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SMITH 

Okay, the first question is always the simplest, which is when and where were 

you born? 

ELIZABETH KUBLER 

I was born on the corner of Huntington and Edge Hill Road in a little house 

that still is there. 

SMITH 

That's in New Haven? 

ELIZABETH KUBLER 

In New Haven. I guess my parents lived there for one year, and then they 

moved a block away and were there for a year. Then they moved back and 

crossed Huntington Street to the other side, across the street, until I was nine. 

My mother [Harriet Scofield Bushnell] was from Ohio, and her family-- She 

was the youngest, had four brothers, older brothers, and she was very frail 

always, I remember. She had malaria as a girl, so I was told. She would have 

periodic chills every time she saw a cat, because once when she was coming 

down with one of her malarial chills, the cat lit in her pompadour from a 

pergola and got all tangled up, and so she always associated cats with that. 

My! [laughter] 
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SMITH 

What did your father [Winthrop G. Bushnell] do? 

ELIZABETH KUBLER 

He was an electrical engineer at the time when electricity was rather new. He 

was passionately fond of waterfalls. I remember as a child always being taken 

on Sundays in an open motorcar to see a waterfall somewhere. 

SMITH 

Now, the Bushnells are a relatively old Connecticut family? 

ELIZABETH KUBLER 

Pretty old, yes. My first ancestor to come over came in 1639, and his name 

was Francis Bushnell. I guess he and his people set foot in New Haven, but 

they thought they'd rather have their own place, so they walked overland and 

found Guilford, which looked to them very nice, with rocks and cliffs on one 

side and the ocean on the other side. They made a deal with some Indians 

there and settled down and founded Guilford, Connecticut. He was the third 

signer of the covenant of Guilford. 

SMITH 

How far away is that from New Haven? 

ELIZABETH KUBLER 

What is it? About ten miles? Ten, twelve, eleven miles from New Haven. I 

don't think he stayed there for-- There are no Bushnells there now, right now. 

But he had a great many children. Of course everybody did. He was preceded 

to this country by some of his grown men children, and then he had a new 

wife, because the wives always died having too many children. He came with 

his new wife and some daughters to Guilford. I come down from that Francis 

via a whole lot of Nathans and Judsons and Preserveds and Temperances and 

all kinds of strange names. 

SMITH 

Was culture important in your family? 

ELIZABETH KUBLER 
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Music certainly was. My father was born in New Haven, but the family would 

go to Madison, Connecticut, where his grandfather and great-grandfather had 

built a house and lived. There's a church in Madison, Connecticut, where one 

of my nine uncles would preach in the summertime. It was called on a certain 

Sunday "Bushnell Sunday," because they all came and they all sang and made 

a great deal of noise. I remember those as a child. It was fun to hear 

everybody booming out. 

SMITH 

What about your education? What college did you attend? 

ELIZABETH KUBLER 

I went to Smith College in Northampton [Massachusetts] at the age of sixteen, 

barely sixteen. It was the first time I'd ever been away from New Haven, so I 

was not altogether prepared, you might say. 

SMITH 

What did you study? 

ELIZABETH KUBLER 

History of art and drama. And biology, zoology. I was fascinated with all of that 

because-- Well, I just loved it all. I thought I'd be an orthopedic surgeon for 

quite some time, but I wasn't--instead they worked on me. There was a nice 

professor there whose name was Parshley, and everybody called him 

"Parsley," of course. He was fine. He taught zoology, comparative anatomy, 

botany, and all those things. We used to love bisecting and dissecting, working 

on those poor old frogs and tired old livers and tendons. We had cadavers. 

They were very much worked over. But I was able to draw these things when 

we had to present them. So I had to do that for a lot of my classmates, in 

return for which they'd help me with other things that I couldn't do. 

SMITH 

When did you abandon this idea of becoming a doctor? 

ELIZABETH KUBLER 

I guess I got more interested in the world of art, art history and applied-- They 

had good studio art at Smith in my day, and they still have. It's very good. I 
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began to dabble and doodle there. Also, I was very interested in theater even 

then. We didn't have much of a theater department there, but I remember 

making sets, scenery, costumes, doing them all by hand. 

SMITH 

Did you act, as well? 

ELIZABETH KUBLER 

No, I didn't. Not then. I remember one ghastly production of The Merry Wives 

of Windsor which was a constructivist set, all very angular looking like a house 

about ready to have the wallboard put on it, and lots of ladders. Getting 

Falstaff up and down that was kind of a problem, especially with the costumes 

all made of cellophane and patent leather. [laughter] Black and white shiny-- I 

used a lot of lampshades. But that was the first kind of inventive construction 

work I did. I've done an awful lot of it one way or another. 

SMITH 

What did you do when you graduated from Smith? 

ELIZABETH KUBLER 

Well, I came to the Yale [University] Art School. I had spent one summer 

before--while I was still in Smith--in Fontainebleau at the art school there. My 

mother was a painter, and she wanted to get back into it. So she took my 

sister [Ann Bushnell Bissell] and me to Fontainebleau, and she rented a house. 

Oh, it was very funny. There was an inventory taken of the house, and the 

gentleman came in his proper black suit. Mother had rejected a few pieces of 

furniture; one chair in the living room she found was pretty bad. But she didn't 

speak French. She looked up the words in a dictionary, and she said, "Moi, je 

n'aime pas cette chaise. Elle a une derrière tombée." [laughter] I thought the 

man would explode. It was wonderful. The next summer I went there myself 

after graduation. 

SMITH 

What kind of painting were you learning? What school? 

ELIZABETH KUBLER 
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Well, the school still is in the palace, in a wing of the palace, and on the first 

floor it overlooks a carp pond. On the first floor there are architects, and on 

the second floor there are painters and sculptors. The guides who took tours 

through the palace would often be startled because the architects or the 

painters or someone would join right in the spiel that he was giving the 

tourists. We'd hear him come out on the window or the balcony, and we'd say 

his spiel for him, you see. "Ici à droite, messieurs et dames, vous avez la 

chambre à coucher de Madame de Maintenon." And all the tourists would 

turn around to see where it was coming from. 

SMITH 

Were you exposed to cubism and surrealism and those various--? 

ELIZABETH KUBLER 

At that point, no. Not with the painters and the sculptors who were teaching. 

Oh, some of them were fairly far out, but not terribly. Painters like Despujols, 

who have never been spoken of in years, but they were pretty good then. 

There was a music school right alongside, of course, which was where Nadia 

Boulanger ruled supreme. My sister studied with Nadia, who felt that she had-

- Nadia felt my sister had great talent, and, alas, she doesn't pursue it. 

SMITH 

She did not pursue it. 

ELIZABETH KUBLER 

She does not pursue it. 

SMITH 

Does not pursue it. 

ELIZABETH KUBLER 

No. When you've got perfect pitch, it's a waste not to use it, I think, somehow. 

She's the kind of person who could sit at the piano and just play anything 

she'd heard, you know. We have a daughter [Cornelia Kubler Kavanagh] who 

does that too. She doesn't pursue it either. She's a sculptress. 

SMITH 



6 
 

What about Yale, the Yale Art School? What was that like at the time you were 

attending? 

ELIZABETH KUBLER 

Having just graduated, you see, from Smith in the history of art, I just really 

didn't want to take all those courses right over again at Yale, which gave you 

at that time a complete thing of the history of art and applied, studio art. So I 

talked my way out of those and was able to show them that I'd gotten pretty 

credible marks in all of the things that I would be spoon-fed at Yale, so I just 

did the studio part. The routine things in those days were drawing from casts 

and composition and so on and so forth. Learning how to handle various 

media. 

SMITH 

Have you been painting continuously since? 

ELIZABETH KUBLER 

No, no, because we've-- Well, we've had four children, and we've traveled 

very much, as you well know. And when you lug four children around with 

you, you don't sit down and paint a lot. I have painted in bathrooms and in 

closets and under stairs and in stairwells and in cars, wherever I could--at least 

sketched. 

SMITH 

You seem to be painting very frequently now, or-- You've got a lot of paintings 

out. 

ELIZABETH KUBLER 

Well, I'm a little slowed up because the old eyes needed to have cataracts 

removed. So I've got now two implants. I'm fine. I'm ready to go if I can ever 

clear out my "civics." My children call all of the things that I do outside of the 

house "civics." That means theater, music schools, and creative arts 

workshops. City Spirit Artists, Inc., Arts Council of Greater New Haven, and a 

few things like that. Long Wharf Theatre. 

SMITH 
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What about your theater activities? You are currently involved with Long 

Wharf, and I guess you were one of the founding directors of it. 

ELIZABETH KUBLER 

Yes. I'm still on the board, but three of us stepped out of the saddle last year. 

The founding CEO-- Charles Newton Schenck and Ruth Ellen Lord and Elizabeth 

B. Kubler stepped out of being CEO, president, and vice president last year. 

Newt is emeritus CEO. Ruth and I are still on the board, and we do our bit. 

SMITH 

In terms of your theater, between college and Long Wharf, what kind of 

theatrical activities were you involved with? 

ELIZABETH KUBLER 

Not very much, but I always went to it long before I knew George. And ever 

since, we've always gone to theater wherever we've been, on travels abroad 

or at home. We've always gone to theater a great deal. [to George Kubler] 

Remember that theater in Brussels in the basement of a department store? 

GEORGE KUBLER 

Yes. 

ELIZABETH KUBLER 

There were seven people in the cast and seven in the audience. [laughter] 

We've gone to a great many funny theaters in Mexico. South America, too. 

Anyway-- 

SMITH 

Let's talk about how you met George. 

ELIZABETH KUBLER 

Well, I was in the art school and he was at Yale as a graduate student, right? 

GEORGE KUBLER 

Yes. 

ELIZABETH KUBLER 
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And Lane Faison and his wife Jody had a party on Huntington Street. At that 

moment, my eye was upon some other gentleman who was across a very 

crowded room and celui-ci engaged me in conversation. By the time I made 

my way through the throng, my target had gone. So I sort of harbored a little 

resentment, I think, over the years. I met George in Mexico, in the first 

Sanborn's, in the old tiled palace on [Avenida] Madero. He was traveling with 

Paul Child, later to be husband of Julia [Child] it turns out, and he was alone. 

My friend Katie Hamlin from Boston and I were looking at some doodads and 

Mexican silver and things that used to be on the first floor there, and along 

came Kubler. I could tell where he was headed. He was headed for the señoras 

y señores, which was upstairs, so I detained him in conversation until he 

vanished abruptly. When he came down, I was telling Katie about my 

experience with meeting him before. So I introduced him very politely to 

Katie. That evening we were dining in our boardinghouse and there was a 

phone call, and it was George asking if we'd like to go dancing. There was a 

good Russian nightclub called Skanski's that he'd heard about, and we've 

looked for it many times since. I said, "Well, who's 'we'?" And he said, "Well, 

I've got a friend with me, Paul Child." So we did. We went and had a lovely 

time. The next morning Paul came back to the States with his amebic 

dysentery to get cured, and that was that. Katie and I were very fortunate, 

because George was a person who knew what he wanted to see in Mexico. 

We didn't have a clue. None of us spoke any Spanish. But George knew where 

to go and what to see, and we went along. We went on that eight-hour train 

trip to Oaxaca in sleeping cars that were very short. The bunks were about 

four feet long, and we were all very tall, so it was a very funny trip. [laughter] 

And we stayed in the old Monte Albán. We ended up in Taxco, where Bill 

Spratling was in full sway with his silver store, and we made a lot of interesting 

friends. Gradually, George and I became more interested in each other than 

the rest of the friends, but I had a summons to come home. My mother said 

that she was going to take my sister to London to study piano with [Tobias] 

Matthay, and so I had to go home. That meant coming home by boat from 

Vera Cruz. George put me on the boat. I had acquired some infection on my 

fingers, I guess from paints and stuff in the art school. I took several infected 

fingers to Mexico with me because I went on the spur of the moment. Katie 

gave me two days' notice. In Taxco, I had by then eight infected fingers, which 

was very messy. Our little hotel had recommended a doctor, and I went to see 
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him. There was an Indian boy sitting with all ten of his fingers bandaged, and 

we looked at each other and roared. [laughter] We both were there for the 

same ailment. A nice Doctor Meyana cured us both. It meant injections every 

day or something or other. He had studied in Chicago in tropical medicine, and 

he knew what to do about such a thing. 

Reese 

What year was this? 

ELIZABETH KUBLER 

That was probably '36. 

SMITH 

So then you get married. 

ELIZABETH KUBLER 

We got married in February of '37 on one of the coldest, snowiest days of that 

winter. I had a temperature of about 102 or 103. Don't remember a thing 

about it, but I remember the church. It was very cold. I wore mother's 

wedding dress from Cleveland, Ohio. 

SMITH 

When was your first child [Alexandra Bushnell Kubler] born? 

ELIZABETH KUBLER 

She was born in New York City. She's our New Yorker. Born in Saint Clare's 

Hospital. Alexandra was born in '38. 

Reese 

Were you married in New York or--? 

ELIZABETH KUBLER 

We married here in February on that cold, snowy day. Lincoln's Birthday, the 

twelfth. 

Reese 

But were you living then in New York? 
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ELIZABETH KUBLER 

No. I was living here, and George had a little apartment in New York. Then we 

lived there for two years until he was called here to teach at Yale. 

SMITH 

Let me ask you about some of your perceptions about people and places. The 

first person I wanted to ask you about was Henri Focillon. 

ELIZABETH KUBLER 

Oh, I loved him. He was such a dear. And his wife was sweet, Tante Guiguitte 

[Marguerite Focillon]. Everybody called her Tante Guiguitte. She was one of 

those French women who bustles a lot and chatters. I think she drove him a 

little bit crazy, but he loved her. She was very protective of him and clucked 

over him a great deal, which he needed, God knows. He was very poorly. After 

he had his heart attacks, his disposition went sour, as often happens, I believe. 

He was crabby and cantankerous and mean and vituperative and just so awful, 

and it didn't bother her at all. She just took care of him. They were living in the 

old Taft Hotel downtown in New Haven. Every now and then she'd dart across 

the street to the hairdresser and say, "Could you give me a little pleat in my 

hair?" [laughter] A mise-en-pli to her was a "pleat." Focillon was just so 

wonderful before this misery happened to him. He was not only a brilliant 

man and did what you know he did, but he was also a very kind person. He 

was very kind to our children, God knows he was. Whenever he came here, 

they were on top of him. He was kind to people like me who felt very 

insignificant next door to somebody like that. He always made you feel that 

you had something to say. A nice man. And he drew, you know. Did George 

tell you that he drew very well? He was so myopic that it was hard for him to 

write, even. He'd hold his paper like this and he drew things. 

Reese 

Approximately how old was Focillon when he came--? 

ELIZABETH KUBLER 

When they came to New Haven? 

Reese 
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Yes. 

GEORGE KUBLER 

He died at the age of sixty. He died young. 

ELIZABETH KUBLER 

He died very young, yes. He must have been around fifty or so when he came 

here first. 

Reese 

And this heart attack occurred about what time? 

ELIZABETH KUBLER 

'Forty-two or something like that. 

GEORGE KUBLER 

And he was exiled. 

ELIZABETH KUBLER 

Yes. He couldn't go back. They had various friends in this country. They had 

many friends. But they liked staying in New Haven. It was sort of home base 

for them. 

SMITH 

What about the Institute of Fine Arts [New York University] when you were 

living in New York? 

ELIZABETH KUBLER 

I don't remember too much about it. I know that George went there every 

day, but I had a new baby or else I was getting ready to have a new baby, and I 

was grossly overweight. My cousin Louise [Bushnell] and I-- She was my 

height, and her good friend-- The three of us would go to the movies. 

Immense, three immense blimps of women. We'd get in a taxicab and the 

driver was worried about his springs, I think. [laughter] 

SMITH 

Did you know Erwin Panofsky? 



12 
 

ELIZABETH KUBLER 

Yes, yes, and his wife Dora. We crossed on a boat with them one year, do you 

remember? 

GEORGE KUBLER 

Yes. 

ELIZABETH KUBLER 

We came back from Europe once with them with all of our children. In those 

days, I was mostly riding herd on the children, chasing after them making sure 

they didn't fall overboard. When we went to Peru in '48, I had Elena [Ann 

Kubler] on a leash. She was only two. I had her on a leash like a dog so I could 

keep her on the ship. [laughter] 

SMITH 

When George was called back to Yale, how did you feel about that? Did you 

want to come back to New Haven? 

ELIZABETH KUBLER 

I was horrified. Absolutely horrified. When you've been born and brought up 

in a city and managed to escape, you know-- When you finally got away from a 

place, to have to go back there was pretty bad news. I groaned. But we went 

back. We were very lucky to find a house, and my mother loaned us a car. We 

probably had the first big hurricane in 1938. With a new baby on top of the hill 

and dozens of trees down across the twisting road to the top of the hill and 

eight oak trees on the roof of our house-- And she had slept through the 

whole thing. The milkman knew that there was a baby up there, and he would 

climb up over the trees every day and bring fresh milk to her--wonderful--until 

they all got cut away. 

GEORGE KUBLER 

Difficult. [laughter] 

SMITH 

What were your feelings about Yale? I mean, did you grow up having fond 

feelings about Yale? 
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ELIZABETH KUBLER 

Well, I was a townie. You know, there were townies and gownies in university 

towns, and my parents were not Yale people. My father was a businessman. 

GEORGE KUBLER 

He was a Yale graduate. 

ELIZABETH KUBLER 

He was a Yale graduate in the class of '88, but he died when I was nine, so he 

was no use to me when I was growing up at all. And my mother's friends-- She 

had friends who were faculty wives, and she went to Yale concerts and events 

like that, but we were not really plugged in to Yale the way faculty children 

are. They just grow up steeped in it. 

SMITH 

So maybe we could talk a little bit about some of the people who were 

involved in the Yale art history program, what you thought of them. 

ELIZABETH KUBLER 

Well, some of them I knew because, well, their children were our children's 

contemporaries, you see. Charles Seymour [Jr.]'s children and the [Carroll and 

Carol] Meeks children and the [Sumner and Sally] Crosby children. Our kids all 

knew each other. They went to dancing school and they went to parties, and 

so on. So I knew them all that way. 

SMITH 

Well, just your perceptions of them as people. 

ELIZABETH KUBLER 

As people? We used to have lots of fun. We used to have lots of fun with-- 

GEORGE KUBLER 

We laughed a lot. 

ELIZABETH KUBLER 
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We did. The Crosbys, they were very good friends. The Meekses lived right up 

the street from us, on Humphrey Street just two doors away. We were on the 

hill when we came. We were there for two years. Then we were on Orange 

Street for four years, then we moved here in '42. 

SMITH 

So was it a good group of people in terms of working together? Were there 

tensions, or were they mostly cooperative? 

ELIZABETH KUBLER 

Tensions? I don't know that there were any tensions in those days. I had-- 

GEORGE KUBLER 

We worked very well together. 

ELIZABETH KUBLER 

Yes. It was a very cooperative bunch. Not all of the wives were necessarily 

best friends. That doesn't usually happen. But, as I said, Sally Crosby and 

Sumner and George and I always had a lot of fun together. And the Seymours. 

Reese 

Of the group, how many were from New Haven? 

ELIZABETH KUBLER 

None. None. 

GEORGE KUBLER 

Charles Seymour was. 

ELIZABETH KUBLER 

Oh, Charles. Excuse me, of course. Charles Seymour-- His father [Charles 

Seymour, Sr.] was president of Yale. Not when we first came back. [James R.] 

Angell was still president then. This president-- May I digress? At Yale now, 

Benno [Schmidt] is the first president I haven't known well since I can 

remember. I knew old Mrs. [Morris] Hadley [Katharine Blodgett Hadley], even. 

It was before she was a widow, and she gave us a wedding present. Then 

came the Angells, and we knew them. I knew her [Katharine Woodman 
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Angell]. He was a rather austere soul. Then came the Seymours, and we knew 

them well. We knew the [A. Whitney] Griswolds very well and the [Kingman] 

Brewsters and the [A. Bartlett] Giamattis. But I don't know Benno, and he 

doesn't know me. I tried to get to him on the telephone for some reason or 

other, and he doesn't return my calls. So I give up. He's out of town a lot, but 

then all presidents have to be out of town. His wife lives out of town. He 

doesn't live in New Haven, in fact, and that is a great, great shame. I'm not 

going to edit this, either. I represent a lot of people in saying that it has been a 

poor thing for the president of Yale not to live here with his wife and family. In 

the early years, there would be signs and graffiti around saying "Where's 

Benno?" or "Who is Benno?" [laughter] Nobody ever saw him. 

SMITH 

As a faculty wife, were there any expectations of what you were supposed to 

do? 

ELIZABETH KUBLER 

Oh, I think so, yes. I remember when we had just settled up on Deepwood 

Drive, a caller came to see me. It was Callie Sizer, Tubby [Theodore] Sizer's 

wife. She was all dressed up in white blouse and gloves. She was calling on me 

as a representative of the faculty wives organization, and would I like to be 

shown around New Haven? I had an awfully hard time being polite. [laughter] 

I tried. I told her that I really did know New Haven, having been born and 

brought up in it. [laughter] 

SMITH 

Were there a lot of social obligations in terms of entertaining? Did you feel 

that you had--? 

ELIZABETH KUBLER 

Oh, no. In the department we didn't have to do things like that. There would 

be Christmas parties or something like that. The entertaining we did would be 

of each other or visiting teachers or visiting lecturers, you know. Somebody 

would have a party for them and then we'd all go, that sort of thing. But we 

did have a lot of fun packed in there. Back when I was in the art school, there 

was the old tradition of having beaux-arts balls that carried over from Paris, I 
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guess, to New York to New Haven and various other cities in the U.S. And they 

were always made on a shoestring, at least mostly. At Yale, there was a big 

lecture hall 100--[to George Kubler] you remember--before it got converted. 

That was always the place for the beaux-arts balls. While I was in the art 

school, I was asked by some of the architects who were designing this thing to 

help them, and we painted. We had a medieval ball. We converted room 100 

into a cathedral, and it was gorgeous. There was a central nave, and there 

were side aisles and stained glass windows. We dressed the orchestra in red 

suits and put them up on the podium. Red monk suits. There were a great 

many monks and nuns at that ball. Mrs. Angell, Kay Angell, came as-- Oh, I 

don't know. She had let down her auburn hair, and it hung almost to her 

fanny. It was very beautiful hair. And some drunken monk said, "Ooooh, 

there's someone who's let her hair down already." It was the wife of the 

president--it was very funny. 

Reese 

Was your relationship to Yale and to the kind of social environment of New 

Haven special because you had grown up in New Haven? Or was that fairly 

typical of the general environment at Yale during those early years, that you 

knew everyone and--? 

ELIZABETH KUBLER 

I knew people in New Haven, and I knew Yale people, too. I guess it might 

have been a little bit unusual, because I did know both sides. 

Reese 

In general, most of the Yale faculty in the late thirties--let's say the forties--

would have known the president personally and--? 

ELIZABETH KUBLER 

No, perhaps not. Perhaps not. Our kids grew up together and knew each 

other, went to the same schools. They were very lucky children, and they went 

to good schools. And schools tend to make long friendships with kids. 

SMITH 

You said you spent a lot of time traveling. That meant taking the whole family. 
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ELIZABETH KUBLER 

Oh, yes. Oh, yes. The first trip that we made together, aside from meeting 

each other in Mexico, was on our honeymoon, really. The summer we were 

first married was in New Mexico, when George was up and down every 

canyon and riverbed of New Mexico. We were camping in tents, blowing up 

air mattresses every night in our tents, and pitching those tents. Oh, God, one 

night we pitched our tents downwind of a hog farm. The wind changed, and it 

was just awful. [laughter] It was too dark and late to move. Another time we 

were-- I don't want to digress. I'm too full of stories. 

SMITH 

I'd like to get your perceptions of what it was like for George to work in the 

various countries he did and-- 

ELIZABETH KUBLER 

It was fine. 

SMITH 

Always? 

ELIZABETH KUBLER 

Oh, yes. Yes. I love to travel and I love to see new things and I like people, so 

we always had a lot of friends wherever we went in South America and in 

Mexico. In Europe. 

Reese 

It must have been quite a challenge to bring a family of youngsters to Lima 

[Peru] in the late forties. 

ELIZABETH KUBLER 

[laughter] It was. George had gone ahead of us to find a house, and we came 

along by sea through the Panama Canal, a little two-week trip. He couldn't find 

us a house right away, but he got one that wouldn't be ready for a while. So 

we had to make do in what was called the country club in San Isidro. That was 

pretty dreadful, because our Nenna [Cornelia Kubler Kavanagh] and our Ted 

[Edward Kubler] used to run up and down the corridors and roll balls and 
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chase each other and play tag and be generally disruptive. [laughter] Four and 

six years old-- No, what were they? Six and eight. They were pretty bad news 

there, and the management couldn't wait to get us out. We finally got into our 

own house, which had a high wall all the way around it, on the Calle 

Eucaliptos. There was a turtle in the garden who would come whenever Elena 

called him, and she'd feed him a banana every morning. She was two. Ted one 

night was spying on the neighbors, who were having a party. He was up on top 

of our wall and he stepped on a hornets nest. Landed in a rose bed. And the 

gardener, who had a pointed head-- I think he'd been hurt in a border battle 

somewhere. He picked up Ted and ran into the kitchen and said, "Cause this 

child to urinate and anoint him with it for the stings of the insects." Well. 

[laughter] No such thing happened. I dashed to the nearest chifa and got some 

ammonia and diluted it and anointed him with that instead, and it worked. It's 

a wonderful treatment for stings. Bad stings all over. We were very lucky 

down there in friends. There was a civil war right away. We were all at the 

beach on the first Sunday we were in the house and wondered why there 

were soldiers about every five hundred feet pointing their guns out to sea, 

lying on their stomachs on the stones pointing their guns out to sea. We 

thought they were doing a little maneuver. But in the background there was 

noise. So when we got home, we found that there was a curfew. The 

University of San Marcos was closed, so George's classes met at our house. 

Through one of his auditors of a class, we met all kinds of people. She was a 

wonderful woman called Elena Haussmann. She was German and Argentinian. 

She had dear friends in Lima and introduced us to them all. They took us into 

their hearts, and it just made all the difference in the world. We met all sorts 

of wonderful people. We traveled with them and went to their places in 

different parts of Peru. To Ica--[to George Kubler] remember?--where the 

Truels [Paul, Germaine, and Lucha] had an estancia, a hacienda. They made 

pisco. We had wonderful friends. It was the same in Mexico on other trips, 

and in Spain. We had wonderful fun in Spain with tertulias. We sort of got 

plugged into a tertulia that was run by Antonio Moñino. Do you know him, 

Tom? 

Reese 

I didn't know him, but I knew the tertulia. 

GEORGE KUBLER 
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The Moñino tertulia. 

ELIZABETH KUBLER 

Sort of like a coffee klatch, I guess. A club, a gang that meets in a certain place. 

GEORGE KUBLER 

In a coffee house. 

ELIZABETH KUBLER 

And it's very common in Spain. Tertulias are very common. And of course 

everybody goes home for lunch and has a siesta, and then they all go to a cafe 

and have their tertulia. There were all kinds of people in his. In that same Café 

León there were two or three other tertulias. One was all bullfighters and one 

was historians and one was painters, and so on. But the actual traveling with a 

bunch of small children is something. In Peru we put them all in school in the 

Colegio Franklin Delano Roosevelt. That was all very well, except that they had 

to be driven there in the morning, picked up and brought home for lunch, fed, 

driven back for the afternoon, picked up, and brought home again. So I was on 

the road a great deal of my life. That's a common complaint for all mothers of 

small children. They drive for many years. They ferry children, and they have 

car pools. And that is international, I think. Probably it happens more in the 

USA. [laughter] 

SMITH 

What about when your children were getting older, when they were 

teenagers? 

ELIZABETH KUBLER 

They were terrible, like all teenagers. Terrible. 

SMITH 

Did you still feel that "Well, we're all going to go off to Spain or Portugal or 

wherever"? 

ELIZABETH KUBLER 

Oh, we still did. We still did. Except when they got too old they had to be-- 

Well, we would plant them in school. 
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GEORGE KUBLER 

And they'd have languages. 

ELIZABETH KUBLER 

And they have languages as a result. They're very grateful for that. They can 

débrouiller in Spanish and in French, even German. Elena has no German. 

She's never had it. But it was useful for them. And still is. What next? 

Reese 

I'm trying to reconstruct the early travels, the trips to Mexico. 

ELIZABETH KUBLER 

Well, we would go to Mexico without the children. We never took the children 

to Mexico, because that was too much tramping around, you know. We were 

tracking down those Mexican-- Ninety-nine Mexican churches in places-- You 

know what they're like. No, we'd leave them at home. 

SMITH 

Did you do any drawing for George while on these trips? 

ELIZABETH KUBLER 

I did a little. A little. Some. I held the other end of the measuring tape most of 

the time. I got the fleas. He got them sometimes, but I got more, I think. 

Reese 

One of the moments we've left out was the early trips to New Mexico. Did you 

accompany George on--? 

ELIZABETH KUBLER 

I didn't know him when he first went out there with Ted [Edmond G.] Thomas, 

"Tim" [Ernest B.] Brown. I only went with him to New Mexico after we were 

married and spent that summer-- 

GEORGE KUBLER 

That was a camping trip. 

SMITH 
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--tenting with Mitchell Wilder and his wife Betsy. 

GEORGE KUBLER 

And Laura Gilpin. 

ELIZABETH KUBLER 

And Laura Gilpin was marvelous. She had her own tent, and she did her 

developing in it. She was lots of fun. 

Reese 

What about the atmosphere of Santa Fe and--? 

ELIZABETH KUBLER 

Oh, it was a totally different place. It was so nice then. It's all schlocked up 

now. It's a mess. It's too crowded. Too many people, too many hotels, too 

many tourists. It was so nice then. We'd come to town every couple of weeks 

and get clean. I'd do all the laundry in the bathtub, wash my hair, and then 

we'd get all cleaned up and go off camping again. That was the way it was. But 

we'd stay at La Fonda [Hotel], and it was just heaven. 

GEORGE KUBLER 

It was a marvelous hotel. 

ELIZABETH KUBLER 

It was in those days. 

GEORGE KUBLER 

And the chef in the kitchen could have been chef to the kaiser. 

Reese 

So then, I guess, the first major trip was Lima, which we've talked about. 

ELIZABETH KUBLER 

That was the first South American, yes. 
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ELIZABETH KUBLER 

When we went to Spain the first time, we landed in-- With the children. We 

landed first in Paris, and we were there a couple of weeks. The kids had never 

been to Europe. So we stayed in a little hotel near Paul and Julia, who-- Paul 

Child was with the embassy in Paris at that time. 

SMITH 

Julia Child has been a friend of yours for many years. 

ELIZABETH KUBLER 

Yes. We knew each other at Smith [College]. Then Paul had known George, 

you see, independently, separately through my brother-in-law. We've always 

been very close and still are. That time in Paris we'd do sightseeing in the 

morning and in the afternoon, but at eleven thirty we'd appear in a little 

restaurant near the Chambre des Députés and help peel the potatoes and 

string the beans and shell the peas. They'd give us a table very early. Because 

it was hard to find a place that was cheap and good enough to feed children in 

Paris, and our concierge in our hotel recommended this to us. They said, "They 

will eat well. You needn't worry for your children. The food will be very good." 

[laughter] We'd have to get there early and help in the kitchen before they'd 

feed us. It was a tiny little hole in the wall. And then Julia would cook the 

meals at night. She was then studying at the Cordon Bleu. She'd buy the food, 

and we'd go to her house and do more peeling and paring and shelling, and 

then she'd cook the meal. At the end of each week she'd give us a bill. 

SMITH 

Were the research grants large enough to support a family traveling? 

ELIZABETH KUBLER 

Not really. Not really. We managed by having one main meal a day and 

picnicking for the other meal, you know. We usually did that. Sometimes after 

we got the older children plunked in school in Switzerland and we just had 

Elena, we could feed her off our plates. [laughter] We didn't have to buy her a 

meal, because she was so small she didn't eat much. 

SMITH 
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How much did you and George talk about the work he was doing, the projects 

he was doing and his goals? 

ELIZABETH KUBLER 

Well, we talked about it pretty much all the time. 

GEORGE KUBLER 

Yes, and you were always helping me. 

ELIZABETH KUBLER 

I was always there, except when the kids were too small. Later on when I 

didn't have them around all the time, I'd help him in archives and so on. 

GEORGE KUBLER 

As a copyist. 

ELIZABETH KUBLER 

I'm pretty handy at deciphering old handwritings, which has been helpful to 

him, I hope. 

SMITH 

In the 1950s--I guess actually even before, but in the 1950s--George was very 

active in university administration and-- 

ELIZABETH KUBLER 

Oh, yes. 

SMITH 

Chair of the department and-- From your perspective, how easy is it for a 

person to balance teaching and administration and doing research and-- 

ELIZABETH KUBLER 

I think it was very hard for him. And then coming home to a house full of 

children. Those were not easy days, but fortunately we were younger then. 

You cope with those things better when you're younger. I would hate to think 

of that now. [laughter] 
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SMITH 

As the department was growing, were there conflicts within it that you were 

aware of? I mean, did it remain a pretty congenial atmosphere? 

ELIZABETH KUBLER 

Oh, I think so. I don't remember anybody who was a bad apple. You tried to 

find some skeleton in the closet? I don't think I can think of one in the 

department. There were people we liked better than others, of course. I don't 

think I'll mention them. But some people are just plain nicer than other 

people, you know. 

SMITH 

I'm just trying to get a sense of whether the department remained congenial 

the whole time-- 

ELIZABETH KUBLER 

Oh, yes. Oh, yes. Sure. 

SMITH 

--or if there were ups and downs. Some departments are marked by inner 

conflict. 

ELIZABETH KUBLER 

No, we helped each other out with various things. If the Seymours were going 

to be away for the summer, I would go and spray Charlotte's attic with moth 

repellent every week or something like that, you know. [laughter] 

GEORGE KUBLER 

It sure helps. 

ELIZABETH KUBLER 

Yes. 

Reese 

One of the things that others have commented about was the kind of change, 

really, in the composition of faculties, both as they got bigger and bigger and 
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as in the sixties-- You know, the faculties just became much more diverse in 

terms of the kinds of people and fields, and how the kind of social rituals of 

departmental life changed. Perhaps that's one of the things that Richard was 

thinking about. Rather than just individuals, this change in-- 

ELIZABETH KUBLER 

Well, of course, as the department grew there got to be an age gap because 

the original founders of the department were getting older and the younger 

ones coming along always felt that they weren't appreciated enough. Perhaps 

this is just natural. Then the younger faculty always began to get antsy about 

tenure and why don't some of these old geezers just retire and get out of the 

way, and so on. There are always little insurrections and factions that split 

apart, and sometimes they move away when they find that they can't get the 

tenure that they would like instantly. Is that the kind of thing you mean? 

SMITH 

Well, no, actually, I didn't have a specific thing, just your sense of whether the 

department was-- 

ELIZABETH KUBLER 

I imagine that happens in all departments, not just history of art. 

GEORGE KUBLER 

We had an episode when several members of the department resigned 

because one of them was not promoted. 

ELIZABETH KUBLER 

Yes. That sort of thing. 

SMITH 

For instance, in the Harvard [University] art history department, the older 

faculty members were all very well-off financially. Then, as they started 

growing, the people who came in were not well-off financially, in effect quite 

poor, many of them. And that changed the dynamics of the department, 

because the social life had been geared around people who could afford-- 

ELIZABETH KUBLER 
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More elegant, more elegant. Yes. 

GEORGE KUBLER 

That was probably a general phenomenon of the moneyed people 

disappearing and being replaced by increasingly more needy ones. 

ELIZABETH KUBLER 

It was always fun to go to Christmas parties at the Crosbys', for instance. 

They'd have the whole department out, and that sort of thing was always very 

nice. 

SMITH 

Did you have much personal interaction with George's graduate students? 

ELIZABETH KUBLER 

Oh, yes. We used to have them here every week for coffee and dessert and 

cheese and stuff on Monday nights. I'd get the whole spread out here, and 

then they'd all-- I was singing a lot in those days, and I'd have to go off to 

rehearsals every Monday night. For twenty-two years I sang in the New Haven 

Chorale. I began as a first alto and ended up a second tenor. That was the 

routine. And then I'd come home and they'd still be shoveling it in and talking 

away. It was fun. 

Reese 

Now, this was when George was director of graduate studies, or was this just--

? 

ELIZABETH KUBLER 

Over a period of years, a good many years. Good many years. 

SMITH 

You've talked about the president at Yale. What about other changes at Yale 

that have happened over the years? Changes that were for the better and 

changes that were for the worse. I guess the university has gotten much, 

much bigger. 

ELIZABETH KUBLER 
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Oh, it's just-- I don't know, you couldn't say doubled, tripled, quintupled itself. 

It's just huge compared with what it was. Then of course when I was little in 

town, there were no colleges. There was no college plan. The first one was the 

Harkness Quadrangle, and gradually the new colleges began. There would be a 

whole lot of digging and shoveling and mess downtown, and then suddenly 

there would be another college. I have a problem remembering how it looked, 

really, before the colleges, because I was really quite unaware. I wasn't a 

university child, but I knew that there was always mess downtown. And the 

hospital system has grown enormously. Everything has grown. But Yale has 

always been a benefit to the city of New Haven, although the city doesn't like 

to accept that. It has benefited with its free concerts and music and museums 

and art galleries. All of that is a boon to the community, and all the community 

does mostly is to beef and bellyache about how Yale doesn't pay taxes and 

this and that and isn't pulling its weight, you know. It's just defaming. That's 

the way it is. There are always people beefing about the university. 

GEORGE KUBLER 

"Tax Yale." 

ELIZABETH KUBLER 

Yes. Bumper stickers, the whole bit. 

SMITH 

Let's talk a little bit about your "civics." 

ELIZABETH KUBLER 

My "civics." Oh, boy. Well, I think that it's hereditary; I've decided that that's 

what it is. I think it's congenital "civics." Apparently my grandmother in Ohio, 

whose name I have, Elizabeth [Wright Scofield], was that way. I don't know, 

this may be ridiculous, but-- My father was. He was always doing things in the 

community. But I seem to have a compulsion to do things about things that 

interest me and that need to be done. I certainly care about music and art, 

and so I first got plugged into the symphony, I guess. I ran the women's 

committee of that for-- 

SMITH 

The New Haven Symphony [Orchestra]? 
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ELIZABETH KUBLER 

The New Haven Symphony has a symphony auxiliary, you know. All these 

organizations have to have a supporting arm of volunteers, and they're always 

called guilds or associates or friends or something. Loads of "friends" all over 

the country. So they had the job of trying to raise money for the symphony. I 

had various responsibilities there. Being president of that was-- And helping 

also to run balls that would be fund-raising balls, and they'd be held in 

Woolsey Hall. All of the seats would be taken out of Woolsey Hall, which 

would be converted into Venice, or something or other. No, not Woolsey-- We 

didn't make Woolsey Hall into Venice; we made the Goffe Street Armory into 

Venice, complete with pigeons. And that took a little doing. Woolsey Hall, that 

was the Viennese ball. I'd started with that medieval ball, so running a ball for 

me was sort of a routine. [laughter] I'd organize it. 

Reese 

Stagecraft. 

ELIZABETH KUBLER 

But then there was the Neighborhood Music School, which still claims my 

attention. It just got $10,000. That's what that phone call was this morning. 

Anyway, the Neighborhood Music School was started in 1893 or 1894 down 

on Chapel Street to benefit the children of Italian immigrants who had come 

to work in the factories in New Haven. And it's been going strong ever since. 

Somewhere in the sixties it built itself a new building on Audubon Street. 

You've been by there. It's one of the finest settlement music schools in the 

country. It isn't as big as the Curtis Institute [of Music] or the Cleveland music 

school [Cleveland Institute of Music] perhaps, but it's a good-sized school and 

a very fine reputation. I was president of that for a while. Then we started an 

arts council in New Haven [the Arts Council of Greater New Haven]. George, 

when did that happen again? Late sixties? 

GEORGE KUBLER 

Yes. 

ELIZABETH KUBLER 
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No, before. Early sixties. We started an arts council, and I got nailed with that. 

I had to run that. 

SMITH 

You had to run that? 

ELIZABETH KUBLER 

Well, I didn't have to run it. You know how it is when people twist your arm 

and they come to you and they have nominating committees and all that stuff. 

They say, "But you have to do it. You only have to do it for three years," and so 

on and so forth. When you know how to do it, you've got to do it. Oh, gosh. I 

don't seem to have the backbone to say no if it's something that interests me. 

And I thought, "Oh, boy. That's going to be a great way to get all of the arts in 

the whole community organized and involved and to have a calendar of 

events so that everybody in the Hispanic and the black community and the 

university can know when things are going to happen and not plan events on 

the same night, and all that sort of thing." Well, that has turned into a very 

thriving arts council. It's struggling for funds like everything else. Then we got 

a grant via the arts council when I was involved with them, from the 

government. We heard about a grant that was going to be given in 1976 to 

seventy-six cities in the USA. And we applied for one. We got it. It had very 

strange guidelines. You had to convene an amalgam of leadership in the arts 

community--well, we did that--and have them decide what to do. Well, it was 

much too big a group. You get too many people together, it's no good. So, 

someone suggested that the executive committee of the arts council act as a 

steering committee and put together a board for this organization to be born. 

For the first three years, the funding was funneled from NEA [National 

Endowment for the Arts] through the arts council. By then City Spirit Artists, 

Inc., was away and running, and they resented having to be under the thumb 

of the arts council. So they seceded from the union. And the whole board and 

all of the artists, the most active ones in the community, came. And right in 

that room we wrote our letter of abdication from-- Demanded to be 

independent. And they're still going along. They're hobbling, but going along, 

the last one left in the country of the seventy-six, because of the struggle for 

funds. What I had loved about that group is that musicians, painters, poets, all 

kinds of artists worked in the community to help people who were less 



30 
 

fortunate than they are. Poets teaching in the prisons. Drama people teaching 

in halfway houses or recovering alcoholic centers. So they teach the inmates 

how to write, put together a play that somehow gets out all of their problems, 

and they act it all out. It's been wonderfully helpful. We have a great board on 

that, a very ethnically-mixed board of men and women who work through the 

community, and I hope it doesn't have to fold. Then of course there's Long 

Wharf Theatre, which we began in 1965 because there wasn't any theater in 

New Haven. It's an awful bore to have to go to New York to the theater. The 

Shubert Theatre was heading down the tubes. It was about to cave in 

altogether. That left only the Yale Drama School. And the Yale Drama School 

put on plays that were so stuffy. There was a very stuffy dean in the drama 

school who wouldn't produce anything written later than 1930. That didn't 

seem to fill the need. Two young men came to town who had passed through 

the Yale Drama School and had had an initial taste of success by running a 

summer theater, and they wanted to try the waters here. They did a good 

demographic survey and decided this was the place. So another convening 

happened of people who were interested in theater--met in one of the houses 

on Hill House Avenue. They did a dog and pony show, and it was pretty 

convincing. So Newt Schenck--whom I mentioned earlier is a lawyer with 

Wiggin and Dana--he sort of walked around the room afterwards, and he saw 

me sitting, just kind of thinking. He sat down and he said, "What do you know? 

Do you think we need this here?" I said, "Yes, I think so. We haven't got one." 

And that's what I mean. When there's a need for something, it's great to work 

on it and to help make it happen. And so we started. He said, "Well, we'll meet 

in my office Friday and see what we're going to do." So we did that. We 

decided to meet again the next week if we could get $30,000 raised in 

pledges. Can you imagine it? What you could build with $30,000? By the end 

of the first week we had $90,000. We were absolutely euphoric. When we got 

$125,000 we built the theater. And that was it. And it's now got a budget of 

close to $4.5 million and struggling. 

Reese 

Was this a proposal that Arvin Brown made? 

ELIZABETH KUBLER 
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No. It wasn't Arvin. It was a proposal that was made by Harlan Kleiman and 

John Jory, the son of Victor Jory, the actor. John Jory is the one who runs 

Nashville Theatre, with whom Arvin Brown just met last week along with 

Gordon Davidson and the fellow from Milwaukee Rep[ertory Theatre]. John 

and Harlan were the ones who first started the theater. They both have 

moved on to other things. Arvin, who had directed our children's theater, 

became our artistic director here. He still is. So those were a few of the things 

I've been interested in, and there are more. 

Reese 

Just in the years that I have known you-- I mean, I have just observed the kind 

of texture of cultural life in the evening, of going out regularly to symphonies 

and theater. I mean, has that been fairly standard since the children have 

grown up? 

ELIZABETH KUBLER 

Uh-huh. Although we try not to be out more than a comfortable amount. You 

can't go out every night, but you could easily in this town. You could go to four 

or five events every night, or more. And a lot of them free to the public. 

Reese 

So you try to limit it to three or four or-- 

ELIZABETH KUBLER 

We try to limit it to two or three, anyway. And then one has one's family life 

and one's friends. 

Reese 

One of the questions that always interests me is the relationship of your 

children's lives and careers to the arts in general, living in an artistic 

household. 

ELIZABETH KUBLER 

Yes, well, it is interesting in that way. They're all involved in some way. Our 

oldest [Alexandra] is-- She's a psychologist, really. Started out as a French 

teacher and got into psychology and helping people with their problems. And 

she also has art in her. She's a beautiful inventor of stitchery and knitting 



32 
 

things. She creates ecclesiastical garments and hangings and stuff like that for 

people. She's a wonderful cook. She recently has been working with an artist 

friend and has made-- It's awfully hard to describe these things. She works 

with women, and her husband [Michael Merrill] also is-- He's a Jungian 

psychiatrist, and he works with men or with mixed groups. Between them 

they have a pretty full life. They don't see an awful lot of each other because 

they're always off running these things. She's just home from Bali. She's been 

there with a group of fourteen women for four weeks. In April she'll be in New 

Mexico running two separate white water canoe trips with women. She's 

going to do one after the other, so that takes that whole month and into May. 

And she goes to Paris and she goes to India and to London, and her husband 

does the same kind of thing, working always with people. [laughter] Michael 

goes to Africa about four times a year, and he's just back from Africa. But she 

uses her artistic instincts in building things that you just can't describe. When 

we last saw-- She had these sort of icons that are about that high with shelves 

and lighting, interior lighting, and things that symbolize what women possibly 

have used, or need, to inspire them to do things. I don't know. Anything from 

a fan of coral and some pearls and an old glove or-- Anything. They have 

different contents. And then her artist friend wove a mat. She and the artist 

friend each painted a mat, which was then cut into strips and woven together, 

and you sit on that mat on a very low stool and you look in this case thing. 

How can you describe this? There are eight of them. They are installed as an 

installation, as an arrangement on a raised platform in a dark room, and with 

very clever lighting coming down on them. Then they have interior lighting. 

Beside each of the stools there is a pad. The woman who comes and sits and 

looks into this is somehow compelled to write down a whole lot of things and 

may sit and write fourteen pages in front of one of them and then move onto 

another one. You know, this is going around to various museums. It's starting 

in the Portland [Society of Art] Museum [of Art], and it's going to various other 

places. Maybe the Getty might even be interested in this. Kind of fascinating 

stuff. Well, anyway, that's her life. Then our number two daughter, Cornelia, 

who should be playing the piano all the time, has gotten herself into stone 

sculpture. She's just had her first show, and she sold almost everything. 

People are just crazy about it and think she ought to be in a New York gallery. 

She's sort of a cross between Henry Moore and-- Who else? Her stuff is very 

smooth and formal in form and very-- I can't describe it. But she adores that. 
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She used to do pottery. She did a lot of clay stuff and got very good at it, but it 

didn't seem to satisfy her. She just wanted to go into stone. And she's 

destroyed her elbow. She's now in a cast, and she's got to let it have a chance 

to heal. Finally she's gone to the right doctor who is doing the right thing for it, 

I hope. But she has those talents. Then Edward is a very good architect and 

draws beautifully. And Elena paints and etches and she's got her own gallery 

in Maine, Deer Isle. She's had it for eight years, and in the winter she lives in 

Portland and has a by-appointment arrangement for her gallery there. She's 

just gone into the business of silver. She's becoming a metalsmith. She's 

making some lovely jewelry and things. In her gallery, the Turtle Gallery, Deer 

Isle, Maine-- 

GEORGE KUBLER 

Memories of Peru. 

ELIZABETH KUBLER 

Memories of that turtle in Peru. She's always loved turtles. Other than wall 

art, she had some of her things she's been devising. Serving tools made of 

shell, bone, silver, whatever. She had four of those hanging on a wall. They 

were perfectly stunning. They were all bought by a woman in Texas who 

collects serving tools. She'll take any that she makes, you know, that kind of 

thing. Then she had a case full of table stuff, tea strainers and salt cellars and 

all that kind of thing, plus a silver church plate with birds flying around on it. 

Things like that. Lovely stuff she did. So I guess they are all affected by the art 

that they've had in their parents' lives. 

Reese 

But there was a good bit of the usual kind of revolt as they got older, traveling 

and leaving, friends. 

ELIZABETH KUBLER 

Oh, my. Oh, yes. You know, there's a certain age of a teenager that really 

should be-- I think they should be locked up or put in a paper bag or 

something. They don't know who they are yet, and it's a terrible time for 

young people, isn't it. I wouldn't be a teenager again for anything. [laughter] 

SMITH 
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All the traveling you were doing and the subjects that George was studying, 

were you collecting art or folk art or pre-Columbian? 

ELIZABETH KUBLER 

We never could afford to, but we did get a few oddments. We have a lovely 

painting of a cat sitting on a chair done by a very good Peruvian artist, Godi 

Syzlo, who has had shows in New York. I don't know if he's still alive. We 

collected that and that big Mexican chest. George got those before we were 

married. And I'll never forget carrying one of those Ayacucho churches with 

the two spires on my lap in a jeep from Ayacucho. [laughter] Oh, boy, that was 

a trip. Suddenly on a twisting mountain road and a sheer drop down there, 

there was a priest with his arms out like this blocking the road, and we had to 

stop. He begged a ride. There was nowhere for him to sit except in the front. 

So he sat on the gear box, and he kept falling asleep onto me, with this church 

I was holding. He was a mendicant priest, and he'd been begging grain. He had 

that hidden in the ditch, so once we told him we'd take him in the jeep, he 

hauled out his grain sack and put it over the hood of the jeep. So George had 

to drive this way to see over this great bag of smelly stuff. And he smelled to 

heaven. He was awful. Anyway. Travel is broadening, is it not? 
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