with the press. 

HAST: Absolutely. 

GRAUDAN: Even if Columbia Concerts would take us in, it 

would take at least two years before they could give us 

dates to play, because they were booked. 

HAST: Because they booked ahead of time, yes. Always. 

GRAUDAN: Booking goes ahead. There could be nothing for 

the coming season. They could start for the season 

afterwards. That would mean two years of work. 

HAST: A tremendous risk. 

GRAUDAN: It was absolutely a crazy, crazy program. But I 

had the feeling that if my husband wants to do it, I have 

to encourage him. There are points in life where you have 

to act with courage. And he really left the orchestra to 

the great, great regret of Mitropoulos, but with his full 
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understanding. And, of course, all our friends thought we 

were crazy. 

HAST: Did they? [laughter] 

GRAUDAN: And then Vitja went to New York and got us a 

date: Town Hall, May 1 in the afternoon, three o'clock. 

HAST: So was this 1944 or around that time, you think? 

GRAUDAN: Yes. So we gave up our comfortable home and said 

good-bye to all our friends and went to New York and stayed 

there at a hotel. 

HAST: You stayed at a hotel for a while, yes. 

GRAUDAN: Of course. 

HAST: Where else? Right. 

GRAUDAN: And prepared for the concert. Now, one thing— 

You know who George Szell was? 

HAST: Yes. 

GRAUDAN: A very famous conductor. He came to visit us and 

he suggested to Kolya, my husband, the first chair at the 

Cleveland Orchestra, which at that time was very high. 

HAST: Tops, yes. 

GRAUDAN: And my husband said, "Let's wait and see. " 

HAST: Yes. 

GRAUDAN: And the concert came, and I must say it was the 

most distinguished audience you could imagine. Paul 

Robeson with his beard for Othello and Bruno Walter, 
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George Szell— All the really prominent people who knew us 

still from Berlin were there. And, thank God, it was an 

outstanding success in the press. 

HAST: Yes. 

GRAUDAN: So that we did. The nice thing was a visit from 

George Szell, who said, "Kolya, you are right. You are 

just too good for an orchestra. All my blessings. " Which 

was— 

HAST: Isn't that lovely? 

GRAUDAN: Very, very lovely. And then the Babins— Yes, I 

must say, the sensation of the concert was that we played 

the Sonata-Fantasia dedicated to us. 

HAST: Yes. 

GRAUDAN: And it was a big ovation when Victor, who was 

very handsome in the army uniform, [laughter] came out to 

thank, you know. 

HAST: That must have been nice, yes. 

GRAUDAN: So it was really quite a sensation. 

HAST: It was a big evening. A very important evening. 

GRAUDAN: So when we went to Columbia it was kind of an 

anticlimax, you know, because they didn't care for this 

kind of sensation. They made clear— First of all, we have 

to give another recital next year, to have the same kind 

[of success] on which they can work. 

HAST: A foundation, yes. 

167 



GRAUDAN: A foundation. That means that we had to live and 

to give another recital. And then nothing could be 

guaranteed. They will book us and see how it will go. So 

before us were two years of hope and really nothing else. 

Through the summer we had the engagement in Black Mountain. 

HAST: Oh, yes. Black Mountain College, was it? 

GRAUDAN: Yes, which was a very remarkable college. 

HAST: Was it? 

GRAUDAN: Oh, yes. 

HAST: As far as the music department went? 

GRAUDAN: Yes. It was a music college, you know. 

HAST: Oh, it was all music, was it? 

GRAUDAN: Music college. 

HAST: I see. 

GRAUDAN: And [organized] on very democratic principles 

with a very remarkable faculty. 

HAST: How nice. 

GRAUDAN: It was a lovely atmosphere. 

HAST: So you were both teaching there? 

GRAUDAN: Both teaching and playing. So it was a good 

summer. But, as all good things split, there, at the end, 

was a split among the faculty. 

HAST: Oh, really? That same summer? Or later on? 

GRAUDAN: The same summer. 

HAST: Good heavens. 
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GRAUDAN: But then somehow it relieved, and I think [the 

school] exists today. But when we came back the question 

was "What now?" And then we remembered that we had a 

friend of the family in Libau [Latvia] who had a famous 

nephew. His [the friend's] name was, I think, Fein, or 

whatever, because he thought, "Who could pronounce 

Kostelanetz?" [laughter] But h e — 

HAST: So he called himself Fein? 

GRAUDAN: Something like that. Or Kein, I don't remember. 

Somewhere I have his name. So Kolya wrote a letter to Mr. 

[Andre] Kostelanetz, who immediately phoned us and asked— 

Well, you know, my husband had a big renom. 

HAST: He certainly did. 

GRAUDAN: And [Kostelanetz] immediately telephoned and 

asked us to come to see him. 

HAST: Now, this was in New York? 

GRAUDAN: Yes. And he was married to Lily Pons. 

HAST: Lily Pons, right. 

GRAUDAN: Well, he received us so warmly. 

HAST: Did he really? 

GRAUDAN: And offered [Nikolai] a position in his 

orchestra, which was a kind of salon, but on the highest 

level. Very good conditions and very easy work. And quite 

apologetically he offered it to my husband. He said, "I'm 

apologetic to offer an artist like you [this position], but 
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it might help you the first years. " So he, of course, 

accepted it, and that gave us the opportunity to live 

through these two years, to give the second recital—also 

with very good results—and t o — 

HAST: And you were teaching still, or not? 

GRAUDAN: No. 

HAST: Oh, that was in Minneapolis. I'm so sorry, yes. 

GRAUDAN: Yes. 

HAST: It was not in New York. That's right. You had to 

give that up also. 

GRAUDAN: No, that was not possible. 

HAST: Can you tell us what Kostelanetz was like? Also 

Lily Pons? 

GRAUDAN: He was sweet. 

HAST: Was he? Yes? 

GRAUDAN: Yes. He was very gracious, you know, and very 

sympathetic. 

HAST: Yes. 

GRAUDAN: And in his renom, a great artist. 

HAST: Yes. 

GRAUDAN: Absolutely. So he was a very pleasant man. 

HAST: And his wife also? 

GRAUDAN: We knew less of her. 

HAST: Was she beautiful? 

GRAUDAN: Lily Pons— She was small and delicate. 
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HAST: Petite. 

GRAUDAN: Charming, I would say, more. 

HAST: Charming, yes. 

GRAUDAN: So that took us through the second recital and 

through two years. Meanwhile, the bookings started, and we 

started our twelve years of concertizing. 

HAST: Yes. This is a very important period now—is it 

not?—for both of you musically and in every way? 

GRAUDAN: And we came that first year to a sold-out 

schedule. 

HAST: Oh, isn't that wonderful? 

GRAUDAN: So I think I should finish at that moment. We'll 

speak next time about the twelve years and what one could 

do between concerts, all right? 

HAST: Very good. We'll stop right here then. Thank you. 
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TAPE NUMBER: X, SIDE ONE 

JANUARY 10, 1990 

HAST: We're back again after the brief break we've had 

over Christmas, and it's good to be with you again. I 

think what we were talking about last time was that you had 

this enormous concert career with your husband [Nikolai 

Graudan]. 

GRAUDAN: That's right. 

HAST: Do you want to talk about that? 

GRAUDAN: Yes, absolutely. That was a very important point 

in our lives because, after all, we got what we wanted. We 

got a concert career. Now, that is a very many-sided 

matter. We were not so naive as many of the young 

musicians who want a concert career. They have no idea of 

what it really means. But still, doing it, we realized how 

many-sided a matter it is. It has the one side, which is 

an elation, because you do what you really wanted to do all 

your life, and you reach the point where you think you are 

able to do it. It has very many great moments. The 

feeling that you can convey it to people, that you do 

justice to the music, these are moments of great elation. 

Once you sit on the stage and you perform and you get the 

contact with the audience, you have the feeling you really 

give them the music. These are very, very high points. 

What is difficult is the physical side of it. 
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HAST: Yes, it's exhausting, isn't it? 

GRAUDAN: Which is incredibly difficult. You must imagine 

that we are always in the process of traveling, you know, 

which is mostly very difficult. And that means all the 

worries: Is the plane late? Will it be delayed when you 

come on the day of the concert? You have almost every day 

in a different hotel. 

HAST: And jet lag. 

GRAUDAN: And to see the halls, the pianos are mostly bad. 

HAST: What do you do about that? That's a very good 

point. Don't they have tuners that will tune the piano 

according to your specifications before the concert? 

GRAUDAN: Well, they can tune it till tomorrow. These are 

just dull, bad instruments. 

HAST: Ah, the instruments themselves. 

GRAUDAN: You know, in small towns they have incredibly bad 

instruments. 

HAST: Well, in fact, you said in your memoirs—and I 

wanted to ask you, this fits right in here—"The bitter but 

necessary pill was the community concerts. " Can you 

explain that? You didn't enjoy playing in the small 

communities? 

GRAUDAN: It is different. You know, some yes and some 

not. Now, it was when we were with Columbia [Concerts] 

that we had to do a certain amount of community concerts. 
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And that means in towns where that is all the music they 

get. So that is an important thing. And sometimes you 

have receptive people, and sometimes you do not have 

receptive people. From our side, it is unpleasant, because 

we have to play the same program in many towns. And that 

is just because they print the one program. They don't 

want to print many different [programs]. And there is a 

danger of getting into a routine, playing the same thing. 

HAST: Yes. I understand what you're saying now. I was 

just wondering if, on the other hand, it gave you a good 

feeling to bring music out into the small communities. 

GRAUDAN: It did. It did. But the outer circumstances 

were that sometimes people were not prepared for music. 

And what is really the curse of community concerts is that 

you are obliged to go to the after-concert parties. Now, 

the ladies mean it very well. 

HAST: I'm sure they do, yes. 

GRAUDAN: But for you it means— I don't eat before a 

concert. 

HAST: No, most performers don't. 

GRAUDAN: So after a concert I am exhausted. I am 

hungry. I want to go home and rest. And you have to go to 

a party. 

HAST: And be charming? 

GRAUDAN: And be charming and eat a cookie while you are 
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[inaudible]. 

HAST: Which is not the thing to eat at that time. 

GRAUDAN: No. And we had to do it because that was the 

condition. It was important for Columbia, you know. So it 

has both sides. 

HAST: Two sides. 

GRAUDAN: But it really was a reward. 

HAST: How did your husband handle this? Now, I can see 

you being very charming at those parties. 

GRAUDAN: He was also charming. [laughter] He was a very 

interesting conversationalist, and he was a very charming 

man. So we worked together. [laughter] 

HAST: Yes, I think it's a great thing that you were doing 

well in spite of the difficulties, don't you think? 

GRAUDAN: The other thing was that when we came to the 

point of booking concerts, we went to Columbia, to our 

manager, Andre Marcus, and we told him in good faith that 

we would like to do not more than twenty concerts, because 

that gives time for our teaching, which we wouldn't like to 

abandon, and also time to a little bit relax, learn new 

repertoire, and live. And he said, "Well, you might be 

interested in twenty concerts. I can't make money from 

your twenty concerts. You have to play at least fifty, 

sixty, and more concerts in a year. " Which changes the 

whole picture. And, of course, I don't know how artists 
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can manage. Some play a hundred concerts and remain 

artists. 

HAST: I've wondered about that too, Mrs. Graudan. I mean, 

especially, I think, conductors will come— Mehli Mehta was 

telling me Zubin Mehta has to come in— He hasn't really 

worked with the orchestra, he comes jetting i n — 

GRAUDAN: Oh, that is a bad example, because he knows— 

HAST: That's also bad. 

GRAUDAN: No, no. But he knows the orchestra. 

HAST: Well, he knows them, but it's not like having enough 

rehearsals really to suit him. 

GRAUDAN: Well, it is hard. 

HAST: And it's exhausting, yes. 

GRAUDAN: But being a New York conductor is killing. 

Because there you have to have a new repertoire and so many 

concerts. It is something wrong in the whole system. It 

really kills art. It kills music. People become 

routiniers. 

HAST: Yes, see, that's a very interesting point, and I'm 

glad we're talking about this on the tape. 

GRAUDAN: Yes, very important. Now, community concerts 

were no pleasure, but we had many, many high points. First 

of all, we were immensly successful as a duo, which helps. 

HAST: It certainly does. 

GRAUDAN: And then there were always high points. We had a 

176 



concert in New York every year, our recital in Town Hall, 

which was a great responsibility. We played the whole work 

by Beethoven [the cello sonatas and variations] for the 

Library of Congress. Yes, with Mrs. [Calvin] Coolidge 

[Grace Goodhue Coolidge] with her old-fashioned hearing 

aid— 

HAST: Oh, really? 

GRAUDAN: —sitting in the first— 

HAST: In the first row, yes. 

GRAUDAN: A delightful woman, a delight. At that time she 

was already old, but she did a great deal for music, Mrs. 

Coolidge. 

And then, of course, big universities, big towns, 

where we had a great public, these were high points. So it 

evened out. And these were our twelve years. 

HAST: Yes. 

GRAUDAN: Another bad point, another sore point, is that 

you were actually homeless. 

HAST: I can understand that, yes. 

GRAUDAN: You lived out of the suitcase, mostly. If you 

could come home, it's for a few days. You had to go on. 

HAST: Where was your base at this time? In New York? 

GRAUDAN: New York. 

HAST: So you had an apartment there? 

GRAUDAN: Yes, a hotel apartment, really. So that was 
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quite pleasant, but we never were home. 

Now, when the summer came, that was a very interesting 

part of our lives. The summer festivals and the summer 

schools—over the years, we were in many of them, starting 

from Black Mountain [College], Santa Barbara [Academy of 

the West], Dartington [Hall]— 

HAST: Dartington in England? 

GRAUDAN: — i n England was immensly interesting. 

HAST: Do they still exist? Do you know? 

GRAUDAN: I think so. I hope so, because it was beautiful. 

HAST: Yes, you mentioned before that it was very special. 

GRAUDAN: It was very special. 

We started the music in Ojai [California, the Ojai 

Festival], giving their first concert. We gave our first 

concert together with the Babins [Victor Babin and Vitja 

Vronsky Babin] and Szymon Goldberg in Santa Fe [New 

Mexico]. It was the first concert they heard in Santa Fe. 

Now, when you know what it developed into, it's phenomenal. 

HAST: Yes, yes. 

GRAUDAN: So these were all very interesting. Now, do we 

have time to talk about Aspen [Summer Festival]? 

HAST: Yes, let's do that, because it fits right in with 

the summer programs. And that's very interesting, because 

you were also the founders of that program. Is that 

correct? 
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GRAUDAN: Not quite. We came in— You see, I have to 

start— There is a legend of Aspen—which is, I hope, true— 

that i n — When did Aspen start? It was somewhere in the 

forties, and Aspen was a mining town, a dead little town 

where the silver mining gave out, and with it the whole 

young generation moved out, because there was nothing to 

do. There was no tourism, there was just nothing. It was 

just a dead little town. 

Now, in Chicago at that time there were two very 

interesting people, Walter [P. ] Paepcke and his wife 

Elizabeth [Nitze] Paepcke. Walter was a very interesting 

personality. He was the founder and director of the 

Container Corporation of America, a very big corporation 

which he composed. Elizabeth—or "Pussy, " as we called her 

later—was with Mortimer [J. ] Adler— 

HAST: Mortimer Adler, really? 

GRAUDAN: Yes, Mortimer Adler. [She was] one of the 

leaders of the Great Books [Program, University of 

Chicago], which then evolved into the institute which later 

went to Aspen [Aspen Institute for Humanistic Studies]. 

And these two wonderful people decided they wanted a 

vacation, and they wanted to go somewhere where it's 

quiet. No tourists, nothing. And somebody mentioned this 

little town of Aspen where there will certainly be no 

tourists. Nobody knows about it. 
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HAST: And it's so beautiful up there. 

GRAUDAN: Very beautiful and wonderful skiing, and 

Elizabeth was a good skier. So they went to Aspen, and 

what they saw was this dead little mining town and a very 

dilapidated Hotel Jerome, and— But beautiful skiing, which 

Elizabeth, of course, did. Now, Walter was not a skier. 

He just walked around, and his very alive mind thought, "My 

goodness, this is really a wonderful spot for a winter 

skiing resort. " And he immediately had plans. He did a 

very good thing. He knocked on every door of the 

inhabitants, so to say, and invited them to a town 

meeting. They all moved out of their little huts there and 

came together. And he developed a plan for them, how to 

make out of this dead town a wonderful winter skiing 

resort. 

Now, the answer was categorically, "No!" 

HAST: Oh, really? 

GRAUDAN: "Absolutely not. We don't want our quiet, 

beautiful town to start a tourist thing. We don't want 

it. No. " "All right, " he said, "then I will do it 

myself. " And he did. He built in Aspen the first ski 

lift, and from there he developed it in a few years into a 

very successful skiing resort. And he renovated the hotel; 

it became more living. But there were the summers, and the 

summers were empty, you see? There was nothing to do for 
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the young generation. Also, it was a great loss of the 

beautiful surrounding. When he was in Chicago, he talked 

to Mortimer Adler and [Robert Maynard] Hutchins, the 

university director at that time. Most remarkable. 

HAST: At the University of Chicago. Yes, I've heard of 

him. 

GRAUDAN: A great personality. 

HAST: Yes, enormous. 

GRAUDAN: A most important man. And they thought, together 

with Elizabeth, about how to reverse these empty summers 

into a music festival. They made the plans. They built a 

tent in Aspen by [Eliel] Saarinen, the famous Finnish 

architect. And they proceeded making plans for the summer 

of '47, I think— 

HAST: That was the first summer. 

GRAUDAN: —which was the two hundredth anniversary of 

Goethe's birth. 

HAST: Yes. 

GRAUDAN: They dedicated it to Goethe, and they asked 

Albert Schweitzer to come from Lambarene, in Africa, to 

Aspen. 

HAST: Oh, how lovely, yes. 

GRAUDAN: To talk about Goethe. And at that time they were 

just Hutchins, Mortimer Adler, and the Paepckes and their 

friends, the duo pianists, Victor and Vitja Babin, and 
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maybe some other friends. Very few musicians. And it was 

a very limited, but a very beautiful beginning. Then they 

developed. Next year they invited more musicians, and 

that's where we joined it. 

HAST: I see. 

GRAUDAN: So the second year there was a group of 

musicians. It was the Babins and the Graudans and the Mack 

Harrells—this wonderful singer and his wife [Marjorie 

Harrell], a violinist—and Szymon Goldberg. So we had a 

nucleus. And I think there were, for all of us together, 

twelve students. There was no dormitory. Everything was 

very difficult. To find a house to live— Everything was 

dirty and— 

HAST: Primitive. 

GRAUDAN: But the spirit was enormous. We gave concerts, 

and we tried to teach the few students. It was an 

incredible spirit. And from there it developed the next 

summer. Many colleagues joined us. There were more 

students, and the houses were cleaner. From there it 

started to really blossom into something— [tape recorder 

off] What Walter Paepcke did, he appointed Victor Babin as 

musical director. And he also had one executive director 

by the name of Dick Leach, who took care of all the 

business. And these were happy years. What we didn't 

realize was that underground were growing tensions. 
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HAST: Did this happen soon? Or much later? 

GRAUDAN: Much later, the last years, when it had grown 

tremendously and had a big faculty and hundreds of 

students. 

HAST: Yes. 

GRAUDAN: And the tension was first between Walter Paepcke 

and Dick Leach. Dick was a very charming man and a very 

lovable man. You came with problems to Dick and he had 

solutions, and you left him with a good feeling. Now, 

Walter was a much greater personality, but not exactly a 

lovable one. He was a complicated man. And while you 

loved Dick, you did not quite love Walter. And there was a 

kind of jealousy and resentment— 

HAST: Between the two of them? 

GRAUDAN: —from Walter's side, you see. And he would say, 

"What I do is for Aspen, but I'm always a devil. " And that 

grew to such an extent that, in the end, he fired Dick, 

which was deeply resented by all of us. That was one 

tension. The much bigger one was between the faculty and 

Victor Babin as musical director. 

HAST: Oh, yes. 

GRAUDAN: Now, Victor was a very good choice. He was an 

excellent musician and a lovable personality, but he was 

also a very good organizer. Everything was there. The 

trouble was, behind Victor was Vitja, and Vitja was a very 
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dominating, powerful personality. Behind Victor there was 

always Vitja. With the years it was really Vitja who 

dominated Aspen, not Victor, and sometimes in a stupid way, 

you know. She would force meetings of the faculty—which 

by that time was quite big—in the tiny rooms of their 

house, and there were no communications. There was no 

necessity for it. And she was very dominating in a very 

unpleasant way. We knew it less than the other people 

because we were so close to them. 

HAST: Oh, yes. You were good friends, as I recall. 

GRAUDAN: We were very close to them, just like brother and 

sister. So we knew less of it, but we felt the 

unquietness. 

And then the one summer ended, and we had the last 

meeting. And we had to discuss, of course, with Walter, 

who was always there to see it shouldn't grow too much. It 

shouldn't become a big town; there shouldn't be too many 

people. And I remember a moment where Walter said, "Well, 

how do you keep thirty people unhappy?" [laughter] And 

then suddenly one of the faculty—I think it was Stuart 

Sankey—stood up and said, "We have to discuss the 

director ship of Victor Babin. We are deeply unhappy about 

his directorship, and we feel that we disagree in so many 

of his decisions that we would like that he should put down 

his directorship. " 
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Now, I looked at Victor, and there was a face of 

complete surprise and non-understanding, of shock. 

HAST: Shock, yes, indeed. 

GRAUDAN: Complete shock. And it is amazing how quickly he 

put himself together. He stood up, and he said, "I didn't 

know that I was disagreed with in what I was doing. I had 

the feeling I did my best. I love Aspen. I tried very 

hard. If you wish that I should retire, I will retire. " 

At that moment it was an explosion of hurt feelings, of 

accusations, of these— It was really like an explosion of 

horrible bad feelings, and it came to such a moment that 

Walter stood up—and I will never forget that moment—and 

he said, "You don't want my Aspen. I give it to you. It 

is yours. I don't want to have anything to do with it 

anymore. " And he walked out. 

Now, there was at first complete silence, and we were 

deeply shocked. And then we walked out with the Babins and 

Goldberg, and we realized that was an end for us for Aspen. 

HAST: How sad. 

GRAUDAN: Yes, well, it was an end for the Babins, and, 

with a year or so, for us, too. 

HAST: Well, it sounds like a not very unusual faculty 

meeting. These things unfortunately happen in faculty 

meetings with all the egos involved, you know. But it's 

very painful and very unpleasant, and I always feel it's 
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quite unnecessary. But anyway, that means you did not go 

back to Aspen, you and your husband? 

GRAUDAN: No. 

HAST: That was the last— 

GRAUDAN: And we were fired by the faculty also. 

HAST: Oh, really? 

GRAUDAN: Yes. In a more gentle way, but we were made to 

understand we were not welcome there. 

HAST: Because you were such close friends of Victor's? 

GRAUDAN: Yes. So that was the end. 

HAST: What an experience. 

GRAUDAN: A terrible experience. Nine years of our life. 

HAST: Yes. And yet I'm sure you gave a lot. It was worth 

it to the students who came— 

GRAUDAN: We created Aspen. We created it. 

HAST: —and the people with whom you were associated. 

GRAUDAN: Well— 

HAST: It was the end of a period. 

GRAUDAN: You know, after many years, just a few years ago, 

I visited Aspen. And what Aspen became, it had nothing to 

d o — 

HAST: It was very different. 

GRAUDAN: It is overcrowded. There are three orchestras, 

four orchestras, five this, four concerts a day, hundreds 

of students— Not on the same level. 
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HAST: It's not on a personal level at all anymore. That 

is the difference. 

GRAUDAN: Absolutely impersonal. Many of the students go 

away very unhappy. But it's big business. 

So let's finish this. 

HAST: Now, do you want to tell us about your decision to 

go on to California? Was that the next thing you wanted to 

talk about? 

GRAUDAN: Yes, that's very important. And I think that's 

where we'll end. 

HAST: All right. 

GRAUDAN: Yes. We, of course, in our travels from north to 

south to west to east, crisscrossed the United States and 

Canada in all these years, and we decided the most lovely 

spot to live was Southern California. And as we very often 

played in Los Angeles, we always investigated, so to say. 

But it seemed unreachable, because we were not wealthy 

enough just to settle or to buy a home. Now, what helped 

our decision, or our desire, was that we were approached by 

the dean of USC [University of Southern California], you 

know, Raymond Kendall, Dr. Kendall. He approached my 

husband and asked would he be interested to take a position 

on the faculty at USC which might be free in two or three 

years. Of course, the answer was yes, because that would 

solve all our problems. And in the next year, when we 
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would come, we always would call Mr. Kendall and have a 

very warm response. So it seemed to us that that was a 

safe thing. Then, when we came one year, we decided it was 

time for us to have a home. And we always took a car after 

the concert and went investigating. We went to Santa 

Monica and to Beverly Hills and sometimes to Pacific 

Palisades, and we decided that is really the spot where we 

would like to have a home. 

HAST: Was this in the fifties, would you say? 

GRAUDAN: It was '47. 

HAST: Oh, it was that early? 

GRAUDAN: And my husband called Dr. Kendall, and he got the 

bad news. Dr. Kendall told him that the circumstances had 

changed. He had to change his plans. And he asked 

[someone else] to join the faculty and so the position was 

taken, which was an absolute betrayal and, for my poor 

husband, the third in his life. 

HAST: Yes, I was just going to say that it's incredible 

how this happened. 

GRAUDAN: Yes, twice by the union—against [Sir Thomas] 

Beecham, against [Arturo] Toscanini. 

HAST: In England and then in New York, yes, and now here 

in Los Angeles. 

GRAUDAN: And now here. But he said, "I am determined to 

buy a home, even if it takes the last penny of ours. " And 
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then, by much traveling around and looking, with the help 

of Gilbert Back, our old friend, who by that time was 

living in Santa Monica, we finally came to Albright Street 

[Pacific Palisades], which was a dead[-end] street. And my 

husband had two decisions. He did not want to live on a 

traffic street. He didn't want traffic, and he wanted a 

house with a view where nobody could build before him. 

HAST: Yes, that's very wise indeed. 

GRAUDAN: And we finally came to Albright Street, where 

there were houses in process of building: the house to our 

right, the house to our left, the house across the street, 

and, between, the house which became ours. But it was 

just, you know, two or four or what you call it [two-by-

fours]; it was just wood. But we stopped, and there was a 

big platform where you could imagine a big garden and the 

most beautiful thing, a view into the hills, and a view 

which could not be obstructed. And my husband said, "There 

is the house I want. " 

HAST: He had a feeling immediately for it. 

GRAUDAN: And I said, "Kolyetchka, I am very sorry, but 

first of all somebody is building already, you know, so you 

can't have it. Secondly, it might be very expensive. " He 

said, "I'm determined to have this house. " And, as matters 

went, it was built by a physician who came short of his 

money and had to resell the plan. And he sold the house, 
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which he was just starting to build, for the tremendous sum 

of $25, 000. 

HAST: Yes, that's wonderful. 

GRAUDAN: Nowadays, when you deal in millions, you know, it 

is a ridiculous sum. But at that time— 

HAST: No, in those days, I know. 

GRAUDAN: It was a sum. And especially, we were 

Europeans. We didn't know you could pay off or take 

whatever, you know, and— 

HAST: Oh, you thought you had to pay the lump sum? 

GRAUDAN: Yes. And we did! It was almost our last penny, 

but we did. And it was a good thing. We had a clean— 

HAST: Yes, no mortgage payments every month. 

GRAUDAN: No, nothing. It was our house. So we came in a 

triumph to Gilbert Back and said, "You see? We did it! We 

have a house!" He said, "How childish can you be? And 

who's going to build it? You have to go back and 

concertize. You cannot stay here. You have to go back to 

New York. " We sat down quite defeated. We just didn't 

think about it. 

Now, after quite a bit of thought— 

HAST: So that was an additional cost, getting the building 

of the house finished? Is that what you're saying? 

GRAUDAN: Yes. 

HAST: So this physician just sold you whatever he'd put 
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into it up to that point? 

GRAUDAN: Well, we had to have an architect— 

HAST: Of course. 

GRAUDAN: We had an architect friend build the house while 

we were earning money concertizing. [laughter] 

HAST: At least it was nice to think that one day you'd 

come back here. 

GRAUDAN: Well, it took time, but I will cross all these 

periods. We really moved in in '47. The house was 

finished before. That was the spring, and we had to go on 

to Aspen. But we had a photo when it was finished, and 

somehow we were disappointed, because in our dreams it was 

a castle, and there was just a neat little house without 

any bush around or anything. 

HAST: Naturally, yes. 

GRAUDAN: But to us it still was the house of our dreams. 

HAST: Well, it certainly is lovely now. 

GRAUDAN: Well, when we came here to live and we went 

outside, there was no garden, there was no grass, there was 

no bush, there was nothing. 

HAST: Didn't you tell me you found a Japanese gardener who 

helped you? 

GRAUDAN: Yes. And so at that time Kolya [Nikolai Graudan] 

said, "And how do you start a garden?" And I saw across 

the street a Japanese man, who— Bare breasted, you know? 
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HAST: Bare chested, yes. 

GRAUDAN: And strange enough, with gloves on his hands, so 

he must have been a gardener. So I crossed the street and 

very politely I said, "We just moved in and we need a 

gardener. Would you be interested to work for us?" And he 

was very impolite. I don't even say if it was English or 

Japanese, but it was categorically, "No!" 

So I came back and I said, "Kolyetchka, he was not 

very encouraging. Maybe he will come or not, I don't 

know. " And one of the conditions in building the house was 

that what we call the music room—a very good plan, by the 

way, we hardly changed anything—had to have two enormous 

windows so that we can look out into the view. And we put 

the pianos parallel so that I could practice and look out, 

which is not the best solution, because I was sitting with 

my back to the audience, but that was not important. And 

after this, I sat down, and I was practicing. 

After a while, I saw the man coming in conversation 

with my husband. I watched it, and at a point he takes off 

his glove, he shakes hands with him [Nikolai], and he shows 

the left side of his neck. I didn't understand it, but 

after a while my husband came in laughing, and he said, "He 

was not very encouraging. Then he saw you practicing and 

he said, 'Your wife musician?' 'Yes. ' 'You are 

musician?' 'Yes, I'm a musician. ' 'Shake hands. I'm 

192 



musician, too. I'm violinist. '" [laughter] 

HAST: [laughter] That's funny. 

GRAUDAN: And that was our friendship. He started— He was 

a strange man. He was a genius as a gardener, and in a few 

years there was grass, there was bushes, everything. And 

flowers. 

HAST: Was he a good violinist, too? 

GRAUDAN: He was very serious. We asked Gilbert Back to 

come and teach him every week. He came dressed properly, 

and he was not unmusical. But one day he asked us, "You 

play nicely. How you make your living?" 

HAST: I love it. [laughter] "You play nicely. " 

GRAUDAN: Well, it happened that night there was a concert 

in Los Angeles. We invited him, and he came to the 

concert. He came backstage properly dressed with a dozen 

red roses. Then he understood how we were 

HAST: How you made your living. [laughter] 

GRAUDAN: But he started the garden marvelously. One day 

when we had flowers I asked him, "Gene, why do you always 

plant so much blue and white? Why not color?" He said, 

"White and blue are the cleanest colors. Look at 

Gainsborough, Blue Boy. " I said, "All right, but look at 

van Gogh, Gauguin, you know. Bright colors!" He said, 

"Van Gogh look into mirror, chick his ear off. Bad!" He 

was a genius. 
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Well, he started the garden beautifully. After a few 

years he left us and disappeared. But he left a garden 

which developed, as you see, into the most beautiful. 

So then we were settled. And Aspen was finished, but 

the health of my husband deteriorated to a certain 

degree. And it came to this, that this very difficult 

schedule of Columbia Concerts became too much, and we had 

to quit. He was strong enough— He founded the Festival 

Quartet. 

HAST: Yes. 

GRAUDAN: The name came from the Aspen Festival. And it 

was Victor Babin and [William] Primrose and [Szymon] 

Goldberg and my husband. And I knew that these were four 

friends who will take good care of him, you know, and that 

he will not be overworked, and— 

HAST: Did they have to travel for this to different 

places? 

GRAUDAN: Yes, but only for two months. They were 

immensely successful. 

HAST: They went all over the country again? 

GRAUDAN: I didn't, I — 

HAST: No, I mean this quartet. 

GRAUDAN: No, the United States, you know. Very successful. 

But it also came to the point that even that was too 

much. It broke his heart and mine, but he had to give it 
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up. And we settled to a much more peaceful existence. 

Nevertheless, there were new activities and new 

developments, but I would like to start from this— 

HAST: And talk about it next time. Also your teaching 

career really took off, didn't it? So we want to talk 

about that. 

GRAUDAN: Yes, but many things for my husband. The 

editions and all and our visit to Siena [Italy] to the 

Accademia [Musicale] Chigiana and all this. Very 

interesting, but next time. 

HAST: All right. Thank you, Mrs. Graudan. 
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TAPE NUMBER: XI, SIDE ONE 

JANUARY 18, 1990 

HAST: Mrs. Graudan, you mentioned that you had a terrific 

loss of your family back home in Latvia and why that was 

one reason that you decided, with your husband [Nikolai 

Graudan], to take a trip to Israel. Is that correct? 

GRAUDAN: Yes, that's right. 

HAST: Do you want to tell us about that? 

GRAUDAN: Yes. It's difficult for me to talk in detail 

about this very great blow. We lost six members of our 

family to the Nazis. And, of course, it was very hard to 

believe it and to live through it. Also at that time, we 

felt a great urge to meet whatever of our family was 

left. Now, part was in Russia, but part was in Israel. We 

wanted to go to see our new country, which we felt very 

deeply about at that time, and also to meet the remnants, 

so to say, of our family. So we decided, and we went to 

Israel. And it was a very emotional meeting at the airport 

when all of our family— 

HAST: They all came down to greet you? 

GRAUDAN: Oh, yes, yes. 

HAST: Oh, what a moment, yes. 

GRAUDAN: So the ones who first went to Palestine, before 

it was Israel, were my two cousins who changed their name, 

Shestalovich to Chamir. It is Max [Chamis] and Gabriel 
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[Chamis], and they both were very gifted graphic artists, 

who designed the first stamps of Israel. 

HAST: Really? How interesting. 

GRAUDAN: Yes, and they were very much honored and took a 

big part of building up that part. And they had two 

families, sons and daughters, and all were there. It was 

partly sad because we had to think of the ones who were not 

with us, but also joyful because we were all together. So 

we all went to our hotel, and there was a big table laid 

out for dinner. We all had dinner together and exchanged 

our experiences. And that was a wonderful, wonderful 

experience. 

HAST: Now, this was your family, Mrs. Graudan, was it? 

GRAUDAN: Yes. My husband didn't have family in Israel. 

But it [the trip] had also a second purpose. We 

wanted to play for Israel. There was already a management, 

and we arranged a number of concerts in kibbutzim. 

HAST: Oh, yes. 

GRAUDAN: Strictly on a nonprofit basis, of course. 

HAST: Yes, yes. 

GRAUDAN: And it was a very interesting experience, because 

the kibbutzim were different from each other. 

HAST: I was just going to ask you, did they really differ 

substantially from each other? 

GRAUDAN: Absolutely. 
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HAST: In what way? 

GRAUDAN: I will tell you. Our first concert was in 

Afekim, which was a Russian kibbutz and quite wealthy. 

They did something with cut wood or whatever. They were 

quite well off, this kibbutz. And we were met when we came 

by Chaver Shura—which means Comrade Shura—who very 

proudly led us into the kibbutz. He explained that they 

now have their own houses—which he described as houses—in 

a big square, so to say. In the middle of this plaza, like 

in most of the kibbutzim, was the culture center. 

HAST: Oh, and the members had houses all around that? 

GRAUDAN: In this kibbutz. But most of them had this 

central house of culture which had a piano, a TV, a radio, 

and where the lectures and concerts were given. It was a 

center of culture. 

"Now, " he said, "you are my guests today. You will be 

in my apartment. " And he led us to his apartment, which 

consisted of one big room. This room had a curtain in the 

middle which parted, so to say, and each half-room had a 

couch. He drew the curtain and showed the couch and said, 

"That's your room. " So we thanked him very graciously. 

And he said, "My wife is still out. She will be back, and 

my children will be at the children's home this day so that 

you should have more comfort. " So then we all went for 

dinner, which was in a big hall. Altogether there were 
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more than 150 people. Yes, it's a big kibbutz. There were 

tables for eight, you know, and dinner was served. It was 

a very good meal. And then we rested and we gave the 

concert. It was very warm applause, and that was very, 

very interesting and a nice feeling. 

Our next was in a German kibbutz, which was entirely 

different. Not that we were less welcome, but we were 

housed in a kind of a little motel which they had for 

guests. We discussed the program. They wanted changes in 

the program. They didn't— 

HAST: Oh, really? 

GRAUDAN: They wanted a much more sophisticated program— 

sonatas, you know. The piano was excellent. 

HAST: Oh, was it? Yes, good. 

GRAUDAN: Yes, you see. It was all on a different plane. 

HAST: Now, what did they want in particular? Beethoven? 

Mozart? 

GRAUDAN: Beethoven. Beethoven sonata. And the attendance 

was such that one just had to have the doors open, and 

people listened outside. So really the experience with the 

kibbutzim was so interesting, you know, how everybody kept 

his personality. 

HAST: And their nationality? There were national groups; 

I didn't realize that. You said the Russian, and then the 

German, and then— 
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GRAUDAN: Yes, but, of course, their devotion was to Israel 

then, understand. 

HAST: I understand. But still— 

GRAUDAN: Yes, but the characteristics remain. Now, one 

concert we gave was a benefit for a certain army hospital, 

and to this we invited President [Chaim] Weizmann and his 

wife [Vera Weizmann]. And the answer came immediately 

that he regrets very much not to be able to be at this 

concert, but he would ask us to come for dinner in Rehovot— 

to the so-called White House on a certain day. Of course, 

we did. 

HAST: Yes. 

GRAUDAN: So we stayed in a hotel called Turehovot and 

reported there [to Weizmann's residence] at a certain time 

and were received most graciously by Chaim Weizmann and by 

his wife, Vera. Of course, we had to talk Russian. 

HAST: Oh, I wouldn't think of that. 

GRAUDAN: Yes, because we didn't speak Hebrew. Neither did 

Vera. 

HAST: Is that right? [laughter] Were they originally 

from Russia, the Weizmanns? 

GRAUDAN: Yes. 

HAST: I didn't know that. 

GRAUDAN: Yes. Well, we knew that he was an eminent 

scientist, you know, and did great, great service for 
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England. They lost one of their two sons in battle in the 

war in England. He was a flyer. 

HAST: Oh, I see. 

GRAUDAN: So there was still a close tie to England. He 

was a great, great help to England scientifically. 

HAST: And what was he like personally? 

GRAUDAN: Very warm, very simple, very direct. An 

outgoing, wonderful man. When he met us, he said, "And 

where is the cello?" So my husband said, "Mr. President, 

we didn't know that you wanted music. " "Of course I want 

to hear you!" And he sent his adjutant to get the cello. 

HAST: How nice. 

GRAUDAN: Now, we had dinner and very interesting talk. 

His vision, of course, of the growth of Israel was 

different from what it is now—much more optimistic and 

idealist and whatever. It was very interesting. And after 

we played for him—and he was a very good listener, he knew 

music—he said, "Now, don't you want to see the beginning 

of the Weizmann Institute?" "Oh, " we said, "it will be an 

honor. " And he sent his adjutant—Meyer Weiskopf was his 

name—to lead us through what was the beginning of the 

Weizmann Institute. So that was something you could not 

forget. It made a deep, deep impression. 

HAST: Absolutely. 

GRAUDAN: And we were returning then to Israel every year. 
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HAST: Oh, really? 

GRAUDAN: Oh, every year, yes, playing and meeting our 

people. And even after the death of my husband, as long as 

I could travel, I went. 

HAST: You went by yourself? And they took good care of 

you when you got there, I'm sure. 

GRAUDAN: Right. So that was our great experience. 

HAST: Yes. Did you notice the changes that came about 

during those years? It became very different, right? 

GRAUDAN: Yes. In many senses very disappointing. That 

there shouldn't be unity between the— Such a split. Also, 

the wound of the occupied [zone]. I can't talk; it would 

be too much. There is no solution to it. 

HAST: Very difficult, very complicated, yes. 

GRAUDAN: There's no solution, because to give it away 

would be suicide. To keep it, you know, is a — 

HAST: It's like an open sore all the time. 

GRAUDAN: Right. 

HAST: Yes. Yes, indeed. 

GRAUDAN: So let's— 

HAST: So shall we go back to Pacific Palisades, because 

your husband there did very important work, you have been 

telling me. First of all, he helped you with your 

teaching. Also, you decided how to set up teaching 

sessions. 
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GRAUDAN: Yes, but that was the end of our life. 

HAST: That was later on? 

GRAUDAN: Yes, but I described to you the beginning—? 

HAST: But he did a lot of other things. 

GRAUDAN: You know, I don't know whether I told you about 

our first time when we, so to say, discovered Pacific 

Palisades. 

HAST: Yes, we talked about that. In fact, you've already 

moved into the house, according to the tape. 

GRAUDAN: Yes. 

HAST: And it was wonderful. What you haven't mentioned 

yet, which is so nice in your memoirs, is the surprise you 

had for your husband. 

GRAUDAN: Oh. 

HAST: You remember the surprise that you arranged for him, 

the separate music room? That's a nice story. 

GRAUDAN: Did I mention to you that we met Thomas Mann? 

HAST: Not yet. Let's get to that in a minute. Can you 

tell us this, that you had the piano set up here in the 

living room, but you felt he needed a separate— 

GRAUDAN: Yes. Now, that came after we finished our 

concert career, because the health of my husband had 

deteriorated. And these cruel schedules, you know, were 

just impossible for him. So that was finished. 

HAST: And he had to give up even the quartet. 
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GRAUDAN: No, that came later. Because he was still well 

enough to teach and to edit and also well enough to found 

the Festival Quartet. 

HAST: Yes, which we talked about. 

GRAUDAN: So you know about this. 

HAST: And I have the names of the people that were in the 

quartet. 

GRAUDAN: But— 

HAST: We got to the point where he had to give that up, 

and you said he did a lot of editing and writing. 

GRAUDAN: Yes. 

HAST: Let's talk about that. And then there was the visit 

to Siena [Italy] you also wanted to talk about. 

GRAUDAN: Yes, right. 

HAST: Yes, indeed, because it ties in with that, doesn't 

GRAUDAN: Yes, I didn't tell in the book— I didn't—? No. 

HAST: No, I don't think you mentioned that. So let's hear 

about it. First of all, what was it that Nikolai actually 

did on such a big scale in his writing? 

GRAUDAN: Well, h e — 

HAST: He wrote, you said. He published. 

GRAUDAN: Yes, he published articles in the Beethoven books 

[Beethoven Jahrbuch], which were very important and which 

came out every month or every six months from Bonn 
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[Germany]. He had very important articles there. 

HAST: Did he write them in German? 

GRAUDAN: I don't— Yes, of course. 

HAST: Okay. 

GRAUDAN: Of course. And then a very important thing: he 

edited and wrote the piano part for the Vivaldi [cello] 

sonatas. And that was a tremendous work. Now, the place 

where the Vivaldi manuscripts were kept was in Siena, at 

the palazzo of the Count Chigi. I have to look it up. 

HAST: All right. 

GRAUDAN: The palazzo was called Chigiana. It was not only 

a place for the library [of the Accademia Musicale 

Chigiana], where there were all the manuscripts which were 

available of Vivaldi, it also had a music festival school 

in the summer [Siena Autumn Music Festival], which we also 

saw. People came to master classes, given at the time we 

were there by [Alfred] Cortot, which were very important. 

They were held in this beautiful palazzo. 

We also assisted in a concert there in this beautiful 

concert hall. There was a stage, and we noticed that the 

artists coming out first bowed to the left and then to the 

public, which explained that there was a room. He was not 

well enough to [inaudible], you know. So they first bowed 

to the prince. 

HAST: The prince? 
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GRAUDAN: Well, yes, he was Prince Chigi. Something, you 

know. Yes, I think he was a prince. I'll have to look it 

HAST: He was quite advanced in years, yes. 

GRAUDAN: We still have a letter from him. 

HAST: Oh, is that right? 

GRAUDAN: Right. Because he was very grateful that we 

brought it [the Vivaldi material], and he added it, and to 

this day it is in the library of this palazzo. 

HAST: How nice. 

GRAUDAN: It was a beautiful concert. And then we had the 

great pleasure to meet him and talk to him. He was a 

remarkable man, most charming and most gracious. That was 

a very big contribution, I think. 

But then he [Nikolai] also edited other things like 

the Chopin polonaise [Introduction et Polonaise, for piano 

and cello, op. 3], which is used today, and so on. Also [his 

edition of] the sonatas—Vivaldi sonatas—are still used. 

HAST: That's a big job, yes. Tremendous. And then he was 

also teaching at the same time here? 

GRAUDAN: Yes, but less and less, because it came to the 

point where it had to be diagnosed why he felt so down a n d — 

HAST: Unwell. 

GRAUDAN: He had an irregular heartbeat. He went through a 

harrowing number of tests, and it was diagnosed that he had 
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aneurysms of his aorta, which can be operated on if it is 

one. But he had several, so it couldn't be operated on. 

Now, it isn't— You can live years with it, and it can 

come suddenly that one aneurysm bursts and— 

HAST: And that's that. 

GRAUDAN: And that is the end. I knew about it but didn't 

tell him that I knew. He knew about it. 

HAST: But he didn't tell you? 

GRAUDAN: And he didn't tell me. 

HAST: But you were so close all this time. 

GRAUDAN: But it was a very bittersweet last years. 

HAST: Now, was that when you decided to give him the 

special music room? Or was it earlier that you had that 

built? That's such a nice story. 

GRAUDAN: That was earlier, but that was his great delight. 

HAST: Yes. Do tell us about that. 

GRAUDAN: While he was on tour with the quartet still, I 

changed a room, which was a garage, with the same architect 

who built our house, into a beautiful studio with a 

bathroom and with lots of room for his manuscripts. [It 

had only a] few pieces of furniture but was very 

attractive, you know. 

When he came home and I opened the door of the studio, 

I cannot tell you the expression of happiness. And that 

became his real second home. He was hard to get out from 
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there. 

HAST: I wanted you to tell us about that on the tape 

because it's such a charming story, and we can just 

visualize what happened. 

GRAUDAN: Yes. I think we still had four or five years. 

But he felt well enough to work in the garden, for 

instance. And he had a great desire to visit our families 

in Russia. That's when we went to Moscow, where there was 

still my favorite sister, Lea [Freudberg Soroka] and her 

husband [Motja Soroka], my niece Sara and her family, her 

children, and Boris Archula, the architect, who was a 

cousin of my husband. So we really had family there. But 

unfortunately that's where it struck him. 

HAST: Yes. 

GRAUDAN: And he died in a hos— 

HAST: But he was happy being back home again, wasn't he? 

GRAUDAN: Yes. It meant a great deal to him. 

HAST: And to you later on, also. Not at the time, I'm 

sure, but— 

GRAUDAN: I had my family with me, you see. 

HAST: Yes, of course. Yes. And they were very supportive 

of you. 

GRAUDAN: Very supportive, because I — 

HAST: As I remember, they made all the arrangements. 

GRAUDAN: I couldn't realize. I couldn't realize it. It 
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was very hard. 

HAST: Well, after a lifetime like your kind of life 

together, it's unbelievable. 

GRAUDAN: Oh, God, you know, I couldn't believe it. They 

couldn't get me away from him. 

HAST: Yes, yes. 

GRAUDAN: But they arranged the funeral really beautifully, 

with lots of flowers, with music. And then— 

HAST: Yes. And then, when you came home, you also had 

good friends who stayed with you here in the house. 

GRAUDAN: Yes. Now, the urn, you know, was taken care of 

by the embassy. 

HAST: Oh, really? The American embassy? 

GRAUDAN: Yes, of course. So I had nothing to do with 

these things. And when I came home there was a crowd of 

friends meeting me. And not only this, but they didn't 

leave me alone. Two sets of friends were alternating 

staying here with me. 

HAST: At night. 

GRAUDAN: At night also. So that somehow made it easier. 

HAST: Yes. That's something you can't forget. I mean, 

that is real friendship. You're always talking about 

Russians and Europeans having special friendships, you 

know, and I think that's true of musicians also. It's a 

bond, isn't it? 
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GRAUDAN: Oh, yes. 

HAST: You know what I'd like to ask you about also— There 

were so many emigres from Europe here in Pacific Palisades. 

GRAUDAN: Incredible. 

HAST: You have a wonderful story about Thomas Mann. Why 

don't we start with him, with Thomas Mann and the birthday 

party. 

GRAUDAN: Oh, but Thomas Mann— Yes, he was living in 

Pacific Palisades. Ach, God! 

HAST: And you went to a birthday party to play for him. 

Is that right? 

GRAUDAN: That was his birthday. 

HAST: Yes, his birthday. 

GRAUDAN: Didn't I describe that? 

HAST: Not on the tape. 

GRAUDAN: Oh. 

HAST: Yes, you told me about it, and I read about it. 

GRAUDAN: That was his seventy-fifth birthday, I think. We 

were living in New York at the time. 

HAST: Oh, you weren't out here yet? 

GRAUDAN: That was before we were here. We lived in New 

York. And his editors were [G. B. Bermann-Fisher], you 

know, and Tutti Fischer was a great friend of ours. They 

gave this big party on his seventy-fifth birthday at their 

estate on Long Island. 
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HAST: Oh, I see. I hadn't known that. 

GRAUDAN: So Tutti called us and said, "We have this party 

for Thomas Mann. I asked Thomas, 'Would you like music?' 

And you know, Thomas always wants music. " 

HAST: He certainly did. 

GRAUDAN: Yes. "So I asked him, 'Now, what would you like 

to hear?' And he said, 'It would be nice to hear both 

Schubert trios. ' So would you have a violinist and play 

for us the Schubert trios?" I said, "Of course, no 

problem. " So on the date, with a colleague we went out to 

Long Island. And when we left the train, a fourth man 

joined us, and that was the playwright— I'll tell you 

later the name. 

HAST: All right. 

GRAUDAN: I have to look it up. I'll tell you later. A 

very famous playwright, and he was with a guitar. If you 

wait— I'll tell you his name. [Carl Zuckmeyer] 

HAST: All right. I'll catch up with it afterwards. 

That's okay. 

GRAUDAN: And so we played. Then there was this wonderful 

dinner where we had occasion to talk to Thomas Mann. By 

the way, he sent us as an honorarium two books of his—I'll 

show you later—with beautiful inscriptions of gratitude. 

HAST: That is lovely, yes. 

GRAUDAN: And h e — 
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HAST: Was he nice to talk to? I mean, was he interesting 

to talk to? 

GRAUDAN: Yes, but he was not flamboyant. 

HAST: No. Quiet? 

GRAUDAN: He was subdued. 

HAST: I see. 

GRAUDAN: The Prophet and Lotte in Weimar. 

HAST: Lotte in Weimar, yes. 

GRAUDAN: Which is a very important book. I'll show you 

his inscription later. 

HAST: I'd love to see it. 

GRAUDAN: So that was a wonderful— 

HAST: Experience. But then later, when you saw him in 

Pacific Palisades— Tell us that, because that's so funny. 

GRAUDAN: Yes, we went— 

HAST: You got lost or something, didn't you, you and your 

husband? 

GRAUDAN: Yes. We looked for a certain street, and we 

found it. 

HAST: And you didn't know how to get back to where you 

were going. I think it was Amalfi [Drive] or some street 

like that. 

GRAUDAN: Amalfi! And, you know, you move from Sunset 

[Boulevard], and there is Amalfi. But we suddenly lost 

Amalfi. It was Capri [Drive], you know. And it's very 
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hard to ask anybody, because nobody walks. 

HAST: Not in Southern California. 

GRAUDAN: So when we saw this man with a big dog—we just 

saw the back of him—my husband cried, "Hello! Could you 

tell me where Amalfi Drive is?" He turned around. It was 

Thomas Mann. 

HAST: What a coincidence. 

GRAUDAN: And my husband says, "Ah, wie nett, Herr Mann!" 

["Ah, how nice, Mr. Mann!"]—in German. 

HAST: Yes, yes. 

GRAUDAN: He looked at us. He didn't recognize us, which 

was embarrassing. So then we asked, "Could you tell us 

where Amalfi Drive is?" He said, "Ich weiss nicht. " ["I 

don't know. "] "Mr. Mann, where do you live?" "Ich weiss 

nicht. " And he walked away. Then we understood; he was 

writing in his mind. And what was he writing? Doctor 

Faustus. 

HAST: Oh, that is an enormous work, yes. 

GRAUDAN: Because Doctor Faustus was written here. 

HAST: And his mind was so completely on that that he was 

out of it as far as everyday life went? 

GRAUDAN: Yes. 

HAST: That's a very interesting story. Now, there were 

other people also, famous people who lived right in your 

area. 
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GRAUDAN: Well, of course, Thomas Mann was the most 

important in Pacific Palisades, but around it in Beverly 

Hills and wherever, most o f — Stravinsky, Schoenberg, Bruno 

Walter, [Franz] Werfel, [Lion and Marta] Feuchtwanger, Alma 

Mahler. 

HAST: Yes. Can you tell us individually a little bit 

about each of them? 

GRAUDAN: No. Listen, they deserve hours, you know. 

HAST: Yes, I know they do, but— 

GRAUDAN: They were very famous people. 

HAST: Yes. The thing is, I thought that if you had 

anything personal to relate about them— Did you get to 

know, for instance, the Feuchtwangers? 

GRAUDAN: Yes. 

HAST: They did a lot of entertaining? 

GRAUDAN: Yes. We met him before he died, and then there 

was a long friendship with Marta. 

HAST: You had a friendship with her? 

GRAUDAN: A long friendship. 

HAST: Extraordinary woman, yes. Amazing. 

GRAUDAN: Yes. She always came here to our chamber music. 

HAST: Oh, did she? You see, this is what's interesting 

for us. 

GRAUDAN: Yes. 

HAST: Because w e — She was interviewed, and there are 
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several volumes of that interview. 

GRAUDAN: Of course. 

HAST: Very detailed. All right. And any of those you 

want to say anything about? The Schoenbergs you got to 

know very well? 

GRAUDAN: Bruno Walter, of course— 

HAST: Bruno Walter lived next door to you? 

GRAUDAN: Pardon me? 

HAST: Bruno Walter lived next door to you, did you say? 

GRAUDAN: To Alma Mahler. 

HAST: Oh, to Alma Mahler, I see. 

GRAUDAN: Yes. Not with us. Well, he was not only an old 

friend, but both of us had the honor to play with him. The 

one photo— 

HAST: There's a picture of you, yes indeed. 

GRAUDAN: You know, when I played with him. So he was a 

very, very important— 

HAST: Person, of course. 

GRAUDAN: Werfel we met once, but that was all. 

Stravinsky, no. 

HAST: No? 

GRAUDAN: I mean, we met him, you know, but no. 

Schoenberg— 

HAST: Now, you got friendly with that family? 

GRAUDAN: Well, it was a kind o f — That was absolutely 
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wrong, but I didn't want to meet Schoenberg, because I knew 

that he was a very great person and a great— 

HAST: Composer. 

GRAUDAN: He was a great man. But he was personally so 

unsympathetic to m e — 

HAST: Was he? 

GRAUDAN: —that I just didn't want to meet him. 

HAST: Did you like his music? 

GRAUDAN: No. I didn't understand it. I didn't— And for 

me, to this day it is something artificial. Because he 

resolved tonality. For me, tonality is from where 

everything grows. So I cannot say. But he is a very 

important figure in music, you know. The strange thing is 

that Stravinsky, [who was at the] opposite side of music, 

came to Schoenberg to talk about the twelve-tone [row]. He 

adopted twelve-tone, and that for me was the death of 

Stravinsky. Very interesting. 

HAST: Yes, that is fascinating. 

GRAUDAN: Yes. 

HAST: Now, in the meantime, you were doing more and more 

teaching, is that correct? 

GRAUDAN: You see, that is a chapter where we have to have 

a special— 

HAST: Would you like that for the next time, then? 
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GRAUDAN: Yes. 

HAST: We'll finish up with your teaching career. This has 

been a lovely session. Thank you so much, Mrs. Graudan. 
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TAPE NUMBER: XII, SIDE ONE 

JANUARY 24, 1990 

HAST: Mrs. Graudan, this morning we wanted to talk about 

your teaching career. You have an extensive one still. 

GRAUDAN: Yes. 

HAST: What can you tell us about that? 

GRAUDAN: Well, it is really so long I will not start at 

the beginning, which was when I was thirteen years old. 

HAST: Oh, in Russia. I remember, yes. 

GRAUDAN: We will start with my activities in California. 

HAST: All right. That sounds very good. 

GRAUDAN: And I could swear that my musical activities 

could be divided into three categories. The first one was 

my work at USC [University of Southern California]. The 

second was my work with the Young Musicians Foundation, 

where I was working as a volunteer for about thirty, 

thirty-five years. And the third one, of course, was my 

private teaching, which was the most important for me. 

HAST: Yes, and actually the fourth—which we've already 

talked about and don't have to again—was the summer 

sessions at Aspen [Summer Festival] and all those— 

GRAUDAN: Ah, yes, but we've covered those. 

HAST: We've already covered it, yes, but it needs to be 

included. Very good. 

GRAUDAN: So I was asked to join USC in 1964, and I was 
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really welcomed very warmly. At that time the music 

department was not teaching on the main campus. We were 

teaching at Clark House, which was a wonderful old building 

in a park, away from the campus. And at that time there 

was a marvelous faculty. The chairman [of the music 

department], who asked me to join, was John Crown, a 

wonderful musician and a lovely person. And it was an 

outstanding faculty: Jascha Heifetz, Gregor Piatigorsky, 

Lillian Stuber, Ingolf Dahl. 

HAST: Unbelievable, yes. 

GRAUDAN: Unbelievable. The nice thing was that the 

atmosphere was very friendly. 

HAST: It was? 

GRAUDAN: Yes. And very often we had a lunch session with 

brown-bag sandwiches in the studio of Lillian Stuber. 

[laughter] Even Jascha Heifetz joined it. And these were 

very friendly, very nice meetings. So the atmosphere was 

most pleasant. 

HAST: Did you have outstanding students also? 

GRAUDAN: Well, I was given a class of eighteen students, 

all of them, of course, on an advanced level. I think that 

my great merit for USC was that from these eighteen 

students I made a class, a group who knew each other, who 

shared each other's interests. And I made it so that we 

always studied something in common. For instance, the 
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first book of The Well Tempered Klavier was divided among 

the students. They sat in on each other's lessons, so they 

knew not only their few, they knew all of them. And then 

we gave a performance of it, all the eighteen. We did it 

for the school. We also did it for the Music Teachers 

Association and then a third opportunity, so they had the 

opportunity to do it several times. And that really set— 

HAST: Wonderful, yes. 

GRAUDAN: Next year we did the second book the same way, 

performed it the same way. 

HAST: That's a wonderful way to teach. 

GRAUDAN: Oh, of course. And very unique. 

HAST: Yes. 

GRAUDAN: And then we did Ludus Tonalis by [Paul] 

Hindemith, which of course was much more sophisticated and 

very interesting. And that proved to be such a success at 

the performance that they performed it three times in 

various classes. So instead of having students who don't 

know anything—as I read—it was a group who really learned 

music in depth, knew each other, and did their work 

together. And I think that was a very great achievement. 

HAST: I certainly think so. Did you also work 

individually with them? 

GRAUDAN: Oh, yes. 

HAST: You worked with them as a group and then 
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individually? 

GRAUDAN: Yes, and they studied not only what they had to 

study together, whatever they had an interest in. 

HAST: Of course. 

GRAUDAN: It wasn't concentrated on only one. So that was 

very pleasant. Then came a change; we were rehoused, so to 

say, from Clark House onto the main campus, which was very 

unpleasant. At that time— 

HAST: It still is. I've been on that campus. 

GRAUDAN: Oh, miserable. 

HAST: Well, it's downtown L. A. 

GRAUDAN: No, but the building— 

HAST: Yes. 

GRAUDAN: At that time Crown died, and Ingolf Dahl, though 

he was young, also died. So we moved. And then 

Piatigorsky retired. So our group was diminished. 

Now, the so-called music building was a miserable 

building. First of all— I mean, elegant from the outside, 

you know, but too few studios. So we had to share the 

studios at certain hours, which was not very comfortable. 

Acoustically, it was absolutely miserable. You could hear 

all around you, which was inexcusable. One toilet on the 

second floor for the whole building. Just details. So 

inconsiderate. No practice rooms for the students. 

HAST: None? Really? No practice rooms? 

221 



GRAUDAN: Yes. And I don't know how it is today, but we 

staged a real strike, the teachers, for having studios. I 

don't know what they are doing today because I lost— Well, 

at the end—without getting tenure, mind you—I had to 

leave at the age limit. 

HAST: Oh, you had to leave at sixty-five? 

GRAUDAN: Sixty-five, you know. Not at UCLA. Seventy. 

They had sixty-five. 

HAST: Well, that's also relatively recent at UCLA, you 

know. 

GRAUDAN: Well, they had the possibility to keep me with a 

yearly contract. 

HAST: I was just going to say, that is done, yes. 

GRAUDAN: But at that time it was changed. Crown was [no 

longer] the chairman, and there was Beglarian, Grant 

Beglarian, who was the overall director, musical director. 

HAST: Oh, he was? 

GRAUDAN: Or chairman or dean, whatever. 

HAST: Yes. 

GRAUDAN: And the musical director— I'll tell you in a 

minute. I'll put it in. Rehrich. Howard Rehrich. And 

they let me go without any attempt to keep me for the 

university. At that time the whole level, morally and 

musically, went so rapidly down that I was not sorry to 

leave it. 
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HAST: I understand. 

GRAUDAN: So to this day I kept many friends from that 

time. To this day. 

HAST: Oh, how nice. 

GRAUDAN: So that was— 

HAST: That was USC, yes. I'm afraid that whole business 

of moral quality of life in academia going down has sort of 

happened across the country and maybe across the world, you 

know. It's something that everybody talks about. 

GRAUDAN: Well, I cannot judge about UCLA. 

HAST: Well, I don't want to get into that, either. 

[laughter] 

GRAUDAN: No, let's not get into that. 

HAST: [laughter] But anyway, I think that's marvelous. 

In the meantime, while you were doing that, you still had 

your own private students at home? 

GRAUDAN: Well, I come to that as a third chapter because— 

HAST: Oh, right. What do you want to talk about next? 

GRAUDAN: The Young Musicians Foundation. 

HAST: Lovely. 

GRAUDAN: Yes, the Young Musicians Foundation was founded 

by Silvia Cunin. Marvelous woman. I mean, when you meet 

her she is not exuding charm or whatever, but she's a 

genius in her own way and absolutely devoted to the idea, 

utterly selfless. 
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HAST: Really? 

GRAUDAN: Yes. 

HAST: And she is a musician in what area? 

GRAUDAN: She was really a student of [Artur] Schnabel, a 

pianist. But she had the idea of this musical organization 

which should help young musicians, not only in scholarship, 

but by leading with help and advice. That was about 

thirty, thirty-five years ago and was strictly on a 

volunteer basis, because none of us got a penny out of 

it. We created— And I was very helpful. So were Shirley 

Brady and Virginia Leroy, of course, as volunteers. And we 

succeeded, really, with the years, to develop it into a 

very, very helpful organization. By that time we had a 

small orchestra, and we let it be led by fighting young 

conductors who, by now, are Lawrence Foster and— 

HAST: Oh. 

GRAUDAN: Yes, and Michael [Tilson Thomas]. 

HAST: Oh, he was part of this also? 

GRAUDAN: Yes, and so was Lawrence Foster. We were able to 

help them develop, but they had marvelous ideas for the 

orchestra. We had the most interesting programs. So that 

was really developing beautifully. 

My idea, and the dream of my life, was to have a group 

of young musicians who are trained in chamber music—not on 

the surface, but profoundly. And that should be under the 
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guidance of people who can really help them to 

understand. And I devoted ten years of my life to this 

project. At the end, I had five groups. Altogether there 

were between twenty and twenty-five young musicians who 

worked in groups of trios, quartets, quintets, and wind 

ensembles. Each of these— And it was strictly gratis for 

the young people; they didn't pay for it. 

HAST: They didn't have to pay any fees or anything? 

GRAUDAN: No, it was subsidized, so to say, personally, 

through my rich friends. 

HAST: Yes, lovely. 

GRAUDAN: They gave the money for it. Nevertheless, each 

group had a prominent coach. The coaches were paid by my 

friends. 

HAST: I see, yes. 

GRAUDAN: Well, it developed to such a level of performance 

that you could call it professional, only, of course, with 

youthful enthusiasm. It was so unique. It was 

marvelous. We had two concerts a year, and all the 

prominent musicians just went to these concerts to listen 

to it. 

HAST: How lovely, yes. 

GRAUDAN: It was really a proud achievement. 

HAST: Which gave the young musicians exposure, too, to 

people who might then use them later on. 
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GRAUDAN: Of course. And it was quite unique in its way. 

Now, everything was building up. Everything was 

blossoming—the orchestra, the young conductors—and then 

came a crisis which was financial. And we were called to 

bankruptcy. And the government, so to say, had to be 

replaced. And into the picture a group of people who 

didn't know about music, except one [who had] the wrong 

ideas. The board fired all the very important, helpful 

members of our old board. And the music director—the only 

one who knew somewhat about music—was named Lalo Schifrin. 

HAST: Oh, yes. 

GRAUDAN: Lalo Schifrin is a talented composer of movie 

music. 

HAST: That's where I've heard the name. 

GRAUDAN: Yes. There is his gift. But as a conductor of 

classical music, he's just an old routinier. And he made 

the great mistake of not giving possibilities to young, 

fighting conductors like we gave to Foster and to Michael. 

HAST: He wanted established conductors? 

GRAUDAN: He was conducting. 

HAST: Oh, he himself. 

GRAUDAN: He was conducting. And he was no educator 

whatever. This horrible group—and I can say it was a 

horrible group, amoral, cruel, rude—they somehow managed 

to make Silvia resign. I don't know how they achieved 

226 



it. But Lalo Schifrin denounced her in a public meeting, 

and the poison of the organization— 

HAST: How incredible. 

GRAUDAN: Incredible. And I don't know how they achieved— 

The poor woman, she had to resign. And with me, they used 

all the dirtiest tricks to get in the way of my concerts 

and activities, including meetings behind my back. I found 

out by one who was loyal to me, and he said, "How [was it] 

you weren't there? They discussed your activities. " And 

he named the people who really betrayed me, being there and 

working with them, like the Schoenfeld sisters. I must 

name them. 

HAST: Really? 

GRAUDAN: Alice and Eleanor Schoenfeld, who, so to say, 

were my friends, but went with the other. Now, what they 

complained about was that my standards are too high. It 

should be a more democratic way so that everybody could 

participate. And that, of course, killed my idea. And 

they put so many dirty tricks in the way of my planning the 

concert that nothing was left to me but to resign. At 

least I voluntarily resigned—not like Silvia. 

I must say a few words about Silvia. 

HAST: Please do. 

GRAUDAN: Because she was a genius, and she— She is sick 

with all this. To this day she cannot make peace with it. 
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HAST: It does make you physically ill, this kind of 

thing. There's no question about it. 

GRAUDAN: Yes. 

HAST: That kind of strain. 

GRAUDAN: And she continues her work, because at that 

time— 

HAST: What is she doing? 

GRAUDAN: Musical encounters, which are— For instance, 

they were on TV, on KCET [Community Television of Southern 

California], a whole series of encounters. And she 

continues to do them in spite of very bad health. What it 

is, they are concerts by young performers given very 

informally to school children. 

HAST: Oh, it's on Channel 56, is it? 

GRAUDAN: Right. 

HAST: I've seen it. And she's in back of all of this? 

GRAUDAN: Yes. And there is always one— The leader— 

HAST: Lovely. Yes, there's always somebody who's well 

known. 

GRAUDAN: Beautiful! But the most marvelous treat of it is 

that the children participate, asking questions. 

HAST: Yes. I've watched the program because I'm enchanted 

with it. It's so wonderful for the children. How old is 

Silvia? 

GRAUDAN: Oh, I don't know. She's in her seventies, late 
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seventies. 

HAST: I just wondered. 

GRAUDAN: And a very sick woman. 

HAST: I should write her a note, maybe, and tell her how 

lovely the program is, because— 

GRAUDAN: That would be nice. 

HAST: And I'll tell her how I found out that she's back of 

all this, yes. 

GRAUDAN: She goes on and does these encounters. Not only 

here, but she goes to other cities and does it there, all 

on her own money. She is a marvelous person. So I'm glad— 

HAST: Oh, I'm glad you told us about that. 

GRAUDAN: Yes. 

HAST: Because it's so nice to hear the good things too, 

you know. That's lovely. 

GRAUDAN: But now, this [Young Musicians Foundation] still 

exists, but chamber music dropped out completely. Today 

there is no chamber music in YMF. Also, there is no 

promotion of young conductors. 

HAST: There is chamber music in Los Angeles, is there not? 

GRAUDAN: Pardon me? 

HAST: There is a Los Angeles chamber music organization. 

GRAUDAN: It has nothing to do with— 

HAST: It has nothing to do with anything else? They are 

totally independent? 
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GRAUDAN: But the only thing, they have plenty of money. 

HAST: Yes. 

GRAUDAN: So they can give scholarships. That they do. 

And they— 

HAST: So what is the name of this organization today? 

GRAUDAN: Young Musicians Foundation. 

HAST: It's still called that? I see. 

GRAUDAN: And it still goes o n — 

HAST: I know it goes on, yes. 

GRAUDAN: The name. But it i s — 

HAST: Totally different. 

GRAUDAN: —totally different. And the group who manages 

is incredible. 

HAST: How sad. 

GRAUDAN: Incredible. Really criminal, you know. And I 

don't doubt to say it, because the means they employed were 

unbelievable. [laughter] 

HAST: Oh, I can believe it. 

GRAUDAN: Unbelievable. So that finishes— 

HAST: Yes, that's very interesting. That is fascinating. 

GRAUDAN: Can we have a moment's pause? 

HAST: Certainly, certainly. [tape recorder off]. Now, 

the next thing you wanted to tell us about. 

GRAUDAN: My personal teaching is the greatest force in my 

life. It is my way to learn, to grow, to share. And, as 
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you know, I started my teaching when I was thirteen, and I 

teach today. 

HAST: Indeed, yes. 

GRAUDAN: Still. After we gave up our concert careers, I 

started master classes. That was some thirty-five years 

ago. I wanted it to be not just master classes in 

correcting playing of students, but also a source of 

experiencing and learning the vast and profound world of 

music. An immeasurable help in this my ideal was my 

husband [Nikolai Graudan], who helped me by research and 

work to put a solid foundation to my goals. He also took 

part in the sessions and was beloved by all my students. 

My plans for a class were the following: Every year— 

and sometimes for two or three years in succession—we 

shared one composer's composition and life, divided between 

the students and analyzed and discussed first, then 

played. Now, when I said "analyzed, " it was not in a dry 

manner. For instance, the Bach inventions. A three-voice 

invention was played by three instruments, you know—the 

piano, clarinet, and bass—so that every voice had its own 

line. 

HAST: Yes. 

GRAUDAN: Fugues. A three-voice fugue was played by three 

persons. In that way it wasn't theory, it was life. And 

in these years we had, for instance, two years of Beethoven 
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sonatas. We had—and it's still going on—three years of 

Mozart concerti, which everyone discussed, played, and made 

alive. So I can really boast that by now we know almost 

all the Mozart concerti, you know. 

But I left half the classtime free. They could play 

whatever interests them. And they would bring in Ravel or 

some Schoenberg or whatever. Also four hands, two pianos, 

and sometimes musical ensembles. 

HAST: Wonderful. And all this at your house? 

GRAUDAN: All here. I can seat about twenty-five, thirty 

people, and the group was almost always fifteen, around 

that. This ends the thirty-five years, generation 

following generation. But most of them stayed through the 

years and are today still very active members and still 

learning. 

HAST: Amazing. 

GRAUDAN: I don't think in all these years there was one 

boring class. 

HAST: I can believe that. It sounds very exciting. 

GRAUDAN: Nowadays, when we cover so much— We did all the 

Klavier works by Bach not once but twice, and you can 

imagine what it means— 

HAST: Yes. 

GRAUDAN: The classes are different. They are still every 

two, every three weeks, and we have additional young 
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players. 

HAST: You keep getting young people into this also? 

GRAUDAN: Yes. We now have, for instance, about three new 

ones, very young. 

HAST: Nice, yes. 

GRAUDAN: And that renews the interest. And every class 

has another subject which always is played, discussed, and 

very alive. Big works, mostly. And another aspect is that 

I thought the class should also know different approaches, 

and I engage prominent people. I pay them. 

HAST: You do? 

GRAUDAN: I do. They give classes. For instance, we had 

two classes from Malcolm Hamilton, one on the Goldberg 

Variations by Bach and the second just a few days ago, the 

day before yesterday, on the partitas by Bach. Most 

valuable, most valuable. 

HAST: Of course. 

GRAUDAN: The next will be very outstanding, because now 

the great authority on Mozart is Malcolm Bilson. He is the 

leading authority on Mozart, and he will give a class, you 

know. Also, Nancy Bricard will give a class on French 

literature and so on. So that is a new aspect and, I 

think, a very valuable one. They should get different 

points of view. 

HAST: Yes, that is wonderful. 
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GRAUDAN: And as to me, my physical age, you know, makes i 

more difficult for me, but my enthusiasm and love for it 

still keeps it alive. The great blessing in my life is 

music. 

HAST: Of course, yes. And also having had a partner for 

so many years who shared this with you. 

GRAUDAN: Oh, yes. And not only a partner but also a 

teacher, to a great extent, and a great inspiration. 

HAST: Of course. Well, you are a great inspiration, Mrs. 

Graudan, I'm sure, to all the young people and all the 

people that you've taught. And you're just amazing at you 

age. You're so beautiful. 

GRAUDAN: Well, my class is still my family. 

HAST: Yes, of course. And I do want to thank you so much 

in the name of UCLA and all of us. This has been a 

pleasure. Thank you so much. 

GRAUDAN: You're very welcome. 
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