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1.1. TAPE NUMBER: I, Side One (FEBRUARY 6, 1971) 

WUTKEE 

The first thing that I wanted to ask you is when and where you were born. 

ROBINSON 

I was horn in Trinidad, Colorado, on May 1, 1891. 

WUTKEE 

And you were the son of... ? 

ROBINSON 

William Henry Robinson. And my mother's name was Mary Susan Wilcox--of 

course, then Robinson, "but her maiden name was Mary Susan Wilcox. 

WUTKEE 

And just as a matter of coincidence, your wife [Irene Bowen Robinson] was 

born November 27, 1891. 

ROBINSON 

That's right. 

WUTKEE 

And where was she born? 

ROBINSON 

She was born in a small town in the state of Washington, South Bend. 

WUTKEE 

And she was the daughter of Edgar Bowen? 

ROBINSON 

Edgar Bowen and Margaret Wade Bowen. 

WUTKEE 

Now, you were going to tell me something of your ancestry. You mentioned a 

number of anecdotes. 

ROBINSON 

Well, the first Robinson in my family to come to America was my great-great-

grandfather, and his name was Irwin Robinson. And he came, believe it or not, 

with the British army. He was a soldier, and he was on the British side. I will 

tell you a little about his service. He was wounded in the battle of Yorktown, 

his life being saved by a Bible--that often happens--which he habitually carried 

in his breast pocket. And that Bible interrupted a bullet which otherwise 

probably would have killed him. (That Bible was in his daughter's possession in 

1894, and I don't know what has happened to it since. ) But he was also 

wounded in his left arm by a bullet, and that bullet stayed with him until he 

died. He saw the surrender of General Cornwallis; and with peace he returned 

to England, but he stayed with the army. Now apparently he liked it--I'm rather 

surprised that anybody liked to stay in the army. But he did, and he traveled. 

He's reported to have done quite a bit of traveling. And how you do that: well, 



the army sends you around--of course, the way the report came down was that 

he did it for pleasure and sightseeing, but I don't think anybody does that in the 

army. Well, anyway, that is the story, and I should tell you now why we know 

about him and about his wife is that my father's sister Jessie, Jessie Robinson, 

who later became Mrs. Wesley Wakefield, interviewed the surviving child and 

daughter of Irwin Robinson in 1894. She was then living in Ligonier Valley in 

Pennsylvania. And this woman, who was really Elizabeth Robinson, had 

married a man named Lynn; and at that time--she was seventy-five or so--they 

called her Auntie Lynn. So this all-important interview by Jessie Robinson, 

later Wakefield, gives us the data about Irwin Robinson and also about his 

wife, Catherine Elliot Robinson. Now, after the war, as I said, Irwin went back 

to continue to serve with the British army. His regiment was finally stationed in 

Ireland. It was a place called Enniskillen; that's in County Fermanagh in 

Ireland. Now, when he was stationed there, he became acquainted with a young 

girl named Catherine Elliot. Her mother's name, I guess, was Woods. She was 

of Scottish ancestry. A good many Scottish people came to Ireland for religious 

freedom. At that time, she was a member of the Church of England, 

Episcopalian. And my great-great-grandfather, at that time, I believe was a 

Quaker, and he later became Methodist. But anyway, they fell in love, and the 

Elliot parents didn't like the idea. She was only fifteen. And so they tried to 

break up this affair, and so they locked her up in her bedroom. They lived in a 

cottage, but they had her bedroom in the back, and the bed was against a stone 

wall. For one month they had her locked up, and they thought the affair was 

broken, but she worked away at one of the stones and made an opening. She 

got out through this hole in the wall and met her lover, and off they went on 

horseback to his home. Well, in due time--this story doesn't cover it-- the 

families were reconciled and "became very good friends, and they were 

married. Now let me see if I can get a little hit about-- this Auntie Lynn, who 

tells the. story and is the basis for all this, was able to describe Irwin Robinson 

at about this time: about five feet nine inches tall, rather stout In figure, with 

hazel eyes and brown straight hair. Now she, Catherine Elliot--and, by the way, 

she was born right there in Enniskillen--was beautiful, small and slender in 

figure, had dark brown eyes and brown curly ringlets. I told you how they got 

married. By the way, Irwin Robinson was born in England. We don't know 

anything about his background except that his mother had been a Miss Irwin, so 

that's where he gets the name Irwin. But we know nothing about him. The 

records are very difficult. I tried to do some research once under a genealogist 

who said the records were all so vague that they couldn't do anything. So we 

know nothing back of Irwin, this vague reference to his mother who had been a 

Miss Irwin, nothing else. 

WUTKEE 



Do you have his birth year and death year, by any chance? 

ROBINSON 

Yes. He was twenty-five then, at the time of the marriage, and that makes him 

about 1762. He was born about 1762. And his wife, Catherine, was born there 

in Enniskillen in 1772, ten years later. It mentions that she came, her family, 

from the southern "border of Scotland. And before leaving Ireland, they had 

two sons born. One was George, who would be my great-grandfather--he was 

born July 1, 1788--and his brother John. Now Irwin had been so much 

impressed with America when he was here fighting the Americans that he 

wanted to come to this country. So the two families, the Robinsons and the 

Elliots, joined forces and set sail for America in 1793- They came, of course, in 

a sailing vessel, called by this Auntie Lynn "a grand vessel. 1' And they had a 

lot of bad storms. One time Catherine thought the whole ship was underwater. 

And she brought along some flax. She thought she couldn't buy anything in the 

woods of America. They also had some money they brought in a rough box 

which they hid among the bedding to throw off suspicion. Well, they came first 

to Quebec and then down into Pennsylvania. And Irwin bought land near the 

site of Holidaysburg to be a farmer. Catherine, his wife, was very unhappy to 

be separated from her family, the Elliots, who lived a little farther away. So, in 

time, she was fretting so much that, to please her, Irwin sold this very fertile 

land and bought some rocky-hilly country about four miles south of where the 

town of Bolivar, Pennsylvania, now stands. He bought 300 acres of land. He 

bought it at about four dollars an acre. Now, Auntie Lynn, in her interview, 

says that her mother, Catherine, was very industrious; she was persevering, 

energetic, very neat, and cleanly in her household ways. They had a few rooms, 

and the floors were carpeted except one; that was to be kept bright and clean to 

show her cleanly habits. I don't know just how they did that; carpets were a 

scarce article in those days, and only three families in the neighborhood were 

known to have them--and that in their best rooms. Auntie remembers the linen 

counterpanes her mother made. A man traveling around for the purpose stacked 

the counterpanes with vines, flowerpots, and birds, beautiful red birds and 

green wings. They had, of course, an old-fashioned fireplace where they 

cooked with a crane across, built a fire of logs, and hung pots, kettles, and so 

forth over the fire. Catherine Robinson died at the age of eighty-six years 

across the river from Bolivar at her son Elliot's. Auntie Lynn says she mourned 

her death and was never quite the same after that event. And she was rather 

gray at fifty--that was Catherine. Irwin Robinson died about 1829, and that is 

where she said he was a Methodist and Quaker. He was first a Quaker, then a 

Methodist. All our family became Methodists. Catherine had been a member of 

the Church of England; I mentioned that She joined the church of her husband. 



They had twelve children, and one of them, George, is my great-grandfather. 

So that gets us down to George. 

WUTKEE 

Well, I was going to ask you about Irwin Robinson--if it's recorded what his 

views of America were. 

ROBINSON 

Very favorably impressed, that's all, just that he was so pleased with it. He was 

here just as a soldier, but he wanted to come here. He wanted the opportunities, 

of course, as a farmer. You see, he had been studying medicine in the army--I 

suppose a rather primitive craft--but he knew something about setting bones 

and various things that he could do there as a surgeon. And so he had some 

slight skills. 

WUTKEE 

I see. Well, that's fine. Then you can go on to George Robinson, your great-

grandfather, and his son. 

ROBINSON 

George was the one who had been born there in Ireland. He was born July 1, 

1788. And in Pennsylvania he married Susana Brinker. Now, she was of a 

German family, and so now we're coming to the Pennsylvania Dutch, you 

might say. There are a lot of Germans in Pennsylvania, and they're always 

referred to as Pennsylvania Dutch. So Susana Brinker was the first of the 

Pennsylvania Dutch to figure in our family. He received the ordinary schooling 

of boys of that time and became a schoolteacher and also learned the trade of a 

hatter. And while teaching school near Greensburg, Pennsylvania, that's when 

he met Susana Brinker. And he was married to her April 10, 1817- And Susana 

was the daughter of Henry Brinker and Martha Wiesburger. They were living 

there in Pennsylvania. One of the Brinkers was on the American side in the 

Revolution. As a matter of fact, quite a many of the ancestral relatives fought 

on the American side. That sort of offset Irwin's activities as a British soldier. 

On both the Pennsylvania Dutch side and my Wilcox side there were a number 

who were in the Revolutionary War. It says here that George Robinson was a 

man of strong character, a man of decided views, very religious He died 

possessed of a large farm, also considerable personal property. Now, one of his 

children was William Now, that is my grandfather, William. 

WUTKEE 

What's his middle name, do you know? Your father's name was also William. 

ROBINSON 

I don't know what his middle name was. He was the eldest son. William was 

born March 19, 1818, at the home farm in Westmoreland County, 

Pennsylvania, about four miles from Greensburg. He received the usual training 

and education of a well-to-do farmer's son in those days. And when a young 



man of about seventeen years, June 9, 1835, he left the parental home and 

located in Greensburg, where he entered the employ of a general merchant. His 

store was located at the corner of Main and Pittsburgh Streets, opposite the 

courthouse. In a few years, he purchased the store and embarked in business on 

his own account. Later he bought the ground and building and pursued the 

calling of a general merchant until financial clouds came during the panic of 

1873, when he lost practically all of his property including the store building. 

William married Maria Margaret Kemp--now that's the other German, you see. 

She was also what they call a Pennsylvania Dutch. So you have Brinker and 

you have Kemp. And she was born there in Pennsylvania. She was the daughter 

of Solomon Kemp and Mary Magdalene Kemp, born November 24, 1825. By 

the way, I remember her. I saw her when I was a little boy. And this marriage 

of William and Maria Kemp took place on March 3, 1847; There were nine 

children born to that family, and one of them was William Henry Robinson, my 

father. He was born November 3, 18^5, and he married Mary Susan Wilcox on 

December 30, 1886. I think that in this story I probably had better pause now, 

since I've reached down to my father, and I'll try to switch over for a moment to 

the Wilcox line. Later, then, I'll come back to the Robinsons. My mother, Mary 

Susan Wilcox, came from a long line of Wilcoxes. The first ancestral Wilcox in 

America was John Wilcox, who came from England, prior to 1636 with his 

family and settled in Boston, Massachusetts. Later, the family moved to 

Hartford, Connecticut. From then on, the Wilcoxes lived in Connecticut and 

finally in New York state. My mother was born in Turin, New York. In my 

mother's ancestral line were persons named Moulton, Humason, Harvey, 

Richardson, Sawyer, Long, Read, Carter, Pierce, Prescott, Converse, and of 

course others. And Massachusetts was, and later New York state was, the: 

home of most of these people. Now, my father became very genealogically 

minded as he became older. He did a lot of research. Well, he couldn't find 

much on his own--the Robinsons' was just what I told you; you couldn't go 

back. But on the Wilcox side, with all its various branches and connections, he 

was able to do an enormous amount of research. And he made a chart of them 

all. And that's it; that is the mother's side, all that. [ The chart is unfolded.. ] 

WUTKEE 

That's a massive chart. 

ROBINSON 

Has to go in all directions. It starts down here and goes on out in all directions. 

Of those, most of them go back to England; but one person, the farthest you. 

can go back, was--I mentioned the Converse as one of the ancestral lines--the 

Converse family, [which] goes back to the man who came as a soldier with 

William the Conqueror in 1066. And at that time they spelled the name 

Conyers, and before that there were various spellings in French. But Converse 



was the oldest name, and of course this Converse who came to the United 

States actually was a descendant of William the Conqueror. Through one of the 

marriages that was made by descendants, he married into the Converse, 

although Converse had originally come as a soldier with William the 

Conqueror and they weren't related at all. But later on, descendants of William 

the Conqueror married into a Converse con-nection, so it makes this Converse 

related to William the Conqueror. And when you're related to William the 

Conqueror, of course, you can go back on his chart quite a ways. It goes back 

quite a ways, and his wives go way back, to the year 800 or 300 or something 

like that. It's fantastic how you can go back. Of course, that's in the Converse 

genealogy. There's a book on the Converse genealogy. 

WUTKEE 

Was this massive chart that your father did just her side, his wife's side? 

ROBINSON 

That's all. 

WUTKEE 

He never could do his own? 

ROBINSON 

He couldn't get anywhere with his. I told you, he stopped with Irwin and just 

gave brief reference to his mother. There was no way apparently of' getting it. I 

personally tried. v When I was in London, I took down the name of a 

genealogist, and I heard from him finally that all the records--it was so vague 

and so mixed up and so meager that he couldn't do anything. I wanted to hire 

him to run down the name of Robinson, go back into it in England, you know. 

So we never got anywhere. Father, with all of his resources, never got it back at 

all. 

WUTKEE 

There are so many Robinsons, you would think there was a book, but there 

isn't. 

ROBINSON 

I don't think so. 

WUTKEE 

Well, that's very interesting. 

ROBINSON 

Now, I don't know whether you want me to--I've sort of had a very brief, well, 

not too brief, account of my ancestral Robinsons and ancestral Wilcoxes--if you 

want me to I could now bring my father and mother and their story, and bring it 

down to Riverside, California, where I was born. 

WUTKEE 

Okay, just one little question before that. Your family, then, were essentially 

farmers. There were no trappers, no explorers? 



ROBINSON 

Oh, I should tell you this: that on the Robinsons' side they started out as 

farmers and then they moved in and became merchants and storekeepers.. 

WUTKEE 

In Pennsylvania? 

ROBINSON 

In Pennsylvania. On my mother's side, as I say, we have a great deal of 

information about names, dates, births, but very little about their occupations. 

So there, have been preachers; there have been innkeepers. What's a tavern 

keeper? A saloon keeper? But they're practically all tradesmen. I think the word 

townsman or tradesman would describe my mother's side. They are in various 

occupations, but they all got into the Methodist church mostly. They're 

religious people. And so both sides then became Methodists. There were great 

waves of Methodist revival that swept over the country in the early days, you 

know, and swept over the country. And they were quite active Methodists, both 

sides. 

WUTKEE 

Do you know what their politics might have been? Did that ever come down 

through the histories? 

ROBINSON 

No, I never heard a thing about the politics, just the religious side of it. 

WUTKEE 

And you don't know if anyone of the family went into the Gold Rush or came 

West to California? 

ROBINSON 

No, no, they did not. My father had a cousin that came fairly early, but I don't 

know anyone who came during the Gold Rush period; I don't know anyone. 

Almost everybody else did, but mine did not. They were all people with large 

families, you know, tremendous families in my family; and they all had 

children to take care of. And that did govern a good deal what they were doing 

and their traveling. 

WUTKEE 

Now, I think we made it clear, but your ancestor Irwin Robinson went to 

Pennsylvania in roughly.... 

ROBINSON 

He left in 1793, and it took three months crossing at least in 1793- 

WUTKEE 

He settled almost immediately in Pennsylvania? 

ROBINSON 

Yes. 

WUTKEE 



So that he would have been one of the earlier settlers--not from the time of the 

1600s but even then Pennsylvania was still.... 

ROBINSON 

Well, they said there were Indians around, but they got along very nicely with 

them in Pennsylvania. They had no troubles, it says here, [laughter] Well, 

Auntie Lynn said that in the part of the country where they lived in 

Pennsylvania, there were numerous tribes of Indians, but they were always 

treated very kindly by Irwin Robinson and his family, and so they had no 

troubles with them. 

WUTKEE 

Okay, well, the main point that I'm trying to bring out is we're getting to your 

father. He would be the first one to move West, as far as you know. 

ROBINSON 

That's right. William Henry Robinson, my father, was born on November 3, 

1855, in Greensburg, Pennsylvania. As I have told you, he was the son of 

William and Margaret Kemp Robinson. He grew up in a large, two-story, 

squared log house, a corner of which was used as a general store. William 

Henry, my father, quit high school to work in that store. Later he moved to 

Parker's Landing, a booming oil town where he worked as a bookkeeper and 

clerk in a general store. In 1880 he obtained a job in the Exchange Bank of 

Bradford, another oil town. He joined the Methodist church in that city, and 

there he met Mary Susan Wilcox. How Mary Wilcox--I perhaps have 

mentioned it--was born on October 19, 1861, in Turin, New York. And she was 

the daughter--this is important--of Jefferson Monroe and Mary Harvey 

Humason Wilcox. That brings in some of these other lines I've mentioned. Her 

father was an oil man, and this kept the family moving from one boom to 

another. They had lived in Titusville, as you know, famous in oil history. 

WUTKEE 

In Pennsylvania. 

ROBINSON 

They had lived in Titusville, Pennsylvania, and in Rochester, Fredonia, New 

York, before moving to Bradford, where she met my father. Now William 

Henry Robinson, my father, caught the western fever, and he left Bradford to 

take a job in the First National Bank of Moorhead, Minnesota. That's the first 

western movement. On December 30, 1886, he married Mary Wilcox at her 

home in Lincoln, Nebraska, where she had moved with her mother and brother 

after her father's death. Her father died when he was very young. My father 

took his bride back to Moorhead, where the first child, Flora Humason 

Robinson, my sister, was born on November 14, 1887. Speaking of her, I might 

say parenthetically Flora Robinson later married Frank E. Collier, a rancher. 



And she has written a number of articles and stories, many of them for children, 

which have been published in various national magazines. 

WUTKEE 

Under the name Flora Collier? 

ROBINSON 

Flora Robinson Collier. Now a widow, she makes her home in South Pasadena, 

California. 

WUTKEE 

Still living. 

ROBINSON 

She's still living. She will be eighty-three tomorrow. Now, on January 1, 1889, 

another move took place. The Robinson family moved to Trinidad, Colorado--

still going westward, you see--where William Henry Robinson, my father, 

organized the American National Bank, later to be called the American Savings 

Bank. He was also involved in church and civic activities, including service as 

a member and as president of the local school board. The Robinsons lived first 

at 728 State Street, and it. was there that I was born, William Wilcox Robinson. 

Later they moved to 603 Prospect Street, where two more children were born: 

Archbold Hamline-- and that's not Archibald but it's Archbold Hamline [spells 

out]--on June 23, 1895; and Helen Mary on November 24, 1898. Speaking 

parenthetically again, Archbold H. Robinson, my brother, later became the 

treasurer of Eastman Kodak: Company, and he now lives in Rochester in 

retirement with his wife, May Wright Robinson. And my sister Helen Robinson 

is married to Edward V. Dales and lives in Riverside, California. Her husband, 

Mr. Dales, who has been associated with the citrus industry, served on the 

Riverside City Council from 1936 to 1952 and was mayor of Riverside from 

1953 to 1965. Helen Robinson Dales, my sister, was formerly the society editor 

of the Riverside daily Press. In addition she has con¬tributed other items and 

articles to the newspaper, including stories about the early days of Riverside. 

WUTKEE 

Well, that's good. One person stayed on the home rancho then, the orange 

rancho--at least that area, 

ROBINSON 

That practically brings it down to me, and maybe you want to quit now. Do 

you? In politics, he was a Republican, always was Republican, as far as I know. 

WUTKEE 

Did he participate in the Progressive reform movement here in California that 

you know of? 

ROBINSON 

Well, of course, I remember when Hiram Johnson came to Riverside and he 

was touring the state. And Father was somewhat in on that. Of course, at that 



time, as you know, the Southern Pacific Railroad was dominant in all the small 

towns everywhere. And the few people that opposed the Southern Pacific got 

somewhat into trouble--like the editor of theRiverside daily Press. He was 

independent, but Southern Pacific was, of course, paying the carfare for the 

people going to the legislature and all that, so that every little town was more or 

less mixed up. My father had nothing to do with any of that, of course. So he 

was on the side¬lines in all these things, except that he was thoroughly aware 

that the Southern Pacific was dominating things. So to that extent, you might 

say, he would be favored with this Progressive movement represented by 

Hiram Johnson. Hiram Johnson was somewhat flamboyant, so that again, my 

father being conservative, he was not excited about him but essentially would 

be along with his movement to upset the Southern Pacific dominance. 

WUTKEE 

Did your father corroborate that the Southern Pacific perhaps sewed up the 

shipment of oranges by use of their cars? 

ROBINSON 

Wherever he was involved in rates, the high rates of freight, I never heard him 

discuss it. I never heard he was involved in any way with special high rates and 

charges by the Southern Pacific in the shipment of fruit. No, I think it didn't 

play any part, or he mostly worried about freezes, threatened freezes. That was 

the principal worry. 

WUTKEE 

Do you think he was a Populist in the 1890s? Do you know that much? 

ROBINSON 

No, he was not, no. 

WUTKEE 

Well, before we go on to your own particular life, is there any other anecdote 

that you can recall? Any of your uncles, say, or great-uncles--is there anything, 

while we're on the subject, that comes to mind? Did any of them follow your 

father West that you know of? Any other relatives come West? 

ROBINSON 

No. He had one, some relative, that did go . to Fresno, and I don't have any idea 

how early. He once tried to see 'him, I think, going through Fresno. But he was 

the only one. All of the rest of them stayed in the East; 'none of them came 

West. All stayed in the East, mostly in Pennsylvania, his people. 

WUTKEE 

Now, do you have many ancestors in Pennsylvania today? 

ROBINSON 

Yes, we have a lot of these people. I don't see them. Of course, a lot of them are 

dying. But all these people had so many children, they all have relatives, so that 

it would be quite possible today, I'm sure, to find in Pennsylvania, the Ligonier 



Valley, descendants of Auntie Lynn. She had children, and George Lynn was 

one of her sons. And my father wrote to George Lynn one time for ancestral 

information. He just turned it over to somebody in the bank there who wrote 

him a letter. And I have the letter. So George Lynn apparently was not 

interested in anything in genealogy. But I'm quite sure that if I went back there 

today, I'd find some Lynns that were direct descendants of Irwin Robinson. 

And then in other parts of Robinson, my father's brother, Joseph--he had 

several children, and one daughter is living, and she was just out here visiting. 

And she called up my sister. I used to see her about once a year. She keeps in 

touch with the family. The rest of them, we don't. There are relatives and 

brothers and all that, but we do not keep in touch with each other--with this one 

exception. And so we sort of separated from them. 

WUTKEE 

Okay, then, there are no other anecdotes then that you can recall at this point. 

We'll focus down on Trinidad, Colorado. As you say, the family moved there in 

1889, and I know it was a coal mining town, and it's in the southeast corner of 

Colorado, the east face of the Rockies. You did mention to me having an early 

memory of an old trapper or an old mountain man? 

ROBINSON 

Yes, he was really a famous mountain man. Uncle Dick Wooton, they called 

him. He's really a very famous character, and I do remember, vaguely, seeing 

him. He was a very old man, and I've seen conflicting dates as to the time of his 

death. So that justifies my insistence that I saw him. If somebody else is right, I 

couldn't possibly have seen him. In his old age, he had a lake there they called 

Wooton's Lake, and it was a kind of a resort. It might have been a beer garden 

or something of that sort, a popular place people go on Sundays. And my father 

took me one time to Wooton's Lake, - and there I saw this old man in a white 

suit, Uncle Lick, lying in a hammock. So that is my memory of him. And by 

the way, the story of Uncle Dick's own life, his book, is one of the rare items. I 

once owned a copy. Unfortunately, in later years, when I was short of money, I 

sold it. It's one of the rare items and a very exciting, interesting book, and I just 

read it and reread it. And it had in it my name, "Willie Robinson." not by his 

inscription, but my father wrote "Willie Robinson" in this book which I brought 

with me from Trinidad to Riverside. I had it with me. In later years--I was at 

college, I think--I sold it for about thirteen dollars. It's a very valuable book 

now. 

WUTKEE 

Well, did you have occasion to talk to Dick Wooton? 

ROBINSON 

No, I was just a little boy. How old? Four years old, or something like that. I 

was hardly that. Most things I remember happened when I was about five. You 



know, I have little flashes back to three and four, but primarily my real 

memories begin, I think, about five. 

WUTKEE 

Well, can you recall having talked to anyone else, say, in those latter years of 

the 1890s, who would have been called a pioneer? 

ROBINSON 

No, just from what my father told me. Of course, one of the mountains there 

was Simpson's Rest, and that was a man named Simpson who apparently was 

buried up on there. So that rather fascinated me, that idea. And also from my 

house, we could look out at Fishers Peak. That was a scenic, very high peak 

and snow covered. By the way, Trinidad was 6,000 feet high, and it was a cold 

spot in the winter. The snow around our house would be three feet deep or so, 

and this house that I remember was on Prospect, the second house. I don't 

remember a thing about the State Street house where I was born. But the other 

house is still standing, and my brother has photographed it within recent years. 

It's an attractive place with a stone wall around. The street is higher now than 

when I was there. When I was there, I remember that droves of cattle were 

driven past the house, and once one of them jumped the stone fence and almost 

got me. I was rushing toward the porch and finally got into the house just 

barely out of the way of those horns. But one thing that I remember in 

Trinidad--which as you say was a coal mining town, a pretty rough town--that 

children all rode burros. The whole town was full of people riding burros. 

There was a very large Mexican population, too, which lived in the typical 

houses that you see today in New Mexico, the outdoor "beehive of the adobe 

homes. 

WUTKEE 

The hogan type? 

ROBINSON 

No, not hogan, no, just the typical New Mexican type of a house, small adobe 

but with peppers and things hanging outside and all such. 

WUTKEE 

Even in Trinidad? 

ROBINSON 

Oh, yes, Trinidad was right almost at the border, you know, of New Mexico. 

And I, of course, remember going to school. I remember before going to school 

and little details of things. I remember particularly across the street was an open 

space that led down over a hill. That was a very romantic spot to me, and I used 

to walk down that hill. There were wild- flowers, and bugs and creatures 

crawling around, but it was very exciting for me to see these things. And I 

could look down in the valley to the railroad train. There was a little house 

down in the valley where some¬body told me a witch lived. It was a poor old 



woman who probably looked like a witch, so I believed it, of course. They said 

a witch lives there, so that seemed awesome to me. Of course, the four of us 

children were all there in Trinidad. So we did a lot of playing of games and 

everything, and we did a lot of circus playing. I was very excited about circuses 

before I'd even seen one. And we had all kinds of things: we had parades and 

little wagons all around the area and a good deal of fun. But I felt that I was 

beginning to grow up when I was five. Before then just slight little flashes, I 

remember well. For instance, I was so proud that my playmate, in a corner right 

nearby, Johnny Morgan, still believed in Santa Claus; and I, at that age, had 

learned that Santa Claus was just my father. I was extremely proud, but I wasn't 

going to tell him. I didn't want to break his faith in Santa Claus. So at the age of 

five, I was cautious about destroying other people's beliefs. That sort of thing is 

very funny. And I remember a present: he gave me a pocket knife on my fifth 

birthday and I cut my finger very promptly--very natural that I would do that. 

Of course, I had a horse,; you know, horse and buggy a horse named Molly 

kept in the back. We had a stable in the back. And in our house there in 

Trinidad, we had a bathroom inside, but we still had a privy outside. Most 

people had privies, but we had an inside bathroom. I remember the toilet inside 

our house. 

WUTKEE 

This is something that's not documented too much, but since you bring it up, 

how was the plumbing installed? Did you have running water off a city system 

ROBINSON 

Yes. 

WUTKEE 

Even in the 1890s? 

ROBINSON 

Yes. 

WUTKEE 

And so that it was the same setup that we have today. 

ROBINSON 

And we finally had a telephone there, too, by the way, the old kind hanging 

from the wall in the hallway. As you went in the house was the telephone. So in 

that sense we were very up to date, I suppose. 

WUTKEE 

Now, at that time your father was essentially a banker, is that not right? 

ROBINSON 

He was a banker, and he served on the school board, too. But that's a side issue. 
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WUTKEE 

You say your father was a cashier? 

ROBINSON 

A cashier, yes. 

WUTKEE 

Was that almost the entire time that he was there? 

ROBINSON 

I think: so, yes. That is true. 

WUTKEE 

Well, then would you say that you were raised in a middle-class family for 

those days? 

ROBINSON 

Yes, I think Ewe were in] the middle class. And we went to the Methodist 

church on Sunday. And we were taken over there. One odd thing about the 

Methodist church which I would naturally remember was that they served you 

breakfast and fruit and things like that in the church, [laughter] That seemed 

rather nice to me. I never heard of them doing it anywhere else, but in this 

Methodist church they did serve food. We could eat there sitting in church. It 

was very funny. Of course, we had to go quite a ways to go to this church. It 

seemed a long ways to me. And then I'd go downtown. Now, of course, one 

thing I remember vividly was when Admiral [George] Dewey won the great 

victory at Manila Bay. You know he captured the Spanish fleet. And that's a 

very important date. But before that, of course, I remember the soldiers. My 

father took me to the train to see the soldiers going off to the Spanish- 

American War. So I remember that, and I even remember a popular song of 

that time, which was "Just Because She Made Them Goo-Goo Eyes." Some 

people might know it today--"Just Because She Made Them Goo-Goo Eyes." 

That was a popular song then. "There'll Be a Hot Time in the Old Town 

Tonight" was a popular one. I remember in Trinidad seeing the first 

phonograph. We went downtown, and in a store building they had a 

demonstration of the phonograph, which seemed quite remarkable. I don't 

remember the history of the phono¬graph, but I remember, myself, seeing it for 

the first time. I remember the stores. They had a Main Street in Trinidad. And 

getting back to the Spanish-American War--of course, when this great climactic 

victory was won by Admiral Dewey, Trinidad celebrated. And that's where I 

participated. They dressed me up in a little middy suit. They had a float going 

down a main street in Trinidad, and one was a ship. It represented Dewey's 

flagship, maybe. I stood out in front in this little middy suit, and I couldn't have 

been much more than seven. It was the close of the war. Anyway, I was dressed 

in a middy suit and stood out in front; so I played that part. After the parade 

was sort of over, my father took me with some friends into a refreshment place. 



And I had my first soda. I didn't like that soda water at all. They gave it to me, 

and I had never tasted it before. I didn't like it at all. I just remember those silly 

little things. I remember the stores and the streets more or less vaguely, and 

once being taken into the jail. I saw a man behind bars with the guards walking 

up and down with guns. That made quite an impression on me, seeing them 

there. As I say, the town was a bit rough. There were big gang fights with the 

young men and relatives and sons of coal miners and all. It was really, I think, a 

rough town. 

WUTKEE 

Was coal essentially the main business? 

ROBINSON 

Yes, that was it. Now, the coal business is out. Today people go through the 

place, and it's a logical stopping place. The motels are there, so that it's kept 

going as a small town that has tourists. It's a logical stop on the trip through. So 

a good many people tell me they've stayed overnight in Trinidad. They stayed 

in a motel; they didn't go to see Trinidad. That means then that the town in my 

area where we lived is little changed today. It's just about the same size and 

everything--suppose about 12,000 or something like that. 

WUTKEE 

Is it a county seat? 

ROBINSON 

It's a small town in Las Animas County. By the way, when I was horn, we 

didn't keep any "birth records. I had difficulty later on, you know, in taking a 

trip to Europe or [anywhere]. They had a provision that you had to get a decree 

of the court establishing--I had to have witnesses of people who knew of my 

birth who cooperated. We could find a couple of people--my older sister and, of 

course, one other friend who was then living--and they made the affidavits; and 

that formed the basis of the decree of the Superior Court of Las Animas County 

declaring I was born at a certain time at a certain place. So it really became a 

birth certificate. I had all the data there in that decree that is the birth certificate. 

That is what I have now as my birth certificate; that is really a decree of court. 

It turned out later that there was some man--I don't know whether he was a 

dentist or a physician--who was personally on his own keeping a record of 

births; so it could have been obtained through him. But at that time we didn't 

know it; there was no way. And many another person at Trinidad, everybody 

had to go to court to get evidence of their birth. 

WUTKEE 

I wonder if that man's records have been preserved in some historical archive. 

ROBINSON 

I don't know whether it has or not. It would be interesting. 

WUTKEE 



I wanted to ask you about your impression of trains. This is something that the 

younger generation cannot appreciate. 

ROBINSON 

Well, I mentioned looking down over the hill. I could see the distant railroad 

down "below. So we were a long ways from any train, except occasionally, as I 

remember, being taken to watch the soldiers go off to the Spanish-American 

War. So I saw them there in the train, and they were leaning out the windows 

and laughing and a few of them were cutting off buttons and handing them out, 

souvenir buttons. But I didn't get that over¬whelming feeling of trains until 

later, because later in Riverside we used to go up and see the trains go rushing 

by. It was just a fantastic sight--and to hear them come and go back. So the 

great excitement of a train I didn't have in Trinidad. I didn't live near a train, 

didn't see one hardly ever, so I didn't get that excitement there at all. We once 

did take a train down into New Mexico on a trip. It was about the only trip we 

ever took from Trinidad. 

WUTKEE 

Was there ranching around Trinidad, too? Or was it too spread out, or just 

grazing country to the east of there? 

ROBINSON 

It was grazing country, but it was sheep country in New Mexico, great sheep 

country. And my father's friend, whose name was Mr. Leighton, figures in the 

story because he helped to get us to move to Trinidad. He was in the ship 

business, which he had. In New Mexico over the line. It wasn't too far, but we 

did have one trip on a train to visit him there. And we also went to [the] 

watermelon festival. There was a special name for that watermelon festival that 

I should pick. up. But the town had a small mountain of melons, and you just 

helped yourself. There was an annual festival for this melon. I almost had the 

name then of the type of melon. It's a watermelon, but it had a particular name. 

And so that was an interesting festival. I remember going to school, and my 

first day in school. Of course, I went to kindergarten. It so happened the 

kindergarten was right next door; so it was easy. I can remember making those 

chains for Christmas trees--you know, those little paper chains that we made. 

But the outstanding memory that I have of Christmas was that they had a tree at 

Christmastime at this kindergarten, and they had a man dressed from head to 

foot in cotton to represent Santa Claus. He came in. And the trees were lighted 

with just real ordinary candles all flaming. He got too close, and in a minute he 

went up into a great flash of flame. Somebody grabbed a great rug and rolled 

him and saved his life. But that made a fantastic impression on me. So that was 

my main memory of kindergarten, but it was a vivid one. Otherwise, it didn't 

concern me; [it was] just next door. But the first day of grade school, I 

remember. I started in grade school, which was a little distance from our house. 



It was within walking distance, but my mother took me the first day. And you'll 

be surprised that the only thing that I remember that first day was that some 

little boy made a natural and grammatical mistake. He said something about, "I 

brung," or something, to the teacher--"I brung something." And she corrected 

him. At that time I was six. Of course, I thought it was very funny because I 

knew that was all wrong. So at the age of six, at least, I was conscious of 

grammar. When the boy said, "I brung" Instead of "I brought," you know, it 

was very funny to me--I remember playing out in the yard. We had fun playing 

games outdoors, but I don't remember too much of my first grade. In second 

grade I became more aware of reading. I was reading in the second grade, and I 

only had the first two grades in Trinidad. My schoolhood memories are pretty 

vague. There was one time when I had to play the part of George Washington, 

dressed up in some play. I was George Washington. [I recall] things like that. I 

think I have a picture of me as George Washington. 

WUTKEE 

You were saying that if your fellow students would have known that you had 

an ancestor who was in the British army, you wouldn't have lived that down. 

ROBINSON 

Well, I don't think I was worried then. But when I was worried about it was 

when I was in the grade school in Riverside. Then I was very conscious of 

being an American. At that time I would have been shocked to death. I don't 

know what I would have done. I would have hid in shame that my ancestor was 

a Britisher--a redcoat, probably. 

WUTKEE 

Do you remember the name of the grammar school in Trinidad, by any chance? 

ROBINSON 

No. I may be able to get that for you but I don't remember it, no. 

WUTKEE 

Do you recall if your parents early trained you--though it wouldn't have been 

called English--in proper grammar and proper speech? Did they start you 

reading ahead of time? 

ROBINSON 

Yes, yes, they did that. They were readers and careful in their language. Yes, 

they were very careful. My mother had gone for a time to Syracuse University. 

She didn't graduate; she just had a brief encounter and was very proud of going, 

because most women did not go to college at that time, you know. But she went 

to it and was a member of a sorority. And so I remember very proudly this brief 

period of university life. But that would give you an idea. Both Father and 

Mother were very careful of their grammar and their speech and were very 

careful to instruct us in proper language and all that. And religious training, of 

course, was an important thing with us. I can give you a very personal example. 



For instance, I used to see other boys, you know. We had a little alley in the 

back of our house. I used to be out there, and the older boys going by used to 

love to ask me what my name was. Because what I always said was, "Willim 

Wicox Wobinson." So over and again they'd ask me what my name was and I'd 

always say "Willim Wicox Wobinson." Well, anyway, I heard boys; at an early 

age I heard swearing, too. I remember once in the backyard there when I let out 

a terrific oath. I suppose I was four years old then. It just came whopping out. 

Something happened with a hammer or something. Well, I was just frightened 

to death, and I knew there was some kind of unforgivable sin; so I went to my 

mother and told her about it, and we prayed together, and she prayed. So I felt 

perhaps this was not the unforgivable thing. But that gives; "you another sense 

there that I realized the great mistake that I had made. She had given an 

impression to me that I had broken down in doing this. So I've been very 

careful in my speech ever since. It's automatically the feeling of being brought 

up, I think, in a Methodist household. And I think it has a tremendous effect, 

not in religious belief--that isn't it at all--just in conduct. I think that it has an 

effect on conduct. Of course, when I got into high school, I began to have all 

kinds of new ideas and reading them, independent thinking and all that. In my 

early years, of course, Mother always read the Bible to us and the stories of the 

Old Testament, which we all accepted, and they were just a part of our training 

and all. So this religious training had, I think, a very strong effect on me. 

WUTKEE 

Mentioning this, as a slight sidelight, what did your parents think of Abraham 

Lincoln? Did Lincoln's words and works enter Into your background? 

ROBINSON 

Oh yes. My father remembered seeing when Lincoln was assassinated. They 

had to hunt first for the assassin, John Wilkes Booth. And there was a mad hunt 

throughout the eastern United States before they caught him. Well, he 

remembered well that they grabbed a man, I guess, in Greensburg who they 

thought was Booth. He remembered the terror. It was a mistake. He wasn't the 

man; he wasn't Booth. Father just remembered seeing that. So he remembered 

the assassination of Lincoln. And of course we all thought Lincoln was 

naturally a great hero and a great person. So we all had great reverence for 

George Washington and Abe Lincoln. 

WUTKEE 

Was there another person besides those in that time, say, when you were in 

grammar school, who was a hero? 

ROBINSON 

I think the general feeling was we thought well of our presidents. We looked up 

to them. We were not in the critical age. We looked up to and respected them 

and thought they were wonderful people. We went a long ways to see a 



president, of course, in the Riverside days, seeing McKinley and Theodore 

Roosevelt. 

WUTKEE 

Could you personally remember the assassination of McKinley? Did that 

impress you that year? 

ROBINSON 

Yes, I remember the assassination. I don't remember the date, but I certainly 

remember it. Leon Czolgosz was the assassin, an anarchist, I believe. Yes, of 

course, I remember that. 

WUTKEE 

Raton Pass, which is so famous, is just south of Trinidad. Did you ever have 

any association with that, or hear of the tales about it and the Santa Fe Trail? 

ROBINSON 

No, but it wasn't heard of a great deal. And that was, I believe, originally 

Wooton's. I believe it was there that he had. the toll house. So everybody knew 

of Uncle Dick Wooton, because they all had to pay when they came through 

there. He built a road, and he charged a toll for cattle and for wagons and all 

that, depending on how many. So he made his fame as a collector there. But he 

had a very interesting Wild West story personally before that as a mountain 

man and Indian fighter and all that. There's a hook on it; I think Uncle Dick 

Wooton is the title. But It's really a fantastic account of early days in Colorado. 

WUTKEE 

Was Kit Carson revered in your eyes? 

ROBINSON 

Carson wasn't, no; I don't remember that we thought much of him at that time. 

Later, I thought more of him. Mother read to us; she read about these. Of 

course, Father and Mother were great readers, particularly in later years, Father 

of Scott and Mother of Dickens. Those were their particular interests in 

reading. 

WUTKEE 

What impressed your father about Scott? 

ROBINSON 

I think they seemed to be very romantic stories, you see. He read Ivanhoe over 

and over again. He read that story over and over again. But I think it was an 

exciting and romantic story. Of course, with Dickens it's the great human 

interest stories that appealed to my mother. With everybody who read Dickens, 

as they still do, is the great human interest, more so, of course, than the Scott. 

WUTKEE 

Were they interested in any particular American writers or American-type 

thinking at that time? 

ROBINSON 



There is a famous thing that Mother used to read to us--Swiss Family Robinson. 

Have you heard of the "book? [laughter] Well, anyway, she read that to us. I 

don't remember the various things she did read; but she read a book of Bible 

stories that were rewritten for children. And that was an exciting form, and she 

read Swiss Family Robinson. I can't remember in Trinidad of her reading other 

things--I can't remember. But we used to go to bed, and she'd come upstairs--it 

was a two-story house--and she would read to us before we went to sleep. I say 

us--she read to me. I don't know about my sister. I always think of myself in a 

certain back room. I remember various rooms in this house. But I say us; so 

maybe Flora was listening, too--my sister. Of course, my brother was younger, 

and my sister Helen was very young. In fact, she always regretted that she was 

born in Trinidad, so that she could [not] say she was born in the twentieth 

century. It's better than the nineteenth century. She was just barely born in the 

nineteenth century. She lives in Riverside. 

WUTKEE 

Well, getting back to the Western heroes, can you recall whether Daniel Boone 

or Davy Crockett--or which one did the kids revere? 

ROBINSON 

We heard of Daniel Boone and not of Crockett. We didn't hear too much of the 

Western heroes. Most of my interest in the West all came later than. Trinidad. 

Everything was very exciting that I did hear--like Simpson being shot and 

buried up there [ on the mountain]. That seemed very exciting to me, anything 

Ilka that, Well, let me see whether I can think of anything else of that sort. 

Reading Uncle Dick Wooton was, of course, quite a fantastic experience. Now 

there was another hook that was of the West and strictly of mountain men 

stories. 

WUTKEE 

Gould we say that that would have "been the reading that impressed you most 

during your Trinidad days, even as a young man, that particular hook? 

ROBINSON 

Yes, Uncle Dick Wooton. 

WUTKEE 

Was there any other work that impressed you? The story of the Swiss Family 

Robinson perhaps. 

ROBINSON 

And Robinson Crusoe. That is true; Robinson Crusoe was part of It. 

WUTKEE 

Is there anything else that you might be able to recall? 

ROBINSON 

No, the Bible stories for children. And that's it, I believe. I don't remember any 

other early- day reading. Of course, my own interest in reading came by myself 



when I got into the high school period. Then I really went on in a big way with 

the reading, but that was later, away from Trinidad entirely. 

WUTKEE 

Do you have any impressions of any other town folk that were there, just the 

common storekeeper, or anything of this nature? 

ROBINSON 

Well, I remember once that I stole an apple at a store. I never forgot it. 

[laughter] I was standing in front of a grocery store, and lie re was all this 

wonderful display of fruit in boxes, you know, boxed fruit. I couldn't resist, and 

I grabbed an apple and nobody caught me. I took it and ate it; nobody ever 

caught me. But I caught myself. It worried me to death. And I never got over it. 

I worried about it, and I am still worrying about it. [laughter] 

WUTKEE 

Were there any other incidents like that that you can remember? 

ROBINSON 

Well, I remember I was rather scared of girls. In the fifth grade, they frightened 

me. I remember some little girl who had come to our house started chasing me 

around and trying to kiss me. You know, I was five years old, and I probably 

was scared. Of course, that scared me a good deal. I have another thing--and 

my older sister remembers it--that our parents took us to some house with a lot 

of people there and a lot of children there. Again, I think I was five. Anyway, I 

saw for the first time the playing of this game post office. You know, where 

they do all the kissing. Well, that again scared me to death, the whole business, 

where you kissed, you know. So that was a frightening experi¬ence. Instead of 

being pleasurable experiences--you chase a little girl, five, and all participate in 

a post office game was another--it wasn't a pleasant experience. It sort of made 

me scared of girls, but that's about it. 

WUTKEE 

Well, were there any kind of Tom Sawyer-type activities during the summer 

around Trinidad for you and your friends? Can you recall anything like that? Or 

what did you do? Generally, read? 

ROBINSON 

I stayed right around the house. Johnny Morgan was my good friend that lived 

across the street. What we did--I wonder what on earth we did in the way of 

games. I told you about the circus. I was much interested in becoming an 

acrobat because of Interest in circuses. And, of course, I was doing things on a 

barbell and that sort. So it was somewhat the athletic interests that I was early 

interested in. I had heard that acrobats didn't eat salt. You see, they could bend 

their back--and it was supple--and do all sorts of things. So I was being very 

careful about the use of salt, because I wanted to have a supple body to be able 

to go backwards and touch the ground, all sorts of things. I was not too good at 



it, but I did a lot of handsprings and all that sort of thing very early, -when I 

was participating in that kind of thing. I can't remember the games because 

there were so many at Trinidad. I don't remember our games in the house or 

outside. 

WUTKEE 

Did you have any kind of hide-and-seek games like we have today, or kick-the-

can? 

ROBINSON 

That would be in Riverside. In Riverside, yes. I don't remember much. You see, 

there were four of us. Each was about four years apart. So we weren't of an age 

to play together, although my sister and I did participate in this circus activity. 

But I can't remember too much about family games. My father was gone all day 

during the day. We went to bed very early at night. We went to bed anywhere 

from six o'clock or seven o'clock in winter. Trinidad is a very cold place. We 

went upstairs. It was very cold. We used irons wrapped in papers, heated, those 

old-fashioned irons wrapped in paper to warm the bed. You could put your feet 

against these irons. You know, the old-fashioned iron. We always heated them, 

and each of us took an iron to bed in wintertime. We also dressed and 

undressed and even bathed around a big stove in Trinidad in wintertime. It was 

very cold, and we had to stay there. And we had what was known as a parlor, 

which wasn't much patronized. It was a pretty dark and cold place. We'd go 

through that, and when I'd go through that parlor at night and to go upstairs 

alone, It was a very terrifying experience. So we didn't go up the stairs alone at 

night, and to go up those stairs, somehow I wanted to hurry by and get by those 

steps, that corner of the stairway. Why it would be a terrifying experience, I 

don't know. But it was dark. 

WUTKEE 

How did you refrigerate things? 

ROBINSON 

Well, we had an iceman deliver cakes of ice, of course, so they had an ice 

delivery. I know we did in Riverside, "but I guess we did, too, in Trinidad. We 

had an ice delivery. 

WUTKEE 

And the same for the meat? If you bought meat downtown In, say, the 1890s, 

you'd have to eat it fast] wouldn't you? Or refrigerate it? 

ROBINSON 

Yes, that's right. 

WUTKEE 

Well, back to games again or things that you did: did you ever take your horse? 

Let's see. You wouldn't have even been eight by the time you moved. You'd 

have been between five and eight, wouldn't you? 



ROBINSON 

I wasn't a driver at all. I went with a buggy; we had a horse and- buggy with the 

fringe top. 

WUTKEE 

You didn't ride bareback or on a horse? 

ROBINSON 

No, I was once kicked by a burro when I happened to be standing near him. So 

that was a terrific experience to be kicked in the leg. It was very painful. I 

didn't ever ride a burro or anything, but the burros were everywhere around. 

Boys were riding burros every¬where; it was a burro town. 

WUTKEE 

Were some of them wild? 

ROBINSON 

No, I don't think so; they weren't wild. 

WUTKEE 

Now this was a time when baseball and football were still not catching on. 

ROBINSON 

Of. course, we had to play games in the schoolyard. We played various games 

at school when I was in first and second grade at recess time. Just what those 

games were, I've forgotten--running games and all. Yes, we certainly had those 

things; but again, my memories of first and second grade are a little bit vague. I 

remember in second grade being quite aware of reading and all. But first grade 

was pretty vague. 

WUTKEE 

Did you use McGuffey's Reader in those days? Can you remember which reader 

it was? 

ROBINSON 

I think we did use McGuffey's Reader. 

WUTKEE 

Did you learn swimming there, or did you learn to swim later after you left 

Trinidad? 

ROBINSON 

I learned swimming at the age of ten, so that was a little bit later. I learned that 

at Chautauqua Lake, New York. I can tell you about that later. 

WUTKEE 

No other person in Trinidad impressed you that was a friend of the family that 

would come by, say, and chat with you or tell you stories? Did you have 

anyone in your background that did this? 

ROBINSON 

No, we didn't; that was all at a later period. My father and mother were pretty 

concerned with their children, and they had their own circle of friends. They 



went out to some parties and they had some parties, very sedate parties. There's 

no question about that. And I think I have a clipping or two which gives a 

society report of something of this sort that my mother gave at the home. I don't 

remember participating, myself, in any of them, or in anything like that--not a 

thing. I remember some neighbors. I told you about the boy across the street, 

and then that my sister Flora and I went up to tell a neighbor about the birth of 

my brother and sister. I'd only have been four when my brother was born. I'd 

have been near eight or seven when my sister was born. Of course, I remember 

that and going out to tell the neighbors about it. At that time, of course, the 

children were born in the home, not in hospitals. I saw the doctor with the black 

bag coming, and I assumed the first time that he was bringing a baby--you 

know, in his black bag. That was before I knew anything about the birth of 

children. I assumed he came and brought my mother a baby in that black bag he 

had. That would be my brother, I guess, when I was four years old. I remember 

him coming to call on my mother upstairs Of course, we were kept out when 

my mother was having these two children there; that I remember. They were 

my brother and my. younger sister. We were shepherded away from upstairs 

and taken care of in the big kitchen. It was a nice warm place. I remember 

things like my mother making wonderful doughnuts in that kitchen. It was a 

delightful place to be in that kitchen. It opened right out in wintertime. You 

could go right out into a tunnel made through the snow. You could walk out in 

it. It was very fascinating to me, this snow. And we played in our backyard. Of 

course, we had fun In the backyard. 

WUTKEE 

How was Thanksgiving dinner time, and Christmas dinner time? Were these 

cherished things in your memory, looking forward to them? 

ROBINSON 

Yes, it was a cherished time, more vividly in Riverside. But Christmas was a 

very cherished time. We got into the habit there in Trinidad on Christmas 

morning, not having seen the tree before, of coming down the stairway [ and 

seeing the Christmas tree]. My mother and father had put it up the night before 

and had lit it with candles. So we had not seen the tree until Christmas 

morning. And we came down and saw the tree all lit up with candles, 

dangerously lit with real candles! And I can remember getting a drum. I was 

very delighted to get a drum. And they always quoted me as saying, "There's 

my jum." It's a silly thing to remember. Of course, my older sister was doing 

other things. She was out getting subscriptions for the Youth's Companion. I 

believe it was the Youth's Companion. She won a doll, a Bright Eyes doll, 

whose eyes would open and shut. So we were aware of the Youth's Companion-

- at least she was. 

WUTKEE 



How about dime novels? 

ROBINSON 

No, I didn't know a thing about dime novels at all. At that time it was before the 

day of the American Boy, I believe. All those things came a little bit later In 

Riverside. I knew nothing about dime novels until Riverside. 

WUTKEE 

Were you given a penny, say, on a Saturday to go down to the store and buy 

candy? 

ROBINSON 

No, the store was a long way off. I wasn't allowed to go alone. It was quite a 

long way from our house down to the nearest store. And so I didn't participate 

in that, except when I went with Father or somebody. I can't ever remember 

going alone, even when I stole that apple. I don't think I was alone then. Maybe 

I was. It could have been that I was alone. You see, I was almost eight, and I 

was pretty young to be wandering around downtown at that age. ' 

WUTKEE 

Now, about Trinidad: are your mental impressions those of a horse-and-buggy, 

dusty town? There wasn't a paved road, so it would have been dusty. 

ROBINSON 

We had no cement. It was a dusty road. (That's why I'll bring in something later 

in Trinidad, a memory. ) But in Trinidad we had dusty roads. 

WUTKEE 

And can you still sort of recall the lumbering by of buckboards and wagons and 

the creaking of leather? I mean you can actually mentally sense that. 

ROBINSON 

Oh, yes, things of a street filled with the parking of horses and buggies and 

wagons--along the main street, I mean, not where we lived in the residential 

district, but downtown. It was there. And there was the smell of horses, you 

know, urine, the smells that would be present in a small town like that. There 

were saloons, stores, a bank--Father's bank. I went into the bank, by the way. I 

remember going in and seeing him there in the bank:. 

WUTKEE 

Was there a central department store that impressed you? 

ROBINSON 

No, just the small stores. We didn't have any supermarkets or anything, just the 

small individual stores. 

WUTKEE 

How about the old Montgomery Ward or Sears catalogs? Do you remember 

looking over your mother's shoulder at something like that in Trinidad? 

ROBINSON 

I can't remember it, no. 



WUTKEE 

Now, how about the Rocky Mountains? Did you come to understand or have an 

idea about them while you were in Trinidad? Could you see them from 

Trinidad? 

ROBINSON 

Yes, and that reminds me that the name of the melon festival was the Rocky 

Ford Melon Festival. I think there was a town called Rocky Ford [New 

Mexico] nearby, but they raised melons. (You brought it back saying "Rocky 

Mountains. ") Oh yes, I was aware, but principally by looking at Fishers Peak, 

which was a beautiful peak there. 

WUTKEE 

Can you see the Rockies? 

ROBINSON 

Well, you see this peak which is a part of it. I'd have to look on the map, hut 

Fisher's Peak dominated somewhat the small hills that were around close by. 

WUTKEE 

So that you couldn't see something like the Sierra Nevadas that you see as a 

wall? 

ROBINSON 

From just one side of the town, you could look out and see Fishers Peak. It was 

an impressive thing with snow on it. 

WUTKEE 

Did you ever see a cowboy ride by? 

ROBINSON 

Well, yes, while they were driving cattle by, yes. 

WUTKEE 

But they didn't particularly impress you other than that you took note of them? 

ROBINSON 

No, they were riding horseback driving the cattle by. No, I don't remember 

being impressed with them. 

WUTKEE 

In that area the sheep herders versus cattlemen wars were essentially over. It 

wasn't so big in Trinidad, but did you ever hear of them? 

ROBINSON 

About the disputes? 

WUTKEE 

Yes. ROBINSON; No, I read about them later. 

WUTKEE 

Well, again, there's no other person of note that you can recall. You can't recall 

talking to a man, say, in his eighties in the 1890s, and having him tell you of 

the old days perhaps? 



ROBINSON 

I'm awfully sorry about that, that I can't, you know, because I realize that those 

were golden opportunities. Actually, in later life I have interviewed so many 

people in writing, and I have gotten so much out of those interviews, people 

who are all dead now, that I realize it would have been fine to have begun that 

thing very early. And the listening to stories came a little later than Trinidad, 

other than Uncle Dick Wooton. 

WUTKEE 

Did any of your grandparents come and visit you in Trinidad? 

ROBINSON 

No, they didn't; but I went once to Lincoln, Nebraska, where my Grandmother 

Wilcox lived. I remember seeing her there. She was an active Methodist and 

her son Olin--her children were named after Methodist bishops, like Olin, 

Steven, Hamlin. My mother, of course, was not named for a bishop--Mary. But 

those three brothers of hers were named for Methodist bishops. That shows 

how active they were. Both sides of the family were Methodist. And when I 

visited this time in Nebraska I remember being taken to the home of a 

millionaire who was a prominent Methodist. And the amazing thing we were 

taken up to see was that they had a great big bathroom upstairs, and I remember 

seeing that. It was a showpiece in that day. 

WUTKEE 

What year was this--while you were in Trinidad? 

ROBINSON 

While I was in Trinidad. It had to he. I always think five is the period when 

these things happened to me. And before we left Trinidad my father took us on 

one trip East. He took my sister and myself to New York and to Pennsylvania 

and to New York City. 

WUTKEE 

Can you recall that? 

ROBINSON 

' I remember it. I remember seeing my Grand¬mother Kemp--my father's 

mother--in Greensburg, Pennsyl¬vania. We visited there with them. We went 

to New York City. I remember seeing an automobile--the first one. It would be 

1897, probably. So you know that's going back far in automobiles. They were 

extremely rare. But I saw one automobile, and aside from that I didn't 

remember hardly anything except being in our hotel. But I don't remember the 

sightseeing or anything in New York City. 

WUTKEE 

The buildings didn't necessarily impress you? 

ROBINSON 

No, they did not impress me. 



WUTKEE 

Did you go down to the ocean then and see the tugboats and things like this? 

ROBINSON 

No, I can't remember seeing anything about shipping. 

WUTKEE 

But you can recall then what would be to me a Currier and Ives picture of 

buckboards moving up and down the streets of New York. 

ROBINSON 

Well, no, not in New York City. No, I think mostly there were big carriages 

and maybe horse-drawn cabs and carriages--one automobile! 

WUTKEE 

But it didn't impress you to the point of, "Boy, I've gotta come back here 

someday, " or something like that? 

ROBINSON 

No, no, I got that later. 

WUTKEE 

I was going to ask you about your grandmother Wilcox in Lincoln, Nebraska. 

Did they live in the town, and what did they do there, the Wilcoxes? 

ROBINSON 

Well, you see, my grandmother's husband had died quite young. I think he was 

still in his thirties. He'd been in the oil business, and he had become quite 

wealthy; then they lost most everything, too, going up and down with the oil. 

He came close to having $500, 000 and then he lost It all. When he died, she 

went west, I believe, to live with her oldest son, Olin, who was in business in 

Lincoln, Nebraska. Now what on earth did he do? I've forgotten. 

WUTKEE 

Well, in other words, there was no chance to visit a real live farm. When did 

you first go to a farm in your life, where you could have had cows to milk? 

ROBINSON 

I didn't have that hardly ever, even later. So I was entirely, I think, a townsman. 

My background is all that of a townsman. The relatives I saw were townsmen, 

that's it. They were in some kind of activity that had to do with towns, not 

farms. 

WUTKEE 

We're just about out of tape; but if there's another item, we've got two or three 

minutes left. 

ROBINSON 

Well, this should lead up to my father's desire to move to California. Perhaps 

he should have done otherwise; but he was greatly influenced by his friend 

whose name was Leighton. And he was the one who had a sheep ranch in New 

Mexico- But we were very close friends, and the son, Hampton Leighton, was a 



good friend of mine, and we used to see them in Trinidad. So that was one 

other person that I used to know pretty well. Well, he went to Riverside and 

bought an orange grove and was very much fascinated by Riverside, and he 

sent literature and he wrote to my father. My father got the fever of going to a 

place that had a wonderful climate. We had the idea right there in Trinidad that 

roses grow in the streets. And it's true that they did in Riverside. They had long 

lines of roses on Victoria Avenue. It's really true. The roses were growing in 

the streets, which seems a little bit fabulous. I was much interested. in flowers 

in Trinidad, by the way. I wanted to be a gardener. I had a little garden and I 

was excited about growing things and vegetables and flowers. And that, to me, 

was a great excitement--flowers. I should have mentioned that to you earlier. 

1.3. TAPE NUMBER: II, Side One (FEBRUARY 19, 1971) 

WUTKEE 

I'm going to ask you a few more questions about Trinidad, Colorado. But first, 

since we've just recently had a major earthquake here in the Los Angeles area, 

I'd like to ask you about several earthquakes, including the most recent one. 

What do you remember of the 1906 San Francisco earthquake? 

ROBINSON 

We didn't feel it in Riverside, but I well remember It. Of course, it was a very 

exciting piece of news. We did not feel it, but I remember some people I think 

we knew in the north about whom we were much concerned. Riverside was 

much concerned, and everybody was helping. Everybody was sending things, 

and I remember that there was a town-wide effort to gather aid for San 

Francisco. It was just a very exciting news incident; it wasn't anything that we 

felt at all. I had felt an earthquake--I believe I told you--in San Jacinto. It was in 

1899, I believe, when we were in Riverside. It was the first Christmas, about 

Christmas Eve. It was approximately that time that there was an earthquake in 

San Jacinto, in Riverside County, a rather rough one. So we felt that shaking in 

our house in Riverside. 

WUTKEE 

That was your first experience with earthquakes? 

ROBINSON 

Yes. 

WUTKEE 

How did it impress your parents and yourself? Can you remember? 

ROBINSON 

I remember we were excited, yes. We weren't terribly frightened or anything, 

but it was kind of an exciting event. 

WUTKEE 



Did you feel the one in 1925 at Santa Barbara? 

ROBINSON 

I went later as a sightseer. I went within a few months. I was up there and saw 

the wreckage. And I well remember it. Of course, the principal street of Santa 

Barbara was--well, the buildings were all wrecked oh; both sides of the street, 

just tumbled down. I could see the hotels all open, the rooms all open and all 

that, and the old hotels were down. It was a terrific earthquake. I've forgotten 

the intensity. It wasn't the intensity of the top earthquakes, but It was a hard 

one. So, of course, like all the towns, they had to revise their building [codes]. I 

think at that time they started the idea of having a so-called Spanish-style 

architecture in the business buildings. They were to have some other rules 

about building. 

WUTKEE 

How about 1933? Can you tell me where you were when that earthquake hit? 

ROBINSON 

Yes; we were living on Palm Grove Avenue [Los Angeles]. It was near West 

Adams Boulevard, and it was early in the evening, I think. We really felt it 

terrifically hard, and we went outdoors. There were small trees in our front 

lawn just in the sidewalk area going hack and forth like that, [motions with 

hands] little trees, just "bending back and forth as if a terrific wind had hit 

them. I think that was the most amazing thing. We didn't have a radio at that 

time. (We were slow in getting everything.) But the other people had radios; so 

fortunately we began to hear about it. And, of course, later we went to Long 

Beach, quite a long time afterwards, but while the houses were still off their 

foundations. People still had to cook in their backyards. It was a dreadful thing; 

there's no question about it. The schools were all smashed. So they had a new 

type of construction for schools--one-story schools. 

WUTKEE 

Your house was a stucco home and so-- 

ROBINSON 

No trouble. 

WUTKEE 

No trouble, and one story also. 

ROBINSON 

Yes. 

WUTKEE 

How did it affect the title business, say, in 1925 and 1933, just briefly? We'll go 

into it in detail later. 

ROBINSON 

Well, briefly, it always has an immediate effect. Of course, a lot of people are 

getting out of the. city. And I'm sure now you see a lot of people leaving Los 



Angeles just immediately--that's it! Everything is forgotten in a very short time. 

Everything is forgotten, and it starts up again. And I think the same thing will 

happen now. We've had our earthquake; there'll be a month or so that people 

are going to worry about it. But as soon as it's no longer news, people will stop 

reading reports as they do today and every day about the horrible damage in the 

San Fernando Valley and other places. People will forget it and come out here. 

I think one thing is that they always know that the earthquake hits different 

places. It's never just one place; so it's always a possibility that it's going to hit 

some other place. And this is what happens, too; some other place is going to 

be hit. And historically, of course, those who are interested in history are very 

familiar with earthquakes from the Portola expedition on down to the present. 

They always had them, so that it's a normal part of living in California, and it's 

accepted as such. 

WUTKEE 

We'll move right on to the 1952 earthquake, the Tehachapi-Arvin earthquake. 

Were you here in the city at the time? Can you tell me about that one? 

ROBINSON 

Yes. A certain time afterwards--and I've forgotten the date of it--I wrote a book 

on Kern County. 

WUTKEE 

That particular earthquake was July, 1952. 

ROBINSON 

Yes, I'm still trying to remember. I don't have here the book that I wrote. But I 

was up there when they were still rebuilding and doing a magnificent job of 

rebuilding. I also went to the little town of Tehachapi. Of course, that was just 

about leveled; The epicenter of the earthquake was near Tehachapi near 

Bakersfield. They are pretty close together, hut Tehachapi was just in ruins, the 

buildings in the streets. And, of course, I also read the account from some 

people who were out in the countryside at exactly the epicenter--the most 

terrific account. In fact, I quoted what these people said In the book that I wrote 

on Kern County. I don't seem to have one right here. 

WUTKEE 

I understood that birds were dashed out of the trees at that point over the 

epicenter. 

ROBINSON 

I don't remember. They had a famous tower in the center of the city that was 

knocked down. 

WUTKEE 

Can you remember if it awakened you in 1952 here in Los Angeles? Were you 

in Los Angeles when it hit? 

ROBINSON 



No, I don't remember that I was awakened. 

WUTKEE 

How about the most recent one, February 9, 1971, just a week and a fraction 

ago? How did you meet that? 

ROBINSON 

I was awake; that was about six o'clock in the morning. I was awake, and I had 

been thinking of earthquakes recently. And it was almost as if it was just what I 

expected. I had that feeling. Because of its motion, I was afraid that a large 

picture with a heavy frame would fall on my head. So I immediately stood up, 

but I wasn't rushing to the door. I just stood up, and what I felt was an east-west 

motion and a horizontal motion, which was not as startling as some other kinds 

of motion. But I was not too excited, and I didn't rush for doors. Irene was 

awakened. I was already awake. So I immediately walked around to see what 

happened. I heard a great thumping noise. Those heavy bookends of glass had 

rolled onto the floor with books and made a tremendous noise, and there were 

several other noises of things just tipping over a little bit. So I'd call it a rattling 

good earthquake and a noisy earthquake. To me it was noisy. I've heard more 

people speak about the noise. Of course, I'm not talking about people whose 

houses were tumbled down--not that--but people who didn't have anything but 

minor damage. They felt it was a noisy earthquake. I don't remember these 

other earthquakes as being noisy. This was the kind of thing that toppled things. 

I presume you had a similar experience. 

WUTKEE 

Yes, I did have a similar experience. Why don't you give me your assessment 

of earthquakes, having lived here since 1899? 

ROBINSON 

Well, since I'm interested in history, I feel you must look at it from the 

historical point of view, realizing we've had long experience with 

earth¬quakes--the 1812 earthquake that did such damage in San Juan 

Capistrano and I believe at the San Buenaventura Mission there. That was 

probably a major earthquake. They had no way of measuring it. Lots of people 

were killed at San Juan Capistrano when the chapel was wrecked, and I believe 

it still remains about the same. Of course, the Portola party experienced various 

earth¬quakes on their trip through Southern California, at the La Brea pits, and 

in what is now Orange County. But I would say that, historically, you just 

accept it, and it's something to worry about a great deal just when it happens. I 

had been much more worried here in Los Angeles during that 1933 earthquake 

not at home, but going downtown. I was very much worried, because what 

usually happens is that the rumors are widespread that it's going to be much 

worse with the next shock. The rumor is that the next shock is going to be 

really hard. So in driving downtown to work at Title Guarantee and Trust 



Company just after the 1933 earthquake, I was fearful of buildings falling into 

the street. And I saw people in front of rooming houses with their baggage all 

ready to get out of town as fast as they could. So I was much worried about 

buildings down there. In our building, all the law books were thrown down. 

There were lots of cracks in the Title Guarantee building which had to be 

repaired. But in the downtown area lots of people were gathering in Pershing 

Square. So my worries about that earthquake were downtown, not at home. 

You feel easy in a one-story stucco home. But when you're with old buildings 

downtown, walking around or riding around, it's really a rather fearsome 

feeling.. 

WUTKEE 

Then you would say, generally, you face an earthquake stoically? 

ROBINSON 

Yes. I was looking at it from the historical point of view and from the idea that 

it hits in different places: you'll have other big earthquakes, but maybe it won't 

hit this place; it's going to hit someplace else--Hollister, maybe. 

WUTKEE 

Now then, back to Trinidad, Colorado. We have a few more things to talk 

about. I just wanted to ask you a couple of. questions. First, did you remember 

the Baca home? He was the founder of Trinidad and named it for his daughter, 

whose name was Trinidad. 

ROBINSON 

No, I did not. I don't know them. 

WUTKEE 

It was sitting on Commercial Street, I believe, the main street. 

ROBINSON 

: Oh, that's right, Commercial Street was the main street. I remember that name, 

but I don't know that. 

WUTKEE 

I was just going to tell you that Commercial Street follows part of the old Santa 

Fe Trail--that is the northern route there. And that's why it's so winding. 

ROBINSON 

I wish I'd been a little bit older; I would have been more excited about history. 

WUTKEE 

There's only one other question. I understand that there's a statue of Kit Carson 

in Trinidad. Do you remember ever seeing that? 

ROBINSON 

No, I don't remember that. 

WUTKEE 

Did you have some ideas that came to you since I last talked to you? 

ROBINSON 



Well, yes, 1 did. Of course, afterward I looked up the exact date of Dewey's 

victory at Manila, and it was May 1, 1898. So my participation just shortly after 

that in Trinidad was in that parade we had. I would have been just barely seven 

years old. And then I found, too, after talking to my sister, who helped me 

recall, our trip east was in 1898 rather than 1896. And what we did was to go 

first to Greensburg, Pennsyl¬vania, where my father's mother and his brothers 

and other relatives lived. We had a visit there. Then we went to Kingston on 

Lake Ontario; then down the St. Lawrence River to Montreal; Portland, Maine, 

to Boston; and via the Fall River Line to New York City. And when we were 

there, we visited the Battery--I remember that--and St. Patrick', s Cathedral. We 

stopped in Maiden Lane and bought a watch for Mother. She'd had hers stolen. 

She wasn't with us on our trip. You asked me, too, about games that we played. 

And one thing that I didn't mention was that we used to build playhouses 

outdoors, and if it was bad weather we would build them indoors with clothing 

racks and various items we'd put things on top of. So we built houses outdoors 

and indoors. And you were asking me a little about flowers. Of course, Father 

did have a row of sweet peas that he was very proud of, but I was pretty much 

excited about the flowers. When I took my walk down over the hill, a favorite 

place, the Johnny-jump-ups were present. They were a delightful small flower, 

Johnny-jump-ups. I felt very much thrilled with those things. And so I did have 

a little garden with pansies, nasturtiums, mignonette. I can't remember all those 

very commonest of things, but we got the little paper packages of seeds and I 

planted them. At that time I thought to myself that I would love to be in the 

business sometime. I'd be in the flower business--not flour, but flower. 

[laughter] 

WUTKEE 

Did they have what we call nurserymen in those days? Or how did you buy 

plants for around your home? 

ROBINSON 

I think: they bought them at grocery stores--yes. You could buy the paper 

packages at grocery stores. I was quite thrilled with flowers. I remember the 

state flower of Colorado. It is the columbine, a very beautiful thing. And that 

thrilled me, too. Of course, we didn't have any of those, but I saw them. On that 

trip--I think I told you--to New Mexico I remember seeing some growing. I'd 

seen some growing out in the woods, too, near Trinidad. 

WUTKEE 

Did you ever raise enough flowers to sell little bouquets down the street? 

ROBINSON 

No. 

WUTKEE 

Did you ever raise vegetables, by any chance? 



ROBINSON 

No, no, I never did. 

WUTKEE 

Did anything else come to you about those Trinidad years? 

ROBINSON 

I think I hinted that Mother and Father were rather active socially, but I knew 

nothing about it because I was in bed. I went to bed at about six o'clock. So I 

didn't have any personal contact at all. But I did know otherwise, and I found 

out later that they did have little social teas and various [other] little things they 

had with groups. They were socially active at church, and Father was on the 

board of education and in business; and so they had some social activities in 

town. I think you asked me about our friends, the Leightons. I guess that would 

carry me into the River¬side phase if I say anything more about them, but their 

going to Riverside and establishing in Riverside was influential in our family's 

trip to California. 

WUTKEE 

You might as well go on into that. We'll come back to Long Beach after a few 

sentences here. Bat the Leightons did stimulate you, and there was no difficulty 

in your father and mother picking up sticks, so to speak, making a change? 

ROBINSON 

No, he arranged it. He had arranged somehow to get a temporary job in Long 

Beach. You see, we went direct to Long Beach and were there three months. 

We left Trinidad in May of 1899 and were in Long Beach approximately three 

months. Then by September, at least, we were in Riverside--in time for me to 

start in the third grade. The school was right across the street. Our first home in 

Riverside was on Sixth Street, directly across the street. But I should tell you 

first that I did take a trip with my father from Long Beach to Riverside before 

we moved there. You see, he was in the process of getting into the orange 

business, and he was buying a five-acre grove on Victoria Avenue, the grove 

which we later, because of its shape, called Wedgewood. My father took me up 

one day from Long Beach, and someone took us out to see this orange grove, 

which I can remember. But my memory of Riverside kind of worries me a little 

bit because there was one block--from Main Street to Market Street on Seventh 

Street--the Loring theater was there--that was the only block in Riverside that 

was paved. And we didn't have paved streets in Long Beach. That worried me, 

because I didn't want to live in a big city. That kind of scared me. I was scared 

to see that one block of paving. I should go back to Long Beach. What thrilled 

me was that the Long Beach ocean was absolutely fantastic to me. It was just a 

little town with a few people, you know, but it was a wonderful place. The 

entire long beach was there, a wonderful place. It was so deserted of people that 

we dressed and undressed in the hummocks of sand which were right where the 



pike and all the main activity came later. There was nothing there but these 

hummocks of sand I found with the type of sea plant that grows everywhere. I 

should know the name right off, but they were little flowering plants. I dressed 

and undressed and swam in the ocean. We had bathing suits, and there were a 

couple of ropes stretched out in the ocean; so it was safe going in. And I loved 

it. And my sister Flora went in but didn't like it very much. She had one of 

those old-fashioned bathing suits, you know, very funny, [laughter] 

WUTKEE 

Full dress. 

ROBINSON 

Full dress, yes. I had a tight little boy's suit, you know. But to me it was a 

thrilling thing, and I never got over the liking for that ocean, and I wanted 

always to live in Long Beach. I didn't want to leave it ever. 

WUTKEE 

Well, now tell me, you left Trinidad in May. Was there still snow in the 

mountains nearby? 

ROBINSON 

Yes. 

WUTKEE 

And then you came out to Long Beach. What kind of weather did you run into? 

Can you remember it? 

ROBINSON 

Very delightful weather. I don't think I had to worry about the weather. 

WUTKEE 

How did that impress you? Can you remember thinking about it at the time, the 

stark change that that might have been? 

ROBINSON 

I don't know that I did philosophize about it. I probably did react very favorably 

because this was a thrilling thing. There were rows of cottages along the front, 

just the street along the top of the bluff and then rows of houses. And one of 

them was the house of the millionaire, Jotham Bixby, who was one of the 

famous Bixby family of ranch owners. And he had the millionaire house. The 

other Bixbys didn't live right there, but he did, right in the largest house--a 

frame house, but a large attractive frame house. The rest were small cottages all 

along the front, and we were in one of them. 

WUTKEE 

But the weather was warm enough for you to swim? 

ROBINSON 

Oh, yes. 

WUTKEE 

So that during May, June, July, roughly, you were there? 



ROBINSON 

We were well located in Riverside in September. We had to be to get into 

school. 

WUTKEE 

Now, did your father have a job in Long Beach temporarily? 

ROBINSON 

Yes, in the hank. That's why he went directly there. But while he was there--he 

knew it was temporary--he was arranging to get established in Riverside, and 

[he was] buying an orange grove. And also, his first job there was with the 

Riverside Trust Company. 

WUTKEE 

Were you impressed by masted boats, by any chance,, when you came to Long 

Beach? Did you become aware of ships at that time, do you think? 

ROBINSON 

No, [but] there was a pier. I was much Impressed with the pier and the people 

fishing on the pier and distant ships passing. And also there was a little service, 

small boats that took us to San Pedro. You could go there for a quarter, I 

believe. We used to take the Nellie, the big boat, to San Pedro for a quarter or 

something like that. We did go to San Pedro. 

WUTKEE 

Do you remember San Pedro in those days, in 1899? Did you see ships there 

then? 

ROBINSON 

Small vessels. I don't remember. I've seen many pictures lately of the masted 

ships at San Pedro, but I don't remember them. They were more apt to be 

lumber schooners that came into San Pedro at that time rather than the masted 

ships. 

WUTKEE 

Did you ever travel on the--what was it, the red car? Is it the Southern Pacific's 

spur down there? 

ROBINSON 

There was a train, and our first trip was probably by train. But in future times [ 

on] all of our trips to Long Beach, I think, we used the red car line a good deal. 

Well, there was a real train, though, that we probably used going from 

Riverside to Long Beach. In later years, we took the train to Long Beach. But 

in my Los Angeles days, going to Long Beach, we always took the big red cars. 

WUTKEE 

When your parents took you for either a drive or anything, you were still using 

a horse and' buggy as you went to town or from your house down to the beach? 

ROBINSON 



No, we didn't have any. We just walked. To go to Long Beach we didn't need 

any. It was a small town. The bank was nearby, and stores were nearby, and we 

walked to the beach. Of course, there were plenty of horses and buggies that 

used to park down on the beach in the sand.. You've seen old pictures, 

probably, of a cluster of horses and buggies; but we didn't have any there. 

WUTKEE 

Was there anything else that was particularly impressive about Long Beach that 

you can remember? Any events? 

ROBINSON 

No, I think that I just had fun there in the water. To me that was a thrilling 

experience, and I think that's the only thing that I think about. 

WUTKEE 

And you met no young chum or friend at that time? 

ROBINSON 

No. Actually, the Leightons were living in Riverside. Now they didn't move to 

Long Beach until after Mr. Leighton, Sr., died. Then the widow and the 

daughter and the son moved to Long Beach and took up residence there. But 

when we went to Riverside they were still in Riverside. 

WUTKEE 

I see. Well, then we might as well go on to Riverside. You moved to the five-

acre orange grove on Victoria Avenue. 

ROBINSON 

No, we didn't move there. No, that was way out on Victoria Avenue. We lived 

in a place on Sixth Street, right in town, and directly across from the Sixth 

Street School, where I went to school In the third grade and my sister Flora in 

the seventh grade. They had seven grades; then everybody in the eighth grade 

went to the Grant School--anybody in Riverside. They only had one place for 

eighth-graders and that was the Grant School. It so happened that we only lived 

in this house about a year; then we moved to another place which called for my 

going to Grant School. But I remember a good deal about this Sixth Street 

School when I was in the third grade. I remember a good deal about it. 

WUTKEE 

Can you tell me about that? 

ROBINSON 

Yes, I can tell you about it. We lived in a rather pleasant house, it seemed to 

me, a two-story frame house. It was in a row of houses right directly across the 

street from the school; so all I had to do was to walk across the street. I 

remember the playground. I remember my teacher, Mrs. O.C. Burge. And I 

remember two of my third grade classmates. One was Max Rubidoux, who has 

a very famous name in Riverside. He was a member of the family that had 

owned the Rubidoux Rancho and for whom Mount Ribidoux was named. 



WUTKEE 

Antoine Rubidoux? 

ROBINSON 

No, Louis. Antoine was a brother. 

WUTKEE 

I see. 

ROBINSON 

Antoine was a famous trapper, but they were brothers, I believe. And Max 

Rubidoux was a terrific runner, and he became quite an athlete but died, I 

believe in World War I. The other classmate I mentioned was a beautiful little 

girl, Wanda Hays. And she one day became famed as an actress, [tape recorder 

turned off] She became, I think, some famous actress in the East. She was the 

daughter of a very popular Riversider, a man named Tom Hays. And he was the 

managing officer of the Orange Growers National Bank. Now, that bank and 

Tom Hays were destined to have a very sad and sensational experience in 

Southern California banking history. And it was enlivened with the activities of 

two famous attorneys--both of Los Angeles. One was Earl Rogers in the 

criminal case. The other was Oscar Lawler in the civil case. Tom Hays, actually 

got off in the' criminal case with the very clever Earl Rogers as attorney. But he 

caused the failure of the Orange Growers Bank. He was very sensational. I've 

written the case up in detail in my Lawyers of Los Angeles. I talked with Oscar 

Lawler afterwards. But it was a very famous event in Riverside history, the 

collapse of this hank. And a Los Angeles newspaper sent men over to Riverside 

to sell--you know they used to sell newspapers on the street, and they had the 

loudest- voiced young men they could get to sell papers. And they walked up 

and down In front of the Orange Growers Bank, yelling about this collapse of 

the hank. And, of course, they closed the hank with the newsmen walking up 

and down. They had to stop and close. It failed. It was a rather complicated 

matter, hut Tom Hays was unquestionably guilty. And it was sensational; I 

remember it so well. But I remember that little girl. She sat in front of me--a 

beauty, you know. I thought that she looked like an angel. I never forgot those 

two class¬mates. Another very interesting thing about that school--and. this 

seems incredible when I tell it to anybody--you know, I never got very much 

interested In hypnotism, but at this time was my first experience, you might 

say, with hypnotism. Riverside, like small towns, was visited by traveling 

hypnotists. Well, I didn't go to the theater. I didn't see any hypnotist there, hut it 

affected the town. The town was excited. So, believe it or not, the older ones in 

the sixth grade at school (perhaps it was in the sixth and seventh grade) were 

actually hypnotizing each other on the school grounds at recess time. I saw 

them doing it, and that sounds incredible. It was very incredible. So you don't 

have to believe it. I'm just telling you. Don't believe it if you don't want to. 



Later on, which will appear a little bit later in the story, I got much interested in 

the subject and was then going to see a professional hypnotist. That's an 

amazing thing, children hypno¬tizing each other. Veil, in about a year we 

moved out to a new home. It wasn't a new home, but for us it was a new place. 

It was on 1497 Lemon Street. That was later changed to 4581 Lemon Street, 

and that was on the corner of Prospect Avenue. This home was a large two-

story frame house, constructed of redwood, painted a light yellow. It had been 

built in 1888 at the end of the boom of the eighties. It overlooked Tequesquite 

Arroyo, and it was in the midst of orange groves which ran almost continuously 

from Orange Street east about four blocks to a large irrigation canal which was 

just beyond Mulberry Street. Well, our house was famous at that time as being 

the former home of Marcella Craft, who has "been a very successful opera 

singer and who had a good deal of success in Europe as well as in the United 

States. So that was the Marcella Craft home. With the change to 'this home, of 

course, I had to change and go to the Grant School, which was near that place, 

within walking distance. That was a three-story brick building located on the 

corner of Fourteenth Street and Brockton Avenue. Now it's still there, !; but it 

isn't as big as it was then. They cut it down. Also, a lot of the trees that were on 

the grounds are still there, and they haven't seemed to have grown any. They're 

pepper trees, and we used to play around them. I went there from the fourth 

grade to the eighth grade. I remember some of my teachers--Miss Josephine 

Boots, I believe, fourth-grade teacher. But to me this was a very big building--

and it was. The high school originally had used the top floor, but at the time I 

went there it was the eighth grade. So I gradually went from lower down clear 

up to the top floor when I was in the eighth grade there. Well, I remember the 

games and all that and playing pom-pom-pullaway and all those active games 

on the grounds. They had a rather large grounds and plenty of running games. 

So I really enjoyed it. There were fist fights that took place across the street. I 

remember there'd be- a lot of fights. I wasn't in them, but I saw them. There 

were a lot of things that happened. I remember once that someone had written a 

very obscene phrase on the big billboard right near the school with reference to 

one of our teachers. And everybody could read these enormous letters. Well, of 

course, they tried to find out who did it. And the way they went about finding 

out was for the principal--a man (it must have been a man then)--to have every 

student come and tell him what their ambition in life was, tell him what they 

wanted to do, tell him in words just what they wanted to do. Whether they ever 

found the villain I don't know. I'm not sure. Anyway, that was their attempt to 

find who wrote this obscenity, [laughter] There were lots of interesting things 

throughout those grades, but I guess there isn't so much to say about that. I 

should go back to my home, maybe. We lived in this orange grove. Since there 

was just that great stretch of orange trees, the fruit was rather tempting for 



orange fights. So of course I got involved in that, and there were running fights 

with oranges as weapons. You see, you've got all this four blocks, a great 

sweep there. But at our own home we had a great swing. We had a row of tall 

cypress trees that faced the arroyo. And they were very tall. In one of them we 

had a playhouse. We also had a large swing. The street was at a little bit lower 

level than it became later, but we could swing out over from the tree and 

around in a big circle. So our house became famous as the place that had this 

fine swing, and a lot of children came to play in it, and I did, too. It was 

wonderful to get up in that tree up in our lower area and then swing out in the 

big swing. So it was a place that offered a lot of fun. 

WUTKEE 

You mentioned that you had pepper trees. Did you also have eucalyptus trees as 

windbreaks? 

ROBINSON 

At the school grounds we had pepper trees. They don't seem to grow. And 

they're still there at the same size they were when I was there. There were lots 

of good fine pepper trees throughout Riverside, but these particular ones on the 

school grounds didn't have the right location or care; so they didn't grow. But 

there were some enormous windbreak eucalyptus trees. Of course, they were all 

down [ along] part of Victoria Avenue and at other places, along this canal that 

I mentioned, the irrigating canal, some beautiful magnificent trees serving as 

windbreaks, very beautiful trees. 

WUTKEE 

What was your impression of pepper trees and eucalyptus trees? To me, they're 

California. I don't know if they impressed you the same way as they did me. 

ROBINSON 

Yes, that's what it is to me, the California tree. Oh, yes. 

WUTKEE 

Now, we used to build forts and playhouses in huge pepper trees in West Los 

Angeles. The branches would bend down and touch the ground in the very old 

ones. Did you ever have occasion to climb pepper trees? 

ROBINSON 

Yes, we climbed them. Of course, you know they're rather sticky things. We 

climbed them, but I don't remember any houses. We had our own tree house in 

the cypress. The great north winds used to sweep all over Riverside and cause 

these trees to sway heavily. Frequently, when the wind was at its highest, I'd 

climb to the top just to get the great motion of the tree--a little danger--to swing 

back and forth. It was a terrific experience. Little by little, the trees went over 

in the windstorms.; And so, little by little, that big rot of cypress trees went 

down. 

WUTKEE 



We might mention at this point, too, for the modern generation--I'm lucky to 

have gotten in on a few years of it, memories of growing up in the Los Angeles 

area and the suburbs--something about the smell of burning grass and burning 

eucalyptus leaves. Those smells to me were wonderful. They weren't choking. 

Do you remember walking home, say, from school smelling those pungent 

odors? 

ROBINSON 

Yes, I remember particularly smelling the eucalyptus., Oh, yes, it's a wonderful 

smell. By the way, we used to go in, swimming in that canal quite a bit. It was 

up about four blocks, but it was used as a part of the irrigating system for the 

orange groves. 

WUTKEE 

That was your swimmin' hole? 

ROBINSON 

That was one of them. Also, there was a swimming hole in the Santa Ana 

River. It was called Spring Brook. Of course, it's still there as part of the water 

system of Riverside. But it was a place where . the boys would swim without 

any clothes,. of course--Spring Brook. And then also I was crazy about 

swimming. And one of the most delightful places was Aliata Plunge, I thought. 

That was far out on Orange Street, a long ways out. We used to walk, too. It 

was a plunge, a place where you got a bathing suit for a quarter or something 

like that. It was a fascinating place, sulfur water. The smell of sulfur was 

strong, but on a hot day it was simply delightful. 

WUTKEE 

And it got hot in Riverside, too! 

ROBINSON 

Oh, didn't it, didn't it, yes! So that was one of my favorite activities, going out 

there. 

WUTKEE 

Now, while we're still talking about your schooling, can you remember 

anything special about the third grade, or having done anything toward writing, 

or speaking in front of a class? 

ROBINSON 

No, not that early, no. I don't think I had to get up in front of a class. The only 

one I can remember is the eighth grade. I remember standing up in front once, 

and my toes stuck out so far over the edge of the platform that everybody 

thought I was going to fall over. I was always impressed with little things like 

that--you know, the inconsequential things. You may like to have me mention 

or not mention these utterly inconsequential things. 

WUTKEE 

Was there any teacher that helped you toward writing?: 



ROBINSON 

Not yet. I had that in high school. No, there was nothing, I would say, in the 

grade school that got me excited about writing, nothing at all. 

WUTKEE 

How about life? Did any of the teachers inspire you, or do you have one that 

you call your favorite teacher? 

ROBINSON 

No. I often mentioned that to Irene, my wife, that I didn't have any favorite. In 

other words, I didn't have anyone that I took apples to, or who was my favorite. 

They all had different characteristics. I didn't particularly dislike them. There 

was one in the fifth grade, and she was quite famous for grabbing people under 

the chin. Well, I remember her well. If she got them to stay after school, or 

something, and if they said anything to her, she grabbed them by the chin. So 

she had a very great fame for grabbing people by the chin, [laughter] In the 

eighth grade, there were two women there. They were very--I think of them as 

very rugged, capable, able women. That's all. Others I didn't have that good a 

memory of. In the eighth grade we had to get up and do some speaking in 

public and stand up. 

WUTKEE 

Can you remember what you spoke on? 

ROBINSON 

No, I can't. [laughter] 

WUTKEE 

Did you ever have to recite or memorise "Oh Captain, My Captain" or any of 

Walt Whitman and those things? Do you remember? Or the Gettysburg 

Address? 

ROBINSON 

I think that we did, but I cannot specifically remember that. I remember all 

sorts of things. 

WUTKEE 

Were you continuing your gymnastic kind of activities. You liked to tumble 

and do other gymnastics. 

ROBINSON 

Oh, yes, yes, I kept up all that. I was doing that. 

WUTKEE 

Were you ever on the high bar? 

ROBINSON 

I forgot the exact time when I joined the YMCA. Of course, we went to the 

gym, and it might have been in this grade school period--I think it was--that I 

joined the YMCA. And, of course, then I went to gymnastics, where they had 

the full equipment there. 



WUTKEE 

And did you use the high bar, too? 

ROBINSON 

Yes, yes. 

WUTKEE 

And you would spin around the high bar? We call it a giant today. I don't know 

if they called them giants. 

ROBINSON 

No, I didn't hear that word "giant. " 

WUTKEE 

You come up into a handstand on the top of the bar. 

ROBINSON 

Yes, I did that sort of thing. 

WUTKEE 

You did do that? 

ROBINSON 

Yes. 

WUTKEE 

Well, that's interesting. You didn't appear in amateur sports, though--in 

gymnastics, did you? 

ROBINSON 

No, I just played basketball. 

WUTKEE 

I see. Well, we'll talk about that. While we're on Riverside, you were 

mentioning to me before the tape was on that Uncle Dick Wooton's son, R. L. 

Wooton, Jr., moved to Riverside. 

ROBINSON 

Oh, no, he stayed in Trinidad. He was an attorney there. I don't suppose he's 

alive now, because he would have been my father's age at that time. But he may 

have sons there; there may be Wootons living in Trinidad today. I don't know. 

But R. L. Wooton was the son. 

WUTKEE 

How far were you from the town of Riverside? You say you moved out from 

town. 

ROBINSON 

We were maybe six or eight blocks out. We did most of our walking--I always 

walked to school, to where I went to grade school and high school. I always 

walked. I walked to the little public library. That was a later development for 

me in high school days. But when I get into the high school, that gets more into 

the bookish, literary phase. 

WUTKEE 



Did you have a horse in Riverside? 

ROBINSON 

Yes, we had a horse and buggy that we kept, not in front of our house, but 

farther down the street. 

1.4. TAPE NUMBER: II, Side Two (FEBRUARY 19, 1971) 

ROBINSON 

Even when we were living on Sixth Street in Riverside--well, of course, 

particularly so--I became acquainted with street fairs. I remember them, the 

street fairs that we had down, of course, Main Street, and the sidewalk 

merchants. Citizens erected small advertising or selling booths. And I was quite 

fascinated by this first fair. Now, I do not remember seeing Luther Tibbetts's 

booth, but I've seen a photograph, later, where he sat. And he had a painted sign 

proclaiming his planting of the parent navel orange tree. He claimed, himself, 

to have done it, and I have always believed that. Later on, he was a very 

unpopular character. He got the habit of saying that his wife [Eliza] did it. 

Among the old-timers in Riverside, it's still a sore point. Of course, I'm all for 

Luther Tibbetts. He was a queer duck; there's no question about it--

cantankerous. I don't think there was any question that he was the one that 

planted the first tree, not his wife. Now, his wife was a popular woman and 

they still have the sign in Riverside giving her credit for planting the first 

orange trees. I don't believe she was even there. She was a spiritualist medium, 

by the way; but she was a very popular woman, and he was not popular. He 

brought lawsuits; he was hated. But I think he was the first pioneer orange 

grower, anyway. So I'm a great defender, and that's a thing you can argue about 

in Riverside. It's still something to be for and against, Luther--awfully funny--

Luther Tibbetts. He hasn't quite got credit. I tried in my book about Riverside 

to make it come out to his defense. Another delightful custom in Riverside that 

I remembered particularly after we moved to our other house was going 

downtown on Saturday night. I'd go with Father, and everybody was out on 

Saturday night. The stores were all open on Main Street. And everybody was 

meeting each other and going through the stores. The stores were open, by the 

way, on Saturday night. You could buy anything you wanted. But you were 

seeing people; it was a very social affair. Father knew everybody, was greeting 

everybody,. and maybe we had an ice cream soda or something on the trip. 

Father just loved it because he was a very sociable person, and it was exciting 

for me to go along with him. And my younger sister, Helen, remembers quite 

well, too, doing that. My mother suffered a good deal with rheumatism. She 

didn't do much of the walking; just my father and I and my older sister were the 

ones that went out on these Saturday night visits downtown. It was quite a 



feature of life in Riverside, the Saturday night activity down¬town, a very 

social affair, everybody strolling about and meeting and chatting with friends. 

My father seemed to know everyone. My sister Helen Dales also tells of being 

taken by Papa on Saturday night visits to Main Street, where at Hackley's he 

would buy her a five-cent chocolate soda served as she sat on a high stool. 

Now, the streetcar line was a very important thing for us in Riverside. When we 

lived down in the arroyo, it was only one block from the streetcar line. It was 

considered quite a fine thing to live on a streetcar line. Instead of being a noisy 

thing, it was much sought after to live right on the streetcar line. Well, we were 

one block away from it, and that took care of practically all of our traveling 

needs in the pre-automobile age. It wasn't so much the horse and buggy as it 

was the streetcar line. By streetcar we could take picnic baskets almost to the 

edge of Fairmount Park and all its pleasures. Sometimes that permitted me to 

have a swim in nearby Spring Brook. And with one transfer on another trip we 

could ride down Magnolia Avenue for a picnic in Chihuahua Park adjoining the 

Sherman Institute [Sherman Indian High School]. (The Sherman Institute was 

for Indians.) The streetcar also took us to the head of Victoria Avenue with its 

wonderful palm trees and ragged robin roses; it was a marvelous street. It was 

the opening and led through the magnificent Arlington Heights. From that 

streetcar right there we could walk to Pachappa Hill, which was one of the hills. 

We could climb it, and we could have a picnic. We always had picnics with a 

wonderful view. We used to pick the hottest days for our picnics. Mother went 

with us; we all went on these things. And all of the old pictures show the funny 

clothes that we had on, funny and tragic, you might say. Well, there were no 

residences along Pachappa Hill at that time. Its base was sloped. So as far as I 

was concerned it belonged to no one. We could have all the picnics we wanted. 

But one day I had an experience there which was of considerable importance, I 

think:, to my life. I came across a big iron stake driven into a Pachappa Summit 

boulder. And I learned that it had been put there by the United States 

government to mark one corner of the 32,000-acre Jurupa Rancho. That was 

formerly owned by a single individual, Juan Bandini, and I was stirred by my 

first excitement over local history. It was the first time I got the feeling of local 

history, because here was something that suggested a pastoral era that had 

preceded our era of orange growers in Riverside, the whole thing. 

WUTKEE 

Can you pinpoint that year? Or your age? 

ROBINSON 

No, but it would be, of course, when we lived on the arroyo, because we never 

went to Pachappa Hill until that period. So it could be, oh, as early as 1900, 

Well, it could be 1901, even. 

WUTKEE 



Before you were even a teenager. 

ROBINSON 

Yes. But that gave me a little feeling. Now, I always have been sensitive to 

local history, and that gave me, I think, my first feeling of the past era, living in 

one age. This thing carried me into another age of other kinds of people. So it 

was really a very wonderful thing. And, of course, I also became somewhat 

acquainted with the history of Riverside, looking out over the town from the 

hills, you know, with the houses, buildings, streets, and orange groves stretched 

out in a very attractive fashion. I learned soon of the founder, John W. North, a 

man who had the "calling" fever On May 17, 1870--I learned that date later--he 

issued a call to intelligent, industrious, and enterprising people to join in 

forming a colony for settlement in Southern California. And then also looking 

down there, I could see these irrigating canals. There were several of them, and 

they solved the early-day water problems. They were worked out largely by 

Samuel Cary Evans, and then by a later arrival from Canada who was known as 

Matthew Gage. So Evans and Gage developed the early water system. Thinking 

of the orange business, whether I was looking off from Pachappa Hill or 

anywhere else, into the huge Arlington Heights subdivision, it was a constant 

reminder of the Riverside Trust Company where my father worked for a brief 

period when he first went to Riverside. Now, that corporation was composed of 

English capitalists. This organization really headquartered in London, 

originally, I believe, and brought to Riverside members of the so-called English 

Colony. There are still some members there who were prominent during my 

period of living in Riverside. They built large two- or three-story homes with 

wide verandas, usually set in the center of orange groves. They exerted a 

strong, continuing influence on the social life of the community. Their 

activities centered around tennis, bridge, and teas at the old Casa Blanca Tennis 

Club, and also golf, polo (which was introduced by Robert Lee Betner), 

country clubs, the Glenwood Hotel (which was the predecessor of the Mission 

Inn), and the Anchorage Inn. They still talk of the Riverside Colony. There are 

still members and descendants of the English Colony. They had a great 

influence. They were considered aristocratic--the social leaders, we' 3. 1 say. 

It's really what influence they had. My sister has lived there all her life, you 

know; she has stayed there in Riverside. She's worked for the Riverside daily 

Press Enterprise, and she's done some writing up of these people. Mrs. Betner 

is still living there, and there are a few of these people that live there. Going 

hack to the Riverside Trust Company for a moment: I mentioned that my father 

had left that company, and he returned to hanking in 1906. He was one of the 

organizers of the National Bank of Riverside. He served as vice-president of 

that hank until his retirement from banking at the age of fifty. He was quite 

irritated with his work, but he had his orange grove, and he bought other orange 



groves; so he could devote his time to the orange business and do occasional 

work in the financial line like bookkeeping. But it was mostly orange groves. 

He remained on the hoard of directors of that National Bank of Riverside, 

which changed its name to the First National Bank in Riverside in 1923, and 

later merged with the Bank of America in 1936. And after that merger he 

served as chairman of the board of the Riverside branch of the Bank of 

America. But as I say, following his retirement from banking, he devoted much 

of his time to the orange industry. He increased his acreage of orange groves, 

and he helped organize and he nearly served for twenty years as president of 

the Victoria Avenue Citrus Association. He was the first secretary of the 

Riverside County Mutual Building and Loan Association, which was 

incorporated in 1901, and he was a member of its board of directors from that 

date until his death. He was an active member of the Methodist church, a 

member of the Kiwanis Club, and a Mason, He also served for a number of 

years as a member of the Riverside County Probation Committee. He died at 

his home on September 21, 1937, at the age of eighty-one. How I'll say a word 

or two about my mother. She had attended the university of Syracuse for a 

short time--of course, before her marriage--where she was a member of the 

Gamma Phi Beta sorority. She was particularly interested in music and art. As I 

said before, women in her period didn't go very often to college; soothe fact 

that she had a short period at the University of Syracuse was quite an event. 

And she had ability as a painter. She was active in club and church work and 

was a member of the Laughters of the American Revolution. She was ill a good 

deal of her life. She continued to live in Riverside until her death at her home 

on October 20, 1940, at the age of seventy-nine. She was buried, as was my 

father, in Olivewood Cemetery in Riverside. Now, going back to the high 

school: I started in high school in the fall of 1904. Riverside High School, it 

was called, and at that time was located at Ninth and Lime Streets. It occupied 

a full "block. Luring the four years that followed, I would say that much of my 

life changed as the adult world opened to me. But I want to say the memory of 

Sundays in Riverside includes hot mornings spent in the Methodist Church at 

Orange and Sixth Street, a choir with mighty voices in competition with the 

outside stamping of the hooves of the horses hitched to parked buggies which 

all lined the surrounding streets. And I should mention the influence of the 

Mission Inn on the town. It was a good deal more than just a local hotel, the 

Mission Inn, which evolved from the Glenwood Hotel. We always called it the 

Glenwood even though they changed its name. We always talk about the 

Glenwood, because all the old-timers referred to it as the Glenwood even 

though they changed it to Mission Inn. In my memory it was always the center 

of Riverside's community life. It was the direct point of contact with the 

nationally and internationally known men and women who were guests of the 



fabulous founding hotel- keeper, Frank Miller. Perhaps most of us enjoyed the 

Mission Inn vicariously. There were musical events, however, when the 

Riverside public was given free admission and we could roam the corridors and 

cloisters to get lost in. And there was the Miller collection from the world over, 

which we looked at very proudly. Even today, just for fun I might call it the 

Glenwood when I'm talking to my sister. It hasn't been the Glenwood, you 

know, for so many years. It was very thrilling to see the pilgrimage and 

ceremonies which were developed dramatically in 1909 by Frank Miller. That 

is the Easter Sunrise Service on Mount Rubidoux. And that service, if you 

remember, set a style of Easter service observance all over Southern California. 

I wanted to mention one other thing in Riverside which affected me. I had 

mentioned hypnotism in the Sixth Street School, but as I got older, at least into 

the high school, I could go myself and see, occasionally, visiting hypnotists. 

They seemed to have gone out with the rise of the vaudeville business, because 

in vaude¬ville, you know, every ten minutes or fifteen minutes they had to put 

on a quick show and get off. Well, the hypnotist had to have a whole evening if 

he did an honest job. At that time there were annual visits of professional 

hypnotists who put on a full evening show. And they drew on the public to 

come up to the stage and be hypnotized. This was much advertised. There were 

horrible things, of course. One, of course, was to hypnotize a man, and spread 

him out between chairs, and put a very heavy block of stone on his body. and 

with big hammers break the stone. Now, he was stiff; he'd make him stiff. All 

kinds of oddities. Well, anyway, I was very much excited by it, and they would 

just have a week's booking at the Loring Opera House. During that week, some 

Main Street merchant would provide window space for a hypnotized 

Riversider, who would lie there in a trance for several days, gazed upon by 

every passerby. I remember also seeing a man buried, and he was there for two 

or three days, lying buried. You could look down at him from above. And 

believe it or not, I saw the hypnotist out there one early morning, and he was 

down there, and the hypnotist looked down at him and wanted to change his 

position. He just made little motions with his arm like that, little motions with 

his arm, and he was able to have him slightly change his position to one more 

comfortable. It was a little bit incredible. Another entertainment beside 

hypnotism that always made an impression on me was the itinerant medicine 

shows, you know. Of course, there have been books written about the medicine 

shows, but we had the medicine shows in Riverside. And they'd perhaps stay 

for a whole week on some corner on Orange Street where lots of people would 

pass at night, mostly men. Often I stood watching the performance with music 

blaring. I watched the free pulling of teeth, or the selling of dollar-a-bottle to 

RIversiders who were persuaded that they had or might have ninety- or a 

hundred-foot-long tapeworms. You know they used to display bottles with 



these tape¬worms in there, immensely long, [laughter] But, of course, the 

delightful thing, the best memory to me, was the summertime bicycle trips to 

Aliota Springs. I said "walking." We rode bicycles. I forgot all about the 

bicycles. Of course, that's what I did mostly, go with a bicycle, out to Aliota 

Springs to plunge into the cool, clear water of the bathhouse there. Getting into 

a little more intellectual phase, I think: I've told you that at home my father was 

interested in Walter Scott and his books. He had a complete set. Mother's 

interest was Charles Dickens. She had a complete set. People sold sets from 

door to door. I got very much interested in reading in my high school days. I 

went from reading English writers to French ones. I read Les Miserables by 

Victor Hugo. I think most people, when they first are hit with him, are 

tremendously impressed. I tremendously enjoyed him. And when I began 

writing, I tried to imitate that Victor Hugo style--little, short, quick sentences. 

Of course, from Victor Hugo I went on to Balzac to Maupassant and other 

French authors. Of course, that reading gave me a desire for self-expression, 

and I sometimes tried to imitate Hugo. I had a high school teacher [by the name 

of] Mrs. F.G.N. Van Slyck. Now, she did a great deal to encourage my interest 

in writing because she had great enthusiasm for literature, and her enthusiasm 

for writing, too, was contagious. She loved good literature, and she conveyed 

that love to her students. Now, I was associate editor of the high school paper 

called the Sibyl. It was a magazine published four times during the school year. 

I was associate editor in my junior year, and I was editor during my senior year. 

I contributed also two short stories to that magazine. During my high school 

period, I was a great patron of the Riverside Public Library. I loved to go down 

there in the evenings and read rather widely in all sorts of things--magazines 

and books, ranging from magic into the occult, and religious, anti-religious 

[books], all sorts of things that I was excited about. I remember in particular 

one of the Strand magazines, which was published in London. I was very 

excited about it. There were stories written by W. W. Jacobs, and he became 

best known for his story "The Monkey's Paw. " It was a little classic, and I 

think that got me into the habit of putting my own W. W. Robinson, because of 

W. W. Jacobs. I think he gave me this idea that, instead of calling myself Will 

Robinson or something, in writing it sounded good to me to say W. W., that 

alliterative. I got it from W. W. Jacobs. 

WUTKEE 

I wanted to ask you why you didn't read American writers. You mentioned the 

English writers and the French writers. Why didn't you get inspired, or why 

didn't you read the American writers? 

ROBINSON 

I did read them somewhat, but I was more interested in the others. Why is a 

good question. I think I was exposed more to American writers in the school, 



and this was my outside activity of my own--going through the library and 

coming across these things that were not part of any school reading at all but a 

part of my ranging beyond the school or what we might have in high school. I 

think that's the real answer to it. I found a whole world of activities which were 

never heard of in the high school, you know. 

WUTKEE 

When did you start to discover American writers, just looking ahead a little bit? 

Was there ever such a time? 

ROBINSON 

I don't remember just the time. I think I was interested in them during the high 

school period, but the excitement came from English and French. It's rather 

strange as I think about it now, but I did read the American writers. I took that, 

maybe, for granted. 

WUTKEE 

I see; so none impressed you. We can't get in the record any particular 

American work that impressed you during your high school years that you can 

recall? Poet or prose. 

ROBINSON 

I think: I read the standard American works. I certainly did then or later. 

WUTKEE 

In other words, Emerson. 

ROBINSON 

Yes, I read Hawthorne and Emerson. I was interested in all that. I think I felt a 

little more closely related to my school activities and it didn't quite excite me as 

much. But Poe, of course, interested me a great deal. He was in the kind of 

realms I was interested in, and Poe greatly, interested me. 

WUTKEE 

The transcendentalism of Bronson Alcott and Emerson didn't impress upon you 

any specia -ideas. 

ROBINSON 

Yes, they had some effect, too. And the famous American that wrote about the 

big whale. You know who I mean: the author of Moby Dick. Yes, of course, he 

was what interested me. I was generally interested in them and all, but I sort of 

could feel that I was going beyond into French. My favorite was the French, the 

way they wrote. I read quite widely the French writers, and the way they wrote. 

fascinated me. 

WUTKEE 

Alexandre Dumas? 

ROBINSON 



Yes, Alexandre Dumas. And the short story writers tremendously interested me 

and made me want to imitate the way they wrote. As you know, the French 

seem to have a way of writing, I think, in short stories. 

WUTKEE 

Would it be correct to say that the romantic and occult--we need to define 

occult, of course--seemed to be the dominant themes at that time? When I say 

romantic, I mean adventuresome things. 

ROBINSON 

Well, when it came to reading the French literature, of course, I was not 

concerned with occult at all, as far as they are concerned. Occult simply was 

non-fiction, and I was reading the books published on occult subjects. 

WUTKEE 

Madame Blavatsky? 

ROBINSON 

Madame Blavatsky and others such as that. 

WUTKEE 

Ignatius Donnelly? 

ROBINSON 

Yes, I was interested in that. But in fiction, in the fiction, of course, that played 

a minor role. Poe might be an exception. I just liked the brilliant way in which 

French writers did their work. And I got away from trying to imitate Victor 

Hugo' s particular style. My own first writing that was published was in the 

high school magazine, and it was called "The Wrath of Vishnu." And that 

reflected, you see, the occult interest. 

WUTKEE 

What was the reaction to this? In those days, wasn't that thought of as being, 

even then, heresy--or, you know, heretical--if people talked too much about the 

occult? 

ROBINSON 

No, I don't think so, no. 

WUTKEE 

They were fascinated more than being astounded? 

ROBINSON 

Oh, yes, there was a good deal of interest. I mentioned that the wife of the man 

that planted the first orange tree was a spiritual medium. There was quite a 

group of spiritualists in Riverside. They later got rid of their spiritualism and 

became other kinds--Congregationalists and all that. But some of the founders 

of Riverside were spiritualists. Mr. Boyle, who planted the trees on Magnolia 

Avenue, was a spiritualist. There was a colony, you might say, of spiritualists. 

And so it was pretty much accepted, I think. Of course, people who were 

Methodists and all would look down upon spiritualism. There was no question 



about it; they'd look down upon them and didn't have any use for what they 

were doing. There were actually probably more active spiritualists then than 

now. I mean, there's a weak organization pattern of spiritualist organizations. I 

think they are pretty weak, are they not? 

WUTKEE 

That's true, yes. 

ROBINSON 

I think they are weak; they were stronger then; so that it was an accepted 

occurrence. 

WUTKEE 

How did your parents react to your interest in spiritualism and occultism and 

hypnotism? 

ROBINSON 

They didn't react violently against it. They were very liberal-minded with me. 

But they were not excited about it the way I was. 

WUTKEE 

They didn't caution you or warn you or say anything of this sort? 

ROBINSON 

No, they didn't. I thought they were always rather liberal In their feeling. I 

spoke about them being active in Methodism. But one thing I should remember, 

which brings me into the thing of their own liberal feelings: in Riverside, at 

least annually, the Methodists had great revival meetings. They made a great 

point of revival, more than other churches. Of course, the Presbyterian church 

did not. The Methodists had revivals, and they always had to hire annually a 

professional revivalist to come. And he turned the town upside down with his 

speeches. He had young people of the adolescent age getting converted and 

going up to the front to become converted. Sometimes they would probably be 

changed permanently, and sometimes just a temporary change. But older 

people were converted. I used to go to them and always sat in the back seat. I 

refused to go up to the front. I didn't feel like doing it. In speaking to my 

parents, they were not urging me to take part in these. They were a little bit 

skeptical of revival meetings and didn't participate in them. So I respect them 

very much for their liberal attitude, because even though they were active at 

this church, they were not participating in these rather extravagant revival 

meetings that caused such great excitement and produced rather exciting scenes 

in the church. They had. a tremendous effect; on high school students. 

WUTKEE 

This is interesting, because today the hippie group is turning to the Society of 

Jesus and the Friends of Jesus, which is very interesting. And it is essentially a 

fundamental approach, as I see it, toward religion. And we'll see. But before 



your parents passed on, had your interest in occultism and spiritualism 

continued to increase all through the years, or did it reach a high point? 

ROBINSON 

Oh, no. Of course, I got to a point, you know--I think if you go into occult 

research you get to a point where you can't believe anything. All the laws of 

nature are broken, and you can do anything. You can have solid objects go 

through walls. Well, presently your whole basis for living is destroyed and you 

have to quit it. I felt I had to quit it; so I really quit it, essentially. 

WUTKEE 

At what age, do you think? 

ROBINSON 

That I quit? Well, not my interest entirely, because I'm still interested, but I 

would say I had to quit at a certain period in my high school, towards the end of 

my high school. But I felt I had to quit this thing. The years when I was really 

[involved] doing, in bed at night I could imagine, deliberately, hearing 

somebody walking upstairs there at night. And then it would get stronger, and 

I'd hear it definitely, I'd hear these footsteps definitely coming to my room. I'd 

feel someone touching my bed, and the whole thing was imaginative. You 

might say I could create, myself, people walking in the house. Well, then I had 

to stop, because I could create my own false entities; and I had to stop It 

because I realized it would get me and I wouldn't be able to think logically. So I 

had to give it up. I did; I quit it. That doesn't mean that I lost my interest, 

surely, but I had to quit getting in deep to where I was willing to believe 

anything and every¬thing. And it's true today, I think: there's no end to what 

you can believe after reading about haunted houses or psychic phenomena and 

ESP. There's absolutely no end to it, so you have to be cautious about it. 

WUTKEE 

Jumping ahead, did your wife later on share any of this with you? 

ROBINSON 

No, she didn't have it, never got interested in that. 

WUTKEE 

We'll continue to talk about this as we go on. So while you were sixteen, 

seventeen, eighteen, you were deeply involved, then, in a concept of life. 

ROBINSON 

All sorts of things. I was reading anti-religious things. There at the public 

library things were open. And so it did have quite an effect on me, and I 

couldn't feel sure of myself, you know. There were conflicting emotions. I 

couldn't feel in high school certain about this or that. I couldn't have fixed 

beliefs altogether; a certain agnostic feeling would come in. And I went to lots 

of meetings, of course, heard lots of things, talked and discussed. 

WUTKEE 



But you never became a materialist? 

ROBINSON 

No, I never became a materialist. I never, you might say, became converted or a 

materialist. No, I did not get to be a materialist, no. 

WUTKEE 

Would you say you're an eclectic? 

ROBINSON 

Yes, I think so. I believe that is a good feeling. 

WUTKEE 

But you did retain, perhaps, the best sense of religious values at that point? 

ROBINSON 

Yes, I felt the importance of Christianity. I was a Christian without really going 

in for specific doctrines, gust deliberately skipping the doctrines. You see, I 

was reading, for instance, about the fact that Babylon had its own story of the 

flood, which no doubt was adopted by Israel. And I realized that these were 

great myths, you might say, that were in the Bible--these stories. It didn't worry 

me particularly, but I realized that was part of the whole world's mythological 

explanation of the things about them, and other races had all their stories--the 

origin of things. When I got interested in Indians, I found they had all their own 

stories. Everybody bad their own ideas, and the Israelites did not have the only 

logical stories. 

WUTKEE 

Now, at about that time, also, the new religion, Christian Science, was gaining 

a foothold. Did you come in contact with it? 

ROBINSON 

Yes. Of course, I was really against it. I never said I was against any religion, 

except I had felt against it. And it was for personal reasons more a little bit later 

that I became against it, because a cousin; of mine died without the slightest 

reason because his sisters were Christian Scientists. He lived with his older 

sister, and he had just plain old stomach ulcers; and they wouldn't call anyone 

in but the healer--another Christian Science woman who prayed. And he died. 

There was no reason on earth for his dying. And she herself [one of the sisters) 

came down with arthritis and spent her life in bed, died as an invalid. Her sister, 

a Christian Scientist, is doing the same thing. She's still alive. Here were my 

cousins, ardent Christian Scientists, doing absolutely nothing to protect 

themselves. 

WUTKEE 

Well, did you ever have a positive experience with a Christian Scientist, then? 

ROBINSON 

That was very positive. 

WUTKEE 



What I mean is if you have ever read the philosophy of Christian Science apart 

from any human being's expression of it? 

ROBINSON 

Yes, I read some of it. 

WUTKEE 

And you didn't... ? 

ROBINSON 

Didn't like it. No, I didn't care for it. 

WUTKEE 

Well, that's interesting. Of course, Christian Science is going through a 

complete change. 

ROBINSON 

I don't know the story. I feel that I'm not up to date on Christian Science now. 

Whether it's as active as it was then, I don't know, or whether it's expanding; 

but I think it is not. Am I right? 

WUTKEE 

I would say you are right, [tape turned off] What were your feelings towards 

Roman Catholicism? 

ROBINSON 

Well, I've often said to myself that today if I was going to join a church, I might 

join the Roman Catholic Church. I have met a number of priests whom I like so 

much. I think their interest in history is important. The ones that I know are 

very good historians 

WUTKEE 

Zephyrin Engl? Ehardt and Maynard Geiger? 

ROBINSON 

Maynard Geiger and Father Francis Weber, particularly. But they have a 

natural interest in it. But I have a feeling about the Catholic Church, that in it 

you could lead sort of a double life. You can be a strict scientist outside, but 

you can walk into the church and get into another environment where it's purely 

a religious feeling, and you can have a double life, you might say. You can be a 

cold-blooded scientist. You can go here and have your warm and romantic 

feeling and have religious emotions in a Roman Catholic cathedral. And I feel a 

great sincerity among many of the Catholics, a full ability to accept very 

difficult doctrines, which rather impresses me that they can. I don't know 

whether you get that feeling. I'm very much impressed with that, that the 

Roman Catholics can accept normally and just feel utterly certain that.... You 

could probably say the same for any other, but I think some of these are rather 

intellectual people. And when an intellectual person accepts something, I'm 

rather impressed, wore than if some very ignorant person is a complete devotee 



of some religious faith. Then I'm not as much impressed. So that is my feeling. 

I like the Roman Catholic Church, but there might be some difficulties. 

WUTKEE 

Well, do you feel that, actually, whatever the force that exists within religions 

transcends from one religion to another, that is, that you perhaps can move 

from one to another religion without feeling borders? 

ROBINSON 

I believe so, yes. 

WUTKEE 

Well, this is very interesting, 

ROBINSON 

I feel that you can be religious. You don't have to be an atheist; you can be 

religious. 

WUTKEE 

How. have you maintained your membership down through the years? Have 

you continued as a Methodist? 

ROBINSON 

No. My wife and family were Presbyterians, and ultimately we joined the 

Presbyterian church. There hasn't been a question of doctrine or anything. We 

just joined because she was a member and we still are members. We have had 

illness. She hasn't been able to have crowds and. everything, so we maintain a 

membership, and we contribute to the Presbyterian church of Beverly Hills, the 

Community Presbyterian Church. And my mother-in-law and my sister-in-law 

were extremely active in that church. My sister-in-law was the secretary of the 

church, but she died. So we are members indirectly. But my wife has never 

been as active. I think when she was young in college, she was active--you 

know, the religious feeling and all, rather active in young people's work. 

WUTKEE 

Well, this is an important point. You were starting to speak about it especially 

in the light of California history, which I'm well aware of also--the zeal of a 

Father [Junipero] Serra, who we all had thought might be canonized, and who 

may still be, for the 200th anniversary of the settling of California; but he 

wasn't. You were starting to speak about the feeling of California history in the 

mission period and the colonizing and Christianization of an area--in this case, 

California, both of them, Baja and Alta. How did that affect you? 

ROBINSON 

Well, of course, I can say that I'm interested in it, but I feel that the Roman 

Catholic priests (the attitude that may be true of the church but less so) had a 

wrong conception. Of course, the Indians all died. 

WUTKEE 

In being too extreme. 



ROBINSON 

Well, of course, they took these primitive people whose religious ideas they 

were not concerned with or interested in, almost 100 percent. A few were. It 

was an exception when a priest was interested in the religious ideas of the 

Indians. But, anyway, they made the decision to bring the Indians into the 

mission compound. Now, understand, they didn't do that in Mexico, and in 

California they did. Of course, they caught all of the diseases, and promptly 

they died like flies. And they needed workers for the missions; so they had to 

go and round up Indians. They sent out soldiers to round up Indians in the [San 

Joaquin] Valley and bring them to do the work. So there was a tragic wiping 

out of the Indians of California begun during the mission period, which 

continued, maybe, during the American period. But, anyway, I felt that the 

Roman Catholic Church was wrong in its attempts to Christianize the 

California Indians. They had done better work in Mexico. The Mexican Indians 

are strongly Catholic, and they love it, you know. That's quite different where 

they accept it. I guess they love it. And my observation is that they do accept it 

100 percent. But here these poor Indians in California died. 

1.5. TAPE NUMBER: III, Side One (FEBRUARY 27, 1971) 

WUTKEE 

Last time, we were tying together your philosophical and religious approaches 

to life while you were still a high school student, and you carried these themes 

forward a number of years. But I would like to ask a little hit more about your 

thinking and your summations about life prior to entering high school. What 

ideas or concepts that you still have today came to you as a grammar school 

student between the ages of ten and fourteen? 

ROBINSON 

I feel that I didn't begin to do much real thinking until I got into the first year at 

high school. I feel that I was not doing too much thinking. But going to the first 

year of high school and getting used to the Riverside Public Library, which was 

a little farther out in the same direction, was perhaps the beginning of my 

thinking along philosophical or religious lines. So I wasn't doing very much in 

the grammar school period in thinking. Of course, we were going to church and 

more or less accepting everything that was taught to us. I went to Sunday 

school and church, but I was not giving it any particular thought. I had to get a 

little bit older and had to have exposure to the books and magazines that were 

available in the Riverside Public Library. That was the change for me. 

WUTKEE 

Well, the only other question I have about that would be the fact that in 1901 or 

so, when you had your first feeling for history, had any more feelings come to 



you during that time about history and a sense of the totality of human life--let's 

say back more than 2,000 years to the Egyptians and other civilizations. 

ROBINSON 

No, I think it was a later awakening. I don't think that I had any experiences or 

events that got me thinking about it. It was a latent feeling, but it didn't take 

much later on to awaken my interest. 

WUTKEE 

Before I leave the subject of historical things in Riverside, did you, after seeing 

the iron stake on Pachappa Hill, visit or become Impressed by any other 

historical sights? 

ROBINSON 

No. 

WUTKEE 

Attending the grammar school you spoke of was one little girl that was a 

favorite of yours, I believe. I was going to ask you about other favorite things 

in grammar school. Was there a favorite class or a favorite subject? 

ROBINSON 

I mentioned in third grade having known a beautiful little girl. I would not say 

she was a favorite of mine, but she impressed as being a little angel in the third 

grade, [laughter] 

WUTKEE 

Can you recall a favorite course? Or what subject was your favorite all through 

grammar school--your least favorite and your favorite? 

ROBINSON 

I don't think so. I think I just took all this as a matter of course and was not 

excited about anything. I think I was generally interested in all my work. I 

enjoyed it-, and I don't feel that I had any reactions that were worth recording. 

WUTKEE 

And you say you had no particular teacher who impressed you at that time in 

grammar school? 

ROBINSON 

I remember the series of them. I mentioned particularly Mrs. Byrd, my third-

grade teacher; Miss Josephine Boots, in the fourth; and Miss Murray, in the 

fifth. Miss Murray was famous, I told you, for grabbing students by the chin 

when she wanted to impress them a little bit; or she had them stay after school 

for a little talking to. So she had quite a reputation for that. I don't just now 

remember the sixth- and seventh-[grade] teachers. I can remember what the 

seventh-grade teacher looked like. She had us interested in biological work. In 

eighth grade, of course, we had Miss Hancock, who was the teacher and the 

principal of the school. She was a very forceful, capable woman. [tape blanks 

out momentarily] The woman ran this eighth grade in a very effective way. 



And I can remember, myself, in that eighth grade, sitting there in one of those 

[tape blanks] with some of the people around me and all. It isn't anything I've 

just forgotten. It's still a vivid memory. 

WUTKEE 

Can you remember the feeling of approaching high school? You know, we 

dreaded it sometimes in my generation--"Oh boy, what's it going to be like?" 

ROBINSON 

Yes, I think I had that slight fear of the new. I've always had that, and I do 

today. It's all through my life. When something new is approaching, I have a 

little feeling that, usually, when I get to it, it disappears. I'm not nonchalant, 

exactly, no- I wish I were, but I'm not. So I wasn't when I went to high school 

either- [laughter] [tape turned off] I do remember that in the first grade of high 

school I got my first pair of long pants. Boys were wearing short pants clear up 

to that period. And I do remember that it was a rather extreme suit. It had a 

very long coat, and- the pants were bell-bottom but rather full. So it was the 

latest style at that moment. I came in wearing that the first time at some 

evening function. It might have been a debate or something in high school. And 

I remember that all the boys who were seated outside grabbed me and pinched 

me and had a big to-do over this fashionable suit that I wore. So that was my 

break into wearing long pants in high school. Another thing, of course, that 

everybody was con¬cerned with was that they all were shaving, you know. 

They were beginning to shave, and they were getting little cuts. They used the 

old-fashioned razors, you know. So the great joke about the cuts--"a horrible 

gash"; that was the phrase we used, "a horrible gash." We'd come to high 

school, all of us, after using these straight razors, and having horrible cuts. Did 

you ever shave with a straight razor? 

WUTKEE 

Yes. 

ROBINSON 

Well, you know what it can do. 

WUTKEE 

In my day kids often came to school in cars. When you were in high school, 

how did the kids go to high school? 

ROBINSON 

Everybody was walking or riding bicycles. I always walked. It was only six 

blocks or something like that, so there was no trouble. 

WUTKEE 

How did you go to dances or functions? Did you have a buggy for special 

functions? 

ROBINSON 



No. Of course, I didn't go much to functions But again, the people mostly 

would be going in street¬cars, going places where streetcars were available and 

bicycles were available. The horse and buggy wasn't much used by high school 

students. A little bit older people were using that. 

WUTKEE 

You've already spoken about Mrs. Van Slyck. 

ROBINSON 

Yes, Mrs. Van Slyck was a very influential woman. I think she helped people 

who had any leaning at all towards literature to enjoy and appreciate good 

books and what was in them. And it was infectious. She was honestly excited 

about it. She was not a young woman. I remember she seemed like an elderly 

woman to me at that time, gray-haired and all. Another teacher that meant 

something to me, certainly, was Ernest Rea. He taught Latin. That's all he 

taught, just Latin. Not only, of course, was it an interesting world, the old 

Roman world--that was part of it--but more than that, it made me have some 

awareness of the English language. You see, I'd never, had any, idea. It was 

automatic. You learn to speak at home, and it was all automatic. But I began to 

understand the development of language. And that's really what I got out of it 

more than just studying Latin. Latin is a perfect language, you know, with the 

inflectional quality, and is a perfect language to study. But our language is 

different; it's come through long periods. I got the feeling of its development. 

So it was very important for me to get a feeling of language. Going clear back 

to grammar school, words and all that had a great meaning. I can just remember 

words and the use of words. In fourth grade the use of profanity on the school 

ground impressed me very much. I've never thought about it before. But you 

wouldn't think of little boys all using such heavy profanity so young. That stuck 

with me all the way through high school. I can go on into eighth grade--I'm 

telling you all these things because they have to do with language--I remember 

the girl that sat in front of me. She was quite a heavy cusser. And I had never 

heard of girls cussing before, [laughter] That impressed me tremendously. But 

those things stick with me, which would indicate partly my interest in words. 

All through my life, you know, I had a tremendous interest in words and 

definitions. And when I got into the writing period I was keeping little 

booklets. I had a whole stack of new words and their meanings, writing them 

down, and their pronunciation. So I had a big vocabulary of unusually big 

words. When I began to write, of course, I overdid the use of those things, too, 

instead of sticking to simple words. I've mentioned all of this just because it has 

to do with language, and I'm much interested in language. 

WUTKEE 

Then you would say, again, it was latent from the grammar school period, but 

came to your solid attention in high school. 



ROBINSON 

That's right. 

WUTKEE 

And would you say that was the beginning of your deeper interest in English 

also? 

ROBINSON 

Yes, between Mr. Rea, who taught Latin, and Mrs. Van Slyck, who taught 

English--I think those two are the outstanding teachers. Not that I don't 

remember the others, but those two were outstanding in having an effect on me 

at the beginning of high school and throughout high school. 

WUTKEE 

How about your history teacher at that period? 

ROBINSON 

Yes, we had a teacher there in English and American history who didn't leave a 

lasting Impression on me. I admired the man and liked him, and he served 

frequently as the principal. He was the strongest man on the campus of the high 

school. And frequently, Miss Eugenia Fuller--I should mention her name; she 

was a very effective principal--was very much interested, and she was a very 

capable woman. Many of her distinguished graduates of earlier years from high 

school would come. Whenever she could, she would get them to come in and 

talk. And there were a number of them. One was Dr. Loye Holmes Miller. He 

became an ornithologist and had a long career in zoology at UCLA. Another 

one was Dane Coolidge. He was considered to be quite a writer of Western 

fiction, a very good writer. And if there was a Shakespearean play coming to 

the town, usually Miss Fuller would get one of the actors to come and talk to 

us. So everyone liked that. And Ray Lyman Wilbur, too, was another graduate 

of the Riverside High School. Of course, he became a very distinguished 

president, later, of Stanford University. So she would get all these people to 

come to give a little talk in the morning. If anyone ever showed up like that in 

the town, she would bring them in. So It had a very good effect. 

WUTKEE 

Loye Holmes Miller graduated from Riverside High School? 

ROBINSON 

Yes. 

WUTKEE 

Do you remember hearing him speak? 

ROBINSON 

Yes. 

WUTKEE 

Can you give your comments on him? 

ROBINSON 



No. 

WUTKEE 

As you know, he became a famous UCLA professor. He's famous both as a 

wonderful speaker and in biology--ornithology especially. 

ROBINSON 

Those people were very Influential. 

WUTKEE 

When you took history, then, the course of history did not stimulate you? 

ROBINSON 

No, I'm sorry to have to tell you that. 

WUTKEE 

And there was no California history class that you can remember? 

ROBINSON 

No. My interest in history began at the local level; and it came a little bit later 

when I got into the actual doing of the research in local history myself. 

WUTKEE 

Were there any special events in high school? Debates or plays or readings or 

writings? You've told me a little bit about your first writings. 

ROBINSON 

The debates were a very important feature of life. I didn't participate in them; 

hut certain ones did. And we used to debate with surrounding towns. That 

would be a terrific event. We would take the train to San Bernardino or 

Ontario, the whole group going at night. This was a fantastic event. There's no 

question about it; they were exciting trips into these other schools. And 

hopefully Riverside would win. Sometimes Riverside did win in these debates 

by the foolish questions. I can't remember them now. My wife, incidentally, 

was a good debater from Pasadena. I'd have been scared, [laughter] We had 

some good debaters. But the great occasion was the trip, the event, the 

excitement of the whole thing. 

WUTKEE 

These took the place of athletics, then. In those days there was no real athletic 

event in high school? 

ROBINSON 

Oh, yes, they had athletic events, but these were more exciting in my time. I 

think the debates were the most exciting feature--for me they were--of life. And 

you mentioned, too, my getting into writing. In my junior year (third year) of 

high school I became assistant editor, and later the editor (my fourth year) of 

the high school paper, the Sibyl. That meant, of course, that I had been doing 

some writing for Mrs. Van Slyck. That probably was in my second year 

(sophomore year) in high school. I was probably doing enough writing in the 

class assignments so that I was recommended to get on this paper. I don't 



remember exactly how I got it or who named me or anything. Maybe Miss 

Fuller sort of ran everything and I was selected the assistant editor. 

WUTKEE 

And those were your first writings? 

ROBINSON 

Yes. 

WUTKEE 

You'd had no others before then? 

ROBINSON 

No. Of course, I had done some class work with Mrs. Van Slyck. I've forgotten 

what I wrote. But I did do some writing for her classes and for her. 

WUTKEE 

Do you have copies of the Sibyl writings? 

ROBINSON 

Yes. 

WUTKEE 

What was your major in high school by the time you graduated? Did they have 

majors then? 

ROBINSON 

No, we didn't talk about that in the high school, having a major. I would say my 

major interest was in English. 

WUTKEE 

It was natural then that you followed it later on. Now, did you say that you 

didn't participate in very many functions at school, or dances? 

ROBINSON 

No. I told you about this division of the Methodist group and the non-dancing 

group--which seems very funny to you, I'm sure. 

WUTKEE 

No, no. 

ROBINSON 

It's very funny to me now because personally I didn't care for this thing at all. 

Anyway, the classes of people were divided into those who danced and those 

who didn't. So those who were Presbyterians, and others, went to the dancing 

parties. But the narrow-minded Methodists, of course, didn't. Wot that I was 

lined up either way; I was upset about the whole thing. You know, all those 

things worried me and upset me. But I was no partisan. on either side. I was 

just involved, inescapably caught up. So there was very little partying that I had 

to do. Picnicking--I guess we went to picnics, but very little partying for me, 

very, very little. 

WUTKEE 



Did you meet during your high school years a young lady that interested you at 

that time? 

ROBINSON 

Well, I can remember one or two of particular interest to me, yes. I was a very 

bashful person, but I was not oblivious, naturally. 

WUTKEE 

You would say that generally you didn't have a dating relationship with anyone 

in high school? 

ROBINSON 

No, that's right. The effect of not partici¬pating in dancing rather kept the non-

dancers out of this partying relationship. Of course, another thing was the roller 

skating. That was another popular feature. 

WUTKEE 

Were you allowed to do that when you wanted? 

ROBINSON 

Yes. 

WUTKEE 

And you did do that? 

ROBINSON 

Yes. 

WUTKEE 

You would go and skate as partners with whoever was there? 

ROBINSON 

Yes, that's right. 

WUTKEE 

Did the students in high school go down to a corner soda shop, which we read 

about so much for the first decades of the twentieth century? 

ROBINSON 

No, they did not. It's true, there were soda shops, but they were not gathering 

places for students. A few of the boys would drop into poolrooms. Of course, 

that was looked down upon. They were considered rather like cesspools of 

iniquity. They were the ones that, got in trouble a little bit. They were the ones 

who would drop into poolrooms. And it was looked down upon. There were a 

couple of poolrooms in Riverside. 

WUTKEE 

How many students went to your high school? Can you recall? 

ROBINSON 

We had a great assembly room there where we all assembled in one room 

which would hold 400 people. But there was much less than 400. My guess is 

that probably there were about 300 in high school from freshman to senior. I 

think there were probably upwards of 300. 



WUTKEE 

So people generally knew one another fairly well? 

ROBINSON 

Oh, yes, yes. We sat in rows, you know--the freshman, sophomore, junior, and 

the senior. 

WUTKEE 

Did you ever have a had experience in high school, something that stands out 

as had? 

ROBINSON 

No, I don't think so. I think I went along, enjoying the jokes with the hoys--

there were lots of jokes--more than girls. Girls apparently don't--at least I [so] 

discovered--have the same kind of camaraderie and jokes which are usually at 

the expense of someone else, you know. The girls don't seem to do that. That's 

my opinion and observation. The brand of humor is different between male and 

female. So I enjoyed all these jokes with the boys. It was a lot of fun. 

WUTKEE 

Did you participate in athletics in high school at all? 

ROBINSON 

Oh, in some minor way. I was more interested in the sort of things you could do 

in gymnasiums, gymnasium work, rather than the athletic contests. I think I 

played basketball a little, but aside from that my work was in gymnasiums. 

WUTKEE 

Did you make any particular friend or companion during those years at 

Riverside High School, or even grammar school? 

ROBINSON 

Oh, yes. When we first went to Riverside, of course, we saw the Leighton 

family, who had been influential in bringing us to Riverside. Hampton 

Leighton was my chum there at that time. Well, it so happened, that right 

across the street from the Leightons was a family named Sullivan. And Ray 

Sullivan became my next chum, I would say. He's still living, while Hampton 

Leighton is not. Ray Sullivan is st il 1 living, and his son, I think, is Riverside 

city attorney there. I believe he is. Well, Ray Sullivan and I were great chums, 

and I got to know him probably just about the time I was starting to school in 

Riverside, [in about the] third grade. I knew him because he was across the 

street from the Leightons; so we saw him Immediately when we went to 

Riverside. Then in the high school my particular friend was Leonard Hartman. 

He was interested in writing and music. He later became a music critic for the 

San Bernardino Sun. He was very excellent in that. He was early interested in 

automobiles, too. Very early he was driving an automobile. I [probably] had 

my first trip with him. 

WUTKEE 



What year would that be? 

ROBINSON 

Well, that was in high school. That wasn't my first trip in an automobile, 

exactly. But the first trip to Los Angeles with him was a terrible experience, 

you know. When you went through Ontario, with the little narrow, twisting 

roads, usually the axle would break. That was the normal thing on a trip from 

Riverside to Los Angeles. It was a fantastic adventure in an automobile because 

of the bad roads. 

WUTKEE 

Have you ever written about this in Westways? 

ROBINSON 

No. 

WUTKEE 

How about writing an article about that? 

ROBINSON 

I should do it and tell of the terrible experience of the stiff neck that I got from 

that one trip. It took several days to get over the stiff neck that I got because of 

that trip. 

WUTKEE 

In what year would you say that took place? 

ROBINSON 

Well, let's see. Since I graduated in 1909, this could have been in 1907 or in 

1908. 

WUTKEE 

Bo you remember the type of car it was? 

ROBINSON 

No. 

WUTKEE 

But it was open. 

ROBINSON 

Yes, it was open. But I don't remember the name. If I'd been as interested in 

automobiles as some of my relatives are--they would know all about it. I know 

they were very shocked when I went East to visit my brother a few years ago, 

and the first thing that this asked me about was "what kind of a car do you 

have?" And I couldn't tell him. "What color is it?" And I couldn't tell him. I'd 

been riding around with it. But, anyway, that showed back from the beginning I 

wasn't interested in mechanics. I really was not. 

WUTKEE 

While we're on that subject, then, how did the automobile impress you 

specifically--this banging, chugging, coughing machine? 

ROBINSON 



Oh, I'm sure I thought it was the coming thing, there's no question about it. The 

roads hadn't been developed. They were dreadful little lanes that went onto 

natural gullies and streams. Ontario, I remember, was the worst spot. It was 

dreadful trying to get into Ontario, very difficult to get through there. 

WUTKEE 

Were you ever in a rainstorm while driving? 

ROBINSON 

No, not that particular trip. No, I was never in a rainstorm, just plain dusty 

roads, bad roads. 

WUTKEE 

When was the actual time you rode in a car? You say that it was before that. 

ROBINSON 

There was a man In Riverside whose name was Harry Hawes. He had a piano 

shop. He also was always the first to get something--the first to get an 

auto¬mobile. And he had one of those things they called a "Red Devil. " And 

he was a member of the Methodist church, by the way. And he used to, as a 

treat, visit people and take them for a short ride. So the first time he came and 

took my father and mother out for a ride I was scared to death. I thought the 

thing was going to explode. I didn't know whether I would see my father and 

mother again. And so later I wanted a ride in that "Red Devil. " [laughter] 

WUTKEE 

Well, at this same time were you aware of this new contraption known as the 

"aeroplane"? Since 1902 and 1903 it had gone up, and by 1904, 1905, 1906, 

and 1907 there were many more. Had you become aware of them? 

ROBINSON 

I can't remember seeing an aeroplane during that period. I can't remember, and 

I can't remember my first seeing of one. I remember that my first personal trip 

in an aeroplane was over the Grand Canyon with my wife. It was just very 

shortly after we were married that we took a trip to the Grand Canyon. 

WUTKEE 

Around 1924? 

ROBINSON 

It could be about that period--1924 or 1925--in which we drove to the Grand 

Canyon. And I think for five dollars you could have a trip. You took a rough 

automobile trip out to the field and got in this plane, and they took you over the 

canyon. You could look down; so it was very thrilling and supposedly very 

dangerous. 

WUTKEE 

Sure, it would be. You bet it was. The down- drafts alone would pull you. You 

were talking about your friends in high school, and we might as well go on with 

that. You finished with Leonard Hartman. Were there any others? 



ROBINSON 

Not close friends, no. I knew lots of them. I really had lots of fun with them all. 

But he was the one that I particularly had to do with. Well, I'll tell you, one 

other is. Lewis Carman. (And by the way, he' still living in San Marino. So I'm 

still in touch with him.) You know our class of 1909, I should tell you, has an 

organization. There are twenty-seven left of about sixty-one. There are twenty-

seven alive, and they meet occasionally. I have been to two of them. I didn't go 

to it last year. It gets into the sixtieth anniversary and more, so it's rather 

fantastic. I have kept in touch In that sense in recent years by going to several 

of these meetings and trying hard to guess who my former classmates were. 

And I meet them. It's a rather foolish organization in a sense. There's no 

common interest except the mere one fact that we were in school together. 

They have no other contacts. There are a few that would have who live together 

in the same town or some¬thing like that. Most of them are rather scattered. A 

few still live in Riverside. A woman by the name of Marie Laibart has written 

something called Early Days, about the Arlington district in Riverside, and she 

tells a little about our class. It's not a very personal account but [does tell] 

something about it. She lives in Riverside, and she holds the organization 

together at the present. The former one who organized it lived in the Middle 

West, and he was a preacher, Howard Woertendyke. He died; then she took 

over afterward. So she's doing it, and I presume they -will have a meeting 

sometime this year or summer, probably about the sixty-second anniversary. 

WUTKEE 

When you boys got together, say, after school, or got together whenever, what 

did you discuss? 

ROBINSON 

Of course, there was some discussion of cars, "because there were a few people 

[who had them] in town from earlier periods. I mentioned one, but there were a 

few others who had the Oldsmobile, for instance. This was the very early 

1900s. They were beginning to have cars--people who led the procession, you 

know, in Riverside, who would be the first to get a car of that sort. So there was 

discussion of that. I can't remember discussing political problems. That was a 

side matter. I remember the 1907 panic. Of course, people had lots of jokes 

about it, too. The banks had issued scrip. That was 1907. I was In high school. I 

don't remember the type of discussion that I suppose they have in high schools 

today on political questions at all. I don't remember them. I told you how the 

revivals used to sweep through the town annually. There would be some 

discussion then. Well, again, that was a rather personal thing. I can't remember 

groups gathering together and talking politics or talking anything but maybe 

sports. I don't remember anything else, maybe the first automobile, but sports 

probably, nothing else. We had to discuss some of our studies. You know, we 



were in school, so we had our work to do in school, and that would be 

something to talk about and our teachers--you know, comment about them. 

WUTKEE 

Maybe one thing I'm trying to get in the record is your not having to worry 

about war and attending the army or conscription. In other words, can you 

remember that it was just as if a lid was off of you in those days? Whereas I 

grew up under just the opposite situ¬ation. 

ROBINSON 

That is a good question. As you know, until World War I, we were living in a 

very happy carefree world, in a sense, because the British navy was ruling the 

world. And we were protected, and we didn't know it. We were not having war. 

We were not having anything. It was a blissful state where I can well remember 

that Rockefeller thought that he could have every Chinese person converted for 

five dollars apiece. This was a world where everything was coming out all 

right. Every¬thing was going along. We had the answer to problems, and there 

weren't any wars looming up. We knew, of course, that the British army was 

fighting. If you read the heavy books that I did, some of those books you know, 

the British army was fighting in various spots in Africa and in other places like 

that. But that was again something off at a distance, way off over there in 

Africa and India. In this country there was the feeling that we had the answers, 

[that it was] a perfect world we were in. And I think we had the feeling that this 

was it, we were here. Then we had the great jolt of World War I, and we've 

never been free from it since. 

WUTKEE 

What did you think about Teddy Roosevelt and his so-called "Big Stick Policy" 

as he moved down into the Caribbean? Did that really scare people much then? 

You were in high school at the time this was going on. 

ROBINSON 

I remember Teddy Roosevelt and the "Big Stick, " and they all seemed to 

admire him. Now, of course, he sent the big fleet around South America and up 

the coast. I saw the lights of the fleet from my home in Riverside. We didn't go. 

My wife lived there at that time. She was allowed to go down to San Pedro and 

go aboard some of these vessels. But I think there was admiration. Of course, 

you forget that the Spanish- American War had taken place. That wasn't too 

happy an experience. Later on, of course--now--we are more ashamed of that 

war. I don't think we were particularly ashamed of it from my point of view at 

the time, but later on we began to think that was an inexcusable war. And, of 

course, Teddy. Roosevelt was a participant in that. And William Randolph 

Hearst perhaps might even have caused it. All that has been published, and it's 

the sort of thing to think about now. At the time that it happened, we were not 

thinking or worried about it. 



WUTKEE 

In other words, Teddy Roosevelt's activities did not scare anyone and bring 

about a thought of something ominous occurring? 

ROBINSON 

No. 

WUTKEE 

It was just something normal and natural to do to meet some situation, and it 

did not end your Idyllic period then and the sense of freedom from military 

responsibility? 

ROBINSON 

Oh, yes. No, I wasn't worried about getting in the army or training for it or 

anything of that sort in the high school period. I wasn't thinking about that at 

all. So I didn't have to worry about training. When I got into college, I didn't 

want to have any of that sort of training. I accepted it as a matter of course. 

Others were in it, but I didn't want any of these--the ROTC, Reserve Officers' 

Training Corps, that kind of training. I was not in that but others were at 

college. I didn't go into it at all. I didn't worry about it. 

WUTKEE 

We'll get to the subject of your own career in the army later. But right at this 

period, it's nothing at all? No concept of the army? No dream that you'd ever be 

in the army? 

ROBINSON 

No, no, nothing. No, we were in an idyllic world, that's all. America was 

expanding, and things were going right, and we had the answers. Well, I think 

we felt we had the answers to world problems and all. 

WUTKEE 

The generation of the, say, 1890s to 1910 has been characterized by the 

barbershop quartet and the derby and the moustache. Is this the way it was? 

ROBINSON 

Yes. 

WUTKEE 

And were there "barbershop singing quartets? 

ROBINSON 

Yes. 

WUTKEE 

I am going to interject another point about girls here. What were your opinions 

of the long dresses, and was it true that if you caught a glimpse of an ankle, this 

was vicariously thrilling? 

ROBINSON 

Yes, it was. Of course, the other thing in high school was that the girls who 

were a little more extreme in following the tastes had their hairdress built up 



with what were called rats. So the hair was big, and that was considered daring 

and not quite the thing by the more modest girls. But the ones that were a little 

more extreme always led the procession, and they had very fancy hairdos with 

rats in their hair. Those girls were not the most refined, we'll say. It was the old 

story. There was no difference, you know. They had the fashions and the ones 

that lead to the extremes. 

WUTKEE 

But there would be no provocative dress then? 

ROBINSON 

I think that that was provocative. I think: everything that's new is provocative. 

I'm sure, as you say, that short skirts are extremely provocative, and there's no 

question about it. The first time, at least for a while, it's provocative. The girls' 

hairdos were provocative, there's no question about it. 

WUTKEE 

Did you already foresee that the dress was impractical for a woman both at the 

beach and swimming, or just during day-to-day activity? 

ROBINSON 

No. Of course, I knew pretty early that bathing suits for women were crazy. 

There was no question about It. And my sister, you know, had one with the 

long stockings and everything. Oh, it was fantastic. And boys didn't have that. 

All boys had was just a tight little suit, just up here. It was considered daring, of 

course, when they went to trunks. I remember in Laguna, when if you just 

stepped across the line from Laguna onto the beach [you would be safe]. I used 

to take off the top of my suit and just cross the line. I could sit there with 

nothing but trunks on and I'd be safe. But if you were on the other side in 

Laguna you could be arrested. Of course, all these things are provocative. I 

think all the changes in dress, and everything the girls do, involve sex. There's 

no question about it. 

WUTKEE 

While we're on that subject, how can you, in a couple of sentences, assess your 

feeling of having come from the 1890s down to the 1970s and seeing the 

change? You just took it in stride? 

ROBINSON 

Yes. I feel personally that there's essentially no difference, that the same things 

are happening today that happened in that early period, and that a new type of 

dress is provocative for men, more or less. They get used to it, and it has no 

significance. But I think sex is involved in dress changes and extreme new 

things--mini-skirts, of course, hot pants, and so on. I think they're all more or 

less provocative at first. You get used to them. It has no significance, you 

know. People suddenly, just as they do in other countries, didn't wear anything 

above their waist. After a while, you just wouldn't think anything about it. It 



hasn't any significance except a temporary significance. That's the way I feel 

about it. I feel there's no change essentially In the attitudes about dress, sex, and 

all that. I feel it's sort of the same thing that happened in 1910 or whatever you 

want to say, early 1900s and 1970s. I think it's just a repetition of human 

nature. I don't see any essential difference. 

1.6. TAPE NUMBER: III, Side Two (FEBRUARY 27, 1971) 

WUTKEE 

We were talking a little bit ago and also last Saturday about curse words. You 

bad mentioned that even in grammar school they were used. And I was just 

wondering what manner of curse words were used. Were they just the more 

common ones? 

ROBINSON 

Mostly they were just the common ones. "Damn" and "Goddamn, " and I think 

"son of a bitch" and such as that were used very commonly, very extensively. I 

can remember all that from my fourth grade down. And I told you about my 

fifth-grade teacher, Miss Murray. Someone wrote an obscene phrase on a big 

board which everyone saw. What they said was, "Last night Miss Murray got 

fucked. " And they, of course, had to find out who did it. So they went after the 

culprit by getting everyone to write what they wanted to do in life, to write 

down something so they could check the handwriting. And I never did find out 

if they discovered the culprit. But words like that were very common. I don't 

see any essential difference. Well, of course, there is a little broader use of that 

word today, but those words were used much. And, as I have said, I'm very 

conscious of words, very conscious of cussing, let's say very conscious of it. 

Because I was brought up in a Methodist household would have something to 

do with it, but my interest in words, too. So I didn't take those things entirely 

calmly. I was a little concerned that people were doing so much cursing and 

cussing. I was always more or less concerned with it. 

WUTKEE 

That brings up a question about literature. Writers used to never include cuss 

words, or else just a blank. Nowadays, it's gone to opposite extremes. How do 

you feel about that, since we're on the subject? 

ROBINSON 

I feel that they have gone so far that they should swing back just to preserve the 

significance, we'll say, of curse words. I think that they've lost their power by 

using them everywhere in the books, and all so freely, that they've lost their 

significance and just have a new language that has no significance. But if they 

are sparingly used they're very effective and they have significance. 

WUTKEE 



Like the old vernacular or colloquialism of a cowboy, for instance, saying, 

"You old son of a bitch or high binder. " Here you have a rich, and I say 

colloquial, ethnic expression that's fun to listen to. Unfortunately, those of us in 

my generation, raised in the Los Angeles City School System, got in the heart 

and core of it, and I suppose my brother who is fourteen today is getting the use 

of that one word as an adjective overused. So it's funny to listen to it. 

ROBINSON 

Well, of course, this word "fuck" in my memory was first popularized by the 

British soldiers at a very early period in London. It was the word that was used 

in London. It was not being as much used in this country. But it had its start--

that is, the widespread continual use of it--came from London at a very early 

period. 

WUTKEE 

Since when? 

ROBINSON 

Oh, way back. 

WUTKEE 

Even revolutionary times, you think? 

ROBINSON 

I don't know how far back, but I assume it would be long before, say, my high 

school period. In the early 1900s I might have become aware of the fact that 

that was the word for the lower classes in England. So it's the word now. What 

they're doing is what they did in England in the early 1900s, perhaps. 

WUTKEE 

So many people feel that they're being daring if they utter that word. 

ROBINSON 

Well, I believe in restraint in language. I can't help it. I just feel that way. 

WUTKEE 

Did you feel your high school years were a joy? Or were they melancholy 

years? Or how would you describe them? 

ROBINSON 

I felt rather joyful about those years. I felt always it was in preparation. I mean 

I always thought of going on to college. It was definitely a preparation, and I 

regarded it as such. I would say so far as the school is concerned and the 

studies involved, that it was a joyful period. I wasn't always happy, having been 

sort of antisocial in my life. I was, of course, not as happy as I might have been 

if I'd had a broader social life. But as far as the school studies and all that's 

concerned, my teachers, I was happy about the whole thing. 

WUTKEE 



At that point, had you any glimmer of what you might want to do? As a 

grammar school boy, what did you think you would like to be when you grew 

up? Had you had ideas? 

ROBINSON 

No, I can't remember. At a certain point I wanted to become a writer, and I 

think it became very definite the first year of high school, when I began to read 

things and got excited about literature and magazines and all that. Then, that 

was when I thought I wanted to be a writer. So it was a very early period in 

high school, even before I was perhaps writing, but anyway at least when I was 

doing my first assignments for Mrs. Van Slyck and certainly began to write 

stories after I was excited by the Strand magazine and other things that I read. I 

wanted definitely to write. I didn't have any question about it. 

WUTKEE 

Were you aware of journalists writing and earning a living at that time? 

Obviously, the newspaper was a major source of writing. We should talk about 

that. 

ROBINSON 

I didn't think of it as journalism. I knew, of course, that reporters were at work 

everywhere. I can't remember when I first heard of a school of journalism. I 

can't remember it. Of course, I got into reading short stories and French short 

stories, and I became aware that there were classes teaching short story writing 

and such. You could take courses in short story writing by mail. But I don't 

otherwise remember. 

WUTKEE 

Now, at that point had you, say in high school, thinking about writing, been 

impressed by--or do you recall--the fact that Mark Twain wrote short stories 

and was a journalist before or at the same time he wrote many of those stories? 

Did his or Bret Harte's activities at that time impress you? Did you equate them 

as what you might want to be? 

ROBINSON 

Yes. I do not think of just the word "journalism. " That word did not impress 

me. I knew about reporting, but the word journalism did not impress me. I just 

thought of the man who was writing books or short stories. Short stories were 

published. I didn't think of them as journalists or reporters. 

WUTKEE 

Bret Harte had just died not too long before--1902 or 1903 or something--and 

Mark Twain was still alive when you were graduating. He was famous as a 

Western writer, having written by that time so much. But you say no American 

writers really impressed you. You have made that clear. But can you recall now 

if Mark Twain and his writings had entered your thinking? 

ROBINSON 



Oh, yes, yes. My mother's family knew the Mark Twain family. They lived at a 

certain place near Fredonia, New York. Are you aware of that? 

WUTKEE 

Yes, that's where he died. 

ROBINSON 

They were quite aware of him. I remember that they didn't approve of him. My 

mother didn't approve of Mark Twain. She thought the family was careless. 

They were people who drank whiskey and all that. 

WUTKEE 

Rip-roaring, typical masculine approach, 

ROBINSON 

Yes. But I, of course, well remember Mark Twain. And I don't know when I 

first read anything of Mark Twain. I don't know when I first read Bret Harte. I 

cannot remember. I got into the reading of all these people, hut I cannot 

remember the first time of my exposure to their writings. I got a rapid exposure 

to a great many things early in the high school. And it had quite an effect on 

me. But I have a very hard time putting any dates on them. 

WUTKEE 

I was mainly interested just in case you thought of them as being writers 

earning a living, and that you thought of them doing it, and maybe someday it 

would be nice if you could do it, too. 

ROBINSON 

Oh, yes, I thought of all that. ' 

WUTKEE 

I don't remember how his popularity was just at the time of his death. It may 

have passed its zenith and gone down. 

ROBINSON 

Well, you know he was making speeches quite heavily. He had a very popular 

speech. He paid his debts with his speeches. He was making speeches, which 

was a tragedy for him. 

WUTKEE 

His daughter lived until a few years ago. Sarah Langhorne Clemens was her 

name. 

ROBINSON 

A niece of his was in one of my classes at USC when I went there. 

WUTKEE 

A couple more questions while you're in the high school period here: What 

effect did the Edison phonograph have? Early ones had begun to be produced 

in 1893, but by 1906-1909 you had cylindrical records. 

ROBINSON 



In Trinidad I remember seeing a demonstration. I think I told you that my 

father took me downtown there one evening, and in some store that was open 

they had one and we listened with wonder to it. So that was my first 

impression, and that would be in Trinidad. 

WUTKEE 

And then how did it work out after that? Did you hear more and more of them 

as you grew up? 

ROBINSON 

Oh, yes; we did. I'm trying to think whether we had one of them at home. I 

think we did have one at home. I should have a better memory of it. The 

thought of it evidently didn't overwhelm me. But we had a piano with an 

automatic piano player. 

WUTKEE 

Can you recall a favorite song anytime during your life, say, until about 1910, 

from your earliest days down to that period? 

ROBINSON 

A favorite song with me? No, I can't remember that. 

WUTKEE 

"Casey Jones, " I think, came out in 1902. Did the song "Casey Jones" ever 

impress you? Or some hymn? 

ROBINSON 

No. Of course, my mother played the piano, and my aunt who lived with us a 

great deal played the piano. And my uncle was a piano player. They were using 

it when they all visited us. They were always playing. We had music at home. I 

didn't get into it, almost not at all. 

WUTKEE 

But music then did not overly impress you, the human voice, or certain 

classical or popular songs--Stephen Poster, for instance? 

ROBINSON 

I think that probably I should say no to that, because if the impression had been 

strong enough I would be able to be specific in detail. So I think you should not 

give that too much importance. 

WUTKEE 

Did this change later in life? Did you come to appreciate music? 

ROBINSON 

Yes, I feel sorry. Fly wife and I have always said that if we lived again in 

another life and time we'd have to include music. We were in the art world and 

the hook world, and we have neglected music to our sorrow. We feel very sorry 

about it and still do. 

WUTKEE 

But you were, nonetheless, still aware of music. 



ROBINSON 

Well aware, well aware of our own lack, too. 

WUTKEE 

Now, is there anything we may have missed in your high school years that you 

can recall at this point? 

ROBINSON 

I can remember once, and perhaps twice, when roughnecks came into the 

school and did as they do now occasionally--upset all the desks and tore the 

whole place up and caused lots of damage. In other words, they did then what 

they do now occasionally, you know. 

WUTKEE 

Vandalism? 

ROBINSON 

Vandalism, yes. There were several incidents of vandalism. I haven't mentioned 

that before, but I should mention that it was true. I think it didn't happen as 

often as we hear about it now, I'm sure, but occasionally. 

WUTKEE 

Tell me about the use of ink and pen in high school. Did you have to dip from a 

little inkwell? 

ROBINSON 

A corner inkwell, and we used a pen, yes. 

WUTKEE 

I'm sure all this is documented, but from your own standpoint it's interesting to 

hear it. What time did school start in the morning in high school, and end? 

ROBINSON 

I think we got there at eight o'clock. Could that he possible? I think so. I think 

we began at eight and stayed until noon, and then [after lunch] until three 

o'clock in the afternoon. I took my lunch. 

WUTKEE 

Now let's talk more particularly about Riverside. You said before that you 

weren't particularly impressed by trains until Riverside. I would still like to get 

that in the record. What was your Impression of the train? 

ROBINSON 

I was too far off in Trinidad from trains to be really aware about them, just 

occasionally seeing them. In Riverside, the Santa Fe and the Southern Pacific 

ran through. Of course, I could walk up from our second home to the canal, and 

just beyond it was the railroad track. I certainly was excited and thrilled always 

by them. And I used to walk on the tracks when going up toward Pachappa 

Hill- I made many walks alone going up to Pachappa Hill from my home. Now 

when I did that I would often walk across the bridge. It was a little bit 

dangerous, but I'd walk across the railroad bridge. But, of course, the great 



thrill was seeing that train roaring by just right there on your street. It was 

terrific. My sister Helen was a little baby then. I used to wheel her baby 

carriage with her and go up to the train to see the train go by. 

WUTKEE 

Did you ever meet an engineer who let you ride up on the engine? 

ROBINSON 

No, I don't think I did. I remember that the tramps used to get a place in the 

arroyo underneath the tracks. (They used to have a camp there. Tramps were a 

feature of life. They aren't now. That's the hobo life. That's an interesting thing. 

(By the way, the most recent copy of the Western Historical Quarterly has a 

terrifically good article on tramps, hoboes, and all--a very good thing.) And we 

were well aware of tramps. They camped there in the arroyo. Then they'd go 

out to get handouts throughout the near neighborhood. They often stopped at 

our home there on the arroyo for a handout. 

WUTKEE 

Didn't they used to perform some works, or is it a hobo who doe s that ? 

ROBINSON 

I didn't know there was a distinction. Explain the distinction between a bum, a 

hobo, arid a tramp, [laughter] Right now I've forgotten which classification 

didn't work. Lots of them would be a little bit stumped if they were asked to 

work. They wanted a meal. And as I understood it, they had marks they put on 

the houses to indicate to the successor which was a good spot to stop or a good 

place to get a handout. I learned very early that they had little marks they put 

up. 

WUTKEE 

Were they considered dangerous? 

ROBINSON 

No, they weren't considered dangerous. Nobody was worried about them from 

that point of view. That's maybe odd to think of now when we are so worried 

about criminals of all sorts. And we were not then. We were not conscious of 

criminals to the extent that we are now. And the tramp was not considered in 

the criminal class. We used the word "tramp" more than "hobo, " and I should 

refresh myself as to the fine distinction. I think tramp is the one who perhaps 

did not want to work. 

WUTKEE 

How did you spend most of your spare time during your high school years? 

ROBINSON 

A certain amount of playing. I think I told you that in Riverside we had these 

orange fights which were interesting. We had also practically a playground 

with our home overlooking the arroyo. We had these swings and all that. There 

was outdoor playing and inside, of course, with my sister Flora and my brother 



Arch, lots of gaming in the family, lots of games, all sorts of backgammon and 

certain kinds of card games. Not playing cards--we didn't have playing cards at 

home. There were other types--Authors--and, oh, quite a variety of games that 

we had. And I was also much interested in magic. I used to have magic outfits, 

and 1 used to put on shows at home. I'd stand up behind the piano. That would 

be my desk, and I'd perform for the benefit of my patient family, with little 

outfits that I'd bought, you know, [laughter] 

WUTKEE 

Did you ever play checkers and those kind of games? 

ROBINSON 

Oh, yes, and Parcheesi. I played some Parcheesi, even played jacks, which, is 

more of a girls' game. There was lots of playing jacks. Of course, I'd play lots 

of tricks on my family. 

WUTKEE 

Tell me about that. 

ROBINSON 

Well, you know Riverside was a hot town. The sun was very hot, and we'd be 

home in the summer; and at noontime (this couldn't be in the school period; it 

had to be in the other period) we would all stretch out on the floor. It'd be 

cooler there, not lying on the bed, but just stretching out on the floor in the very 

hottest noon part of the period. So frequently, when mother and sister were 

lying on the floor getting their relief, I would go to the front door and ring the 

bell. They'd all jump up in agony to answer that bell. They always tell me about 

that, and I remember doing it, too. So we had a lot of practical jokes in the 

family, a lot of fun going on. Most of our activities were family fun, family 

jokes, all sorts of family jokes. And my brother Arch got into it pretty heavily, 

and my sister Helen, too, later; but she was considerably younger, you see--

almost eight years' difference with her. So that makes a difference when you're 

in the grammar school and have somebody eight years younger around. My 

sister Helen was eight years younger. 

WUTKEE 

Did your father ever have to discipline you with a spank that you can recall? 

ROBINSON 

No. Mother did hut not my father. Yes, I remember she did, an occasional 

spank, yes. I didn't like it. 

WUTKEE 

Were you crushed afterwards? 

ROBINSON 

Yes, somewhat crushed about it. No, I didn't approve of it then or now, I guess. 

Maybe it was a good thing. But, anyway, I was against it at that time. [laughter] 

WUTKEE 



Did you have a wood-burning stove, or can you recall? 

ROBINSON 

You mean in Riverside? 

WUTKEE 

In Riverside, yes. 

ROBINSON 

Yes, we did have a wood-burning stove and a coal-burning kitchen stove; so we 

had both. We had a heater in the sitting room, as we called it. You see, there 

was a parlor, sitting room; we called it the sitting room more than living room. 

The parlor was a cold spot that we didn't use too much because we had the 

sitting room where we sat. [That was] where the stove was. 

WUTKEE 

Was it a pot-belly stove? 

ROBINSON 

A pot-belly stove, very fine warmth, wonderful warmth. 

WUTKEE 

Did you have to worry a lot about fires in those days, a spark flipping out or 

something? 

ROBINSON 

I don't remember being worried about it, no. 

WUTKEE 

Can you recall having a fire in the neighborhood and seeing a fire engine? 

ROBINSON 

Oh, yes, I remember fires, but not in our house. I do remember at night that I 

think a school burned. Yes, I do remember some nighttime fires with the horse-

drawn fire engines going along. 

WUTKEE 

Did you have an icebox inside in Riverside? 

ROBINSON 

Yes, we had an icebox and the delivery of ice by an iceman. They delivered ice 

in large chunks. They would saw the chunks to fit your icebox, and you ; had to 

have a hose with a hole in the floor so the drippings would go down. 

WUTKEE 

What were your chores from grammar school on up? Did you have to bring in 

wood and take out trash and things of this sort? 

ROBINSON 

Yes; I did my share of all that sort of work. And, of course, I also did work 

around the yard, the lawn cutting, and such work. And I also would frequently 

dry the dishes. 

WUTKEE 

You didn't like to wash them? Or how did you approach that? 



ROBINSON 

It seemed to me that I was not doing the washing. I had done the washing, but it 

was usually somebody else. My sister and my mother usually did the 

dishwashing. I have rarely done dishwashing. I can do it. I can do it right now 

but.... 

WUTKEE 

What kind of meals did you generally have? This may sound funny, but was it 

basically beef and vegetables in those days, or what was considered the proper 

diet? 

ROBINSON 

My general feeling is that there was not a great deal of attention paid to what 

today we might call a meat-and-potato basic meal. There was not a great deal 

of attention paid to these things. We had variety. We had things that were going 

to taste good. We had all that. But from the medical point of view, I think there 

was not too much attention paid to that. A good deal of the time we had a 

colored woman who lived in the house in Riverside that helped us. She was 

very important, and we called her Nanny. She actually had been born as a 

slave. 

WUTKEE 

Did she tell you of these experiences? 

ROBINSON 

Yes. She was born a slave, and she was a very intelligent woman. She was 

buried in the Olivewood Cemetery of Riverside. We put flowers on her grave 

when we'd go out to that cemetery where our family is also buried. But, of 

course, since we did have some help, we very early were using those cereals at 

breakfast. 

WUTKEE 

Shredded wheat was a very early cereal. 

ROBINSON 

Yes, we had shredded wheat, but before that we had other things. They were 

essentially like some of the things today--the Battle Creek, Kellogg [cereal] 

material. They were using those things at a very early period. I think even in 

Riverside they were beginning to use those cereals. 

WUTKEE 

With milk over them? 

ROBINSON 

And also oatmeal--with cream, usually with cream. And sometimes we had 

fruit. We often had grapefruit for breakfast. 

WUTKEE 

Yes, you could just go right out and pick it from a tree. 

ROBINSON 



Sometimes it was baked grapefruit--which may seem funny, but it was true. 

WUTKEE 

I've never heard of it. 

ROBINSON 

With doughnuts, of course. I can't remember [what else]. We also had eggs. I 

don't feel that we had the perfect meals from the point of view of today's ideas 

of what you should eat. It wasn't any conscious neglect on the part of my father 

or mother. It's just that, I think they were not too concerned with it. And I know 

that, for instance, my teeth have never been very good. I think it's because I 

was allowed to take every piece of bread and plaster it with butter and load it 

down with sugar--just constantly eating something like that. And [I ate] sweet 

chocolate and all of the things that were overdoing it--the candy and the cake 

idea. I know my idea of the perfect day was to have doughnuts for breakfast 

and pie at noon and cake at night. Now my uncle had that (he lived in Lincoln, 

Nebraska), and I thought that was the ideal. I can remember when it was the 

ideal arrangement. We did not go in for the sweet things that were not so good; 

but we did go in quite heavily for doughnuts. We had homemade doughnuts, 

and they were really hot and delicious. Gingerbread was another nice 

homemade thing. Gingerbread was awfully good with whipped cream. And 

sometimes we had pancakes. I can't remember the details of the other more 

important meals. At school, of course, I was taking lunch which consisted of 

sandwiches and a few things, an apple or banana, or something like that and 

[maybe] something else. Apparently you get along pretty well without being 

very scientific about it. Today I'm amazed, you know, because I have sort of a 

conscious feeling that you ought to have certain things. I'm feeling that very 

consciously today, but at that time I was not thinking of that at all. 

WUTKEE 

And most people probably weren't. 

ROBINSON 

No, they were not. And they were skeptical of doctors, too. My father and 

mother were. Well, my father was very skeptical of doctors. My mother used to 

rely heavily on osteopaths. My father used to be irritated at my mother for 

calling these osteopaths in. He thought they were a little bit. He was very 

skeptical of doctors In general and particularly osteopaths. [laughter] It's very 

funny when you stop to think of it. But here you'd get a cold, you know, annual 

sore throats and all, and she was all for bringing in the osteopath. And he did a 

lot of good, too. But, anyway, I remember that these people played quite an 

important part in our lives--the osteopath coming to our house when we had 

various colds. At that time, I was very susceptible to throat troubles. I had been 

since I was three years old. I had had diphtheria and nearly died when I was 

three years old in Trinidad. 



WUTKEE 

We didn't talk about that. 

ROBINSON 

Well, I had diphtheria when I was three years old and nearly died. And I can 

remember how they used to use a teapot with the steam. They still use some of 

that method to produce steam so you could breathe. My throat was all swollen 

up, and the steam would help to open it up. They thought I was going to die, 

and they had the preacher in there as well as the doctor; but I didn't die. 

WUTKEE 

Can you recall that? 

ROBINSON 

Yes, I vaguely remember that. Of course, they've told me about it ever since. 

But ever since then and all through grammar and high school, I had a great deal 

of that sore throat, annual tonsillitis, or whatever it would be called. Finally, I 

had my tonsils removed, and it has been a great relief to me ever since then. 

WUTKEE 

What year was that? How old were you? 

ROBINSON 

Well, that was much later. Before I was married, I had the tonsils removed. I 

went over to Riverside and had it done there. It was the first time I had been in 

the hospital, I guess. It's about the only time in my life I've been in the hospital. 

WUTKEE 

Were they still applying leeches that you recall in those days? 

ROBINSON 

No, no. 

WUTKEE 

You've never had any narrow escapes since diphtheria, since we mentioned 

that? 

ROBINSON 

No, I never had narrow escapes, but pretty serious annual winter attacks of--I 

think we called it mostly tonsillitis. I had that pretty annually. It lasted awhile 

and I got over it, but it was a mean thing, a bad thing. Even today I take shots 

for the flu because I've learned to be scared of that sensitive area. 

WUTKEE 

Earlier you were talking about games. I was going to ask you if you ever had 

acorn fights--that is, with the eucalyptus seed. 

ROBINSON 

No. 

WUTKEE 

You never did throw those around? 

ROBINSON 



No. 

WUTKEE 

And did you have a flower garden or take care of flowers in Riverside? 

ROBINSON 

Yes, we had a certain amount of that. My great excitement apparently was in 

Trinidad, but I had a certain amount of that in Riverside. We had gardens, and 

we had room for the planting of flowers and vegetables. 

WUTKEE 

Fresh corn? 

ROBINSON 

No, it was more apt to he flowers rather than vegetables. 

WUTKEE 

To this day, do you have a particular favorite flower in California? 

ROBINSON 

No--except the poppy, maybe. 

WUTKEE 

And again about food, was fried chicken a common thing? 

ROBINSON 

Oh, yes, yes. That's right. I should have mentioned that, because of course that 

was the thing--fried chicken, yes. And, of course, when the preacher came to 

visit we always had that. Poor old preachers always had to eat fried chicken 

wherever they went. And when the Methodist minister came to our house to 

dinner it was fried chicken. There was no question about it. And by the way, 

corn bread was another good thing we had. We [also] had lots of mashed 

potatoes. There you get your meat and potatoes. I was concerned about not 

giving you the full account of our eating. And we had lots of applesauce. 

WUTKEE 

The real kind where you had homemade chunks? 

ROBINSON 

Yes. And we had homemade preserves, too, that were put up. We had them to 

draw on. So we had a lot of things that today you might go to the market for 

every day. There at home we could draw upon the things. Now, on fish--the 

fish wagon came around to our house and sold fish outside. He rang a kind of a 

hell that [caused] our cat to get very excited whenever he heard that hell 

ringing. The cat ran out and would wait for the fish man because he would 

throw some bits of fish out to the cat. So I remember these little things. And 

also very Important to remember, I think, was the Chinese vegetable man. They 

came around with all the vegetables we wanted. And I should remember that. 

Of course, we did get a very extensive purchase of them. My mother was out 

buying vegetables from the wagon. The Chinese vegetable man went by, and he 

was a good friend of ours--Joe. His son still lives in Riverside. But he knew us, 



and liked us all. We were very friendly with this vegetable man. But they had a 

Chinatown in Riverside at that time. I hadn't mentioned that, had I? 

WUTKEE 

No. 

ROBINSON 

We lived rather close to the Grant School where I went. We used to go down to 

the Grant School and [then] out to Chinatown on Chinese New Year's. It was 

very exciting. They had candy and various things and firecrackers and all that. 

It was a real small Chinatown. It was only about a block from the Grant School. 

It isn't there now. One of the buildings is left, still owned by the son of this man 

named Joe. I believe he still owns that building. 

WUTKEE 

Well, to come hack to the part-time maid--was she part-time help? 

ROBINSON 

She lived in the house and she lived with us for a long time. 

WUTKEE 

Can you recall roughly how long or from when? 

ROBINSON 

Her name was Anderson. I would say several years. I don't know just what 

period it was. 

WUTKEE 

Before high school graduation or during? 

ROBINSON 

Oh, yes, all during that period. Yes, during a large part of that period. I don't 

remember when she died--the latter part of the period. She lived there in our 

house, and I used to read to her sometimes. She had never learned to read, hut 

she could write her name. She was very eager for knowledge of all sorts; so we 

tried to help her a little hit. 

WUTKEE 

What was her favorite thing to hear you read? 

ROBINSON 

- No, I don't remember that. 

WUTKEE 

How about the Bible? Was she religious? 

ROBINSON 

Yes, she was religious and interested in the Bible, but she was interested in any 

reading whatsoever. She was hungry for reading. 

WUTKEE 

Was that your first encounter with Negroes then? 

ROBINSON 



I think so. There was what we called a Negro section in Riverside, but I don't 

think she was living there. Of course, I was interested in the fact that she had 

been a slave and the fact that she could tell me. 

WUTKEE 

Tell me what she told you. 

ROBINSON 

Well, she recalled that when the slaves were freed, she was asked to make the 

announcement to the slaves of this plantation. She had to make the 

announce¬ment that they were free. She said, "You're just as free as anybody. 

You can come or you can go. You are free. " She made that announcement, and 

she had never forgotten that. 

WUTKEE 

And how did the people react? Did she tell you what they did? Did they wail or 

throw their hands up? 

ROBINSON 

I don't think they did that, no. It was very tragic what to do, you know. They 

mostly wanted to stay. They mostly had good treatment. She had accounts of 

bad treatment and good treatment. The bad treatment she hated to talk about. 

She had very bitter memories. Of course, she was half-Negro. That was another 

bitter thing in her line. Her slave master was her father. 

WUTKEE 

Did she tell you where she was from--what plantation, what state? 

ROBINSON 

Well, she probably did; but I don't recall where she was from. But she was 

ashamed of the fact that her white master was her father. And of course that's 

the way he went about increasing the number of slaves. He would just pick out 

any slave woman and impregnate her. She was one of the slaves that was 

produced. And that was a very bitter thought in her mind. 

WUTKEE 

Had she ever "been married that you recall, or had she been separated because 

of having been a slave--from brother, sister, or--? 

ROBINSON 

She didn't mention that. But I think she was married and her husband, I believe, 

died. She was married to a man named Anderson. 

WUTKEE 

Is there any other anecdote or funny thing you can remember, say, that 

occurred around your own home with her? Was she superstitious, or was she 

just a realist? 

ROBINSON 

No, she seemed like a very intelligent person. I regret now, of course, that I 

didn't make a greater effort to talk with her. But she was very grateful for 



consideration and help in any way. She was longing for things. She was on the 

fringe, you see, of knowledge, and handicapped by not being able to read and 

write. She could write her name. But there was a great frustration there. It was 

obvious. She had Caucasian features. She was a Negro, and she was dark; but 

she had Caucasian features from her father, you see. 

WUTKEE 

Did she tell how she got West, by any chance? 

ROBINSON 

No, I don't remember the story of her life after the slave period. 

WUTKEE 

Did she ever mention her concept of Lincoln to you? 

ROBINSON 

No, but of course she recognized it was Lincoln's declaration that freed the 

slaves. 

WUTKEE 

At that point, can you remember your impression of Negroes then? Did you 

think much about them, or wouldn't you see very many of them? 

ROBINSON 

We were pretty well separated, and I can't remember Negroes in the school, 

which is rather strange. In high school I don't remember them. There was quite 

a separation between the whites and the blacks instead of the current 

integration. Now could that mean that they did not go to high school? Could 

that be? 

WUTKEE 

Probably never did. 

ROBINSON 

It could be largely that they never went to high school. They went only to the 

lower grades. And that's the sad part. Of course, it would be different now--

very different. 

WUTKEE 

Did you think of them, at that time, as being inferior? Obviously, most people 

gave that opinion. Did you think they were strange or quite different from the 

whites? 

ROBINSON 

I can't remember that I had that feeling. I like to think that I was above that 

feeling, but I don't think I really was. I think actually I've always had a certain 

racial prejudice, which I've never been able to get rid of--intellectually, yes, but 

actually not entirely, a little feeling. When you know Negroes well and like 

them, then you forget all about it. That's the thing I've learned, of course, 

through recent periods--that you know some Negro that you like well and 

presently you forget all about his color. You just forget it and he is just another 



person that you like. But just forgetting that--the personal thing, let's think of 

them as a class, as a mass of people; then this old feeling is there. I can't say 

that it's died out of my system. I wish I could say so. 

1.7. TAPE NUMBER: IV, Side One (MARCH 15, 1971) 

WUTKEE 

We are still talking about Riverside activities and home life and so on. You say 

you wanted to tell me a little bit about games and Christmastime. 

ROBINSON 

Well, I think that we had a particularly delightful Christmas family celebration. 

And our family celebration always included an uncle and an aunt, those two at 

least. But the whole family otherwise. We all gathered. And the beginning of 

this type of celebration started in Trinidad, Colorado. In both cases we had a 

two-story house. We all met at the top of the stairs on Christmas morning. And 

we went down the stairs to the parlor--they called it a parlor--where the tree 

would be lit by real candles, and we'd see it for the first time--blazing light. 

Well, that's the way it started on Christmas. My father and mother would be 

working late at night getting that tree ready. And in going down the stairway--

this was one of the important things---we did it according to height and age. So 

this little aunt of mine, in time she became the shortest of them all; but at first 

would be the little baby, my sister. I think she fell down the stairs in Trinidad, 

just rolled all the way down. It was terrific, like the sound of a water bottle 

rolling down those stairs. But that was the custom of going down the stairs. 

There was a lot of tickling as we went along waiting and waiting for the signal 

from father that they were now ready, that the lights were on, and so on. There 

was a lot of tension and a lot of terrific excitement. We hurst out into the room 

there and then we would have the distribution of presents. Now that custom 

was kept up for a long, long time. We kept it up clear into the Riverside days, 

when we were pretty well grown up. When Irene joined the group as my wife it 

was going on and my sister Flora with her husband Frank. He joined the group 

and he was a very short fellow. He had to get up kind of far to the front, 

[laughter] And my uncle was a fat, chubby fellow--Uncle Hamlin. (You know 

they were all named after Methodist bishops like I told you, on my mother's 

side, [laughter]) Well, It was very big. I don't know how we stood it because 

we all had to sleep that night, and of course the children were able to sleep. But 

these poor parents.... I don't know how they stood it physically, because you 

realize the difference between the physical bodies of people my age and the 

young. We used to wake up in the middle of the night and yell "Merry 

Christmas, " and do various things. There was really very little sleep all during 

the night. But then we came down to this wonderful distribution of presents and 



all. We had stockings hung. Everybody hung up a stocking even though it 

didn't have too much in it. But we all hung our stockings up the night before. 

And then we had a special breakfast which was unbelievable. I don't know why 

we had this particular thing, but it was a baked potato with bacon, doughnuts, 

and coffee. Can you explain why we had that? I can't. I can't explain just quite 

the origin for that. [laughter] Of course, baked potatoes and bacon, that should 

go well with lots of butter. They go together well. But, anyway, just why on 

Christmas day we had that alone, I'm not sure. But that was a part of it. It made 

Christmas a very memorable affair, one long looked forward to. We talked 

about it and we planned it. When I got married and when my sister had gotten 

married (beforehand), we had to arrange it with the other families so that we 

could have these gatherings. The other families had to make some concessions 

so they'd have their meetings, too, you know. So it was a double meeting. But it 

was a problem. Every family probably has that mixed up when two families try 

to celebrate the same day. But we kept this thing up until it was just too heavy a 

load for my father and mother. We moved across the street for a while, 

temporarily at least. My sister Helen Dales, the younger sister, had a big house 

across the street, and she was able to take the load. We never slept over there, 

but we could move over there in the morning. She helped out a great deal. Of 

course, my brother. Arch, was not with us after the beginning of World War I. 

He was in the East from there on, in Rochester, New York; he missed out from 

that point on. But during the earlier period, he was with us, too. So we had the 

four children, that were pretty close, during this very memorable time. And we 

haven't forgotten it. It's still with us, the memories of these Christmas doings. I 

was going to mention one minor thing that you had mentioned. Riverside is 

famous for its north winds, and still is. They tear through the orange groves, 

and some¬times, if they keep up long enough, they presage a freeze. We had 

these very tall cypress trees along the edge of our house that were really 

windbreaks. And I used to love, during the wind, to climb up to the top of these 

trees. There was a little risk involved in it; but it was a lot of fun to be caught in 

the wind that was swinging the trees terrifically hard back and forth. It was a lot 

of fun. One other little at-home item, which has no relation to this sort of thing-

-but you asked me for some of the details of home doing--was making ice 

cream at home on Sunday. I was allowed to leave church some Sunday 

mornings, and I ran home to make ice cream, [laughter] I was willing! Well, 

have you ever made ice cream? 

WUTKEE 

Once or twice in the early 1940s, we had the old butter-maker kind of item. 

ROBINSON 

Well, of course, I pounded up chunks of ice from our big icebox. Ice came in 

big chunks like that [demonstrating] from the ice house. Well, then I had to 



chop all the chunks up and put them in a gunnysack, and with an ax pound 

them up until they were small enough to fit around the freezer. Then, of course, 

I had to have salt. We had to pour the salt or it would make the ice melt. And 

here again was the great danger--that . some of the salt would creep into the 

cream. And that's why I had to pour it carefully. So there was a little risk there. 

But I think those are the two items that I particularly remember: the breaking of 

the ice and the putting of the salt in--then, of course, the cream mixture and the 

grinding and making of it. It came out a very good ice cream. I imagine that it 

wouldn't seem too good to me today. I'm pretty fond of ice cream today--very 

fond of it! 

WUTKEE 

Is that one of your main delights today? 

ROBINSON 

Yes. 

WUTKEE 

What particular type of ice cream is your favorite? 

ROBINSON 

Well, lately I've been getting Knudsen's, but there's a higher priced kind--Wil 

Wright's. Of course, I got into buying Wil Wright's a good deal. Then, of late, 

I've found that Wil Wright's, which costs more than the rest, doesn't seem to bo 

very much better than Knudsen's. So I've been switching to Knudsen's. 

WUTKEE 

Which flavor? 

ROBINSON 

I like chocolate chip rather than straight chocolate. 

WUTKEE 

Does that derive from your earliest days? 

ROBINSON 

No, I think In our earliest days we had vanilla. I don't think we had anything 

but vanilla ice cream. 

WUTKEE 

That brings up a question about the old soda pop or soda water at the turn of the 

century. What colors and kinds did they have? 

ROBINSON 

I didn't drink the stuff. I hated the stuff. I always hated soda pop and still do. 

[laughter] I didn't drink it; so it was no temptation. I'm no authority on it. The 

fellows would say, "Let's have a 'sodi.'" Well, I'd go along and have a 'sodi,' 

you know, just to be sociable. I'd have a 'sodi' or--what is this malt beer? It isn't 

beer, but it's a little drink. It isn't actually beer, of course; they weren't selling 

beer. 

WUTKEE 



Ginger beer and near beer? 

ROBINSON 

No. But none of these drinks did I like. I I didn't like any of them. 

WUTKEE 

What was your favorite drink during your life? What cooling drink? 

ROBINSON 

I suppose the best would probably have been the Coca-Cola type. I didn't like 

even that too well. Well, ginger ale, yes. I should say that. The drink that I liked 

best was ginger ale. 

WUTKEE 

And on a summer day, how about lemonade or things of this nature, 

orangeade? 

ROBINSON 

Oh, lemonade particularly. We made lemonade, and that was our drink, j We 

didn't have these other soda pops or ginger ales or anything else. The home 

drink was lemonade. 

WUTKEE 

Did you ever mix orange and lemon together, ? 

ROBINSON 

No. 

WUTKEE 

From fresh oranges and fresh lemons? 

ROBINSON 

No. Of course, we made quite a bit of grape¬fruit juice along with orange juice 

and lemon juice. Of course, we were in the business, you know, and we had 

lots of grapefruit. 

WUTKEE 

Did you ever go to harder drink in high school? 

ROBINSON 

No, not at all. We weren't exposed to it, and I was, of course, against it. I didn't 

really get into the use of any stronger or alcoholic drinks, I would say, until 

World War I [during my hitch in] the army. I got in the habit of it more then, 

and got used to it, not thinking much about it. That was the first time, being 

away, an entirely different atmosphere, free in France and all that, and wine, 

naturally. 

WUTKEE 

We'll get to that in a little hit. 

ROBINSON 

When we get to France, [laughter] 

WUTKEE 



Yes. You told me last time that you had talked to Civil War veterans, and you 

said you wanted to talk about that. 

ROBINSON 

Well, I don't know that I talked to them personally. But on Memorial Day--and 

we called it Decoration Day, I think, originally--the members of the Grand 

Army of the Republic were the honored guests always. And just before that 

day, or on that day, depending on when they came, they were guests at the 

schools. They divided them up. The old soldiers came around and talked to us. 

Of course, I remember that we were always interested in them, because they 

told funny stories, instead of patriotically--unfortunately--because some¬how 

we thought then that patriotic things were very dull, [laughter] I remember Mr. 

J. E. Cunner who lived across the street. He was a very solemn person. He gave 

very solemn speeches on serious patriotic themes, and every¬body dreaded to 

hear him. But there was another man, Captain Parker, who was a jolly old soul, 

and who had funny stories to tell about the Civil War--and he had fun telling 

them. They were all pretty active men, by the way, at that time, when I first 

began hearing them in grade school, you know, from the fourth grade on. I 

don't know how old these men were. How old would they "be? I don't know. 

WUTKEE 

Sixties, seventies--not too old, really, for that time. 

ROBINSON 

They would have been in their sixties, I think. It seems incredible. Every once 

in a while I'd hear a speech, for instance-, on men who were in the prison 

camps of the South. Of course, I was an ardent northerner, by the way. And 

once in a while I heard talks by men who had been incarcerated in 

Andersonville Prison, which was a dreadful place. You know that the man who 

ran it was finally hanged. But so many men died there from disease and 

everything. Well, to hear a man talk who had been through that was an 

experience. I heard several men give those talks. They made a living doing that, 

you know. They were around. They'd been in Andersonville Prison; so they 

could make a living just floating around making speeches the rest of their life 

telling about it. Maybe they could do it now. I don't know whether those in 

Hanoi, when they come home, may be able to do that, too. Everybody in 

Riverside were all northerners. We weren't southerners at all. It would make a 

lot of difference in a different town. My wife and her family were all from 

Kentucky; so they were naturally southern sympathizers. But she wasn't in 

school at that time. She went to school in other places [in the South]. 

WUTKEE 

You didn't ever meet any of these veterans, yourself, personally? 

ROBINSON 



Yes, I met them--Mr. Cunner and Captain Parker. Yes, they were like friends of 

my father, and he would introduce them to me. I do remember sitting there, I 

guess probably while on the streetcar. I guess he was getting ready to go to one 

of them. And my father intro¬duced me to Parker, and Parker offered my father 

a cigar. My father turned him down and said, "No, my wife doesn't like [me] to 

smoke cigars. " He used to smoke cigars before he got married, [laughter] 

WUTKEE 

Lid any of these men mention Lincoln that you can recall? Any anecdote or 

anything about him? 

ROBINSON 

No, I can't remember any significant anecdote. It's unfortunate that I can't give 

you significant things about that. 

WUTKEE 

Did you have any contact with the Sherman Indian Institute at Riverside, or 

were you aware of it? 

ROBINSON 

Oh, yes, I was well aware of it. 

WUTKEE 

Was there any happening concerning it, as far as you hoys were concerned 

then; or how did you regard it? 

ROBINSON 

It was a period when they had a fantastic football team. I don't know whether 

you've heard about it or not. 

WUTKEE 

No. 

ROBINSON 

They even defeated Berkeley--believe it or not. They had some big rough old 

Indians. My brother- in-law Frank Collier was going to Berkeley then. Of 

course, he thought it was a great outrage, and he thought something ought to be 

done to investigate these old Indians, these monolithic types of fellows with 

great shoulders and big bodies. They were Indians, but they stayed on there at 

the Sherman Institute, and they actually were champions of the state. They 

defeated the University of California at Berkeley. 

WUTKEE 

What year do you think, roughly, would that be--before 1910? 

ROBINSON 

Oh, yes, it'd be before 1910. It would be a period when I was in the grammar 

school, I would say. I think it was when Frank Collier was at college. He was 

older than my sister. 

WUTKEE 

Well, the very early 1900s. Probably 1901 to 1905. 



ROBINSON 

That's a separate thing that somebody, could dig up just as a human interest 

article, because you never hear of Sherman Institute now. But as a football 

team they were fantastic. I didn't give them sensible attention. Today I'm 

interested in Indians. (I have a lot of interests today that I didn't have then.) I 

had no sensible interest in them. I remember going out to something there, 

where I saw the parents of some of these Indian boys, poor old fellows, you 

know, trying to dress up in regular clothes. And it was a sad sight, you know. 

And these boys were half-ashamed and half-amused at the way their parents 

were dressed up, you know--trying to dress up in the way they should dress to 

appear before boys being given an education, supposedly. But actually, later 

on, it came to me as an awful shock to think of these lads--such young fellows--

being scooped up from places all over Arizona and New Mexico and being 

brought to Sherman Institute. But later on, of course, my Uncle Olin married a 

second time. The woman he married had an official position out there at 

Sherman. She seemed to know Indians well. I expect they liked her well. But 

she had none of the kind of interest about Indians, I think, that today people do, 

interest in the minority groups and interest in the development of under-

privileged people. She had none of that feeling at all. And I never was brought 

up in any of that feeling. It was all a later development. 

WUTKEE 

What was the feeling toward the Indian in those days? Was there still sort of 

"The only good Indian is a dead Indian"? 

ROBINSON 

Oh, no. I don't think anybody thought that at all. They gust accepted them as 

something rather fine. No, it was a fine thing that we had this Sherman 

Institute. And they had a band, you know. Once in a while we'd hear the hand. 

They had this wonderful football team. And between the hand and the football 

team, it was something to be very proud of. So I think Riverside was very 

proud of it. As far as I know, nobody ever was concerned with the idea of 

children being scooped up and incarcerated in an institution 1,000 miles away 

from home. 

WUTKEE 

Well, at that time had you been aware of all of the Indian wars from before 

Custer's Last Stand on down to the 1890s? 

ROBINSON 

No, I had not. 

WUTKEE 

So that an Indian didn't lurk on the horizon as a tomahawk-carrying person? 

ROBINSON 



No. I might have had some vague ideas from Uncle Dick Wooton. Uncle Dick 

Wooton was an Indian fighter. I had some vague ideas about the deadly Indians 

of the past, of course. 

WUTKEE 

Now, in 1907 a citrus experimentation station was approved by the Regents of 

the University of California. Was that anything interesting during those years 

when you were in high school? Did it mean anything to you? 

ROBINSON 

Yes, it meant a good deal to the orange growers and to my father. He was much 

interested in it. It meant [much] to the city. Some of the orange growers were 

old-time practical farmers who were very skeptical of these scientific bigwigs 

who came down and told them how to do things. I remember going with my 

father to one of these meetings. And all this old fellow did was to get up and 

say, "What's the best kind of fertilizer to use?" Well, of course he'd get quite a 

long answer, you know, as to what, "depending on this and that, and blah blah 

blah. " But you could see he was thoroughly fed up and disgusted. He didn't 

think this whole, business was [foisted on them] by a bunch of scientific 

highbrows sent down there to spend some money. 

WUTKEE 

How did your father feel about those scientific developments? 

ROBINSON 

He took a pretty fair attitude. He was much interested in it. Of course, he was in 

the business himself and in the management business of these packing houses. I 

think I've already mentioned it. For twenty years he was president of the Citrus 

Association. So naturally he was concerned; and he knew these people and 

many of the people in the business. So don't put him down as one of these 

ignorant ones. He had an appreciation. 

WUTKEE 

Was there ever any kind of a group organized to try to stop the citrus 

experimentation station? 

ROBINSON 

No. 

WUTKEE 

At about this same time, when you were in high school and about to go to 

college, did you ever go to Palm Springs? 

ROBINSON 

To get to [Palm Springs had to be done] by automobile. My father got an 

automobile. (I should know the date, which would be very important.) And my 

aunt was a good friend of the woman who started the Desert Inn, the best loved 

pioneer of Palm Springs. (I'm supposed to be working on Palm Springs, by the 

way.) My aunt lived there when there were very primitive conditions. She lived 



in a little cottage right next door to this woman, and it was right in the area of 

the Desert Inn. When we went to Palm Springs, we didn't stay at the Desert Inn. 

We stayed at some little hotel across the street. But I can't give a date on it. (I 

know you'd like very much to have when I first went there, and I'd like to know 

myself.) It was quite a chance you took going to Palm Springs because it was 

apt to blow up a sand and dust storm. It still is dangerous. In those days there 

was no protection after you got there. You were blown to pieces down there, 

too. You couldn't get into a luxurious spa and forget it. [laughter] But my 

memory is of when they did have the early hotel there, the Desert Inn, and 

some evening activities and performances. We sat around and heard the music 

and entertainment. 

WUTKEE 

Was it already a health mecca, or what was the attraction in those early days? 

ROBINSON 

It started as a health attraction, not as any other kind of resort. 

WUTKEE 

And you think you went there when your parents still took you; so that you 

would have been a pre-teenager? 

ROBINSON 

Oh, yes. The way to solve this will he to get the date when my father got the 

automobile. I think my older sister will know. My father was a very poor 

driver--terrible right from the beginning. 

WUTKEE 

You had dirt roads to go there on, and they were probably rocky because of the 

alluvium on the way in to Palm Springs. 

ROBINSON 

Well, it's still bad enough, you know. If you hit a certain little turn and you get 

hit with the winds, it's so bad. 

WUTKEE 

What were your impressions of the San Jacinto Mountains, which rise up 

sharply from the valley floor? 

ROBINSON 

Oh, I was tremendously impressed. I have always been impressed with the 

overwhelming mountains and the great shadows they created and the color of 

the mountains, the dominance of the mountains. The beauty of the thing and all 

that was an overwhelming impression on me right from the beginning, and also 

the beauty of the wildflowers--when they had wildflowers--and the sweep of 

the desert, and looking across to the other side to see the great sand dunes there. 

All the natural phenomena created a great impression on me. The town hadn't 

begun to look very much like a town. " The hotels were scraggly little things, 

yon know, the place where people stayed. And the cottages were mainly 



created for people who wanted to he there for their health. They did have 

screens. The screens took care of a good deal of the dust. They could live 

practically in there. The idea, of course, was that the hot desert air was good for 

people. I'm not sure it was. I think they are very skeptical of it now. Anyway, 

that was the theory then: that If you had tuberculosis or anything of that sort, 

that was the place to go. It still was when we became aware of it. 

WUTKEE 

On your trips there, did you have to worry about your car boiling over, or did 

you mainly go during the wintertime ? 

ROBINSON 

I don't remember the car boiling over too much. But, yes, anything could 

happen to the car. 

WUTKEE 

You weren't ever stuck that you can recall? 

ROBINSON 

No. 

WUTKEE 

Lid you encounter the Cahuilla Indians? They were still very much in evidence. 

ROBINSON 

Yes. They lived in various places in very poor, little makeshift houses, put 

together with pieces of boarding and things like that. 

WUTKEE 

This was obviously way before the time that their lands were organized and the 

"Golden Checkerboard, " was it called? We'll talk about that later on, too. Well, 

is there any other memory of Palm Springs in those early days you might want 

to get in the record? 

ROBINSON 

Not personal, no. I am asked to write the story of Palm Springs. It's one of 

those things I don't know whether I can take on or not. I can make an outline, I 

know how to do that. And it has to do with the pioneer figure. The pioneer 

family was the John McCallum family. The daughter has died within the past 

few years; so she practically came through the whole period from the 1880s 

down to the present. It would be primarily the story of her life, Pearl 

McCallum. Dreadful. 

WUTKEE 

Do you have access to her papers? 

ROBINSON 

Yes, to a lot of them. 

WUTKEE 

You say that you had an early interest in photography. How did that begin? 

ROBINSON 



I don't know how it began; frankly, I'm sorry I can't. But I think it was 

combining with a general interest in painting and all that, which began even 

before I was married. As you know, I had an awareness of art in its various 

manifestations. Photography, of course, was one of them. So I was excited 

about exhibits of photography, and I became very early aware of Edward 

Weston. He was one of the first. And I have a letter from him. When we went 

on our first trip to Carmel in 1929, I called on Weston. I arranged to have him 

take my picture, although I couldn't afford it. But he did a special price for me. 

He gave me a print and two free copies for twenty-five dollars. That was a 

special price! He had a magnificent exhibit there. Of course, his whole theory 

of photography was that when he made his snap, he had it! He wasn't 

retouching it. He had it. And the way he did It was like with my experience: we 

went out for a little walk in the woods. We walked around, then we came hack 

and sat on the porch where he had sort of like a burlap wall on throe sides. He 

just would talk to me, and every little while he'd say, "I like that," and he'd 

snap. He kept on doing that until he had either thirty or sixty. I think he took 

thirty snaps of me. It was fantastic! He just sat there and he talked and he talked 

and he talked. He just kept doing it. Well, ultimately he had all those little 

proofs of all those snaps there, and we had the most difficult job of picking one 

out. Well, we finally did pick out the one that you have seen in Hicks !s book 

[W.W, 

ROBINSON 

A Biography and a Bibliography], which I'm very well happy with. I don't 

know if it's better than some others. He specialised in people of all ages, and he 

particularly liked old people. Of course, I wasn't old then. But he did like old 

people, and he particularly liked the characteristics of age to show, just like a 

gnarled oak, you know. He was wonderful. And he did it beautifully. He had 

old people that were wonderful. And I felt he was a wonderful man and 

wonderful to talk to and had wonderful ideas. He had a weakness for women, 

of course. That was the thing all through his life. His wife had to. recognize 

that, you know. He just had to have young women until he got too old for them. 

WUTKEE 

His wife did adjust to it? 

ROBINSON 

I think his wife did adjust to it. That is my feeling. She adjusted to staying here, 

and he went on up to other places, taking on one girl after another. Then finally 

he divorced and married this Charis with whom he had been traveling. She is 

still living. She was joined with him in the book that was underwritten by the 

Guggenheim Foundation. It's one of the books that's listed with Larry Powell, 

because it's called The Californian. It includes some of his finest photo¬graphs 

of California. The Guggenheim Foundation financed it. She stayed with him, 



and later on Charis married him. But he practically became helpless. I've 

forgotten his disease now. Here she had an old man that was helpless. But she 

took care of him. She and one of the sons helped take care of him there in 

Carmel until he died. It was a long period. And she was the daughter of one of 

the novelists who lived up in Carmel. Later on, she married again; so she's a 

married woman now. And of course Larry Powell interviewed her. She was a 

very capable writer. 

WUTKEE 

Do you know if all those proofs of you might exist in an Edward Weston 

collection somewhere? 

ROBINSON 

I don't know. I would like to know that. I don't know what he did with them. 

WUTKEE 

When did you first obtain a camera? Did you have one of the early Kodaks? 

ROBINSON 

I had one early; but I never was a camera bug. That's mechanics, and I just can't 

stand it. I've got one back here now but I just can't... I'm very sorry I'm not 

interested. So I apologize to you for not showing interest In photography. 

[laughter] But I was interested while in Riverside. I had a little darkroom where 

I could hardly even breathe, a closet upstairs. I had a Brownie and I took 

pictures--some of those pictures that you would like to see but which have been 

destroyed. My sister may have some of them. I think I ought to get them from 

her. Some of these pictures would be nice Americana. 

WUTKEE 

They should be gathered in with your total papers, really. 

ROBINSON 

You don't believe in censorship or anything like that, [laughter] You could have 

such a thing as a group of pictures that would do you an injustice, I think, 

because they're such crude things, utterly crude things. You know a good 

picture is a good picture anytime. The one Edward Weston used of me is fine. I 

want it today, tomorrow, 100 years from now. That's the way I feel about it. 

WUTKEE 

How about A. C. Vroman's photography? 

ROBINSON 

I wasn't aware of him as an individual. That came later, when we gathered the 

things together in a book and all that- So that the only photographer that I was 

really closely following was Alfred Stieglltz. I was aware of him, and I was 

aware of a Mexican woman. She's still living. She's a wonderful photographer. 

She lives in Abiquiu, New Mexico, where she has a studio. 

WUTKEE 



Well, how about getting back to places you traveled to? Were there other health 

resorts around Riverside besides Palm Springs? That entire area seems to have 

been attractive to people. 

ROBINSON 

There was one. It was the type of resort that I have mentioned in my Riverside 

book, I believe, because it was close to some of the earliest development in 

Riverside. 

WUTKEE 

How about the old Knott's Berry Farm? You mentioned having gone over there 

and getting berry pies. 

ROBINSON 

We used to go over there in our Laguna days. I don't think we went there 

before, so you're going to have an earlier account of Knott's Berry Farm than I 

do. But we began to go there because it was on the way, a long automobile road 

to Laguna. My wife and I began to go there. You see, we didn't get a car until 

shortly after we were married. Of course, my father had his car, but he didn't go 

through there. Irene and I used to go through Knott's Berry Farm and stop 

there. It seems to me our whole family has also been there. Maybe I'm thinking 

of her family. That's probably it. Frequently, I used to take her family--that is, 

her father and her mother and her sister and Irene. That would be four and 

myself. I frequently drove them to Laguna. We had a lot of pleasant 

experiences in Laguna, and we used to go through Knott's Berry Farm and stop, 

I'm sure, and have a dinner there in which they specialized in the berry pies. 

WUTKEE 

They didn't have any old Western towns at that time? 

ROBINSON 

No, all they had there was just the restaurant. 

WUTKEE 

Is there anything else about Riverside in these days prior to your going to work 

that I might not have asked you? 

ROBINSON 

I think we're approaching the period when we should think about my going to 

work. I think we've gone through the high school fairly well. 

WUTKEE 

There was no other old-timer that you met at Riverside? Any early-day resident 

that you ever chatted with? 

ROBINSON 

Yes, Miguel Estudillo. He was a member of the Rubidoux family, and he was a 

prominent attorney there; so I used to barely know him. He was a friend of my 

father's. But I knew Miguel Estudillo. And he perhaps was a nephew of Louis 



Rubidoux. I'm not sure of that. He was a prominent attorney, and he was one 

that I knew. 

WUTKEE 

Lid you talk to him about old days? 

ROBINSON 

No, I'm sorry I didn't. 

1.8. TAPE NUMBER: IV, Side Two (MARCH 15, 1971) 

WUTKEE 

You were offered a job in June of 1909 with the Riverside daily Press. I'd like 

to know why you turned it down. This was interviewing people at the railroad 

station--travelers and so on. 

ROBINSON 

Well, that scared me to death, apparently. It was a beautiful job for a socially 

inclined person because you met all the people and you made friends galore. 

But at that time the coming and going at the railroad station was a very social 

affair in Riverside. People were always going to Los Angeles. And if they had 

to go, they went by train. There would be a crowd there, and of course the 

people that were going wanted to have it known that they were taking a trip to 

Los Angeles. Sometimes it was just for the day, and sometimes they were 

going for something more. Sometimes they were going down to see an opera, 

maybe a business trip. Whatever it was, the people always wanted to be inter-

viewed, and the newspapers knew that. So they always had someone going to 

the station--running around and asking people what they were doing, and where 

they were going, and how long they were going, and when they were coming 

back, and all that. Well, me as a timid young lad, I thought that was horrible. It 

just seemed very horrible to me. Today, I would enjoy it--believe it or not. It 

would be a lot of fun to see all these people, and know them, and get 

acquainted with them. So it was quite possible that I made the mistake of my 

life--I'll say that now--in not doing it, not taking that. I don't know what would 

have happened if I had taken that job. I could have been transformed suddenly 

into one of the most social beings in the world. Whether it would have helped 

me or whether it would have just made me one more newspaper reporter who 

wanted to get out of the business, I just can't tell at all. You know, it's one of 

the difficult things. But it was a decision to be made, and the decision that I 

made was that I didn't want to do it. So I didn't. I turned that thing down. 

Instead of that, I took a nice quiet job searching titles with the Union Title and 

Abstract Company in Riverside. And there, of course, I did find work that was 

interesting to me. I didn't immediately get into the searching. I think the first 



thing that I ever did was probably comparing. You had to compare things that 

had been copied. So it was a very simple process [to do] what I first did. 

WUTKEE 

Who led you into this job at a title company? Who made you aware of real 

estate and title companies at that time? 

ROBINSON 

Well, the head of it was Glenn [A.] Schaefer, and he became a very prominent 

title man. I became acquainted with him. My father knew him. He had, to 

associate with him, another person whose name I can't remember. They were 

men from San Diego who had just come up and had started a new business. 

They had been in the title business with the Union Title Company in San 

Diego. They were on their own and had been working for years building up a 

plan. You see, Riverside was formed largely out of San Diego County and 

partly out of San Bernardino County. So for many years they had been working 

up their plan so they could do business in Riverside, working up the basic title 

plan. It covered the Riverside County portion. That county was formed in 1893. 

Well, to go back to the job: presently I was in the business of searching, and I 

found it interesting at once. And [immediately] I started keeping a little red 

book in which I had all the information on attachment "A," or so and so, and 

what it was, how long it was good--three years maybe--and the legal effect of 

an attachment. So I kept my own records, and I didn't forget anything that I 

learned. I just kept everything that I learned. So I think I was good from the 

start. 

WUTKEE 

I had wanted to ask you--just before this job, you were recently out of high 

school. (We talked about this somewhat once before.) Had any ideas, come to 

you of what to do? Were your parents pushing you? 

ROBINSON 

Well, of course, I always wanted to write, you understand. Therefore, you say, 

why didn't I go into the newspaper business? Well, I didn't want to have to 

meet all these people in the station. If there had been some other way of writing 

I would have gotten into it; but there didn't seem to be, and I needed a job. That 

was the whole thing. 

WUTKEE 

So you just happened to be made aware of a job through your father and Mr. 

Schaefer? 

ROBINSON 

Yes, that's correct. 

WUTKEE 



Did you have to learn, before you actually started searching, to run down and 

verify names and the things that are done today in the title company? Did you 

have to do the beginning things? Or was it all combined? 

ROBINSON 

You've been in the business, haven't you? 

WUTKEE 

Yes. 

ROBINSON 

Well, they usually break a person into the business. They take them around. 

Somebody leads them around. I know somebody led me around, of course. 

They had a very small staff. Glenn Schaefer himself might have done a good 

deal for me. 

WUTKEE 

In those days you wouldn't have had to have gone back too far in the records. 

ROBINSON 

You just walked from the office on Seventh Street over to the courthouse 

through an alleyway. Then you'd go to a few offices, the county recorder's 

office a little farther [down the corridor]. That was all we had to do. We had to 

go to each office. Of course, that's a little hit different than they do now. 

WUTKEE 

We now have the records, yes. 

ROBINSON 

But I had to go to the recorder's office and county clerk's office. Of course, in 

the recorder's office you would see deeds and a lot of special instru¬ments--

homesteads, mortgages, trust deeds, and such. In the county clerk's office, of 

course, there would he superior court actions that might affect, and there'd be 

judgments. 

WUTKEE 

It didn't take but a couple of weeks to get you acquainted to become a searcher? 

This is the main thing I wanted to get, that you were almost instantly a title 

searcher? 

ROBINSON 

Yes--as soon as I got away from this reading. I told you I read so loud and my 

voice was so loud that they had to quiet me in the recorder's office for making 

too much noise reading. 

WUTKEE 

This did thrill you? 

ROBINSON 

Yes, I got thrilled at the old records. Now, just why I should, I'm not able to 

explain, because I think that perhaps the average person is bored. I've studied 

with a great many searchers. Very few of them get excited about the historical, 



early-day, and rancho aspects and all that. I would say that there's a very small 

proportion. I've known so many searchers--and you probably have, too--but I 

don't think that most of them get excited about that sort of thing. I found myself 

becoming excited, and I wanted to perfect myself. That's the reason I kept this 

little book, so that I wouldn't ever forget anything that I had to know. We had 

to know that an attachment was good for three years, for instance, or that a 

judgment was good for five years, perhaps. I had to go into the tax assessor's 

office and such. Insane commitments were kept in the county clerk: 's office, I 

believe. Later on in Los Angeles, I remember when they had to go to a special 

place for that. But in Riverside it was simplified. And, of course, this had to do 

with records in River¬side County back to 1893. 

WUTKEE 

You didn't have to worry about the years before that? 

ROBINSON 

Oh, yes, we had to worry about it. When it came anything in San Diego 

County, we had an arrangement with Raymond Best of the Riverside Abstract 

Company to be able to look at his records. He had records of San Diego 

County; so I was able to go over there. And I used to go over there and get the. 

records for any particular piece of property. Now, when it came to San 

Bernardino County, I was allowed to go--this was what I considered a 

privilege--take a train trip way over to San Bernardino, to go through Colton to 

San Bernardino and spend the day there, having lunch there and searching the 

old records In the old office. Sometimes I would simply go into the recorder's 

office. But sometimes I had to go down into almost a bottomless hole where 

they kept some of their county clerk's offices. Of course, they don't have that 

now; it's all arranged differently. But at that time, all the old records of the 

Rubidouxs, the Bandinis, and the other early-day families were down there, 

wills and all such things. So I worked there in the semi-dark. They had it so that 

I could always [barely see in the] semi-dark. I used to seize a lot of these old 

records. Of course, at first, naturally, my work would have to be reviewed by 

perhaps Glenn Schaefer himself or his partner. {Then the report would be in 

typed form. Ultimately, I carried the whole thing through. As it developed in 

Riverside, somebody would be buying or selling property, so there would be a 

deed there to be recorded. That would be the simplest thing. So at the right 

moment, when everything was all ready the day before, I would go to the 

recorder's office early in the morning, and I would check his fee book for that 

morning to see that nothing had happened that same morning. And also I'd take 

a quick look at judgments and things like that that might have happened against 

the party involved. If nothing else had happened, I would then record that deed. 

I would record it and come back and write it up--the certificate of title. I didn't 

type it; that's one thing I didn't do. I didn't have to type it; but I did write it up 



in longhand. So I did everything but that final typing. One girl would do the 

typing. Glenn Schaefer's wife was a very great assistant there in the office. And 

somebody else made a map. Who did make the maps, I've forgotten. Each one 

had a map. So out it went--the wonderful certificate of title. 

WUTKEE 

Can you recall any title policy that was judged at fault during that first job that 

you had? 

ROBINSON 

No. I can't remember any mistakes. 

WUTKEE 

Can you remember if the company ever did, because that would be something 

for a small company to have a judgment? 

ROBINSON 

The company hired a man--I won't mention his name--who went wrong. I broke 

him into searching. I taught him how to search. He learned all right,; he learned 

fast. And he got into the habit of substituting properties. A man would show 

him some property that he was buying or was going to buy, and he would 

substitute another piece of property. And he did that successfully for a while, 

but he landed in prison. So he had quite a period in prison. That was the only 

thing that I was involved in. I never had any trouble with mistakes there at all. 

Later on, I had some problems and threatened mistakes in a big way, but I 

didn't have any in Riverside. 

WUTKEE 

You were there until about the fall from June of 1909 to the fall of 1910; so that 

you were there a little over a year? 

ROBINSON 

That [. s right. 

WUTKEE 

Did you develop, during this time, a feeling for real estate dealings, or for ever 

wanting to deal in land yourself, or investment in land? 

ROBINSON 

No, no. I didn't get into that phase of it at all. All this time, remember--and you 

should emphasize that--I had this other interest in writing which went along. 

And I had a desire to go on to college. I could have gone on into the title 

business and stayed with it. I didn't have to go to college. I didn't have to go at 

all. But I still wanted to go on because, while I was liking this work--I found it 

fascinating--I didn't want to be in it, actually. I didn't want to stay in it. It wasn't 

my idea--a little too humdrum type of work, I thought. 

WUTKEE 

What was your first salary? Can you remember that? 

ROBINSON 



No, I can't. I wish I could. 

WUTKEE 

Do you recall if any pictures of this office exist, or if they might he tracked 

down through the current Riverside title company, whichever one it is, say, of 

that early-day office setup? 

ROBINSON 

Well, the only place would he the one here in Los Angeles which absorbs it all. 

There could be pictures available through Union Title and Abstract Company. 

WUTKEE 

Well, that's a sidelight. So then did you do any writing on the side during this 

first job? Having looked at the records down in San Bernardino, did you do 

any--just for yourself that you can recall--outline writing? 

ROBINSON 

I guess nothing is listed. 

WUTKEE 

No, not from then. 

ROBINSON 

That doesn't mean entirely that I didn't do any writing. I think that since I was 

reading all the time the nearest I was coming to it was building my vocabulary, 

or trying to. I was always doing that. And I kept a series of books, probably 

ultimately a half a dozen at least, completely filled with words and definitions 

and pronunciations. So during this entire period I was always studying and 

building a vocabulary. I was always studying English, in a word. But you don't 

find any sketches down here. I was not successfully writing anything. 

WUTKEE 

At this point, I might ask: do you know if you have any manuscript material 

from those early days that has never been published or shown anywhere? Do 

you have those in your possessions today that you know of? 

ROBINSON 

I might have these tablets of words. 

WUTKEE 

As the fall of 1910 approached, you were looking forward to USC, or had you 

already made arrangements for USC? Or had you considered any other school? 

ROBINSON 

My sister went to USC. She preceded me, and that seemed to be the logical 

[place]. It was close by. I wasn't considering at that time going farther north. 

That came later. 

WUTKEE 

Before we leave Riverside, I wanted to ask you if you were aware of the 

Crestmore Quarry, the famous 1ime stone quarry? 

ROBINSON 



Yes. 

WUTKEE 

Was there anything that you might want to mention about that? It's a very 

famous mineralogical site. 

ROBINSON 

Well, from the orange grower's point of view--and it was my father's point of 

view--they created great clouds of dust which settled on the oranges and caused 

lots of trouble and lots of lawsuits against the company. And by the way, the 

chief engineer for that plant was named Mr. Carman. His son, Lewis Carman, 

was a very close friend of mine. I was well aware of the company. Of course, 

he was very sympathetic with everything they did. I was not, because I was one 

of the orange grower's sons. My father had an orange grove near there. He 

expanded a little hit, and our orange groves were not always entirely in the 

Riverside-Arlington Heights area. He had an orange grove very close to the 

Crestmore site; so it was subject to the dust. He was pretty involved there. He 

ultimately sold it. He was involved in it, and he had a Japanese man there who 

took care of it very nicely, a very good friend, this Japanese. 

WUTKEE 

Was that amicably settled between Crestmore and the orange growers, or did it 

just sort of dribble on through the years? 

ROBINSON 

I think it was amicably settled. It took a long time, but it was amicably settled, I 

believe. There was payments of damages and all. 

WUTKEE 

When did you specifically go to become a student at USC? Was that the fall of 

1910? 

ROBINSON 

Yes, that's right. 

WUTKEE 

Why don't you tell me about your experiences? I believe you stayed at a 

rooming house. Is that correct? 

ROBINSON 

I had to get located, first of all, and I stayed in a rooming house close to the 

campus. It was called Hodge Hall. It invariably began to be called Hogs Hall. 

[laughter] I think Miss Hodge owned it. It was a three-story building. I lived up 

on the third story. I didn't have any heating. I stayed there all the time without 

any heating. My father was shocked when he found out that it didn't have any 

heating, and I seemed to take it as part of the normal troubles of college life 

that I didn't have any heating. I accepted it. One amusing thing about that place 

was that it had a sign in the bathroom: "Arrange for bathing with Miss Hodge. " 

[laughter] Well, I tell you, It was just a plain old rooming house, an old-time 



rooming house, extremely convenient to the campus. That's all it was. Also, it 

was very close to a place where I ate. It was another place that we had some 

other nice appropriate name for, and I've forgotten what It was. I ate there. It 

was just a few doors from the rooming house where I could eat. Only students 

could eat there, and you had to get there on time. The moment the curtains were 

pulled out, everybody just rushed to their seat. If you weren't there on time you 

lost your seat. You didn't have a chance if you went there just a moment later. 

You had to be there, or you lost out. And it was a rough-and-tumble eating. 

They threw things over the long tables, you know. They'd actually throw bowls 

of soup. You'd catch a bowl of soup maybe across the length of the table. But 

everything--a slice of bread was thrown like that. It was fast eating. I hadn't 

gotten to any gourmet stages yet, by the way. You have to get older to "be a 

gourmet, don't you? 

WUTKEE 

Yes, I believe so. 

ROBINSON 

A little bit older, anyway. I was always sorry I wasn't a gourmet--that I didn't 

get into the gourmet feeling earlier than I did. I ultimately got the gourmet 

feeling, but I didn't have any of it then. I just ate--that's all. 

WUTKEE 

Were you aware of Exposition Park--that Is., the old Exposition Park and the 

old museum which is now part of the new museum? It's now called the Annex, 

I guess. 

ROBINSON 

Now, you could, verify this, I think, but my impression was--or am I wrong?--

that the old Exposition Park was not in existences 

WUTKEE 

I don't believe it was. 

ROBINSON 

I think that it was still a place known as the racing center. 

WUTKEE 

There was no rose garden, then, at that time. 

ROBINSON 

No. I used to walk over there. I used to walk, by the way, once in a while, 

downtown. It was three miles. 

WUTKEE 

Up Vermont? 

ROBINSON 

Yes, I used to go up Vermont Avenue. 

WUTKEE 



Were there many cars in 1910 and 1911, or was it still mostly a buckboard and 

street car setup? 

ROBINSON 

Mostly that, yes. It was not heavily traveled with automobiles in 1910. 

WUTKEE 

There was still a rural feeling. 

ROBINSON 

After all, we're talking about the end of 1910. 

WUTKEE 

I'm trying to get a little of the flavor in the record. 

ROBINSON 

There was still some of that rural flavor, The streetcars were quite dominant, 

you must always remember. You always think of horse and buggies, but 

actually the streetcars were the dominant things. 

WUTKEE 

Were they electric streetcars? 

ROBINSON 

Yes. 

WUTKEE 

Before we get into your actual classes, do you have any particular 

remembrances of Los Angeles? 

ROBINSON 

Well, I had been there various times. I used to go over and visit my uncle, who 

was connected with the Harvard Military School, which was at Sixteenth and 

Western. That was the old Harvard Military School. They had a block there. I 

used to visit him earlier than this time. He would let me ride his Columbia 

bicycle around the streets, up and down Pico and other places, dusty roads. It 

was way out west. He used to take me into the dining room, and he would 

introduce me as Master Robinson. And it was all done military style, all the 

doings. But he was very proud of his school. His job was that of sort of a 

quartermaster. It was apparently partly a bookkeeping job and partly one of 

being in charge of materials and clothing and all that sort of thing. They had a 

nickname for him. His picture, by the way, Is still hanging in the present 

Harvard Military Academy in the San Fernando Valley. 

WUTKEE 

What is his name? 

ROBINSON 

It's Hamlin Wilcox. He was a very wonderful person, and he was a bachelor 

and a favorite of my mother her brother. He visited us a great deal and was a 

part of our family. So he was always inviting me and other members of the 

family over there. Of course, if I came to Los Angeles prior to 1910, I took the 



train. Then I would take a streetcar that would get me out to his place. It was an 

adventure, all right. There's no question about it. All that sort of thing was quite 

an adventure. Los Angeles was an adventure to me. 

WUTKEE 

Would that be five years before 1910, roughly? 

ROBINSON 

I think it could be that early, yes. Oh yes, certainly--I think I was visiting as 

early as 1905. 

WUTKEE 

When you were about fourteen years old or so? 

ROBINSON 

Yes, earlier. 

WUTKEE 

I'm sure it's documented the way Los Angeles appeared; but you can recall the 

old Los Angeles and see the change today. We'll talk about this later, of seeing 

a low-lying skyline. 

ROBINSON 

Los Angeles was impressive to me. 

WUTKEE 

Obviously, there was no haze or smoke or smog at the time, and you could see 

the mountains always. 

ROBINSON 

None at all. You could see the mountains, and I was impressed. I was 

impressed with saloons, you know--havens of sins? That always impressed me. 

I guess it always did. There were "big beer signs which always impressed me, 

flaring beer signs. Restaurants impressed me. He used to take me out. My uncle 

was a bit of a diner out, being a bachelor. And he would take me out 

occasionally to a restaurant, and to a theater now and then. That was before I 

went to USC; so I had a slight entree to [socializing a bit]. 

WUTKEE 

Can you recall any impressive theater or any play that you saw In those early 

days? 

ROBINSON 

No, I can't remember the name of it. Of course* there was the Burbank. 

WUTKEE 

These were live plays? 

ROBINSON 

Oh, yes. The Burbank and the Morosco were particularly excellent--later on, 

the Majestic, which was up in the Hamburger Building, which is now the May 

Company. But I think that the most important theaters were the Burbank, and 

on Spring Street the Morosco. They had current plays. The current plays of the 



country came there. Then there would be the cheaper vaudeville type--the 

Hippodrome on Main Street. Well, of course, the Grand Opera House had long 

runs. That was at Main and First, and they had long runs there. 

WUTKEE 

Would your uncle let you walk down the street to see the big signs, saloon 

signs, by yourself when you were visiting him? 

ROBINSON 

I did see them riding on streetcars and all that. Oh, yes. Mostly, though, I would 

go right out to be with him. I was with him most of the time. I don't remember, 

during that period, just wandering around myself. Later on, I became a 

tremendous wanderer in Los Angeles. That was a big feature of my life, 

wandering about Los Angeles. But it was later on. 

WUTKEE 

When going on these trips to see your uncle, did you have a feeling of 

wanderlust, or did you learn earlier to have a feeling for wanting to get out to 

see part of the world? Had it begun to grow at this time of seeing your uncle? 

ROBINSON 

Yes, I would think so. I thought I was seeing the world when I was seeing Los 

Angeles. I enjoyed it very much. I had been city-conscious always, urban-

conscious, and liked to see city life and all, every aspect of it. And I think I had 

that strong feeling at a very early time. 

WUTKEE 

Were you at all aware--or did your uncle tell you--that Los Angeles was then in 

the throes of this Good Government League and good government activity? 

Would that have been too early for you to be aware that there were a group of 

young men then trying to right the wrongs of government? 

ROBINSON 

No, he didn't tell me about that. Later on, I was studying it, and maybe that's 

when Edward Dickson came. 

WUTKEE 

In 1905 and 1906, Dickson came and started there with little civic things. And 

then when you were at USC in 1910, can you recall being well aware of the 

reform activities? 

ROBINSON 

Oh, yes. When I was at USC, I was on my own. I was becoming an authority. 

It's quite a step from the period of visiting my uncle to going to USC. At USC I 

was on my own, and then I began to look around and see things on my own. 

And I was a wanderer around Los Angeles at that time. But before that, I don't 

think I was [involved] in politics. I don't think he was much interested in 

politics. But I became excited about politics, of course, while at USC. 

WUTKEE 



Can you actually recall hearing the name of Edward Dickson or the Lincoln-

Roosevelt League? Was it discussed among the young? Can you tell me about 

that? I don't think that's documented anywhere, what average people said about 

it. 

ROBINSON 

Let me ask you, what are the dates? 

WUTKEE 

The Lincoln-Roosevelt was established in June of 1907 and went strong until 

about 1910, when there wasn't much more need for it. It split up into other 

groups. Then Hiram Johnson was brought in with the election of 1910, and they 

won, so to speak, all the chips. So that there would have been talk about it in 

1907, 1908, 1909, but in 1910 especially, during the fall when the election 

would have occurred. 

ROBINSON 

I think perhaps in my Lawyers. of Los Angeles, I particularly have gone Into 

my interpretation and my story of E. A. Dickson. I think that I have, and I've 

gone into it rather thoroughly. But that, again, was my research which I began 

to be conscious of in about 1910--somewhat from reading the newspapers in 

Riverside before that time. But I was not too excited about it. I was excited 

when Hiram Johnson came to Riverside. Yes, I was excited about that. And I 

guess I was for him. And my father was for him mildly, rather skeptically. But 

he knew that they needed to have reform and all that. 

WUTKEE 

How did your father feel about the Southern Pacific? 

ROBINSON 

Well, he knew they were corrupt. He knew they were corrupting everybody, 

paying everybody's way to Sacramento. He wasn't involved personally in any 

way, but he was aware of it. He was all for the reform. He just had some 

skepticism about reformers. That was the point. And I think in the long run it's 

always justified, because the reformers themselves, you know, are open to 

trouble. You have to take reformers with a grain of salt, but they do accomplish 

a great deal. Of course, my opinion about E. A. Dickson has been that he has 

not received, his due. And I think he should. I think he was the leader, and the 

reason he has not received his due is that there have been a few people, maybe 

professors, who didn't want him to because he was the head of the regents and 

all. They didn't like him. They didn't like his stand on the loyalty oath. And all 

that would prevent them from giving him his due. If they could just forget, for 

instance, that he was for the oath and then later he changed his mind, and forget 

that he was the head of the regents, which I suppose they blame for anything 

they didn't like about the university--if they could just forget that and realize 



what he did! I think he was the head. I put him ahead of Chester Rowell. Most 

of them don't do that. 

WUTKEE 

I'm glad to hear you say that. 

ROBINSON 

Read what I have written in Lawyers of Los Angeles. 

WUTKEE 

Did you ever meet Chester Rowell at any function? 

ROBINSON 

No, I didn't meet him. Of course, I knew E. A. Dickson very well. 

WUTKEE 

Well, back to 1910, can you recall if you read the Los Angeles Express? 

ROBINSON 

Oh, yes. 

WUTKEE 

And Edwin T. Earl. 

ROBINSON 

Oh, yes, I was reading them strenuously, reading the Times. I was reading all 

the papers, yes, and was much excited. 

WUTKEE 

Bid you make friends with students right off the hat, can you recall, where you 

had a rapport and could discuss the political situation at USC? 

ROBINSON 

Not too much. I had a few friends like Everett [W.] Mattoon, who was famous 

for the Mattoon Act, bunch' of trouble. He died. He was an attorney. Do you 

remember the Mattoon Act? 

WUTKEE 

No, I don't. 

ROBINSON 

It was a dreadful thing. He got through a piece of legislation that nearly 

wrecked the tax on the property owners. They could just simply assess the 

properties willy-nilly, oust for all these improve-ments, you know. 

WUTKEE 

What year was this? 

ROBINSON 

Well, of course, he was at USC when I was there and graduated when I did. But 

he became, I think, a city attorney. It would be about 1920. 

WUTKEE 

Before you were married? 

ROBINSON 

Oh, yes. If you ever look up the Mattoon Act, you'll find a hornet's nest. 



WUTKEE 

Can you recall for the record the thinking of students like yourself about the 

Lincoln-Roosevelt League? If there could be any documentation of this, it 

would be very good. 

ROBINSON 

No, I don't remember their excitement about it. I don't think there was too much 

excitement about it. There were a few socialists, you see, at USC--and then 

others who were indifferent or conservative. I don't think that the reform 

movement was as exciting. I think the ones who got excited about things were 

socialists like Randall Henderson and his younger brother. Randall Henderson 

is perhaps still living. He became the editor of the [Palm Springs] Desert Life. 

Of course, he got over his radicalism; but he and his brother were both 

socialists. 

WUTKEE 

This was a radicalism directed against big business--to return things back to the 

people. 

ROBINSON 

Fundamental socialism. I mean the whole idea that things should be commonly 

owned and run--a rather fundamental socialism. 

WUTKEE 

Did your own encounter with socialism begin during your attendance at USC? 

ROBINSON 

Oh, yes. I think perhaps I was getting it beforehand, perhaps from reading in 

the library at Riverside. I think I began to be excited about socialism in 

Riverside. I really do. 

WUTKEE 

You felt that certain interests had gotten a stranglehold on people? How exactly 

did you embrace socialism? 

ROBINSON 

It was a theoretical feeling entirely. I didn't think so much about that. I had a 

theoretical feeling that the way to do things was that people should own things 

in common. They shouldn't have a profit, and they should live a happy life. 

WUTKEE 

There's nothing wrong with that. But you learned socialism's shortcomings, and 

I did, too. 

ROBINSON 

It's really funny when you think of it. I heard Joan Rivers on television the 

other night. I got terribly fed up with her. But here she is, a young girl thinking 

she has solved all the problems of the world today. It's just effrontery. 

WUTKEE 

And the same for Bernadette Devlin, too? 



ROBINSON 

Oh, yes, that's the same thing. You know Joan Rivers? 

WUTKEE 

No, I haven't heard her. 

ROBINSON 

Oh, you ought to hear her. All you have to do is love everybody, love 

everybody. She says, "I could love Hitler. " And that solves all the problems. 

When you stop to think that the civilized world has been in existence for quite a 

good many thousands of years--the historic civilized world--and has never 

solved its problems, and when you realize that it goes back hundreds of 

thousands and really millions of years of human history and prehistory; and 

then to think that somebody today, some young girl, could come up just now 

and say, "I've got the problems all solved. " The whole thing is simply fantastic. 

Of course, I had enough skepticism myself at USC. I had enough of it in my 

system naturally to think that, too. But it was a little hit absurd to think that 

anyone I knew could really solve all these problems that had confronted the 

world--the wars we've had, the useless wars, and the mistakes that have been 

made. Mistakes were being made everywhere--the greed that was everywhere 

and the selfishness that was every¬where. And to think that just some one 

person, a simple somebody, could just solve it all. 

WUTKEE 

While at USC, how did you equate socialism and populism and the Lincoln-

Roosevelt League's progressivism Did you think about that back in 1910? 

ROBINSON 

I don't think I equated them. Of course, I wasn't really concerned with populism 

then. I read about it later, but I wasn't concerned with populism at al 1 as such. 

As far as equating, I didn't equate socialism with the Lincoln-Roosevelt 

League. I just thought the Lincoln-Roosevelt League was an instrument of 

needed reform, but I didn't think of it as being something extremely radical or 

anything of that sort, just as a necessary means of reform being worked out. 

Later on--it's interesting--I became well acquainted with E. A. Dickson, whom 

I consider the key figure because I realized and I learned from being with him 

that he worked and pulled the strings. 

1.9. TAPE NUMBER: V, Side One (MARCH 29, 1971) 

WUTKEE 

We were talking about your stay In Los Angeles from 1910 to 1912 while you 

were going to USC, and you were reminiscing. Please tell me whatever you 

want to about your wanderings around Los Angeles. 

ROBINSON 



The theaters I'm familiar with. 

WUTKEE 

You were mentioning that you walked around town quite a good deal. We 

talked about the Burbank Theater and not too much else. 

ROBINSON 

For a certain time the Orpheum was there. 

WUTKEE 

The Belasco also? 

ROBINSON 

Oh, yes, the Belasco and the Burbank were the two leading ones. Then the 

Grand theater. The Hippodrome was more of a cheap show house on Main 

Street. But it was well attended. Everything downtown was well patronized 

because people were coming downtown at night in those days. It was a 

downtown place. Now, they avoid it; then they patronized it. 

WUTKEE 

Where was the library in those days? The Los Angeles Public Library building 

of today was built in the 1920s, I believe. 

ROBINSON 

They had the Metropolitan Building. They used that for a while. I think that 

was the place at the time. They simply had quarters or floors up high on top. 

I'm not sure just where it was, but it was downtown. 

WUTKEE 

Did you use it much? 

ROBINSON 

I went into it a good deal. 

WUTKEE 

Did you do most of your reading at USC, though, at the libraries there, rather 

than go downtown? 

ROBINSON 

Yes. 

WUTKEE 

You mentioned that you took the streetcars into town from USC. Is that right? 

ROBINSON 

That's right. Once in a while, just for an adventure, I walked. It was three miles. 

WUTKEE 

How far west did you get In your college days? 

ROBINSON 

I didn't get much farther west than USC. Of course, where the Coliseum Is 

now, and the museum, the entertainment center--I've got a picture of it in my 

maps of Los Angeles. You want me to get it out? 

WUTKEE 



Why don't you tell me a little bit more about USC? We've done nothing more 

than mention that you went there. 

ROBINSON 

Well, I think that it wasn't a colorful experience, in general. I'd say that. I 

admired the professors. I think they did a fine job, and I think that they were 

very hard-working, more hard-working than they are today. Ply idea of them 

[was that they] were men with thick glasses. They had people who worked all 

day with classes, and at night they were reading papers. They really had a hard 

life. I really pitied them at the time. I felt they were working too hard, and yet I 

admired them. I admired particularly Paul Spencer Wood, who was influential 

in my writing career, I think. He was English 1A, or whatever they had for the 

general class that everybody had to take in English, you know. But he got me 

into the feeling of the art of writing. I'd never had that. It's true I was interested 

in books in Riverside. I got into that phase earlier, but when it came to the art 

of writing, he was the first man that made me realize there was [an art]- And he 

carefully and personally read papers that I wrote. I was getting something direct 

from him--not from an assistant--this poor man who was working at night at 

home. I got a good deal out of that from a writing point of view. Now, at the 

same time, you know, I was interested in economics, because that was when I 

was in my socialist period. And my economics professor was Rockwell D. 

Hunt, who became quite well known as an historian and who lived a long, long 

life--an early Californian. Well, of course, I enjoyed it very much, and I 

enjoyed economics. I had a secret feeling that because he was working for an 

institution, he couldn't be frank. And of course I was wrong; but that was my 

feeling then--that he had to keep his ideas in line with the institution. 

WUTKEE 

Was it a Methodist institution? 

ROBINSON 

Yes, it was Methodist. 

WUTKEE 

And was he Methodist? 

ROBINSON 

Yes, he was Methodist. Of course, he was very interesting. Those two men 

particularly [were]. I want to mention one thing that is showing the temper of 

the times and the feeling about minority races that existed then. Now, Rockwell 

D. Hunt, of course, was an early Californian, brought up with the early feeling 

that Chinese were inferior beings. There was no question about it. They were 

monkeys, practically. They were inhuman. And he did this, and it's 

unbelievable, and it isn't in the history of USC. But for entertainment for the 

whole university at a main assembly he would get up and give a Chinese 

gibberish talk that would be very amusing, you know, supposedly, in which he 



gave [imitates noises]--whatever the Chinese are supposed to say. Well, it 

wasn't Chinese. But he would do that. He was quite an expert. That was his 

specialty for entertainment. Here was this distinguished professor using that 

thing, which is really ridiculing the Chinese. I don't think there was a Chinese 

student at the university at the time. Whether that would have made a 

difference, I'm not sure. But it could be well compared with--I don't know 

whether you're familiar with it--another way people used to entertain: to imitate 

people with cleft palates. Did you ever hear of that? 

WUTKEE 

No, I don't think so. 

ROBINSON 

That was a dreadful thing, you know. They'd get up with the gibberish talk 

imitating a cleft palate. Well, it was the same thing with the Chinese. I felt a 

little bit bad about it. It was sort of funny. I don't want to pretend I was ahead 

of my times or anything like that, but I did feel that it was not proper. I felt that 

they had good professors there, but that USC was immature I felt that 

definitely, and that perhaps it was too heavily Methodist at the time. 

WUTKEE 

Were there fundamental religious overtones there 

ROBINSON 

Yes. But I felt it wasn't just that. Perhaps that was the back of it, but I felt they 

were immature in their attitude towards life in general. Especially when they 

invited people to speak to the public. I remember how embarrassed I was once 

when Dr. [M.M.] Bovard, who was the president at that time, introduced a 

member of the Gould family, a rather attractive woman who was very wealthy 

and whom he was hoping would give some money to USC. Well, he was so 

obvious in what he was trying to put over in his speech that I was shocked. Of 

course, she never gave him a penny. How could she after that awkwardness? 

Well, that was the sort of immaturity I meant. There was that feeling. It did not 

affect the individual professors. No, I think they had some excellent ones. 

Another one was in English history, Odell Shepard. He became quite a well 

known writer in the: East. His son [Willard Odell Shepard] is a professor. 

Shepard was a really good one. He specialized in Shakespeare. They had a man 

in history (and I'll have to get my sister to tell me his name). I only took 

English history with him. He was a very pleasant person to be with. But I 

thought the professors were good, and they did a good job. I thought the 

administration showed immaturity. Now this I don't suppose goes down on the 

record, but I think it should. It Isn't reflected entirely in this recent history of 

USC, because they didn't go into the Bovard administration very much. You 

see, Bovard was [part of] the Methodist background. They were a little more 

authoritative on a later administration. They were quite frank in some ways on 



the later periods, speaking out very frankly about salaries and all. What poor 

salaries. They always had poor salaries in those days. Today, it's such a 

different institution. Some of my best friends are there, like Doyce Nunis, or 

professors out there and all. Everything I hear about is good. So I'm just talking 

about the past, and I think you want me to do that. 

WUTKEE 

Can you describe Rockwell D. Hunt? What sort of a figure did he cut? 

ROBINSON 

Well, physically he was of a tall and gangling figure. He was a man with 

humor, and intensely Californian. I "believe he was a native, so his background 

would be in the mining days, back to the pioneering California mining days. He 

had all the feelings and all the prejudices of the early miners of the early period. 

He regarded them as great heroes, the mining men who came to California. He 

wasn't critical of them at all. He never said a thing about their treatment of the 

Indians, nothing like that. 

WUTKEE 

Did you later meet him? He died in the 1950s. Down through the years, he 

never changed? 

ROBINSON 

Oh, well, I knew him, of course, way down. He was a figure in some of the 

conventions, historical meetings and all. Oh, yes. And I had books from him 

autographed and all that. I expect he changed. I'm sure he gave up that Chinese 

talk. 

WUTKEE 

World War II especially would have been the time to really have changed men 

who lived beyond it, as he did. 

ROBINSON 

Yes, well, he certainly changed on that. There's no question about it. 

WUTKEE 

Did he become more aware, if you can remember, that the world would no 

longer be as it was when he grew up in the 1870s and 1880s? Do you recall if 

you were aware that he might have, himself, been aware that that world was 

ended? 

ROBINSON 

I'm not so sure that he was. He was really embedded in the ideas of his most 

active and strong period. 

WUTKEE 

Was he regarded by other historians as top rank, lately even? 

ROBINSON 

No, not later. No, he was not regarded as top rank. That is very definite. 

WUTKEE 



He was perhaps too locally oriented, you mean? Would he rank under John 

Caughey? 

ROBINSON 

Oh, yes. 

WUTKEE 

Would he rank under Robert Glass Cleland also? 

ROBINSON 

Oh, yes, all those people. 

WUTKEE 

Did he know this or feel this about himself? 

ROBINSON 

I doubt that very much. No, he retired up at Calistoga, I believe. He used to 

come out to meetings occasionally. But he lived into the nineties, I think. So he 

was a venerable figure, always honored at these meetings. But his later 

historical writings were not too distinguished. 

WUTKEE 

How about his four-volume work in 1926, The History of California? It's a dark 

brown, hard-covered grouping. 

ROBINSON 

The grouping of the individuals? 

WUTKEE 

Well, it had in the last two volumes biographies on people of California. 

ROBINSON 

I don't know whether I am capable of talking about that. He wrote rather well 

the biographical stories of distinguished Californians from Cabrillo down. I 

don't think of it as being something today that people go back to. I don't feel 

that his standing is a permanent high standing. I hate to say this. 

WUTKEE 

I'm sure that's agreed upon by almost everyone. At this point I would ask you 

whose textbook on California history do you most go to when you want a 

general sweeping view of California history? Whose do you feel is the best? 

ROBINSON 

I don't know that I would. I look at different books for different purposes. I 

have used John Caughey's a great deal. But I've been aware [of a change], 

beginning with his second edition of California. I thought the first edition was 

magnificent. The one-volume history led the field entirely and completely. It 

was the outstanding thing. I felt by the time he got into the second edition--I 

followed them very closely and read them and compared them--he was already 

being influenced by his more radical ideas. It made some of the history a little 

less valuable, not the early days but the later days, and particularly in this last 



third edition, which I've also read very carefully and compared with the others. 

So I felt unfortunately that he's gone downhill. 

WUTKEE 

In your review in the February [1971] Westways were you not as strong as you 

might have been in that review? 

ROBINSON 

Yes, I suppose you'd put it that way. I think it reflected my real feeling that I 

thought of him as a distinguished historian with a position. He's retiring. He's 

got to he honored. But I felt that his personal opinions were so strongly set 

forth in the hook--much more strongly than I said in my review. But I said 

enough I thought to indicate how I felt. I wasn't just writing a dishonest thing. 

WUTKEE 

Oh, not at all. I just think you were being nice to him. 

ROBINSON 

You read it? 

WUTKEE 

I sure did, and you made it very definite about his opinion. But you said it in a 

fine way, so that it couldn't have been offensive. 

ROBINSON 

I did. And once before I did that, too. 

WUTKEE 

Has he ever responded to you in the last ten or fifteen years? 

ROBINSON 

I've seen him, but, no, he didn't write to me. He wrote a magnificent review of 

my Maps of Los Angelas And I had to write him a letter on that. He's never 

written me a letter thanking me for my review. [laughter] I think he knows me 

well enough. We used to be very close personally, go to each other's houses 

and have dinners together. But I think he knows at heart how I feel. His wife, 

LaRee Caughey, does particularly. She says, "Don't you ever crusade about 

anything?" I said, "Yes, I think I do. " [laughter] She's a grand crusader. She 

has to, and I guess he has to. And they're martyrs. I'm sure that they're very 

unhappy people, even if they make a lot of money out of it--the Land of the 

Free and al 1. 

WUTKEE 

He has always appeared suspicious of anyone. He always steps back and looks 

at you out of the corner of his eyes while he's talking to you. Was he this way 

when he was younger, can you recall, in the 1930s or 1940s if you remember 

him from then? 

ROBINSON 

No, I don't think so. 

WUTKEE 



You don't think that Dr. Caughey appeared as suspicious? He was more 

friendly? 

ROBINSON 

I thought he was friendly in those days, [especially] before the oath 

controversy. I think he changed then. He got very suspicious, and he was wrong 

in his suspicions. You remember that he was a member of the Board of 

Trustees of the Southern California Historical Society at the time that E. A. 

Dickson was its head. Well, he had the idea that Dickson wanted him to resign 

or something. Dickson was the fairest person with people like that. He never 

did one thing, even though he disagreed 100 percent with him. Another thing 

was that he was a member of the Zamorano Club, and LaRee Caughey wasn't 

so anxious for him to be a member of it. Apparently he enjoyed it for a while, 

but he began to find they had some ultra-conservatives, or conservatives, 

anyway. He began to feel, I think:, a little bit uncomfortable. And later on I had 

heard that he had said that he was asked to resign. I knew that wasn't true 

because I was on the board. I was president, and I was on the Board of 

Governors during that whole period. Nobody ever asked him [to do that]. 

Nobody ever had anything against him. He was always treated the best, and it 

was the same on the historical society. Nobody ever questioned his ideas or 

anything, or criticized him in any way. So your talk about suspicion is right. He 

was suspicious. That is something that grew, and it was not based on facts, so 

far as I know. I've never known anyone who took it out on him. Dickson, you 

know, was nice to Larry Powell. Larry Powell had troubles in those days, 

[laughter] Well, he was very nice and got him a loan when he bought a house. 

Larry was deeply grateful to the man. There was no question about Dickson. 

E.A. Dickson got wrong ideas about art and all. kinds of things that he went 

wrong on, which was too bad for UC. But he was a potent man. He did realize 

that people had other ideas, and I don't think he ever took advantage of that. He 

never tried to get people fired. During that oath controversy, he never tried to 

get Caughey fired. If Caughey had that feeling, he would be all wrong. He's 

sort of a self-made martyr. He has that feeling. I have seen him occasionally, 

very friendly and pleasant to talk to. I've seen him over at Ward Ritchie's 

house. They still have a book of his they sell out there and a children's book, 

too, that he wrote. So we always have pleasant talks whenever we've met. As 

far as I know, he's not mad at me. [laughter] 

WUTKEE 

Do you know how he stood during World War II? Can you recall his position? 

Was he a gung-ho American, full of the spirit during World War II? 

ROBINSON 

I don't really know. 

WUTKEE 



When did LaRee take on her crusading attitude? I understand that it is she who 

has always been this way. 

ROBINSON 

That's the usual opinion. And I think it's perhaps true. Well, I think it began 

during this oath period. She later got into the minority problems and the Negro 

problems very strongly. But there is this current book of his. Have you read it? 

WUTKEE 

No. 

ROBINSON 

You ought to, because it reflects, in little details, fantastically, his intense 

feelings on things. You should read it. 

WUTKEE 

I'll be teaching California history in the fall, and so I'll ask for the book to be 

sent. 

ROBINSON 

You must read it very carefully with the foot¬notes. The footnotes are very 

revealing. It's too bad, because he's a brilliant and the best writer. He's terrific. 

He's the best of our historical writers. I'll say that. I think he is right now. He's 

the best writer, and so I have to recognize that. I think he beats the rest of them-

-Rolle, and even Doyce Nunis. 

WUTKEE 

Is Walton Bean anything special? 

ROBINSON 

Well, I think Caughey is the best of them all. The others are cautious people a 

little bit, you know, like Andrew Rolle. He is cautious, and his caution has 

made him very successful in that his history books are being used as textbooks 

in schools. So he's done very well. Now I don't know how this new book of 

Caughey's is doing. I know that Doyce Nunis told me that he couldn't 

recommend it for USC. So whether there are others using it, I don't know. I'm 

sure there must be, because it's so obviously a brilliantly written book. But it's 

so obviously opinionated. 

WUTKEE 

Is the prior history, say, up to 1900 okay? Does it begin to become opinionated 

after a certain point? 

ROBINSON 

Yes. He begins to get into it. And I would say that I think you have it right. I 

would certainly say prior to 1900 there's none of that. But afterwards 

WUTKEE 

He doesn't champion the Indians, say, in the earlier part and say that the miner 

was a terror. 

ROBINSON 



He didn't as much, because later on the Indians were criticizing him. You 

know, the Indian Historical Society tackled them all and even tackled him, too. 

He had to suffer for being anti-Indian. That helped him reform, too. So he 

became pro-Indian, too. There are the most savage attacks on textbooks by 

Indians. 

WUTKEE 

Have they ever attacked you? 

ROBINSON 

No, because they particularly like my chapter on the Indians in Land in 

California.; I. was very - sympathetic towards them. They wanted me to be a 

little more active in the society. Well, they've gotten more radical, and they're 

kicking all the non-Indians off. I guess they have practically now, and so they 

wouldn't want me on now. But I was afraid what has, happened with the Negro 

movement would happen with them. And I got some advice from someone 

pretty thoroughly up on all Indian matters. He was pointing out the danger of 

the trend of the leaders in this Indian Historical Society. It's really national but 

is headquartered in San Fran¬cisco, and they get out a magazine. I take the 

magazine. But they're savage on books. If anybody has written about Indians, 

he's up for a real attack. 

WUTKEE 

You have to run the gauntlet? 

ROBINSON 

Oh, yes. So think about it in your own writings about that. I tell you, they've 

gone too far, because the Indians are perfect now, you see. The Indians are all 

perfect. They didn't scalp. They were taught scalping by the Englishmen who 

came over. They were taught how to scalp. And everything about the Indians 

was noble and fine. 

WUTKEE 

Who advised you? Was that Carl Dentzel that advised you? 

ROBINSON 

No, it was Mike Harrison. He's in Sacramento, a great bookman, a great 

collector, a fantastic collector. His whole life is devoted to maintaining his own 

library--which is all going to the right place, I guess, the universities--and the 

record of his index. He's a retired person. He has been in the Indian Service and 

in other service. But he spends his whole day in this work. He has to follow and 

buy all the books and all the magazines coming out that have to do with 

California history and the Indians. And he has to summarize every last book 

and every last article, and he does it with a little card system. It is a wonderful 

place. You really should sometime get acquainted with him and see his library. 

He has good fine plans for its maintenance and all. He and his wife work, and 

they do it every day. 



WUTKEE 

They live in Sacramento? 

ROBINSON 

They live in the Pair Oaks part of Sacramento. It's right next to the American 

River, a beautiful house, beautiful library--two floors of library, I believe. But 

he follows everything on California and everything on Indians. He was fearful 

that the Indians were going the way the Negroes had gone, getting extreme and 

rather violent in their feelings, which has happened, you know. The Indians 

have gone very much like that. If you saw one of the magazines, you'd see that. 

WUTKEE 

What does he feel about the fact that most of the Indians are turning to the 

urban centers today and are probably becoming amalgamated? Has he 

commented on that? 

ROBINSON 

No, he hasn't commented to me on that. Of course,, here in Los Angeles, I 

believe, we have the biggest Indian center. Iron Eyes Cody is a pretty good 

friend of mine, and he's mixed in it. He belongs to some of their organizations, 

including Red Power. He knows the dangers. He knows exactly what's 

happening. 

WUTKEE 

He is the famous Indian character actor and Indian. And he is associated with 

Tim McCoy. Did you ever meet Tim McCoy? Is he still alive? 

ROBINSON 

Yes, he's still alive. He's amazing. He's still alive. 

WUTKEE 

He's just your age, I believe, is all. 

ROBINSON 

I'm surprised he's alive then, [laughter] 

WUTKEE 

Is he in good health? 

ROBINSON 

I haven't heard, lately. 

WUTKEE 

The reason I bring this up is that he early became mixed with the Indians, and 

this is how he got into show business on his own, I believe--having so many ins 

with the Indians of Wyoming, if I've got this correct. I'm just wondering, is he 

still a champion of the Indian cause and is he revered by Indians today? 

ROBINSON 

That I don't know--how they feel about him. I imagine he is revered. I haven't 

heard anything to the contrary. Since the Southwest Museum has been under 

recent attack by certain groups of Indians and Chicanos, I've become a little bit 



more aware of the fact that there's a very radical movement developing among 

Indians in which they don't recognise the value of the work of the 

anthropologists and the ethnologists, without whose work we wouldn't know 

anything about the Indians. It's a very bad thing. It may change. It's a very bad 

situation, but there's a lot of that. It's in this attack on the Southwest Museum. 

They would like to take it over, of course, and run it. They don't know anything 

about who's paying for it or financing, or anything, but they would like to take 

it over and run it. 

WUTKEE 

What does Iron Eyes Cody say about that? 

ROBINSON 

He's a recent trustee; so he's for the museum and its management. 

WUTKEE 

In other words, he is an educated balanced thinker on this issue. He's not a 

militant? 

ROBINSON 

No, no. He's aware of them, because he's mixed up with them. He goes to all 

the meetings. He goes to the sun dance in Wyoming or wherever it is. He goes 

to all the things--the snake dances. He goes to all these sensational things 

everywhere. So he meets with the Indians everywhere. He's a very fun person 

to talk with. He's a very nice person to talk with--a handsome brute. Do you 

know him? 

WUTKEE 

Well, by TV only, and by movies, of course. 

ROBINSON 

He's probably still in his forties. But he's handsome, he's young, he always has 

something on his costume that shows he's Indian. He's a handsome man. No 

wonder they have him on everything--pictures, everywhere they have Iron Eyes 

Cody. His father was in Buffalo Bill's show. He was a Cherokee. 

WUTKEE 

We could pursue this, and we will later on. We could go on and on with this 

Indian question. To get back to 1910 and USC: you say it was there that you 

felt a strong attraction to the Socialist party. Is that right? 

ROBINSON 

On my part? 

WUTKEE 

Yes, on your part. 

ROBINSON 

There weren't so many socialists around. I knew a few. The two Henderson 

brothers became so active in the desert at Palm Springs with the desert 

publication They were very active in that and also in the development. At that 



time they were active socialists. But I don't remember that there were too many 

socialists. I remember a girl who was a socialist. They had an organization 

called YPSL, Young People's Socialist League, which they called for short 

YPSL. She was a member of the YPSLs. Well, I wasn't a member, because as I 

told you, I was sort of a skeptical socialist, always. I wouldn't be participating 

in marches, doings, demonstrations or anything. And there wasn't much of it, 

by the way. It was a very mild movement. 

WUTKEE 

Was Eugene Debs the man that people bowed to as the leading socialist at that 

time? 

ROBINSON 

Yes, he was the leader, a very strong writer, a radical writer, too. 

WUTKEE 

Well, in other words, you don't feel that USC teaching or professors tended you 

more toward socialism. 

ROBINSON 

[No. I got it] just from the Riverside Library. 

WUTKEE 

Just from the library and your own reading? 

ROBINSON 

Yes, at an early age, I suppose. 

WUTKEE 

Did you look forward to going to another school while you were at USC, 

saying, "Oh, I can hardly wait until I can go to some other kind of university. " 

Or did you kind of feel you were going to end your schooling there? 

ROBINSON 

Since I had to quit at the end of two years, I don't remember whether I was 

concerned at that time with going on. I don't know whether I ever had the 

thought of going four years at USC. But I told you I had the feeling that there 

was a certain immaturity about it. I looked upward to the University of 

California, and that meant Berkeley. So I had that in the back of my head. 

There was no question about it. And after I was back in Riverside for two 

years, I then went on to Berkeley. 

WUTKEE 

It was mainly your own doing then, the concept of Berkeley being the place to 

go? 

ROBINSON 

Oh, yes. 

WUTKEE 

You never had a desire to study in France or elsewhere abroad? 

ROBINSON 



No. 

WUTKEE 

Is there anything else about the USC years that you can recall, anecdotal or 

whatever? 

ROBINSON 

I don't think so. My active interest was in Los Angeles, I think. Of course, I 

was active at USC in a sense, going to athletic games and all that sort of thing. 

But frankly, it wasn't vital to me. The vital thing about those college years was 

the increased interest in writing, the continuing interest in socialism, and the 

increased and continuing interest in Los Angeles. 

WUTKEE 

Did you at that time--this is 1910 again and 1912--recognize a westward trend 

of Los Angeles? Did you feel that there was no doubt about moving out? Or 

had you had a chance yet? 

ROBINSON 

No, I wasn't interested too much about it. I was thinking of it somewhat locally. 

I mentioned that I wandered around a great deal in Los Angeles. I went to these 

street meetings. They had lots of street meetings in Los Angeles, socialists or 

IWW. They were pretty active then, the IWW, a pretty radical group. Borne 

were definitely criminals. Others were just radicals. And so they "blew their 

tops on Los Angeles Street. At that time they had the "Free Speech Fight" in 

San Diego which caused a great throng, several thousand maybe, to march on 

San Diego to uphold the right of free speech. Well, the San Diegans finally 

organized a vigilance committee, you know, and beat them up.: i And they 

tarred and feathered some of them. But they took the men and just drove them 

out of the county. They drove them clear to the edge and out of the county. 

Emma Goldman, who was an anarchist, went there. She escaped on the train. 

They did not damage her. She came to Los Angeles, and they had special 

meetings for her upon her return from San Diego. This was during this period. 

And her friend, Dr. Ben Wrightman, was badly beaten up. He was, I guess, 

tarred and feathered. They (drove him out of the county. Later on, you know, I 

was in Ban Diego and knew some of these people that participated. They were 

all proud of it. 

WUTKEE 

Had they become more conservative later on? 

ROBINSON 

No. I don't think so. I guess they were proud of their adventure. It was an 

adventure to drive these people out and heat them up. 

WUTKEE 

Oh, I see, yes. How about the others, the ones who were the liberal element, the 

IWWs? Did they change later on? 



ROBINSON 

I only saw some of them when they came hack from San Diego. They had been 

driven out, and they hadn't changed then, [laughter] 

WUTKEE 

You've already given me some comments about the Progressive movement and 

the Lincoln-Roosevelt activities. But can you recall some more about the 

Johnson Campaign of 1910 for governor? Can you recall the Los Angeles 

speeches? Did you attend them? Or can you recall the aura surrounding that 

campaign? 

ROBINSON 

Don't you think the campaign was a little bit earlier than 1910? You see, I 

remember him coming to Riverside and making speeches in Riverside. I don't 

remember if that continued clear into the fall of 1910. He was getting near the 

end of his campaign. So I don't recall very much of the Johnson campaign in 

Los Angeles. I recall mostly the socialist campaigns for the mayor, in which the 

incumbent, Mayor [George] Alexander, was opposed by Job Harriman, who 

was the "Socialist leader. And of course I heard both of them speak a lot. And 

at the Alexander meetings, I always remember, "Alexander's Ragtime Band" 

was the theme. It was a wonderful tune; it's wonderful today. 

WUTKEE 

What did you think of Alexander? 

ROBINSON 

I thought he was good. I was a hit scared of Job Harriman, to he frank with you. 

And I had some respect for the liberal people whom I knew who felt that it was 

a bit dangerous to have Job Harriman in there. I had the feeling, you see, that 

the theory of socialism was good, a wonderful theory, but that the men who 

were going to carry it out would be incapable. And I had that feeling, too, in 

Los Angeles about the men who would say that they would have to educate the 

people and everything was going to be wonderful under this plan. I always had 

retained a feeling of skepticism, and I had that even during all this 

campaigning. So I went sort of open-minded to both sides in the. meeting, and 

they were fantastically interesting, fantastically. They had a Socialist and 

imported an Irishman. I wish I could remember his name; he was a terrific 

speaker. It was a very potent and very powerful movement in Los Angeles. 

And [so was] this group of young people, which had nothing to do with USC or 

anything; but they were just from Los Angeles--the YPSLs--and they marched 

and they wore little red bands around their arm. 

WUTKEE 

After Johnson won, was there any reaction that you can remember in 

November? He just won by a narrow margin, I believe. But can you recall 

whether people felt that would be a new day? 



ROBINSON 

I think: so. I think they regarded that as a new day, these various new things 

that he was putting over. I think he was welcomed--at least from my point of 

view. 

1.10. TAPE NUMBER: V, Side Two (APRIL 2, 1971) 

WUTKEE 

During your student days, did you continue your study or interest in 

spiritualism and free thinking? 

ROBINSON 

Yes, I did. Here is what happened. Those weren't street meetings, of course; 

there were meetings held usually Sunday evenings. Sometimes I would go to 

Riverside for a weekend and visit a while and come hack. And I would stop at 

one of these places, perhaps on Hill Street or Spring Street where they had the 

meetings. They were apt to he on Hill Street, I think. And there were a good 

many of these things going on. And also lots of other times, I would go by 

myself to them. The meetings would he addressed by so-called free thinkers. 

You know, they called themselves free thinkers, which meant usually they were 

anti-religious. And sometimes they were for labor, like Job Harriman. They 

could be very radical. But also [there were] the regular spiritualist meetings. 

There was a great interest in spiritualism, much greater than today. And I used 

to go to these meetings. They were fascinating. You know, they couldn't help 

but be. The meetings would be in charge, more or less. Ultimately, I came to 

believe that all the meetings that I had anything personally to do with were 

fake. That was my own conclusion. However, they were fascinating, even 

though I thought they were fakes. They were, so far as concerns the radical free 

thinkers, so-called. I just listened to them. I felt kind of ashamed for going 

there, you know--a Methodist going Sunday evenings to that kind of thing, you 

know. I felt kind of ashamed of myself, hut I didn't tell my family about it. It 

was a secret activity of mine. But it showed an interest in these things. That's 

the reason I'm telling you. Otherwise, there's no reason why I should. 

WUTKEE 

Did you share any of these ideas with your brothers or sisters? 

ROBINSON 

No, none whatsoever. 

WUTKEE 

In later years? 

ROBINSON 

No. That's a solid "no" throughout. 

WUTKEE 



You were going to talk about the bombing of the Los Angeles Times Building. 

You covered it in great depth and detail in your book Bombs and Bribery, but I 

thought you might want to add to that account. 

ROBINSON 

Also, I talked about it first in the Lawyers of Los Angeles. 

WUTKEE 

That's right. 

ROBINSON 

Under the same title. I later got permission from the bar. association to use that 

same title in the book. I felt that it was important, and they did give me the 

privilege to use and to quote, because after all.... When I wrote that account for 

the Lawyers of Los Angeles, I felt that this is it. I was just almost 100 percent 

satisfied. So when it came time to put it into hook form with additions and all, I 

went to use it. And when you write a thing once as well as you can, It's pretty 

hard to rewrite it. You've probably had that experience. You're satisfied with 

what you've done. And I was thoroughly satisfied with the account in Lawyers 

of Los Angeles. I just had a different handling of it in the Bombs and Bribery, 

and with some additional new material which I had out of the Otto [E.] Brant 

Papers. 

WUTKEE 

You say that you were there right on the scene a matter of hours after the 

bombing. 

ROBINSON 

Oh, yes. I heard it when I went to breakfast right next door to where I lived. I 

went to breakfast, and I heard it. Then I rushed right downtown--on the 

streetcar, of course. I got there good and early, and it was still smoking across 

the street. They hadn't started the work of removing bodies or anything. And 

they were selling newspapers, as I mentioned. I was able to buy the 

newspapers. 

WUTKEE 

Can you describe the holocaust there? 

ROBINSON 

Well, there was not a great crowd of people. Perhaps it was a little too early for 

people throughout the city to know about it. But where the Times [Building] 

had been was a great smoking area, acrid smell of the smoke. Smoke was 

rising, and there were crowds of people more or less across the street with me--

not a great crowd But it was a terrific feeling because we knew that there had to 

he people in that building. 

WUTKEE 



Can you describe or contrast the approach to disaster in 1910 as compared to 

the great coverage by helicopters and television today? Can you tell us what 

was there at the time, who was on the scene to take care of the problem? 

ROBINSON 

There were newspapermen and photographers. 

WUTKEE 

And no policemen. 

ROBINSON 

Oh, there were some policemen there, yes. There was not a great crowd. We 

were on the sidewalk, looking across the street. 

WUTKEE 

You started following this, then, from that time It became a pet subject with 

you all through these years? 

ROBINSON 

Yes, indeed. 

WUTKEE 

And did you personally meet Clarence Darrow ever? 

ROBINSON 

No, I saw him in action. I saw him in action in the courtroom. 

WUTKEE 

Did you ever meet the McNamaras? 

ROBINSON 

No. I saw the McNamaras as prisoners in the courtroom. I later, of course, 

talked a great deal with one man who was involved, Oscar Lawler. Of course, I 

also saw Earl Rogers in action. He, of course, was a very interesting character. 

But the man who I personally talked to a good deal was Oscar Lawler. He 

became one of the prosecution. I describe it in the book. He, as I have 

indicated, had a magnificent memory, a brilliant man. And I think he came to 

Los Angeles in 1888. He became a call boy at the California Club, which was 

patronized by the affluent attorneys then as now. He remembered them all and 

met them all. He knew exactly what they looked like, what clothes they wore, 

all their mannerisms. And he could tell them how they had acted in the 

courtroom. It was a wonderful, wonderful memory. And when I talked to him, 

he was living with his daughter over near the Beverly Hills Hotel. The daughter 

had her home there. When his wife died, he told me he thought he would 

probably have to go and live at the California Club. Instead of that, his 

daughter, a very fine woman, invited him to come and live with her, which he 

did. So he had his own room. He had some of his law books up there. He was 

very interesting in his talk. Of course, I had talked to him on other occasions, 

when he was still in his law office; but the more important conversations were 

after he had retired. 



WUTKEE 

Did you watch the trial, or were you gone by then? 

ROBINSON 

It was hard to get in. But I got into the bribery trial, and that's where Darrow 

had to defend himself. And his attorney was Earl Rogers. So I saw him. Of 

course, I saw John D. Fredericks, the prosecutor, and [V. Joseph] Ford. He was 

on the prosecution. I saw the cross-examination by Earl of the detective who 

actually passed the bribes. It was a brilliant piece of cross- examination, a 

brilliant piece of handling by the detective. I was very much impressed, with 

him. To read about him, you'd think he was the scum of the earth, you know; 

but actually he did a wonderful job in his own defense, and I think he nearly 

equaled Earl Rogers., That's my impression. I was astonished, because anything 

that you read by Darrow or that Harrow was in charge of, you'd think he was 

the scum of the earth. I cannot quite understand his actions, of course, this 

detective. The detective who actually passed the bribes was a very difficult 

kind of a character. He was a handsome man. But what would make him work 

for both sides? Which is what he did. It's very hard to analyze his moral 

character. 

WUTKEE 

What was it that motivated the McNamaras? 

ROBINSON 

It was labor and management warfare. The McNamaras had lots of backers. 

They had intellectual backers who believed this thing was justified. Clarence 

Darrow certainly believed in it and so did Lincoln Steffens--an intellectual. I 

think he softened quite a bit in his later years. But there was no question about 

it, they both believed that there was a warfare and labor was justified in taking 

radical action in its defense. 

WUTKEE 

Perhaps this detective saw both sides of the coin, and though unfortunately 

people died, perhaps he tried to neutralize in his own mind the total situation 

that the point was made. 

ROBINSON 

It could be. I've never been able to understand that man at all. But he was really 

a brilliant man. And you wouldn't know it from anything you read about him, 

but he was. 

WUTKEE 

Have you anything new to add to your final summation of Clarence Darrow's 

part in the trial? I don't believe that was firmly cinched. 

ROBINSON 

Well, of course, I haven't completed the work on him in the Lawyers, of Los 

Angeles. But I had heard that Paul Jordan-Smith had a very close friend of 



Clarence Darrow's from the latter's youthful Chicago days, who had very strong 

ideas about him. So I interviewed Paul Jordan-Smith--you know him, don't 

you?--who is still alive. And I'm very glad I did. Paul Jordan-Smith was a 

young radical, you might say, so he saw, more or less, eye to eye in Chicago 

with Darrow and his group of people that were radical. I don't mean that Paul 

Jordan-Smith had an interest in violence, because I don't think that was part of 

their doctrine at all. They might have been secret ideas of Clarence Darrow, 

"but they were just simply a group of brilliant young radicals that saw the 

radical side of things and were, of course, very strongly pro-labor. And they 

would he free thinkers, and they had their meetings in Chicago and their 

debates. Paul Jordan-Smith got his start In that sort of thing right there, I 

believe, before he came to California. So he was a good friend and felt very 

strongly about it. He had a very favorable view¬point of Clarence Darrow. 

Clarence Darrow "was kind to him, treated him very well, was interested in 

him, and helped him. And that memory stayed with him to the present time, 

although he later on came to believe in the guilt of Clarence Darrow. He does 

now; he believes he's guilty. 

WUTKEE 

Did Wilbur Smith know any more beyond that? 

ROBINSON 

I don't think so. I had seen a little notice Someone had written a story of 

[Harrison Gray] Otis that never been published, never has been published. But 

there was a little reference there to the fact that Paul Jordan-Smith had made 

the statement indicating that he believed Darrow was guilty. And I made a 

memo of that. So I also talked to Wilbur Smith, and Wilbur Smith was well 

aware of this conversation, his view and how his father felt about Clarence 

Darrow. So I made a date and had a nice talk with him. He went all over the 

whole thing, and told about his Chicago days and how they lectured and all 

about It--bow he lectured out here, later, too--and what Clarence Darrow finally 

did say. 

WUTKEE 

This fight between labor and management in 1910 came as something that was 

in addition to the reform movement of the Progressive party in California? 

ROBINSON 

It was partly local, you know, because Otis was very much anti-union labor, at 

least. He had his own troubles in the very early days, about In 1890, with union 

labor. So he became strongly and bitterly anti-union labor, and he fought them. 

And so it was a local battle. Los Angeles was the battlefield, and Otis was the 

leader. There's no question: he made all of the industrialists and manufacturers 

go along. They were scared of Otis. They went along with him. And so did the 



Merchants and Manufacturers Association. At that time it was a pro-Otis affair 

and very much anti-labor union affair. 

WUTKEE 

What did happen to the McNamaras? One was released, I believe. Isn't that 

right? 

ROBINSON 

The man who placed the bomb, J. B., died in. prison. The other one was 

released and got a hearty welcome when he came back to Indianapolis. Yes, his 

union gave him a very hearty welcome. I don't know what the final account is--

what he did, where he went. I don't know if they allowed him to have an office, 

or just what happened to him. But, anyway, he was well received "by his old-

time friends. 

WUTKEE 

Another comment about your teacher from USC, Paul Spencer Wood. Did he 

remember you later on as you became more and more successful? I forgot to 

ask this. 

ROBINSON 

I doubt it, no. 

WUTKEE 

He never did? 

ROBINSON 

No, I don't think so, no. I don't know anything about him either, unfortunately. 

That's too bad. I feel bad about that, because I feel he was very helpful to me. 

But, no, I don't think he knew anything about me. I don't think I became 

particularly successful, at least not soon enough for him to know anything 

about me. 

WUTKEE 

Was he a man already in middle age in 1910 that you can recall? 

ROBINSON 

I would say yes; I'd say he was middle aged. 

WUTKEE 

So by the 1930s he might have died. 

ROBINSON 

Yes. 

WUTKEE 

Back to this 1910 episode and the era 1910 to 1912. In 1909 Mr. Edward 

Dickson fought long and hard about the immoral atmosphere of Los Angeles, 

the prostitution houses, et cetera, which had blossomed out once again. I 

wonder if you could comment on roughly that time just as the Progressives 

were coming in with a new regime. 

ROBINSON 



Yes, 1909 they closed down the houses of prostitution. Yes, because that was 

part of the Dickson movement, but it seemed to me it must have gone back 

earlier. 

WUTKEE 

Well, it did. But they weren't able to. It burst out again. They had off-and-on 

campaigns. Is there any other anecdote or little-known fact you want to add 

about the bombing case that might not be in your book? 

ROBINSON 

I thought the most- important thing that I wrote which appeared first in 

the Lawyers of Los Angeles and in somewhat shortened form In the Bombs and 

Bribery was to quote for the first time Judge [Walter] Bordwell's comment. 

That had been in the newspaper, the Times, but it had never been put in book 

form. I was the first. So I claim, as an historian, the credit for giving that 

publicity. It was a very important statement. It's in full in Lawyers of Los 

Angeles. It's in a bit shorter form in Bombs and Bribery. Now when Earl 

Rogers's daughter [Adela Rogers St. John] wrote her story, here is the way she 

helped herself to this information. She credited me, two or three times 

throughout her book. But here is what she did. Harry Carr was her star reporter 

on the Times, so she quoted her interview with Harry Carr in which he told 

what Judge Bordwell said in detail. Why, it came right out of what I had 

written, and she got it, no question about it, from my book. She credited it to 

her conversation with Harry Carr. She did that a great deal in her hook, and so 

in a sense she's slightly unscrupulous hut a very vivid writer. 

WUTKEE 

There is no other anecdote that you want to contribute about that? 

ROBINSON 

I don't think so. Everything I've said was actually more vivid, I think--the 

activity on the street there at the labor temple. I used to go down there on 

Maple Street, and everywhere, to the meetings. I would say that it was more 

vivid, more exciting, more active than I've written it to be. So I didn't do as 

good a job, maybe, as I should have. I didn't want to overdo things. 

WUTKEE 

Do you feel that this book, Bombs and Bribery, is one of your more important 

contributions? 

ROBINSON 

I think it is. I don't know if it would be recognized as such, because it's quite 

likely that people are fed up with [the case],: or it's too far back for people to be 

too interested in it. There would have been various exciting events that are 

older than that, too. But I think people tend to lose their interest in them. 

WUTKEE 



The historian hasn't lost his interest, though; so on that level there certainly 

must be wide interest. 

ROBINSON 

Certainly, in the labor history of Los Angeles it's very important, and in the 

national history, and in the history of the Socialist movement, because it had a 

profound effect, as you know, on the Socialist movement in the United States. 

WUTKEE 

Do you know if your peers have assessed it in the light of your other hooks yet? 

Have you had any comment from anyone personally about it? 

ROBINSON 

No, I haven't had any comment particularly. 

WUTKEE 

Because it seems to be very excellent. 

ROBINSON 

I ran it in new information (that's the Brant) which indicated a pretty close 

relationship between some industrialists and the prosecution and 

the Times people. That has to do in part with the Lincoln Steffens story. 

WUTKEE 

Did you meet him at about that time, for the first time, 1910? 

ROBINSON 

No, I didn't meet Lincoln Steffens. 

WUTKEE 

You finished two years at USC. You might tell me what led you to leave. 

ROBINSON 

I can't remember. I can't remember how I wound up or anything. I can't 

remember a thing about it. Of course, I went home and went back to work in 

the title business. I think I went home immediately and went to work almost 

immediately. 

WUTKEE 

That was with the Union Title and Abstract Company in Riverside? 

ROBINSON 

That's right. Yes, I went right back to work and I worked much longer than I 

thought I would--two years. And they offered me the opportunity to stay on. 

They gave me a decision to let me stay on, but I had made up my mind all of 

the time that I wanted to continue with college work. I was not entirely satisfied 

with the title business. I wanted to get more into writing. I had a vague feeling 

that I wanted to do that. To me it meant going to a college or a university. So I 

picked the University of California--Berkeley--and I felt it was the top place at 

the time. I think that's why I went there. I knew something, I guess, of the 

professors. They had quite a staff then. 

WUTKEE 



While you were back in Riverside those two years, did you begin any writing 

or notes on later articles or later books? 

ROBINSON 

I think that I ought to have my bibliography here. I think that I was writing a 

little. I think that I could look at that right now, and I think it's in the record that 

the first thing that I wrote that was published by a magazine was in the Los 

Angeles Times magazine. 

WUTKEE 

I have that further on, but I think that was 1914. Three stories were published in 

the illustrated weekly magazine of the Los Angeles Times. One was called the 

"Marriage License," April 18, 1914. Do you have any opinions about those 

early articles? 

ROBINSON 

Well, let's see, 1914. It was in that two-year period, you asked me. It was in 

that two-year period in Riverside. I also mentioned the decision to stay in 

Riverside. There was also the great freeze of 1913. But all during this time, I 

certainly was continuing my avid reading and I was doing writing. I don't have 

any scraps left of what I was doing, hut I was unquestionably writing. And I 

was studying words--which I told you about So the first thing that I wrote was 

studded with huge words, long words. I just packed it with the biggest words I 

could find. At that time, I thought that was the way to write. Of course, the 

subject matter of "Marriage License" came out of some idea or some 

experience that was related to much of my work, you know. I was there in the 

courthouse. 

WUTKEE 

It stemmed directly from your work. Do you still have copies of your writings 

and all your early articles? 

ROBINSON 

Yes. In printed form. 

WUTKEE 

What was Union Title and Abstract Company paying you? Was there anything 

new by that time in the abstract business or the title business? 

ROBINSON 

I've forgotten entirely what I was paid, absolutely forgotten all about the salary. 

I know it was small. It really wasn't an inducement to me. Their offering was 

not an inducement to me. I wanted to get out. I wanted to get into something 

else. Of course, it turned out that I got back into this business and made very 

good use of it as a writer. 

WUTKEE 

In other words, you were marking time these two years? It was just a question 

that you had to earn money and save it up in/order to go on to the university. 



ROBINSON 

That was it, yes. 

WUTKEE 

Now tell me a little more about the great freeze of 1913 in the orange belt area. 

ROBINSON 

Well, I "believe it was the greatest freeze that they have record of. There may 

be something in the 1880s, but I'm not prepared on that. There has never been a 

freeze since the one in 1913 to equal it. It really killed the groves, many of 

them. I remember well going down in the back--oh, about six o'clock or so--to 

look at the thermometer on the back porch. It was sixteen [degrees] above zero. 

That was kind of low. Down in the adjoining arroyo, it was ten degrees. Now, 

the night before when I had walked downtown, say, at about eight o'clock, it 

was twenty-four degrees; and that's deadly for that time. Of course, thirty-two 

is supposed to be freezing; but it can go much lower and not do much damage. 

But to have it start at twenty-four, and continuing all night long, and getting 

much lower in the morning was absolutely fatal to the oranges. In many cases it 

killed the trees. In a great many places the trees were just chopped down or cut 

up, and they had new plantings of trees. 

WUTKEE 

Did this continue more than one twenty-four- hour period? 

ROBINSON 

Oh, yes. It probably lasted about a week and had been preceded by heavy north 

winds. Very cold, terrific winds blew day after day after day, always getting 

colder. Then they stopped, and that's when the temperature really dropped. 

WUTKEE 

No chance for moisture to have come back in. 

ROBINSON 

And, of course, the idea of heating was--well they hadn't been doing much with 

it; but it was futile. It was entirely too cold. 

WUTKEE 

When did smudge pots come in? 

ROBINSON 

I don't know just when they came in. I think they had smudge pots, but they 

were entirely useless. Too cold. 

WUTKEE 

Have they worked through the years? 

ROBINSON 

Yes, they've done a good deal of work. They've done it and created a good deal 

of smudge, too. Yes, they have been useful. 

WUTKEE 

How did this affect your family's orange groves? 



ROBINSON 

Well, of course, it destroyed the income from that year's crop. All the crop was 

destroyed. My father had, I think, at that time, three orange groves. One of 

them was a little bit lower. The higher ones on Victoria Avenue were not 

destroyed. The trees were not destroyed. There was one considerably lower, 

and the trees there were destroyed and were ultimately cut down. 

WUTKEE 

Did you have to work part time for your family during this year or two? Was 

this great freeze part of the reason that kept you in Riverside? 

ROBINSON 

I helped out a little financially with my work. Everyone was badly hit, too. So I 

guess the title business was badly hit, but it wasn't destroyed. And I think 

nearly every business in Riverside was involved. It was essentially an orange 

town. That was the main business--the orange business. So you can see what it 

did to the city--everything, grocery stores, everything, was terrifically 

damaged. Today, that wouldn't be true; it's very different. But in those days it 

was an orange-growing center. And it was deadly. It took years to get over it. 

WUTKEE 

It was a real depression time and recession time. 

ROBINSON 

It took years. 

WUTKEE 

Did it cause people to leave the city of Riverside, to actually move away and 

find work elsewhere? 

ROBINSON 

I don't remember that people left. It must have caused people that were just 

looking for jobs to leave. Of course, the orange growers tried to hold together 

and to rebuild their business. 

WUTKEE 

Who was Union Title and Abstract tied into? 

ROBINSON 

They were all by themselves. It wasn't owned by any other company. 

WUTKEE 

Was there any interesting happening within those two years that you can recall? 

Any special anecdote that you might want to record concerning that company? 

ROBINSON 

I think that was the period when a certain individual, went wrong. I mentioned 

it. I suppose that was the most important item during that two-year period. He 

learned how he could apparently sell one piece of property hut actually sell 

another. And he did it successfully for quite a while; but he went to prison. It 

came out. I could never understand why he did it. He was a pretty nice fellow 



otherwise. I knew him. I taught him how to search. He was one of my students. 

[laughter] 

WUTKEE 

Well, was there any other important person that you met in this period? 

ROBINSON 

No, I don't think so. I think I had a sort of a bleak two years there, except from 

the [standpoint of] personal activities, just the reading and studying that I was 

doing--my own activities in the title work and outside in the library and all that. 

It was essentially a waiting period for me. It was a bleak period. I was just 

waiting for It to pass by, just looking forward to something beyond. 

WUTKEE 

Just like boys do in the army, today, for two years. They go into the army and 

can't wait to get out. You had. no encounter with young women here then, in 

this period? 

ROBINSON 

No, not much. Well some, hut not much. Again, I was not entirely female-less 

hut somewhat. [laughter] 

WUTKEE 

I think you've told me once before, hut while I have the question right in front 

of me, you might give me your opinion of your favorite Los Angeles 

newspaper of the era 1910 to 1920. It doesn't matter which of those years, but 

generally speaking. 

ROBINSON 

Oh, it was the Times. It was savage in its ideas, of course, but that made it 

interesting. It was a savage paper, no question about it. You look at it now and 

you'd be astonished. 

WUTKEE 

How about the Examiner of that period? 

ROBINSON 

I used to look at some of the other papers. There was the Herald, too. I used to 

look at the other papers somewhat, but the only paper we subscribed to at home 

was the Los Angeles Times and the Riverside daily Press. Of course, we had 

that paper. WUTKEE,: Did you ever write for the Riverside daily Press. 

ROBINSON 

No, I don't think I ever did write for them. Remember, I was invited to join 

the Press after high school, but I didn't write for them, no. 

WUTKEE 

Did you ever read the Los Angeles Express, then in other words, seeing the 

reform articles that Edward Dickson would have been writing all that time? 

ROBINSON 



I think I kept in some touch with all of the Los Angeles papers. Of course, I had 

to do it through the public library. I didn't have any other way. I didn't buy 

them on the streets or anything like that. But I did somewhat keep in touch. I 

was interested. 

WUTKEE 

What did your parents think of your publishing those first three stories in 

the Los Angeles Times? Did they comment on it? 

ROBINSON 

I think they were pleased. 

WUTKEE 

They didn't say anything else beyond that? 

ROBINSON 

No. I mentioned two very good friends there, Leonard Hartman and Lewis 

Carman; of course, they got a big laugh out of all the big words I used. Of 

course, I had fun with people. I said this was a bleak period. Of course, I had 

fun with these friends, and of course I did have pleasures. It wasn't just entirely 

a wasted period. 

WUTKEE 

Then in 1915 there were two more stories in the Los Angeles Times, one in the 

University of California monthly, the Occident, September of 1915- Do you 

recall that article on the circumstances surrounding that one? 

ROBINSON 

Oh, yes. Actually, I was up there at Berkeley. 

WUTKEE 

You came to Berkeley in the fall of 1914. Is that correct? You started in 

September? 

ROBINSON 

Yes, that's correct. So I was, of course, excited about their literary magazine. 

They had two magazines: the Occident [was one], and the other was 

the Pelican, which was the humorous magazine. And I did write one for 

the Pelican. The reason I tore it up--it was the only time I tore up anything 1 

ever wrote that was published--was because they made so many mistakes 

typographically. It just was a fright. I couldn't stand it, to see that thing in there. 

I wrote it anonymously, so it wasn't any thing» But I tore it up--I had it in my 

scrapbook--because it just was a mass of typographical mistakes. 

WUTKEE 

You're not interested in rewriting it, for the record, as it should be though? Did 

you ever do that? 

ROBINSON 

No, I didn't do it. The editor, by the way, was a famous man of the Pelican. 

WUTKEE 



Who was that? 

ROBINSON 

Well, both editors were famous. The Occident editor was a playwright, Sidney 

Howard. He became very famous as a playwright, and he would be recognized 

today among the history of the theater, and he was very successful. He went on 

from Berkeley to take the Baker's Dozen. Anyway, it was a class at Harvard 

that specialized in playwrights. They were very successful in their output, and 

he was one of them. So he was a literary light. There was a group of literary 

people there that were poets and all. I think they are all dead but me. But the 

other one was Frederick Faust, the man who has written perhaps more short 

stories than anyone else. There has been, recently, a hook about his life. I 

reviewed it for the Westways. 

WUTKEE 

Can you recall when that was? Within the year? 

ROBINSON 

Within the year. He used many names in writing, by the way [including Max 

Brand]. But he was one of the most prolific men that has ever written in the 

United States. 

WUTKEE 

How do you characterize his writing generally? 

ROBINSON 

Brilliant. He's a brilliant writer. He did everything in the way of working for 

the movies. He was a man you would classify with [F.] Scott Fitzgerald. He's a 

man to be classed with him to an extent--productivity and lavish living. 

WUTKEE 

Did you know him personally or come in contact with him? 

ROBINSON 

I just met him, that's all. 

WUTKEE 

Did he approach you condescendingly? 

ROBINSON 

Oh, no, no. I knew Sidney Howard, too. 
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ROBINSON 

I looked up to these editors with considerable awe. You see, here I was a 

newcomer, and everything was new. I was not on the in, you might say, and 

there was this little group of writers. Another one who became pretty well 

known as a poet was Genevieve Taggard. And there were several other people. 

Another man was named John Bruce, who became editor of the San Francisco 



Chronicle. He's written a book. I have it here. He married one of the poets on 

the campus. He, too, was well known.. Gaudy Century is his book--"San 

Francisco's 100 years of robust journalism. "It's published by Random House, 

introduction by Joseph Henry Jackson. It's the story of San Francisco's years of 

journalism. So they had a group there. And I should know the name of the 

professor who was a poet and sort of led this group. I think Sidney Howard 

attained the greatest prominence. 

WUTKEE 

You were impressed by these people, too? 

ROBINSON 

Yes, I was impressed. I stood in awe of them. 

WUTKEE 

And you felt that you couldn't get to their level at that point in time? 

ROBINSON 

Perhaps at that point. I felt they were.... 

WUTKEE 

Were they writing on the subjects that you felt moved to write on? You wrote 

later on history, although I am not familiar with your early articles. 

ROBINSON 

There was a good deal of interest in poetry and interest in playwrighting. 

WUTKEE 

Is this where you began to try hard at poetry? You later stopped writing poetry 

in the 1920s. 

ROBINSON 

No, I don't think so. I was writing this fiction during college. So I well 

remember this particular story. Its Idea was a hangover from earlier ideas in 

which I was interested In the occult. It's the story of a magic ring. But it 

appeared in this literary magazine edited by Sidney Howard. I was very proud 

that it got in because it was a magazine that anyone would be proud to get into. 

The Pelican was just a humor magazine. 

WUTKEE 

Did anyone approach you from these two efforts? 

ROBINSON 

I can't remember that anybody got excited about it. [laughter] 

WUTKEE 

Was there a special professor that influenced you at Berkeley and helped guide 

you? 

ROBINSON 

I think I mentioned the names of the professors in my biography. Of course, the 

famous authority on Greek mythology was Charles Mills Gayley. He was one. 

And another man whose specialty really was the theater was a terrifically 



impressive man. Charles Mills Gayley was a very influential person, and he 

was the author of classic myths. Then William Dallam Armes was an authority 

in the field of drama. He was one of the well-known men, still. Both of them 

were very popular teachers and both were very exciting lecturers. They were 

famous people. Then there was another professor in English who was 

extremely helpful in the details of composition. But I think these two men I 

mentioned, William Dallam Armes and Charles Mills Gayley, were more 

inspirational, rather than helpful in the details of writing. This other man's 

name was Chauncey Wells, I believe. He was very helpful in actual 

composition. So I got a great deal out of him. He was rather fancy. He carried a 

cane and plunked around with it. 

WUTKEE 

Did you ever chat with Gayley after class? 

ROBINSON 

Yes, but it was mostly remote, because his class was so popular that it used the 

biggest rooms available. So we were packed with people. Of course, I did with 

William Dallam Armes because it was a small class. And by the way, one of 

the students at that time--he was somewhat older than I--was Paul Jordan-

Smith. Paul Jordan-Smith had a great career up there. At that time he was 

preaching in the Unitarian Church hut taking classwork. He was in this man's 

class. 

WUTKEE 

When you were there, he was there with you in this class? 

ROBINSON 

Yes. 

WUTKEE 

Is that where you first met Paul Jordan-Smith? 

ROBINSON 

Yes. Well, he got into great difficulty because his name was Paul Smith at that 

time. And he was the preacher at the Unitarian Church. Well, there was a 

Methodist preacher in San Francisco named Paul Smith. And he took on a 

campaign against the houses of prostitution. So these two names were forever 

confused. That's why he changed his name to Paul Jordan-Smith. It was self-

defense, because forever and forever and forever he was always confused with 

the man who was campaigning against the red-light district on the Barbary 

Coast. It was a sensational business. And by the way, I was there at that time. 

That was in 1915 and 1916. It was running full blast, along the Barbary Coast. 

It was closed in 1916. So I had a chance to see it in full operation--a terrific 

thing, unbelievable, really. But, anyway, that was like when I was in Los 

Angeles. I was interested in Los Angeles. When I was up there around the bay, 

I was interested in San Francisco. The same thing held true. 



WUTKEE 

Did Mr. Edward Dickson recall to you his like for Gayley whenever you 

talked? 

ROBINSON 

No, I didn't ever talk to him about that. 

WUTKEE 

That was one of his favorites. And I believe his most favorite teacher was 

Gayley. 

ROBINSON 

I looked up to these editors with considerable awe. You see, here I was a 

newcomer, and everything was new. I was not on the in, you might say, and 

there was this little group of writers. Another one who became pretty well 

known as a poet was Genevieve Taggard. And there were several other people. 

Another man was named John Bruce, who became editor of the San Francisco 

Chronicle. He's written a book. I have it here. He married one of the poets on 

the campus. He, too, was well known.. Gaudy Century is his book--"San 

Francisco's 100 years of robust journalism. "It's published by Random House, 

introduction by Joseph Henry Jackson. It's the story of San Francisco's years of 

journalism. So they had a group there. And I should know the name of the 

professor who was a poet and sort of led this group. I think Sidney Howard 

attained the greatest prominence. 

WUTKEE 

You were impressed by these people, too? 

ROBINSON 

Yes, I was impressed. I stood in awe of them. 

WUTKEE 

And you felt that you couldn't get to their level at that point in time? 

ROBINSON 

Perhaps at that point. I felt they were.... 

WUTKEE 

Were they writing on the subjects that you felt moved to write on? You wrote 

later on history, although I am not familiar with your early articles. 

ROBINSON 

There was a good deal of interest in poetry and interest in playwrighting. 

WUTKEE 

Is this where you began to try hard at poetry? You later stopped writing poetry 

in the 1920s. 

ROBINSON 

No, I don't think so. I was writing this fiction during college. So I well 

remember this particular story. Its Idea was a hangover from earlier ideas in 

which I was interested In the occult. It's the story of a magic ring. But it 



appeared in this literary magazine edited by Sidney Howard. I was very proud 

that it got in because it was a magazine that anyone would be proud to get into. 

The Pelican was just a humor magazine. 

WUTKEE 

Did anyone approach you from these two efforts? 

ROBINSON 

I can't remember that anybody got excited about it. [laughter] 

WUTKEE 

Was there a special professor that influenced you at Berkeley and helped guide 

you? 

ROBINSON 

I think I mentioned the names of the professors in my biography. Of course, the 

famous authority on Greek mythology was Charles Mills Gayley. He was one. 

And another man whose specialty really was the theater was a terrifically 

impressive man. Charles Mills Gayley was a very influential person, and he 

was the author of classic myths. Then William Dallam Armes was an authority 

in the field of drama. He was one of the well-known men, still. Both of them 

were very popular teachers and both were very exciting lecturers. They were 

famous people. Then there was another professor in English who was 

extremely helpful in the details of composition. But I think these two men I 

mentioned, William Dallam Armes and Charles Mills Gayley, were more 

inspirational, rather than helpful in the details of writing. This other man's 

name was Chauncey Wells, I believe. He was very helpful in actual 

composition. So I got a great deal out of him. He was rather fancy. He carried a 

cane and plunked around with it. 

WUTKEE 

Did you ever chat with Gayley after class? 

ROBINSON 

Yes, but it was mostly remote, because his class was so popular that it used the 

biggest rooms available. So we were packed with people. Of course, I did with 

William Dallam Armes because it was a small class. And by the way, one of 

the students at that time--he was somewhat older than I--was Paul Jordan-

Smith. Paul Jordan-Smith had a great career up there. At that time he was 

preaching in the Unitarian Church hut taking classwork. He was in this man's 

class. 

WUTKEE 

When you were there, he was there with you in this class? 

ROBINSON 

Yes. 

WUTKEE 

Is that where you first met Paul Jordan-Smith? 



ROBINSON 

Yes. Well, he got into great difficulty because his name was Paul Smith at that 

time. And he was the preacher at the Unitarian Church. Well, there was a 

Methodist preacher in San Francisco named Paul Smith. And he took on a 

campaign against the houses of prostitution. So these two names were forever 

confused. That's why he changed his name to Paul Jordan-Smith. It was self-

defense, because forever and forever and forever he was always confused with 

the man who was campaigning against the red-light district on the Barbary 

Coast. It was a sensational business. And by the way, I was there at that time. 

That was in 1915 and 1916. It was running full blast, along the Barbary Coast. 

It was closed in 1916. So I had a chance to see it in full operation--a terrific 

thing, unbelievable, really. But, anyway, that was like when I was in Los 

Angeles. I was interested in Los Angeles. When I was up there around the bay, 

I was interested in San Francisco. The same thing held true. 

WUTKEE 

Did Mr. Edward Dickson recall to you his like for Gayley whenever you 

talked? 

ROBINSON 

No, I didn't ever talk to him about that. 

WUTKEE 

That was one of his favorites. And I believe his most favorite teacher was 

Gayley. TAPE NUMBER: VI, Side One (APRIL 2, 1971) 

ROBINSON 

I looked up to these editors with considerable awe. You see, here I was a 

newcomer, and everything was new. I was not on the in, you might say, and 

there was this little group of writers. Another one who became pretty well 

known as a poet was Genevieve Taggard. And there were several other people. 

Another man was named John Bruce, who became editor of the San Francisco 

Chronicle. He's written a book. I have it here. He married one of the poets on 

the campus. He, too, was well known.. Gaudy Century is his book--"San 

Francisco's 100 years of robust journalism. " It's published by Random House, 

introduction by Joseph Henry Jackson. It's the story of San Francisco's years of 

journalism. So they had a group there. And I should know the name of the 

professor who was a poet and sort of led this group. I think Sidney Howard 

attained the greatest prominence. 

WUTKEE 

You were impressed by these people, too? 

ROBINSON 

Yes, I was impressed. I stood in awe of them. 

WUTKEE 

And you felt that you couldn't get to their level at that point in time? 



ROBINSON 

Perhaps at that point. I felt they were.... 

WUTKEE 

Were they writing on the subjects that you felt moved to write on? You wrote 

later on history, although I am not familiar with your early articles. 

ROBINSON 

There was a good deal of interest in poetry and interest in playwrighting. 

WUTKEE 

Is this where you began to try hard at poetry? You later stopped writing poetry 

in the 1920s. 

ROBINSON 

No, I don't think so. I was writing this fiction during college. So I well 

remember this particular story. Its idea was a hangover from earlier ideas in 

which I was interested In the occult. It's the story of a magic ring. But it 

appeared in this literary magazine edited by Sidney Howard. I was very proud 

that it got in because it was a magazine that anyone would be proud to get into. 

The Pelican was just a humor magazine. 

WUTKEE 

Did anyone approach you from these two efforts? 

ROBINSON 

I can't remember that anybody got excited about it. [laughter] 

WUTKEE 

Was there a special professor that influenced you at Berkeley and helped guide 

you? 

ROBINSON 

I think I mentioned the names of the professors in my biography. Of course, the 

famous authority on Greek mythology was Charles Mills Gayley. He was one. 

And another man whose specialty really was the theater was a terrifically 

impressive man. Charles Mills Gayley was a very influential person, and he 

was the author of classic myths. Then William Dallam Armes was an authority 

in the field of drama. He was one of the well-known men, still. Both of them 

were very popular teachers and both were very exciting lecturers. They were 

famous people. Then there was another professor in English who was 

extremely helpful in the details of composition. But I think these two men I 

mentioned, William Dallam Armes and Charles Mills Gayley, were more 

inspirational, rather than helpful in the details of writing. This other man's 

name was Chauncey Wells, I believe. He was very helpful in actual 

composition. So I got a great deal out of him. He was rather fancy. He carried a 

cane and plunked around with it. 

WUTKEE 

Did you ever chat with Gayley after class? 



ROBINSON 

Yes, but it was mostly remote, because his class was so popular that it used the 

biggest rooms available. So we were packed with people. Of course, I did with 

William Dallam Armes because it was a small class. And by the way, one of 

the students at that time--he was somewhat older than I--was Paul Jordan-

Smith. Paul Jordan-Smith had a great career up there. At that time he was 

preaching in the Unitarian Church but taking classwork. He was in this man's 

class. 

WUTKEE 

When you were there, he was there with you in this class? 

ROBINSON 

Yes. 

WUTKEE 

Is that where you first met Paul Jordan-Smith? 

ROBINSON 

Yes. Well, he got into great difficulty because his name was Paul Smith at that 

time. And he was the preacher at the Unitarian Church. Well, there was a 

Methodist preacher in San Francisco named Paul Smith. And he took on a 

campaign against the houses of prostitution. So these two names were forever 

confused. That's why he changed his name to Paul Jordan-Smith. It was self-

defense, because forever and forever and forever he was always confused with 

the man who was campaigning against the red-light district on the Barbary 

Coast. It was a sensational business. And by the way, I was there at that time. 

That was in 1915 and 1916. It was running full blast, along the Barbary Coast. 

It was closed in 1916. So I had a chance to see it in full operation--a terrific 

thing, unbelievable, really. But, anyway, that was like when I was in Los 

Angeles. I was interested in Los Angeles. When I was up there around the bay, 

I was interested in San Francisco. The same thing held true. 

WUTKEE 

Did Mr. Edward Dickson recall to you his like for Gayley whenever you 

talked? 

ROBINSON 

No, I didn't ever talk to him about that. 

WUTKEE 

That was one of his favorites. And I believe his most favorite teacher was 

Gayley. 

ROBINSON 

Oh, he was a delightful person, you know. He taught as though he loved It. He 

didn't have any problems with discipline, nothing whatsoever. He just talked 

there in a delightful way, and people were so fascinated that they begged to get 

into his classes. That's really all there was to it. 



WUTKEE 

What particular classes did you have? What were the titles of them? 

ROBINSON 

Well, it was on the Bible. 

WUTKEE 

This was essentially a Bible-as-literature kind of course? 

ROBINSON 

Yes. 

WUTKEE 

Did he teach any other kind of English that you can recall? 

ROBINSON 

Yes, I think he did. But my contact with him was regarding the Bible. You 

couldn't get into anything you wanted to, you know. There was a problem of 

getting into what you could get into. But that was very interesting to me. 

WUTKEE 

How would you characterize your Berkeley days now? 

ROBINSON 

I would characterize them as being a good deal like the USC days. Of course, at 

Berkeley I was meeting people of literary distinction--intellectual distinction, I 

should say--and being in contact with them, more so than I had been in Los 

Angeles. I was improving in my writing. It's a little "bit hard for me to 

compare. But the way I feel today: when I think of USC, I think of my 

excitement about Los Angeles; when I think of UC Berkeley, I think of my 

excitement about San Francisco. 

WUTKEE 

Well, why don't you tell us then about San Francisco and include this Barbary 

Coast situation and document that. What was your favorite activity in San 

Francisco? 

ROBINSON 

Well, of course, I was curious,, just as I was in Los Angeles, about the 

underworld and all sorts of things, so that I often wandered all through the 

Barbary Coast. It was usually crowded with people. Have you read this book on 

the Barbary Coast? 

WUTKEE 

No, I haven't. 

ROBINSON 

Well, it's a kind of unbelievable thing. Of course, it was partly little alleyways 

with little windows with the women trying to get people in, calling to them. 

And that was true in the daytime, because I visited the place in daytime as well 

as at night. The alleys were open in the daytime. Other places that were fancier 

were places on Jackson Street. And today Jackson Street, you know, has been 



revamped and made into a great tourist center. They've done it beautifully. 

They're using a lot of the old buildings. You can recognize the old buildings 

because the windows showed that they were small rooms. They were built so 

that they were small and had lots of rooms. And then part of the buildings were 

just houses of prostitution. That wasn't all there was to the Barbary Coast. The 

Barbary Coast had dance halls. I suppose you might call them "dead falls. " I 

went into these dance halls and was a little bit scared. There might be places 

where they'd pick up and shanghai sailors, you know, young men. It was 

somewhat dangerous. Like the Thalia, that was a famous one. I've been to that a 

number of times, but I can't remember the various names. Then at the same 

time on the Barbary Coast, they had what was called the Uptown Tenderloin, 

which was in the now-very- class district. Even then they had a church right in 

the middle of it. Well, they had dives, houses of prostitution, hotels; these were 

hotels; but they had dives. The dives were deadly. And one of them--I'm trying 

to think of the name--was Spider Kelley. Spider Kelley was a famous character. 

He had moved. He had been down near this Thalia. He had a place there, and 

he moved up to what I suppose was an upward step for him. And another 

character, of course, was the "Blind Boss. " He was a blind man, but he ran 

houses of prostitution and he extended down to Nigger Alley in Los Angeles. I 

found that out when I was doing searching in Los Angeles later. 

WUTKEE 

You mean he had a branch? And he owned two at tile same time? 

ROBINSON 

Yes. Oh, he was a famous character, this "Blind Boss. " I can't think of his 

name but he was dreadful. 

WUTKEE 

Has this Blind Boss and Spider Kelley been documented or written about? 

ROBINSON 

Yes, they've been written up in this book which I wanted to refer you to. I think 

it's one of the most important books. I think the Barbary Coast by Herbert 

Ashbury is one of the most important books ever written about San Francisco, 

and I would like to say it's the most important, except for the fact that in the 

early period they simply copied from the standard early histories of San 

Francisco. 

WUTKEE 

The Annals by Soule et al?" 

ROBINSON 

Yes, The Annals. So from that point of view I [feel it is weak], but when it gets 

down to actually talking about the Barbary Coast, the thing is superb. And they 

wrote in great detail. These people that I've mentioned are in here, and I might 



even find Paul Jordan-Smith. Let me see if I do. Yes, Paul Jordan-Smith is 

here. You'd rather hear more about Spider Kelley though, wouldn't you? 

WUTKEE 

Well, as long as this is documented. What I want mainly, though, are your own 

encounters. Did you ever meet these two people? 

ROBINSON 

No, no. I only met Paul Jordan-Smith. I didn't meet these other people. Of 

course, I wandered around impersonally in these places and was a little bit 

fearful. I mean the dance hall, the Thalia, particularly, because it was a big 

place. But the women were around it picking up the men, and upstairs were the 

houses of prostitution. But it was a dance hall, and I considered it a dangerous 

place. 

WUTKEE 

Had you begun to try to tipple a little bit or* take a beer or anything? 

ROBINSON 

No, I wasn't doing that. No, my tippling began in the army. 

WUTKEE 

Well, in other words, then you went into the Barbary Coast, and did you stand 

out among these rough men? Did you ever have any problem? Did they come 

up and kid you? 

ROBINSON 

Oh, no. 

WUTKEE 

They didn't? They left you alone? 

ROBINSON 

No, I had no problems. 

WUTKEE 

You were then twenty-three, twenty-four, or twenty-five? 

ROBINSON 

You probably know better than I do. [laughter] I had no problems, no. 

WUTKEE 

Did you ever have a chance to talk to these women and get their views? In 

other words, Life magazine last week just came out with a photographer's 

photographs of various prostitutes, and I think that's an interesting collection. 

There are six or seven pages in that issue of various prostitutes he 

photographed in New Orleans. 

ROBINSON 

Interviewing? 

WUTKEE 

Well, no, I don't think so, unless he left some notes. It was mostly just 

photographing. Did you have a chance to talk to them? 



ROBINSON 

No, I didn't do much talking with them. 

WUTKEE 

Today, or at least In the past number of years, at Tijuana, the girls just go out 

and grab you. I never had that experience but some of my buddies have. Was 

this the way it was in those days along the Barbary Coast? 

ROBINSON 

Yes, it was somewhat so in the dance hall area. Most places were houses of.. 

prostitution that you went into. You just went Into their parlor. But the other 

places that I'm talking about--the Bella Union (they've got a chapter here on the 

Bella Union) and the Thalia and Spider Kelley's--were a little different. Spider 

Kelley, as I said, moved up to this Uptown Tenderloin. Of course, the women 

around the streets were trying to pick you up right outside the Con¬gregational 

Church. People went to church. They'd come out. And the girls would try to 

pick you up. 

WUTKEE 

What did you think about that? 

ROBINSON 

I was excited about it. [laughter] You know Dr. [Charles.. F.] Aked? I used to 

go to hear him quite often. He was very prominent and considered a very 

liberal man. He was the pastor of the Congregational Church in San Francisco. 

I got in the habit of going there once in a while. And when I'd come out at 

night, I used to be accosted by women. This was right in the middle of this 

Uptown Tenderloin. These women all went to hotels. Dr. Aked, later on, came 

to Los Angeles and had his own church. My wife and I joined. Of course, the 

unfortunate thing about that was that he died and the church fell apart. But it 

was an interesting experience. We joined because we liked his ideas and for 

social purposes. We were looking for social life. 

WUTKEE 

How did he comment upon the fact that his congregation could. walk out into 

the arms of waiting women? 

ROBINSON 

I never heard him say anything. 

WUTKEE 

He never said a word? Even though he was liberal, he kept it impersonal? 

ROBINSON 

It was an accepted district. It was a permitted district, permissive. The San 

Francisco laws permitted it. 

WUTKEE 



Well, did the people at large perhaps feel that it was better to have brothels than 

to have their young women accosted by sailors and whatnot? Can you recall the 

feeling of the town about that? 

ROBINSON 

Well, that's the old argument, and It's still an argument. I think that the way I 

look at it today, perhaps, is that in a small city the argument is stronger for 

recognized brothels than it is in a big city like Los Angeles, or San Francisco, 

or Paris, I think they all have the same experience, really. They attempt to 

suppress It in Paris. And, of course, in San Francisco, it's the law. San 

Franciscans are very proud of their Barbary Coast. I might say that. They are 

very proud of it, really. They would vote to keep it going, but they had this law 

which permitted them to lock up a place for one year. It was used for 

prostitution. Of course, that killed it. It was a state law that came in the Dickson 

[reform era]. 

WUTKEE 

1911? 

ROBINSON 

I don't remember the date, but it's part of the reform movement that swept the 

state--Hiram Johnson and Dickson and all. I've forgotten the name of the law 

they called it--it's easy to pick that up. I've written about it. But the essence of it 

and the strength of it--and by the way, the San Franciscans voted against it. 

WUTKEE 

Is that so? 

ROBINSON 

Oh, yes, they voted against it. But it permitted the authorities to padlock a place 

for one whole year. It was deadly. That did it. It killed the Barbary Coast. That 

killed it. 

WUTKEE 

And you would say by 1916 it was a dead area? 

ROBINSON 

Towards 1916 or 1917, I don't remember exactly. It was perhaps the latter part 

of 1916 that they brought in this padlock, this new law. Under the new law, 

they could close down these places. 

WUTKEE 

So in spite of San Franciscans, the state law contravened and came in there, and 

that's the only reason. Otherwise San Franciscans wanted it to continue. 

ROBINSON 

That's right. Yes, they might want to do it today. Well, they've always been 

pretty wide open. Even today. They always have. They've always been 

extreme, you know. 

WUTKEE 



From the extremely sedate to the other. 

ROBINSON 

Everything. 

WUTKEE 

Whereas in Los Angeles we have a little of everything, but no extremes, I 

guess. 

ROBINSON 

Yes, that's true. 

WUTKEE 

Well, now, were you tempted? Or do you care to put this on tape? Since you 

had an interest in this underworld, how did you regard prostitution? Or how did 

you regard the female? You spoke of your own up¬bringing, and mine is much 

like this. Is it enough to comment on from a literary standpoint? 

ROBINSON 

No, it wasn't a great temptation. It was more of a curiosity. So it was a matter 

of curious observance of a way of life. 

WUTKEE 

And then you came to understand them at a distance. Did you think of them as 

sinners as such then, as the old preaching from the pulpit might have Indicated 

or your parents might have indicated? 

ROBINSON 

I considered it sinful. Oh, yes, I considered the whole business as such, but to 

me it was very exciting. 

WUTKEE 

So you came close, but you didn't want to join it? You were attracted to see it. 

ROBINSON 

That's right. And it spread throughout the city, even to the St. Francis Hotel. 

They got in a lot of trouble, too. 

WUTKEE 

In other words, that was the elite or the higher class. 

ROBINSON 

The elite. The hotels along--I wish I could think of the street where this church 

was. I can look that street up again. There was quite a group of streets, San 

Francisco's present-day theater district and part of the restaurant district. That 

was called the Uptown Tenderloin. And a woman from San Francisco became 

the so-called "Queen. " That was in 1909- I can tell you quite a bit about her. I 

forgot her last name. She went to San Francisco, and she ultimately became the 

queen bee of prostitution. And she was called the "Queen of the Uptown 

Tenderloin. " I've written about her in my hook on prostitution in Los Angeles. 

I've written about her and somewhat about her career here and then her going to 

San Francisco. So she was quite a figure in those cities. 



WUTKEE 

What was the dominant race of the prostitutes? Did it matter, or was it an 

evenly distributed thing? 

ROBINSON 

White. 

WUTKEE 

It was all white? 

ROBINSON 

Yes. Oh, wait a minute. Of course, Chinese. 

WUTKEE 

There were still many Chinese; that's right. 

ROBINSON 

Tremendous number of Chinese. 

WUTKEE 

Were there Chinese pimps? 

ROBINSON 

I don't know. 

WUTKEE 

What was considered a high-class price? Was that uttered, or was that 

commented on? 

ROBINSON 

In this book, it tells how. a place was opened by this "Blind Boss." The opening 

night was free. [laughter] The prices weren't high. It was five dollars or one 

dollar. 

WUTKEE 

How about disease? Was it under control? Was it watched over? 

ROBINSON 

No, it was not too much under control. Yes, they [the prostitutes] were 

supposed to get checkups from physicians. Of course, maybe we have more 

venereal disease now, from what I read, than they had then. I'm not sure. They 

had physical examinations once a week, or something of that sort. They had 

some things that they were supposed to observe. Naturally, though, it spread 

disease. 

WUTKEE 

How about the music of that time? Was music emanating from dance halls 

night and day, or at least towards the afternoon? 

ROBINSON 

Yes, at nighttime. 

WUTKEE 

Was it brass hands? It wasn't jazz in those days, I don't think. 

ROBINSON 



Brass band. 

WUTKEE 

Was the lighting s til 1 kerosene, or had they pretty well changed over to the 

electric light? 

ROBINSON 

I think they'd changed over. 

WUTKEE 

How about the sailors, now? Did they impress you? And the dock, how far does 

the Barbary Coast extend? 

ROBINSON 

Oh, yes, all that thing impressed me tremendously. And hearing about and 

reading about the shanghaiing. And, of course, the saloons were everywhere. 

The whole Embarcadero was an interesting place. I was wandering through 

that. They had saloons everywhere. Three-Finger Jack was a continuation of 

the saloon which had been established when they killed the partner of Joaquin 

Murieta--Three-Finger Jack. For a long time in San Francisco they had 

exhibited his hand. So that saloon was carrying on--not exactly on the same 

premises, but carrying on the idea. They carried on the name from the 1850s. 

WUTKEE 

I understand that the three-fingered hand was lost in the 1906 earthquake, if I'm 

not mistaken, and the so-called head of Joaquin Murieta was also lost in the 

earthquake. 

ROBINSON 

Afterwards, they would carry it on for ad¬vertising purposes. 

WUTKEE 

Did you ever go on a "boat trip out through the hay during those two years 

from 1914 to 1916? Did you go on the ferry? 

ROBINSON 

Oh, yes, lots of ferry trips, mostly ferry trips- Yes. 

WUTKEE 

You'd have to go from Berkeley across to San Francisco by that means? 

ROBINSON 

That was the way; oh, yes. 

WUTKEE 

There was no bridge? 

ROBINSON 

If you went to San Francisco, you went by ferry. I stayed on, you remember. 

For seven months, I worked. Later on, of course, I used the ferry some then, 

too, and the railroad. 

WUTKEE 



Did you ever have a chance to go aboard a ship? You might have been afraid 

you'd be shanghaied. You couldn't trust them, I suppose. 

ROBINSON 

I don't remember going aboard a ship. But I looked at them, enjoyed wandering 

around, seeing the shipping. It was fascinating to me--the whole thing. 

WUTKEE 

The sounds of the winches.... 

ROBINSON 

The sounds, and the gulls, and the whole thing was fascinating. 

WUTKEE 

At the time did it occur to you that, "Oh, hoy, this place is even better than Los 

Angeles"? 

ROBINSON 

No, I had acquired a defensive feeling about Los Angeles. It used to worry me 

occasionally when a professor up there gave a little snide remark about Los 

Angeles. It used to worry me. No, I never cultivated the San Francisco point of 

view. I enjoyed San Francisco, but I never cultivated it. I really made a point of 

never even talking about "the City"--unbelievable as that may be. But I think 

never once in my life did I talk about "going over to the City. " I always talked 

about going to San Francisco. So that shows how I felt. I felt that I knew Los 

Angeles well, and I thought it was a good city and an interesting city, had a 

very active downtown and a very active life in the city. And so I didn't feel that 

San Francisco was much different, except for the Barbary Coast. 

WUTKEE 

And the climate: did you take note of that too? Did the difference between the 

south and the north impress you immediately? 

ROBINSON 

Yes. The foggy climate. 

WUTKEE 

In other words, you knew you were going back home all the time? 

ROBINSON 

That's right. I was never converted to San Francisco. Today, I like San 

Francisco, of course, "but I don't have to feel had about Los Angeles. 

WUTKEE 

Was this the first time that you encountered redwood trees in and around San 

Francisco, in Marin County, for instance? I don't know if you went across or 

saw some of the groves. 

ROBINSON 

Oh, yes, that's right. Of course, I did go across. Yes, indeed, that's probably my 

first encounter, going up into the Muir Woods. 

WUTKEE 



C an you rec all your impression? 

ROBINSON 

Yes, it was wonderfully fascinating. I was thrilled by that country up there; so I 

should add that. I don't want to belittle it. 

WUTKEE 

By this time in 1916 or 1917, you had not been to the Sierras, is that correct? 

You had never taken a trip to the Sierra Nevadas or Yosemite? 

ROBINSON 

I don't think so. 

WUTKEE 

You had never taken a trip to the eastern Sierras--Bishop and Crowley and 

Benton? 

ROBINSON 

No, I don't think so. 

WUTKEE 

Now, one other point about the Barbary Coast--what kind of vehicular traffic 

was there? Had cars begun to be much more in evidence by this time? Or was 

there still an inter-relationship of buggies and bicycles? 

ROBINSON 

Oh, yes, there were plenty of cars. But again, I always have to "bring back the 

fact that every¬body could go on streetcars through the whole area. 

WUTKEE 

How about cable cars? Did you travel on those? 

ROBINSON 

Cable cars, yes. 

WUTKEE 

Did you like that? Was that thrilling? 

ROBINSON 

Oh, yes. 

WUTKEE 

Did you ever have any bad experiences in San Francisco? 

ROBINSON 

No. 

WUTKEE 

How did going to San Francisco interfere with your studies at Berkeley? 

ROBINSON 

Oh, it didn't interfere. I'm inclined to continue my university experience with 

my working experience in Martinez. I think I do that without separating them 

too much (and that's too bad), so that they sort of continued all the way 

through. But I always seemed to find time to get over to San Francisco. 

WUTKEE 



Did you read in the public library in San Francisco, too? 

ROBINSON 

I did somewhat. I studied more in the university. 

WUTKEE 

What were your impressions of the buildings and the layout of Berkeley? 

ROBINSON 

Well, it was a mixture of old and new. The original buildings were used still, 

many of them, red buildings--really old-timers. And then they had some of the 

new. Everybody was very proud of the Campanile. And they had the library, 

part of which was the Bancroft. I'll have to admit I really did not get acquainted 

with the Bancroft Library, astonishing as it may seem. I was not digging into 

history. Otherwise, I should have made that my headquarters. 

WUTKEE 

In other words, your yen for California history had not hit you? 

ROBINSON 

No, not yet, I'm sorry to say. 

WUTKEE 

It was still writing on subjects of the occult. What other items besides the 

occult? 

ROBINSON 

Well, yes, I'll admit to it. It was the occult in San Francisco. I used to go to the 

meetings where they had mediums in San Francisco. 

WUTKEE 

But with the same result. You became convinced that they were fake? 

ROBINSON 

Yes, but I used to go to them. I have to admit. I forget that I did so many crazy 

things. 

WUTKEE 

Lid you ever go with a companion? Did you ever have a good friend to get 

together with there, or have fun with a pal? 

ROBINSON 

Yes, I had friends there. One of them was this same Leonard Hartman, who 

was going up there at the same time. So we palled a good deal in our trips. 

WUTKEE 

Did you room alone or room by yourself? 

ROBINSON 

I roomed alone. 

WUTKEE 

Did you have any encounter at Berkeley with, a female--any special one to 

remember? 

ROBINSON 



Not too much. 

WUTKEE 

In other words, up to this time, you had escaped any strong leanings towards 

marriage? 

ROBINSON 

I was not involved too deeply. Put it that way. 

WUTKEE 

Did you value your freedom as I did? I always wanted to stay single at least to 

thirty, and I did. Did it enter your mind that way? 

ROBINSON 

Wishing to be? I think at that time I still wished to be free, yes. I got up farther, 

as you say, to thirty. By thirty I think it was high time to get married, [laughter] 

But then, of course, by that time I was really deeply in the business. I was 

really deep. I can tell you that then I was very much mixed up with females--at 

a later date. 

WUTKEE 

Hie next five years. 

ROBINSON 

The Los Angeles period, yes, I really was. 

WUTKEE 

Well, there will be a lot of changes because of World War I. Would you say 

that the Barbary Coast would be the standout memory of San Francisco years? 

ROBINSON 

Isn't that terrible? 

WUTKEE 

No, I don't think so at all. 

ROBINSON 

I think so. I've always felt that today the San Franciscans that I know are trying 

to play down their Barbary Coast. But I was there when it was very much 

thought of by the San Franciscans. They were secretly very proud of the place. 

And anybody who came--visitors, and people from Paris, and all--were 

immediately escorted to the Barbary Coast to show what it was like. This 

outdid Paris. You know, that was the thing. And to me that was the sensational 

part of San Francisco that made it different from Los Angeles and any other 

places I knew about. It was the Barbary Coast. So I would go along with you. 

WUTKEE 

I think it certainly would be exciting. Is there anything else that you want to 

record about your Berkeley experience? We haven't gone into it in great detail 

but there may not be that much to say. 

ROBINSON 



I should have lots to tell you of the campus--the beauty of it, the students, the 

men and the women, the people that I talked with and was with and all that, the 

classroom experiences. They were all important and they were all exciting to 

me and meant a good deal to me, too. So if I haven't emphasized them, I don't 

think I was entirely separate from them. 

WUTKEE 

It was a continuing inspiration that moved you a further notch toward writing 

and intellectual pursuits. 

ROBINSON 

Oh, yes, definitely. 

WUTKEE 

And you realized all your hopes? 

ROBINSON 

Yes, these few professors that I had mentioned were a terrific inspiration. 

WUTKEE 

What was your favorite course there? 

ROBINSON 

I think: maybe William Dallam Armes's course on drama. And then, of course, 

the Gayley Bible [course]. 

WUTKEE 

Did you take any history courses that you recall at Berkeley? 

ROBINSON 

No, I didn't; and the great historian that was there was the most popular man on 

the campus, practically. Everybody but me took courses in history from him! 

WUTKEE 

[Herbert E.] Bolton? 

ROBINSON 

Oh, I met Bolton later; but I didn't know him at that time. No, not Bolton. 

WUTKEE 

Who was the one? I can't recall, can you? 

ROBINSON 

No, I can't. [He was] a very popular man. You see, I'm talking about popular 

people. 
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WUTKEE 

You were working at Martinez, California? 

ROBINSON 

That is not mentioned very much in the biography bibliography. But when I 

graduated from Berkeley in June of 1916, I really looked for a job. I went all 



over the place. I went to San Francisco to the newspaper offices. I found them 

all dirty, grimy places. I was just fed up with the sight of those newspaper 

offices. I went to a lot of places. The result of it was that I wrote a long semi-

humorous article about it. 

WUTKEE 

And what paper did that appear in? 

ROBINSON 

The Los Angeles Times. And it was humorous. I believe I finally came out that I 

was given a clerkship in a bank where I originally had worked, and they had to 

make allowances somewhat for the fact that I had been away from the business 

for a while, salary-wise and all that sort of thing; so it was starting from up and 

coming down--deliberately humorous. But somewhere along the line, I landed 

this job in Martinez. I probably went to one of the Oakland title companies, and 

they knew the need of a title man over in Martinez. That was the county seat. 

And Shell Oil Company was having an oil boom. So I fit right into that job. I 

liked it, too. I lived for a couple of weeks, I guess, in a hotel over in Martinez; 

then I lived in a private house. But the town was an amazing little town. Of 

course, at that time it was completely isolated, hut it was the county seat. That's 

why I was there--that's where they had the records and all. But it was a 

boomtown. There was one main street with twenty saloons. And on Sunday 

morning you could see the street littered with men lying in the street drunk, 

believe it or not; and their faces were all burned, you know, from the sun. Well, 

that's what it was like. It's a nice little town now, I guess. Now, of course, they 

have all the roads going to it and all; hut at this time it was completely isolated. 

They had the train that went through, but it was very much isolated. 

WUTKEE 

Did you go out on any trips from Martinez, your own personal trips, little 

outings from Martinez northward by any chance? 

ROBINSON 

Oh, not very much. There was little opportunity to go. I used to go to San 

Francisco on the train. You could leave on a Saturday and come back at 

midnight Sunday. But I didn't get much of an opportunity to see the county. 

These little towns like Walnut Creek, flourishing places now, were remote little 

villages. It's unbelievable. I've been in that area since then--fairly recently--and 

now, of course, they have fabulous subdivisions and all that. It's utterly 

different. 

WUTKEE 

Did you meet anyone that you would particularly like to comment on during 

the Martinez days? Any particular character or person that you want to 

commemorate 

ROBINSON 



I met the men in the title world there and in the other towns. You see, this was a 

small town, but it was a county seat; so I met more of the county people and 

county officers. I liked it. I had a little stimulus in the historical realm, because 

the Martinez family was an old family. The Martinez family owned the rancho 

that included the town. And there was an old man, a member of the family, that 

spent all his time working in the courthouse, hopefully thinking he'd dig up 

something that would show that he was the owner of land. The titles were all 

bad there. The Shell Oil Company had to go through on its own and bring 

lawsuits against all of the Martinez family. It fixed up their titles. But the rest 

of the town didn't have good titles. So we used to issue--which is a strange 

thing to think of--what is known as limited certificates of title. In other words, 

they would start from the date of a subdivision and make an assumption that the 

title was good on that date in 1881 or whatever it was, and then bring the story 

down, so that you're limiting your records. But that's the way they did it. But, of 

course, I suppose it's all cleaned up now. It was a fun town, in a way, with all 

this wildness, you might say. It really was. I enjoyed talking with lots of 

people, restaurant people and saloon people and all that. The whole thing was a 

very interesting experience. Of course, all the time I knew I wanted to get out 

of there. So I was there seven months. I wrote to several title companies. I think 

San Jose was one of the towns. And then I wrote to San Diego, and that's where 

I got my first real response. And so in seven months I left for San Diego. 

WUTKEE 

While at Martinez, did you have a library to attend or anything of this sort? Did 

you continue to read? 

ROBINSON 

Yes, yes. 

WUTKEE 

Did you discover anything new while you were there--new writers or new 

writings? 

ROBINSON 

Of course, that was the home of John Muir; so I became acquainted a little with 

his home. 

WUTKEE 

He had just died in 1915- 

ROBINSON 

That was his home; so people were aware of John Muir. 

WUTKEE 

Did that stimulate you maybe to read on the Sierras or Yosemite at that time? 

ROBINSON 



Yes, I think it did, yes. And the actual work in old titles--you see, this was an 

old copy of the original, I believe, in 1850--they were working so far back in 

the titles that it steadily increased my interest in local history. 

WUTKEE 

You can't recall finding anything of particular Interest at the courthouse there, 

though? Can you recall sitting down and finding something that really absorbed 

you, say, as you did at the San Bernardino Courthouse? 

ROBINSON 

No, I don't think so. 

WUTKEE 

It was January of 1917 that you left Martinez for San Diego. How did you go 

down to San Diego? By train? 

ROBINSON 

Yes. I really liked San Diego and I really liked the people. I really began to 

have fun with all that group in the title company. We had lots of parties and lots 

of doings of that sort, so that it was a nice break for me socially. 

WUTKEE 

Was this probably your best break socially? 

ROBINSON 

Yes, I think it was really my best break socially. And we had dances and we 

went to the beaches, including Coronado and the other beaches, too. 

WUTKEE 

Did you go up to La Jolla? 

ROBINSON 

Yes. A fellow and I used to have a lot of fun going around asking people if they 

could tell us how to get to La Jolla [la jola, as commonly mispronounced by 

strangers to California]. We did that oyer and again and had wonderful fun just 

to see their reactions on how to get to La Jolla [la jola]. 

WUTKEE 

San Jose [san jozi] and La Jolla [la jola]. Do you have any opinions of the 

coastline at that time, the shipping in San Diego harbor? 

ROBINSON 

It fascinated me. I used to walk down to the front almost every evening. And 

then on a very blustery day I'd go over to Coronado just to walk along the 

beach to get the feeling of it. But the shipping was fascinating. My only 

objection to San Diego at the time was that the climate was very even, and it's a 

little bit too warm. That was my feeling. You never get quite away from the 

warmth. 

WUTKEE 

You worked for Union Title Insurance Company at San Diego, is that right? 

ROBINSON 



That's right. 

WUTKEE 

Was there a particular individual who stood out there? 

ROBINSON 

Well, the Forward family owned it, and they were very active. John Forward 

was the founder and the owner, a very pleasant man. His sons were over there 

at work. Frank Forward, his son, was a particular friend of - mine. He was 

another person that was lots of fun. He took me to introduce me to all the 

people at the court-house. He brought me in and he said, "This is Monsignor 

Robinson" or something like that, [laughter] He took me all through the 

courthouse. We had a lot of fun with him. Years later, when I've seen him, he 

had lost all that fun. I was amazed. He lives in La Jolla now and is the only one 

left of the family down there, I guess. But the family was a very potent family 

in San Diego. I think that John Forward had been the mayor. But they were 

potent in music; they were potent in many activities--all kinds of municipal 

activities. 

WUTKEE 

Were they in reform movements down there, do you know? 

ROBINSON 

No, I don't remember that they participated in reform movements. 

WUTKEE 

Did you first meet or come in contact with the Mexican people more in San 

Diego? 

ROBINSON 

No, I don't think so. I didn't come in contact there. 

WUTKEE 

You didn't go down to Tijuana then? 

ROBINSON 

Yes, I went to Tijuana. Oh, yes. 

WUTKEE 

Can you give me your impressions of Tijuana in 1917? 

ROBINSON 

I'm trying to think how I got there. I expect Frank Forward took me down there. 

They were always going down there and eating in the restaurants. Well, my 

earliest impression of Tijuana was of a ragged, ' dirty town with long saloons 

and unattractive. 

WUTKEE 

Was life cheap down there? In other words, you would have to be careful not to 

he rolled for your money? 

ROBINSON 



I doubt if it was as dangerous as it is today. That's my opinion. We used to go 

over and see the jai alai games. 

WUTKEE 

They impressed you? 

ROBINSON 

Yes. 

WUTKEE 

Was that your first time in Mexico, in 1917 roughly? 

ROBINSON 

Yes. 

WUTKEE 

What was your main searching work involving there [in San Diego]? Just 

normal titles? 

ROBINSON 

Well, San Diego was a pueblo; so it was pueblo titles we were searching, and it 

got back into the Spanish period. They had some experts in the office, a man 

named Roland Springer particularly. I really learned a great deal from him. I 

learned a great deal about the whole title business and everything. It was a very 

fine experience. 

WUTKEE 

That would have been your first county which included a pueblo, because 

Contra Costa County didn't and San Bernardino County didn't. Did you come 

across anything in the courthouse there that impressed you or absorbed you for 

long hours? Was there any story or any family that caught your interest there? 

ROBINSON 

No, I don't think so. I can't remember. 

WUTKEE 

Was there anything else about San Diego you want to record? 

ROBINSON 

I just liked the place. Of course, we were getting ready for World War I, you 

know, and that was in the air. That was [under] much discussion. There were 

some pro-Germans, and it wasn't just all pro-America. 

WUTKEE 

When did you first become keenly aware of a world war? Was this before 

1917, say, when it started back in 1915? Or when did it really take hold that it 

was becoming widespread over the world? 

ROBINSON 

Oh, considerably before that. But I knew that we were getting nearer and nearer 

and nearer. What are the dates that you have there? 

WUTKEE 



I don't have them for sure for San Diego, except that you came there in January 

of 1917- How long did you work there? That would help us if you can. recall. 

ROBINSON 

Well, I have all the records. I knew I had to get into the army. 

WUTKEE 

How did you know that? 

ROBINSON 

I knew that I'd be drafted. So finally there was an advertisement in the paper, 

wanting men for the ordnance department. Of course, I didn't know what the 

ordnance department was. [laughter] I thought it was--to be frank--was that, 

instead of shooting guns, you'd be pulling cannons around the field, which is 

very funny--pulling cannons. [laughter] I thought I'd rather do that than be 

killing men. And, of course, in a way that's true, because the whole world of 

ordnance included all "bombs and everything under the sun. It was all a part of 

the ordnance department. So right there I decided to go ahead. Right there in 

San Diego, I joined up or [took] the first step to joining. There were quite a 

number of steps. We had to go to Berkeley and all that. But I stopped on the 

way to see my family in Los Angeles. They all met me at Sycamore Park. We 

had a little picnic in Sycamore Park. 

WUTKEE 

How did you approach the concept of this world war philosophically? 

ROBINSON 

I was strongly pro-war. I didn't really want to do any of the killing myself. I 

was strongly for what became the allies, and I was anti-German. 

WUTKEE 

You had been familiar with the submarine attacks little by little on shipping, 

and then the ultimatums? 

ROBINSON 

Yes. And there were a few people I knew that were pro-German. 

WUTKEE 

There were so many Germans in the Southern California area that you couldn't 

help but encounter pro-German feeling. 

ROBINSON 

Well, I would say, ultimately, yes. They had to register the Germans and keep 

track of them. There were actually bombings, you know, by Germans. Bridges 

were blown up by Germans in the United States. That's the thing that's a little 

hard to believe. I was anxious to get into World War I. 

WUTKEE 

In other words, this quiet time that we talked about earlier, this halcyon period 

of the 1900s down to about 1914 had ended, in your thinking? Was there a 

change? 



ROBINSON 

Yes. Wasn't it about 1914? 

WUTKEE 

When it started. 

ROBINSON 

Then, of course, that war was really beginning to be in our laps. And month by 

month we were getting deeper and deeper into it. 

WUTKEE 

Is there any comment you want to make about Wilson's comments towards the 

war and the "war to end all wars"? 

ROBINSON 

Of course, I became a very great enthusiast for Wilson. I thought he was really 

going to end the wars--"the war to end the wars. " So I was a great follower of 

Wilson all the way through his Paris period. They had a tremendous 

celebration--I guess I was in France then--for him. You know, of course, he 

couldn't persuade the Europeans to go along with his ideas. Anyway, I was one 

of his great enthusiasts. I have the papers; I've saved them. I still have the 

papers from Paris and the various papers of these doings of Wilson. 

WUTKEE 

We'll go back to your Sycamore Park meeting with your parents and take it 

from there, then. What did they think about this? 

ROBINSON 

Well, they felt sorry to see me go. But it was a pleasant gathering, and I don't 

think there were any tears. Then I went up to Berkeley. What we were 

supposed to do in this thing was to have an officer's training. That was what it 

was supposed to he, and we did have it. Of course, we started out in Berkeley 

and went over to one of the islands in San Francisco Bay. We had to he out on 

one of these islands for a while. 

WUTKEE 

Was there a camp there? 

ROBINSON 

Yes. 

WUTKEE 

You don't recall the camp name? 

ROBINSON 

[It was] rather rough in treatment. 

WUTKEE 

How did you take that? Now, you were physically fit, still? You were still a 

gymnast type who would work out occasionally? 

ROBINSON 



I didn't mind it particularly. Everybody was laughing so much at the old-time 

sergeants. You see, the old-time army sergeants were cussing at us all the time. 

And, of course, that caused great laughter. Well, most of us were college 

people, and we were "being blasted by these old-time sergeants. It was 

unbelievable, really, and very amusing, [laughter] We camped there on the 

island. It was all right. I don't think I minded it particularly. 

WUTKEE 

How about the army chow? How did you feel about that? 

ROBINSON 

[laughter] I've almost forgotten how it tasted. 

WUTKEE 

Can you remember if it was just a plain meal, or if it was really as bad as 

beans? 

ROBINSON 

Yes, really a simple plain meal. 

WUTKEE 

I don't know if we got in the record--this is tied in somewhat--you were a 

college graduate. I don't know If I asked you about your graduation. Was it 

impressive at Berkeley? Or was it anything special? 

ROBINSON 

Yes, it was. My parents came out to see me graduate. I got good grades. I 

always got good grades. I don't remember too much about it. 

WUTKEE 

Where did you go from these islands in the San Francisco Bay? Did you then 

transfer to Camp Hancock in Georgia? 

ROBINSON 

When we were through with both the islands and Berkeley, we went to Camp 

Hancock and continued this training. We were supposed to be in officer's 

training, and we got it. We took officer's training, and it was a rugged training. 

Camp Hancock is located in a place that is very hot. 

WUTKEE 

Where is that? 

ROBINSON 

Atlanta. It was right in the pathway of Sherman's march to the sea. [laughter] 

WUTKEE 

How about your trip there? Was there any special incident? 

ROBINSON 

It seems to me that it was a very long trip. We had to wind around and transfer, 

and I think it took us five days to get there. Then we had to he in this sandy 

area near Atlanta. Of course, Atlanta was an attractive city which we got into 

once in a while. Well, by this time we were considerably more mixed up. I said 



we started out as college men--a lot of them--and were getting more mixed up; 

but, still, it was this theo¬retical training for officers. Well, what happened was 

that one morning we were told, "Throw all your books away. Throw everything 

away. " They didn't need any officers over there. All they needed was some 

workers. That was good. But, anyway, we did throw everything away. I think 

we had a blanket we could take. All the notes and all this paperwork and all this 

stuff that we were supposed to learn about ordnance, you know, [was thrown 

away]. There was a lot to it about guns and machine guns and everything--a 

tremendous amount of stuff that we had been studying and learning. What they 

wanted, in France, when it came right down to it, was a lot of workers in the 

depots. Soldiers-called them dumps. But the ammunition people had enough 

officers. So the whole bunch threw their books away. I guess they were allowed 

to take one blanket, which wasn't enough, by the way. And we were marched 

out to the seaport at Newport News, Virginia. We marched in the rain to 

Newport News and went aboard our ship. We had a very rough time on the ship 

because it was an old Italian vessel and the meat was rotten. They had great 

beefs hanging, and the smell was everywhere. And what I did on this trip--it 

took eleven days--was to quit eating. I had oranges and crackers, just a few 

things. But I quit eating. I remember I had eaten a little cereal that had maggots. 

But by not eating, I came through in good physical shape. The others who ate 

were in sad trouble. So I just frankly didn't eat. Of course, I was seasick. 

WUTKEE 

You did get seasick? 

ROBINSON 

Oh, the smell was overpowering. We slept in hammocks. 

WUTKEE 

Before we leave Atlanta, I wanted to ask you your impressions of Southern 

people, Southern accents and all of that. While you were down there, did you 

have much time to get acquainted? 

ROBINSON 

I liked them, yes, very much. We went into Atlanta. I went to a town that's very 

close to Atlanta that is a very popular place for tourists. I went there on a 

Sunday. I went to church, and I was invited by a man to come to his home for 

dinner. It was very delight-ful. He had a son who was younger than I was. But 

it was a very delightful affair. I thought it was a very fine idea. When I got back 

to the camp and was telling all about it, some of the fellows didn't believe me. 

So one of them made a great cock-and-bull story about where he had been to a 

wonderful reception where they even wanted to marry him and all that, getting 

even with me. I boasted a little bit about the wonderful reception which I did 

get. So that was my experience socially. Naturally, in the mass, I couldn't say. 



It seemed to me an interesting and attractive town. They had a hotel or two that 

were good, certainly. 

WUTKEE 

Did you see or become aware of the plight of the Negro down there at this point 

in your life? 

ROBINSON 

Yes. 

WUTKEE 

Did you see them treated as cattle? 

ROBINSON 

Well, it wasn't as bad as being treated like cattle. No, I wouldn't say that. But 

the old South was still there. The old ideas were there. 

WUTKEE 

Did the Negro duck out of the way or always go out of his way to not get 

underfoot? Did you notice that kind of a thing? 

ROBINSON 

Yes. 

WUTKEE 

There were no Negroes, of course, in the army with you, I don't believe. They 

were in a separate regiment in World War I. 

ROBINSON 

Not yet, no. 

WUTKEE 

Did you have a chance to go to any libraries there? 

ROBINSON 

No, I wasn't close enough. 

WUTKEE 

You didn't get to know any Southern belles? 

ROBINSON 

No, the belles were in Atlanta. I didn't have a chance to go to Atlanta but once 

or twice, so I didn't have a chance with the belles even. 

WUTKEE 

Then you were on board the ship. Would you say that this gradual change in 

your life from camp life to this rotten meat on ship toughened you for France? 

Do you feel it was good that step by step you were put through those 

experiences? 

ROBINSON 

Well, it meant that I was pretty weak. Every¬body was weak. And we did go 

through a submarine attack on the way. 

WUTKEE 

Can you describe that? 



ROBINSON 

You see, we were surrounded by gunboats, and they were dropping shells. 

WUTKEE 

Depth bombs? 

ROBINSON 

Depth bombs. And, of course, that made a tremendous vibration. It was as 

though our ships were going over whales, crowding over. And the evidence of 

the submarine being blown up was seen in the air. I heard that we were credited 

with sinking a submarine there. And it was very exciting while I was standing 

outside with whatever you wear to jump in the ocean. 

WUTKEE 

Your life suit, so-called. 

ROBINSON 

We were lined up, all ready for it. 

WUTKEE 

Now, can you remember the name of this ship, by any chance? 

ROBINSON 

No. I've written an account, by the way. I've written it up, and I've got it. 

WUTKEE 

Unpublished? 

ROBINSON 

Unpublished. And I've got all the details of that trip. Well, that would be a very 

complete account of everything about the food, everything about the trip. 

WUTKEE 

Were any of the boys beginning to crack under the pressure of this trip, 

knowing they were going towards the war zone and they might die? 

ROBINSON 

No, I don't think I saw that then. But the crack-up, you might say, came when 

we landed in Brest. We were all pretty weak. There were eight of us who didn't 

eat, and we had to march three miles up a hill carrying a pack up to the place 

where we camped in the open field. And Brest, of course, is like San Francisco, 

regarding the climate. It's cold, and we had to use our pup tents. We had only 

one blanket, which wasn't quite enough. Well, what happened was, by this time 

the people had been poisoned by this meat. It all happened in the night. I heard 

it in the middle of the night. It was the sound of people up and coughing and 

walking around. And I had almost none of it because I hadn't eaten. So I really 

came through in good shape physically as a result of not eating for--what did I 

say? Thirteen days? 

WUTKEE 

I think you said eleven. 

ROBINSON 



That's a long time--practically no food at all for thirteen days. But I was the 

better for it. 

WUTKEE 

Was the water okay on hoard ship? 

ROBINSON 

Yes. 

WUTKEE 

Did they have oranges on ship? 

ROBINSON 

I had an orange. You could buy an orange at first, you know. I had one orange. 

I might have had more than one, but I think one. In this write-up that I have 

made, I think I gave exactly what I ate. I gave all the details. 

WUTKEE 

How about Brest? You described It generally. How long did you stay there 

before you moved out? 

ROBINSON 

About a week. Well, we were in the open fields, and other troops were coming 

in. We could walk around. The French had things to sell. didn't see much of 

Brest. We were outside of the town. Ultimately, we did see Brest. I think it was 

when we left that we drove through it. And then I came back to Brest, by the 

way, in order to come home. I caught it in a different light. 

WUTKEE 

What was your first thought upon coming in contact with French people or 

European culture? 

ROBINSON 

Well, at first, you know, the little children were all running around asking for 

chewing gum. I thought they were being tremendously friendly and all that. 

Then I began to realize they were just looking for pennies and chewing gum 

and stuff like that. So it really disappointed me that the little children were 

trying to take something. Of course, the Americans were supposed to he 

wealthy people. 

WUTKEE 

In other words, they didn't really have an idea that you had come there to save 

them from an enemy? 

ROBINSON 

Oh, yes, I think they did! 

WUTKEE 

How about the adults? 

ROBINSON 

Oh, yes, they wanted us badly. 

WUTKEE 



Anything else about Brest this first time? 

ROBINSON 

Well, just that the morning after the first night, it was a sick morning. I 

remember one other thing was that I had to go to a dentist. But they only had 

two dentists and 100, 000 men there at that time, all camping out. And so they 

couldn't take you unless you had a swollen jaw. They'd do something for you 

that would help you momentarily. I just happen to remember that as a little 

incident: two dentists for 100, 000 men. This was before they had the 

duckboards. Are you familiar with duckboards? 

WUTKEE 

No. 

ROBINSON 

Later on they had little boards--well, duck- boards describes it exactly--that ran 

all through the areas so that you didn't have to flounder in the mud. When we 

got there first, they didn't have the duckboards. When we left, of course, we 

came back there, and they had the duckboards. So it was quite different. We 

didn't have to flounder in the mud. 

WUTKEE 

Where did you go from Brest? After you left there, where did they assign you? 

Did you go directly to your permanent duty station? 

ROBINSON 

Well, I'll tell you. The central head¬quarters for the ordnance was--I don't 

know the name of the city--in the central part of France. We went there for 

assignment and all. And we had troubles, a little bit, on the train. The captain 

wouldn't allow us to get out of the train to urinate. 

WUTKEE 

You'd just have to do the best you could on the train then. 

ROBINSON 

It was agony. He wouldn't let us out. 

WUTKEE 

Did the men start to rebel at that, or did any of them really get tough? 

ROBINSON 

Yes, but they didn't get very far with anything. 
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ROBINSON 

From there, they selected men to be sent in all directions. Well, I was 

considered husky, I was husky at that time. They'd picked, I guess, five of us 

one morning and said, "We're very sorry to have to do this but.... " [laughter] 

They were sending us up to a place on the Loire River where they had an 



ammunition dump and where they had workers training these other workers. 

They said, "It's a hard job and all that, but you seem pretty husky. " So we went 

with great mis¬givings, not. knowing what we were getting into. And when we 

got near this place--it was near Nantes--we could hear yells. We could hear 

yells, and that didn't make us feel too good. It was some other Americans 

yelling at their workers. Well, at that time the workers were mainly Chinese. 

They also had Algerians at this dump. I should call it an ammunition depot. It 

was out of Nantes. Nantes was a big city on the Loire River, and there was a 

little village outside Nantes. Just outside that little village was where our camp 

was. And it wasn't so bad at first, I believe, as we thought it was going to be.; 

There were only a few of us there. Ultimately, there were about fifty. Now 

these were not college men or anything to do with them. They were gust the 

grandest mixture of tramps and policemen, detectives, barbers, printers, 

everything under the sun. Everybody had picked up and just were there. 

WUTKEE 

Different accents? 

ROBINSON 

Different accents. Well, there we were, and we were all by ourselves. We had 

our own cook and a variety of fine food, so it was awfully good at first. Of 

course, we had to boss these laborers, and I didn't like that. I didn't like that job. 

WUTKEE 

They wouldn't obey? You couldn't get through to them? 

ROBINSON 

Oh, you would have to make them do this and make them do that. They were 

some Chinese and Algerians and then ultimately Frenchmen. The Frenchmen 

were men who were wounded or had a leave or something like that, and could 

make a little money by working for the Americans. Now this was an 

ammunition depot which had the job of receiving mostly shells--some other 

things, too, but mainly shells. And our job was to sort these shells so they could 

be used effectively in barrages. They had numbers on them. So I learned to 

think in French numbers. Anyway, we each had a crew that we had to boss 

during this business of sorting and dividing the shells. Of course, part of it was 

dock work, too. I forgot that. But then they were all assorted and re- shipped to 

the front according to the right numbers so they would be more effective in a 

barrage. And so that' what we did: just handled shells and explosives at this 

place on the river. We had explosives, so we could have blown up any time. I 

frankly didn't like It. Another funny thing--you were in the army, weren't you? 

WUTKEE 

Yes. 

ROBINSON 



A funny thing about the whole army and my experience of it--I think it's rather 

important; maybe all people have it--you see, before you get In the army, you 

have ideas about it. You're being patriotic, and you want to help and all that. 

But the moment you are in the army, then you find you can't do anything about 

it. You're helpless--just completely helpless! So you lose all feelings about it. 

You just feel sad that you're in the army. I think that was my feeling. I always 

felt sad about the thing, realizing I could be shipped and sent to most anywhere. 

WUTKEE 

Not having been allowed to be an officer changed your pay grade, too. This 

must have made people unhappy. What was your rank then--just a private 

ROBINSON 

I was a first-class private and corporal. I rose to the heights of a corporal. 

[laughter] 

WUTKEE 

In other words, you had this growing desire to get out of the army almost from 

the outset? 

ROBINSON 

Oh, yes. I was ready to get out, and I wasn't anxious to progress in the army, 

either. It was nice to have more money. In France they lost all my records for a 

while, and it was quite a number of months before I could have any money at 

all. Finally, they made me a company clerk, by the way, which I found was 

rather pleasant compared with bossing. Veil, then I received through the mail a 

note that said they had the complete records of me, this soldier, except the date 

of his death. I still have that. I saved It. Complete records except the date of his 

death. Well, ultimately it was straightened around, and I had some money. So I 

was in bad straits there without any money. I just needed money in France. I 

needed it! I had to buy stuff. I felt like eating or drinking something that I really 

needed to help me. 

WUTKEE 

Did you go into the village of Nantes? 

ROBINSON 

Well, Nantes is a big city. I went to Nantes, too. I had a car. I went to Nantes a 

great deal. I was interested in the whole city, many things about it. And, of 

course, we went to the little village, too. 

WUTKEE 

Can you remember the name of your company, by any chance? 

ROBINSON 

No. 

WUTKEE 

You didn't want to remember. But you were in the ordnance corps. What about 

the French people and their contacts with you? 



ROBINSON 

I don't know that I've talked too much [about that]. I've written some about the 

French people. I liked the French people. I thought I liked them. 

WUTKEE 

Did the pressure of this kind of life start you towards drinking? You say you 

learned to drink in the army. 

ROBINSON 

While I did some drinking, I don't think the army started me drinking. 

WUTKEE 

It was just your own relaxing about life. 

ROBINSON 

That's all. I just accepted the idea that people drank, and so I was drinking beer 

and wine and other things, too. I liked it, and I began to smoke, too. 

WUTKEE 

That was the first time that you had smoked ever? 

ROBINSON 

Yes. They were handing out cigarettes free. Then I kept that up in a very mild 

way until I was sixty-five. But just very mildly, I don't think it really hurt me, 

because I was too mild about it. 

WUTKEE 

A social cigarette, in other words. 

ROBINSON 

So I quit at sixty-five. 

WUTKEE 

Had your philosophical approach to life changed very much since you had left 

the United States and had to begin working in France? Was there anything 

significant that you thought about that later on you would write about? Or the 

approach to the human race or anything? Was there any stark change just in 

those few months that you say you would have trained at Berkeley and Georgia 

and gone over to France? 

ROBINSON 

Well, I don't think so. I don't think that my philosophy of life changed much. I 

was wanting to write, and I was a writer. I considered myself as such, and I 

didn't want any advancement in the army. I wanted, really, to get out. However, 

I was in. I did my duty, as far as that goes, day by day. But I felt I didn't want to 

he in it. 

WUTKEE 

Did you ever have a chance to write a dispatch? Did anyone ever approach you 

for this? You had had experience already contributing to newspapers. A human 

interest story you sent home? 

ROBINSON 



I wrote a few things for the Riverside Press, and maybe some letters that I had 

written home. So I did do some writing. I wrote letters a good deal to home. I 

wrote letters to my family and to my sister. 

WUTKEE 

Were they kept, as far as you know? 

ROBINSON 

Well, yes, we have the letters. I don't know that these letters always represent 

me. You see, that's a feeling I have. Partly, I was writing to cheer my folks up. I 

really was. I wasn't entirely, 100 percent, telling the truth. 

WUTKEE 

You can either go down on record as stating that and leave the letters in with 

that preface to them, or you can sort through. 

ROBINSON 

Well, I knew my parents would worry about a lot of things, you know, worry 

about the war and the whole business. My brother was in the army, but he 

didn't go out of the United States. 

WUTKEE 

Was this Arch? 

ROBINSON 

Archbold, yes. 

WUTKEE 

Well, we'll leave it up to you. 

ROBINSON 

The combination of letters and what you write and everything else, I suppose 

the whole summing and putting it together, is the person as a writer. Is that 

right? Is that me as a writer? Everything I've written, every scrap, and put it all 

together? 

WUTKEE 

Well, no, it wouldn't be done that way. It would be seen as a segment of your 

experience. It would in no way change your reputation or be a summation of 

your writing. You were a young man in a war zone, and this would just be a 

commentary. 

ROBINSON 

Well, these letters, of course, were censored. Sometimes they did and 

sometimes they didn't. They were supposed to be censored; so I had to think of 

it from that point of view in writing the letters. And also this other idea, which I 

said was writing partly to cheer up my relatives because I knew that they were 

worried about the army, worried about the war, worried about me, and worried 

about the orange business--some things like that. So I wanted to cheer them up. 

I didn't feel too much like it sometimes. 

WUTKEE 



How many letters do you feel you wrote during your overseas experience? A 

hundred or more? 

ROBINSON 

Oh, yes. Some would he good. 

WUTKEE 

I'm only thinking that you may not have the time or the inclination to want to 

methodically go through all those, and yet we'd hate to see all the good ones 

lost if there weren't some provision made. It would he difficult to do. Certainly 

most, or probably many, writers cull their material and only put forward what 

they feel is best. I just would assume that none of those things would Interfere 

at all. 

ROBINSON 

Of course, to me, as I go through this with you, the sum total of what I'm 

saying to you is frank but does not make too impressive a port-rait of myself. 

WUTKEE 

No, I wouldn't say that--no, not at all. I think it's a very detailed comprehensive 

life that you've lived. And there are so many facets to it. No, I think I can 

assure you of that, not only from my standpoint, but others would feel the 

same. 

ROBINSON 

Most of the stuff that I'm proud of was done all later. 

WUTKEE 

We're well aware of that. 

ROBINSON 

That's what I'm proud of. This is still part of the childhood career. Even in the 

army. 

WUTKEE 

This is building the background. We know this and we're coming to it, but this 

is still how you approached life. You've become a celebrity now. You can't get 

away from that. And as a writer and a sensitive person, your approach to all of 

this is of great interest. How long did you stay at this one ammunition dump? 

You were there for about one year in Prance, as I have it: July 25, 1918, you 

left for Prance, and you evidently came back July 31, 1919- How long were 

you at this one ammunition depot? 

ROBINSON 

We were there most of the time in Prance. We were there when the armistice 

was signed. There was a big celebration in Nantes. They had to have the big job 

of cleaning up. You see, the ordnance department and the quartermaster 

department had to clean up. When the war was over, they couldn't quit. They 

had to stay. (That's why I think they are going to be staying over in Vietnam for 

a while, just to clean up. I don't see how you can just walk out.) There's an 



endless amount of stuff to clean up: clean up, first of all, our own place, this 

little place near Nantes. And that place by the way, was almost overwhelmed 

by a river flood. I was hoping it would. In the little village, the water was up to 

the second stories; so people who patronized the places in the village had to do 

so in the second story. But the river was so wide you couldn't see across it. Of 

course, it was an exciting kind of river, the Loire River. I swam in it a few 

times. I had a trip or two around there. 

WUTKEE 

When did you go through Paris and Rheims and St. Malo? While you were in 

the Nantes area? 

ROBINSON 

Yes, I went there. 

WUTKEE 

Did you go by train? 

ROBINSON 

By train. 

WUTKEE 

Now, what kind of furloughs did you have? Were they a week or two days or 

three days? 

ROBINSON 

I think it was a week. The one to St. Malo was definitely a week. 

WUTKEE 

What Impressed you there? Was there anything special? 

ROBINSON 

Oh, it's fantastically interesting, the whole city, with a wall around it, and you 

could walk all around the wall and look into the houses all the way around. It 

was just an old-time place famous for its seamen. St. Malo, of course, is a 

wonderful place scenically and historically and all. Of course, I was very 

excited about the historic facts of all these places. I was very much captured by 

all the history. I was really getting deeper and deeper [into a sense of history] in 

France. I even sent to the American Library. They had an American Library in 

Paris, and soldiers could write and get books from there; so I got a couple of 

books. I got several books from the library. Later on, I became a good friend of 

the librarian, because he settled down as a librarian at Claremont. He's now 

dead. 

WUTKEE 

In other words, you well knew that Rheims and St. Malo and Mont-St.-Michel 

were seats of learning. Did you have a chance to see any of the old 

manuscripts? 

ROBINSON 



I went through them. Mont-St.-Michel, of course, is fascinating. That's the 

place from which William the Conqueror started. They had a great banquet 

before they started for England. And that place looks as fresh as if it had just 

been built. It's an amazing place. 

WUTKEE 

Did Paris particularly impress you? 

ROBINSON 

Oh, yes, marvelous, marvelous. 

WUTKEE 

Did you ever come in contact with any German troops? 

ROBINSON 

Oh, yes. I'm glad you mentioned that. Yes, indeed, I did. Of course, different 

things happened over different periods. For a while, a prison camp of Germans 

was across the lane from us, very close, and this was a camp maintained by the 

French. They had Germans, and they had Austrians. They were a very sad lot 

because they didn't feed them well. They held back. The French really hated 

those people, and the Germans used to come over to our garbage cans and eat 

our garbage. I talked to them, too, and traded things with them. They'd trade 

their German Iron Crosses for anything, [laughter] So I obtained a few things 

like that from them. 

WUTKEE 

You found out that they really didn't want to fight? 

ROBINSON 

Oh, yes, I found the Germans--I thought they were just like Americans, exactly. 

Of course, a German thought he was extremely lucky if he became an 

American prisoner, very lucky! He was given good clothes, and a nice raincoat 

that really protected him, and good food. He was happy and healthy and safe. 

And the really happy person was a German prisoner of the Americans, 

[laughter] But I talked to the ones that were over there with the French. Of 

course, they were in bad shape physically. They weren't fed enough, and they 

had to go out and work. Every morning they marched them out and sent them 

to work. So it was a sad affair. There were all these gaunt- looking men. 

Perhaps they had been a prisoner for four or five years. It was terrible, terrible--

a very sad business for those prisoners. Our prisoners weren't sad. Our 

prisoners were happy. 

WUTKEE 

You never came near a fighting zone then? 

ROBINSON 

No, no. 

WUTKEE 

You were never within earshot of a battle zone? 



ROBINSON 

No. 

WUTKEE 

Did you meet American veterans from the Battle of Chateau-Thierry? 

ROBINSON 

Yes, wounded men who came to stay at our place for a while; and they were in 

rather bad shape, but they considered themselves very lucky to be out of it. 

WUTKEE 

How about Sergeant [Alvin] York? Did you ever hear of that? Or is the famous 

Sergeant York episode something that was known only in a small segment of 

America? 

ROBINSON 

I don't know that I heard of it then. Of course, naturally I heard a lot about it 

here. 

WUTKEE 

Just after you got home, you mean? 

ROBINSON 

Yes, I think it must have been. I don't think I heard about it over there. And 

then, of course, there was the movie and all. 

WUTKEE 

Is there anything else that happened that you want to put down on record about 

your visits to Paris? 

ROBINSON 

Well, I covered the town. I tried to. It was wonderful. I did some sightseeing, 

and I was fascinated by it, absolutely, in every way! 

WUTKEE 

How about any French Women? Did you have any chance there to make 

acquaintances? 

ROBINSON 

No, I didn't have much chance with the French women. Well, I did, yes, in 

Nantes. For a while I went into a French class, you know, a language class, and 

I met French girls and women in there. But not particularly in Paris. I met some 

American Red Cross girls. They were very impressive, -wonderful; people, I 

thought--very impressive to me and a wonderful group. 

WUTKEE 

How about the unseemly side of Paris? You described the Barbary Coast in 

detail. How about Pigalle? How did it compare? Was it the same kind of a 

thing? 

ROBINSON 

Oh, no, they didn't have anything to compare with the Barbary Coast. Nothing 

at all, no. 



WUTKEE 

It's just a name more than anything, or a locale? 

ROBINSON 

It was nothing to equal the Barbary Coast in Paris, nothing. 

WUTKEE 

How about Rheims? 

ROBINSON 

Yes, we got in there just after they had stopped bombarding. That place had 

been bombarded for four years, and every house around--even way out, every 

farmhouse--had a hole In the roof. Everything had been hit. The whole town 

originally had about 110,000 people. About 12,000 people stayed underground 

during the bombardment. Well, the cathedral, a spectacular thing, survived the 

bombardment, but with the holes everywhere. I guess the Rockefellers restored 

that famous cathedral. But the city itself was a mess, a complete wreck. We got 

in there by train into the station. The station's roof was all full of holes, and 

glass was lying everywhere. But along the streets everything was wrecked. You 

could perhaps find one or two buildings that had somehow or other escaped, 

but otherwise everything had been hit and smashed with bombs. And the 

people that had lived underground came out. They had their markets. 

WUTKEE 

Did you come in contact with disease--dysentery and things of this sort--in 

these villages or cities? When you would go there, was it in evidence? 

ROBINSON 

They had venereal camps. And they were the ones that had to stay so late to 

pick up, you know. They had rumors from America that all the soldiers that 

were held back had venereal disease of some sort; so they were kind of worried 

about it. I went through a camp where there were 3,000; they were all 

venereals. I don't know why I went there. I went through it for something. They 

didn't have the shortcut cures then in World War I, but they made a tremendous 

effort to keep down the venereal disease, and they had signs everywhere. The 

American girls were over there, you know, the Red Cross girls. They got the 

full benefit of these venereal stations. They had venereal stations you could get 

a shot at. I don't know what the rate was or anything about it. They did have 

these camps, and I visited that one with 3,000 venereals. And it was true; those 

soldiers had to stay until they were supposed, to be cured. So it made the others 

that were there worry. 

WUTKEE 

What was the effect of the armistice at your particular camp? Was there great 

yelling and rejoicing and so on? 

ROBINSON 



Oh, yes, tremendous. It was mostly a celebration that was in Nantes. You see, 

that was the city; so we were all in that crowd yelling, a massive kissing of 

people. Everybody was kissing everybody. The crowds went through the 

streets. It was just a fantastic celebration at night. I wrote it up, by the way. It's 

one of those things I've written up. It's in a paper, I believe. 

WUTKEE 

Were there any other towns or cities or historical locales you went to in France? 

We have Paris, Rheims, St. Malo, and Mont-St.-Michel. Was there another? 

ROBINSON 

Of course, the city of Nantes was very interesting to me, and it had plenty of 

history from the French Revolution down. It had a museum. Most of these 

[centers] had castles, you know, that had been used by Anne of Brittany. 

Nantes was the capital, I guess you might say, of Brittany. So this old castle 

was of great interest to me. 

WUTKEE 

In other words, your trip to Europe did not lessen your meeting people and 

wanting to talk to people? You continued this as one of the major aspects of 

your daily life--meeting people, total interest in people--and in this case was 

added a whole big segment to your understanding of people and life and the 

world? 

ROBINSON 

Yes, that's right. 

WUTKEE 

There's no other place, then, after; Nantes? 

ROBINSON 

In Paris, for instance, I would look up a place that Victor Hugo had written 

about; and I would go to that area, and I would see it. It was the way he 

described it. So that's the sort of thing I did, aside from going to the standard 

historic sights and all that. 

WUTKEE 

. Did you go to the Louvre? 

ROBINSON 

No, I couldn't; it was closed. They had sandbags all around it. I couldn't go to 

the Louvre then. Of course, I did later, abut I couldn't then. 

WUTKEE 

You'd never made a trip to the southern end of France or to any oceans? 

ROBINSON 

No, I'm sorry. Of course, this ordnance, center was in the heart of France; so it 

was almost south. 

WUTKEE 



There's no other point that we've missed here? In your biography it mentioned 

the ones I've already mentioned, but there's nothing else? 

ROBINSON 

I think that's about it. 

WUTKEE 

Did the Eiffel Tower particularly impress you? 

ROBINSON 

Oh, yes. I went to see that. 

WUTKEE 

And the palace was there. Did you ever come in contact with any of our 

generals or statesmen while you were over there? 

ROBINSON 

No. I could have heard a speech by the French general who, later, in World 

War II, got in trouble. He was a great hero in World War I, hut in World War II 

he got more tied up with the Germans--I don't mean in a military way, '. hut 

politically at least. I'll tell you why I didn't hear him. We were all given a pass 

to go down the river to this next town and to hear this speech. Well, instead of 

that, we all went down the river singing all the way, and then we landed at a 

cafe and just stayed there and didn't hear any speech at all. So there were fun 

things happening, too, you know. Those were fun. 

WUTKEE 

Did you make any particular buddy that you saw or wrote to the rest of your 

life in the United States after that? 

ROBINSON 

No, no, I didn't. For a while I had a list of the people, these original fifty, and I 

intended to keep [up with them]. There weren't any of them in the literary 

world. One was a tramp, I told you. They had all kinds of occupations, you 

know, but I didn't find anyone. One was a molder. He was so proud of being a 

molder. He would always take out his card that showed that he was a member 

of the Molders Union... He was always so proud of that, [laughter] Well, I 

didn't get any great kick out of all that, you know. I was just being friendly and 

social with them, you know, but there was nothing to make me follow up 

afterwards. 

WUTKEE 

Were you the only one from the West or from California in this group, 

Southern California particularly? 

ROBINSON 

There was one from Fresno. But I don't remember any others. They were mixed 

mostly from the East. 

WUTKEE 



While you were in this army war zone, did your feeling for hypnotism and 

spiritualism become renewed, or did it just stay in the background? 

ROBINSON 

It stayed in the background during my period in France. 

WUTKEE 

Is there anything else about the war and your year over there? I know you left 

France on July 11, 1919. And it says in your book "for the San Francisco 

Presidio." Is that true, or did you come hack? 

ROBINSON 

Yes. 

WUTKEE 

How did you come home? How did you get to the Pacific Ocean from the 

Atlantic Ocean? 

ROBINSON 

We, of course, came from Brest by ship. It was a very pleasant trip by 

comparison with the other. Brest was pleasant by comparison with my first 

sight of it. We came to New York, and we had, I think, a kind of a celebration 

that lasted until about five o'clock in the morning. Then I. went on to the army 

camp just outside of New York City. 

WUTKEE 

For debriefing, so to speak? 

ROBINSON 

Yes. And then we were sent to the Presidio of San Francisco. 

WUTKEE 

By train across the country? 

ROBINSON 

Yes, by train. 

WUTKEE 

Was there a big welcome at the dock by people? 

ROBINSON 

Oh, yes. They had ships out. They had these ships whose business was to 

welcome. Even though we got home late, they kept It up; so it was rather nice. 

Of course, it was deliberate and all that, but it was a nice thing, I thought, that 

they made an effort to welcome the late arrivals from France. 

WUTKEE 

So it wasn't as emotional then as the earlier arrivals? 

ROBINSON 

No, there was no emotion. 

WUTKEE 

How about your own case--seeing the Statue of Liberty and all of that? Was 

there a lump in your throat, so to speak, that you really appreciated it? 



ROBINSON 

It was wonderful. Oh, yes, yes. 
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WUTKEE 

Since we last met, we attended the Los Angeles Library Association's Annual 

Tribute Luncheon to Los Angeles Authors. Do you wish to comment on that? I 

think it was a huge success. 

ROBINSON 

I thought it was a very delightful affair and I was happy to be asked to sit with 

the Powells. I sat next to Larry Powell, and on the other side I sat next to Mrs. 

Jake Zeitlin. She's an old friend of mine. Jake Zeitlin was also at the table. So 

we had a good group, at our table, and I thought the program was good. It was 

Interesting the way Iron Eyes Cody started out with his sign language. He's a 

very interesting man. 

WUTKEE 

What did you think of Larry Powell's talk? 

ROBINSON 

It was a lively thing and, I think, appropriate to the occasion. I thought 

probably he'd be talking about his own book. [laughter] 

WUTKEE 

Well, they paid you a very high compliment, too. 

ROBINSON 

I couldn't remember what they said except how old I was. So I called up my 

niece and said, "What did they say?" 

WUTKEE 

We have it tape recorded, and as I remember it, he said, "I can't continue this 

meeting without first paying tribute to the dean of Southern California 

historians." Something maybe even better than that, but I'm sure that it was at 

least that. And, of course, you know he devoted a large portion of the time to 

you, which was I think excellent. 

ROBINSON 

Well, it was very interesting. I read his book very carefully month by month, 

and then I read it in manuscript and made a lot of suggestions all the way 

through, and he followed them. 

WUTKEE 

Is there any other comment to make on the meeting? 

ROBINSON 

Well, I was so pleased with the people there and the many people I saw. I didn't 

stay very long. But everywhere were people that I knew. They were the 



bookish group of Southern California enjoying this meeting in a very beautiful 

room. 

WUTKEE 

It was a sellout and a turn-away crowd. How about Will and Ariel Durant? Did 

you ever meet them? 

ROBINSON 

No, I have not met them. I went to the [Irving] Stone meeting last time, I think. 

WUTKEE 

Was there any other old friend that you met there? 

ROBINSON 

At this meeting? 

WUTKEE 

Yes. 

ROBINSON 

I just met so many. I met you, for instance. [laughter] 

WUTKEE 

I've become an old friend now. [laughter] 

ROBINSON 

I met them all over the place. I wouldn't make a list of them. 

WUTKEE 

How about Tom Reddin? Have you ever met him before? 

ROBINSON 

Yes, I had met him before. 

WUTKEE 

Is he interested in books beyond just having joined because he was an official? 

ROBINSON 

I hadn't known about it before, no. You see, he's been active for at least two 

years. I went to a meeting in the Plaza in the Pico House, and he was in charge 

of that. That was two years ago. And then one year ago, of course, was the 

Irving Stone meeting at the Ambassador Hotel, the same sort of meeting they 

had April 19, except for the speakers. Of course, at this meeting Fay Powell 

didn't speak, but I guess maybe she didn't want or wasn't expected to. I don't 

think she does the speaking. Anyway, Larry does the talking in that household. 

[laughter] I thought it was a casual, pleasant sort of a thing. Everybody that I 

talked to liked it; so he evidently hit the right chord. I'd heard him say, "What 

shall I talk about?" Not at that time, but sometime before: "What shall I talk 

about?" I said, "Talk about your book. " He didn't do that, which I think was 

perhaps wise. 

WUTKEE 

He talked a good portion about Mary Foy. Did you ever meet her, since we 

bring her up? 



ROBINSON 

Yes. 

WUTKEE 

Do you want to comment on her at this point? 

ROBINSON 

She was a very pleasant and a very smiling woman who was full of memories, 

full of history, and could talk about it. She was a very happy person. They have 

the Mary Foy room at the Statler Hotel. Have you been there? 

WUTKEE 

No, I haven't. Did you ever interview her for any of your history? 

ROBINSON 

No, I think I've asked her some questions and that's all. I've never had any 

regular interview. I thought that Larry's interview with her ought to be printed. 

WUTKEE 

I think it should, too. I'm surprised, and I think he could do that immediately. I 

think that would be wonderful. Is, there any other comment, or shall we go on 

with your life story? 

ROBINSON 

Let's go on. 

WUTKEE 

We had gotten to the point where you had arrived at the Presidio in San 

Francisco, and then you made your trip home to Riverside. Was there anything 

special about that trip? Or the feelings you may have had? 

ROBINSON 

I arrived home with sort of mixed feelings of sadness and gladness. I remember 

I got off the train, and I walked home. It wasn't too far to walk. I had my old 

hoots on, those old army hoots. Of course, you know they are really shoes, hut 

they are heavy hoots. And I came home in those old hoots. Corporals wore 

those hoots--the hoots I quit in. 1 had my uniform. I don't think I had a new suit 

yet. Well, I got home and, of course, was warmly greeted. Everyone was 

happy, and it was a very delightful thing. But very presently, after being home, 

then I had to settle down to the facts: What on earth am I going to do? I won't 

like it. I don't want to get back into the title business. I don't want to do 

anything, and I won't be happy here at home. And all those feelings 

overwhelmed me when I came home--the terrific letdown. Perhaps everybody 

coming home from the army has a letdown. Did you? 

WUTKEE 

Just in my small way, too. It was quite a time. 

ROBINSON 

Well, the letdown, of course, stayed for a while, until very soon I got into 

friendship again with Glenn Schaefer, who was the active title man. He wanted 



me over in San Bernardino; ' so I accepted a job right away in San Bernardino 

with the Pioneer Title Insurance Company. And they were very pleasant people 

to work with. I liked my work all right. I used to ride back and forth on the train 

through Colton each day. So I got acquainted with some new people in San 

Bernardino, friends. But I still knew that I didn't want to live in San 

Bernardino. 

WUTKEE 

So you were living in Riverside the whole time? 

ROBINSON 

Living in Riverside at home, hut traveling hack and forth. It was several 

months at least that I worked there. 

WUTKEE 

Were you a searcher or examiner? Or what exactly did you do there? 

ROBINSON 

I think both. I was an experienced title man from that point of view, and I knew 

the racket of San Bernardino well before I went there. So it wasn't at all a 

difficult thing, and we worked right with the heads, you see, the head of the 

company. You worked among them when you were there. And I was great 

friends with them all, but secretly I had my eye on Los Angeles. So ultimately I 

did take a trip into Los Angeles on some weekday. And I made my first call at 

Title Insurance and Trust Company, where they offered me $100 a month (and 

that was standard then). I learned more about it later after I knew all those 

people. At that particular time they offered everybody $100 a month. And some 

people would accept; so they got on some people at $100 a month. But they 

didn't have anything else to offer anybody but $100 a month. So I thought I 

couldn't live on that, and I went over to Title Guarantee and Trust Company, 

where I was offered $140 a month. I accepted that. I knew I could do well on 

that, and as it turned out I could not only live on it but save money on it. John 

Ryan was the man who welcomed me there. He was the superintendent of 

searching. I started out there at what was called "long-order searching. " That 

was the longer jobs. It was [in what is] now the Jewelry and Trades Building. 

We were up on the second and third floor. I was on the second floor. The 

searching department was an old-fashioned place with desks and gaboons at 

each desk. The big gaboons were tremendous. They'd be that high. [Illustrates 

with gesture] Golden gaboons--they're spittoons. Each desk had them. Today, 

you know, they are collector's items. The girls didn't like them. They didn't like 

those spittoons, [laughter] I remember those particularly. It was an old-

fashioned place; but it was all pleasant work. I thoroughly enjoyed it and liked 

the people. One of the older men took me out and showed me the ropes at the 

courthouse. Of course, in that job we got started every morning as a long-order 

searcher in making up your own chain [of title] from the books in the office. 



You had to make the list of deeds and other instruments that affected the 

particular lot that you were going to search. Well, you had perhaps a sheet for 

each of these instruments. They were bound together, and then I walked up to 

the courthouse and all the public offices. So I visited each of the offices, went 

up to the courthouse for certain kinds of deeds and mortgages and such as that. 

Up at the courthouse, the records were all kept by middle- aged women who 

were pounding away on typewriters. At least 100, maybe 200 women did all 

the work- Now it's all done by photography. But it was a noisy place where 

they were working. I wasn't in that room where they were working, because I 

moved around the courthouse a lot. Of course, I got acquainted with everybody. 

I considered it fun, really. And we quit in time to get back at five o'clock at 

night. 

WUTKEE 

Where did you live in Los Angeles then? 

ROBINSON 

I lived at the IMC A. It was right close, within walking distance. 

WUTKEE 

Now, for the record, you worked from August, 1919 to November, 1919 for 

Pioneer Title in San Bernardino. And before I finish that, was there any 

anecdote about that time, and did you come across any historical material in 

that short period of time? Or was it just a period of work and nothing else? 

ROBINSON 

I became more acquainted with the early history of San Bernardino and 

Riverside, very definitely, from the constant work on those particular records. 

So I increased my interest in the local history, at least. But I had no particular 

spectacular experiences in the historical line. San Bernardino was an older 

town. It was an interesting old place and a rough old town. Riverside was an 

anti-saloon place, and San Bernardino was a saloon town, a wet town. 

WUTKEE 

Even though it was founded by the Mormons? 

ROBINSON 

Yes, oh, yes, yes. It was considered kind of a rough town. 

WUTKEE 

Coming hack to Los Angeles: you were a long- order searcher. For the record, 

you might corroborate the fact that a long-order searcher Is generally or usually 

more important than a short-order searcher. Not only is it longer, it is usually 

more difficult to get the chain of title completed. 

ROBINSON 

That's right. The long-order searcher was considered a more important 

individual than the searcher You see, I was experienced. I knew what I was 

doing, and I really progressed fast in that work. One thing that I did, I think, 



that helped me: I had one sheet for each instrument. I made each very complete, 

everything about it absolutely complete, so that the examiner who read it had 

absolutely no trouble following it. And if it had to do with the knowledge of a 

deed, I gave all the details necessary, everything that the examiner was going to 

have. And I made it as plain as could be, so that the examiner liked to get a 

hold of my searching You see, it went from me to the examiner, and they could 

read my stuff easy. So it wasn't too long--I don't know how long it was--that I 

became an examiner. 

WUTKEE 

In a year? 

ROBINSON 

Within a year, then, I did become an examiner. That was a very definite 

promotion salary-wise. I've forgotten what it was. But I worked in another 

section. Let me see, I wasn't the youngest. I think there was one fellow that was 

the youngest. His job as an examiner was to examine the short searches. You 

see, I examined the big jobs that were sometimes that thick, [illustrates with 

gesture] And they were very difficult to go through and analyze and make a 

report on. And that report that I would make would be on a blue sheet; it had to 

be on blue paper. And I would say what was needed to comply with the 

instructions and what was needed to clear the title. You see., there were defects, 

perhaps. And from this blue sheet, a letter could be written that would say to 

the customer exactly what was needed to comply with your request. In other 

words, "Everything is all right except... we need this or we need that. " So again 

I made that blue sheet as careful as I could. They were all together. The man 

who was writing most of the letters, or two men, were the older ones--the boss 

of the place, the head. There were only about a dozen examiners. And all had 

their peculiarities. We sat in a long row. Some wanted the windows open, and 

some didn't. All had their peculiarities and were somewhat old-timers. There 

was one other thing I wanted to tell you about at the Title Guarantee and Trust 

Company searching department. One particularly nice thing was that one very 

old man sat over in the corner with a little flag. He was a Civil War veteran. 

They allowed him to go on working [even though] they couldn't read his 

writing. Anyway, they let him do it. When he'd get through, somebody else 

would take it and do it all over again. But they allowed him to work on just to 

take care of him. And there he was sitting with his little old flag up there. He 

was a veteran. I thought that was one of the nicest gestures in an office that I'd 

ever seen. 

WUTKEE 

Can you remember his name? 

ROBINSON 



I can't remember his name. That is almost a good story. That could be 

developed. But I never got over that. 

WUTKEE 

Well, he could have been a man in his eighties, even. 

ROBINSON 

Yes, he would have been in his eighties. 

WUTKEE 

Did you have title officers, or was the examiner essentially the end point? 

ROBINSON 

The examiner. 

WUTKEE 

They are moving back to that today. When did title officers come into being? 

Was that before the 1940s or after the 1940s? 

ROBINSON 

That came after my period. I guess I was there, "but I wasn't involved. I had 

other promotions in the administrative way, so that I was out of it personally. I 

can't remember the date when they switched. I remember, though, about the 

time, not the year, but anyway it was done at Title Insurance and Trust 

Company. 

WUTKEE 

After 1940? 

ROBINSON 

Yes, it was done with the idea to make them feel better, you know. At Title 

Guarantee and Trust Company, the title officer was the boss of the examiners. 

That was Albert Schuft, and he was my boss; he was the whole boss of the 

department. 

WUTKEE 

In, say, 1920, too? 

ROBINSON 

The twenties, yes--thirties, twenties, say, at least. 

WUTKEE 

In other words, he was given the title of title officer? 

ROBINSON 

Yes, the title officer, that was his title. There was only one. So to make 

everybody happy later on they had everybody as a title officer. Very funny, 

indeed. 

WUTKEE 

Now you would have had that title yourself had you stayed in the working end 

of it, is that right? 

ROBINSON 



Yes, I think I would have. I was assistant title officer, I think, when we moved 

over to the Title Insurance and Trust Company. 

WUTKEE 

Could you compare the Title Guarantee and Trust Company with Title 

Insurance Company? Those were two different companies, for the record, at the 

time. Title Insurance Company is the number one currently with about percent 

of the business. In those days, how were the two compared? 

ROBINSON 

Well, Title Guarantee was a much smaller concern. I didn't know much about 

Title Insurance at that early stage. Later on, remember, they built a building, 

and I wrote the story of Pershing Square. (That comes into this Title Guarantee 

picture.) Well, by that time, I was beginning to get acquainted with the Title 

Insurance men. I knew a lot of them, good friends. I am very glad I was, too, 

when we came to have to move. 

WUTKEE 

I just wanted to jump ahead to show the comparison between the two. What 

other company, say in 1919 and 1920 and then through the mid-l920s, was 

important in the title business at the time? Lid you have rivals that were well 

known? 

ROBINSON 

There was one other company of some size. There were several small searching 

organizations that perhaps would just issue certificates of title. That gets into 

another field of what we're issuing. The certificate of title didn't have quite the 

backing that the policy or the guarantee had. We had very little contact with the 

other companies. 

WUTKEE 

Now eventually Title Guarantee and Trust merged with Title Insurance, and 

that was in 1942. We'll talk about that later. How about your living in Los 

Angeles in that period of 1919 to 1921? Did you continue to read in the library? 

ROBINSON 

Oh, yes, I was reading and interested in writing. Also, I was being extremely 

sociable. Of course, I was stepping out with the many girls. The ones I had to 

do with were mostly secretaries or the girls from the courthouse, although I did 

finally get into another group, a college group. I had a very busy social life, you 

might say, with these gals. 

WUTKEE 

In other words, this took over for your wandering of earlier times and so much 

reading. In other words, the greater percent of the time was now spent 

socializing? 

ROBINSON 



Yes, but I don't know what percentage, because I was still very bookish and 

doing a lot of that. But generally I was doing a good deal of stepping out with 

these girls. In fact, I was so busy at it that sometimes I thought I ought to hurry 

up and get married. But I'll be frank with you, what slowed me down on getting 

married [was that] I was literary-minded, you know, bookish- minded, and I 

was also interested in art and all that. Well, these girls were not, frankly. So 

although I had lots of fun with them, I was scared to death I was going to marry 

one of them. I might not have made a mistake„ I'm not sure that I would have, 

but I was really scared all the time that I was going to get trapped and married. 

I was stepping out and feeling I was out too much, of the time with them, 

going, you see, to the dances and dance halls and beaches and such things as 

that. After all, you could ride these streetcars, you know, the Red Cars to the 

beaches where the dance halls were, and ride also around downtown to the 

theaters and all that. So I stepped out with a good many girls that I was working 

with and some others, too, around town. 

WUTKEE 

Did some of them try to hint at marriage to you. 

ROBINSON 

Yes, yes. 

WUTKEE 

You had to step lightly. 

ROBINSON 

Yes, yes. I have to admit that. 

WUTKEE 

You still were not yet thirty. You were close to thirty. You got by. Did you ever 

go to the Mount Lowe Railway? 

ROBINSON 

Yes. 

WUTKEE 

Would you want to comment on that? 

ROBINSON 

Oh, it was a very exciting trip. You mean up the mountain? 

WUTKEE 

Yes. 

ROBINSON 

Oh, yes, a very exciting trip. And when you got up there, you could be in the 

snow. And it was very popular and crowded, and you could eat there. And from 

Mount Lowe, you could start off and take other trips if you want to, hiking 

trips. I didn't go so many times up there; but it was a fun trip in every way. 

WUTKEE 



Back in Los Angeles, Bimini Baths were torn down in the early 1950s. I just 

got in on a little of that. Lid you ever go there? 

ROBINSON 

Oh, yes, I went there, and I used to go there for swimming. I was very much 

interested in swimming, always. 

WUTKEE 

Was that the main place to swim in town? They didn't have plunges? 

ROBINSON 

No, Bimini, I think, was the main one. Most people went to the beaches, go to a 

beach house. I went to Long Beach. 

WUTKEE 

Almost always? You never went down to Venice? 

ROBINSON 

Yes, I did go to the others--Hermosa, too, Manhattan. I might have missed 

Manhattan, but I would say Venice and Hermosa. 

WUTKEE 

When did you become acquainted with the Laguna Beach that you later went 

to, I believe, after you. were married and you had a lot of contact there? 

ROBINSON 

That was a long ways off, you know. 

WUTKEE 

You didn't get to know it then? 

ROBINSON 

No, I didn't until, oh, about the time I was getting married. I got married about 

that time. I didn't know Laguna. 

WUTKEE 

How had Los Angeles changed by 1921 from, say, when you were there in 

1910? Did you notice a rapid change in those ten years? 

ROBINSON 

No. The reason is [that] automobiles, you see, hadn't arrived in any numbers. 

When the automobile came, that changed everything. But between 1910 and 

1921, we'll say, or 1919, there was little change. The town was bigger, but it 

was still centered around what we called the downtown area, all the activities at 

night and theaters and everything. And it was just beginning. As I have said in 

things I've written, in 1919 and 1920 began this switchover when the boom of 

the 1920s came in and that changed everything. 

WUTKEE 

Now, at your job, what kind of titles were you handling? Mostly homes and 

businesses, or was there any tract? As you well know, you can get 100 orders 

just for each parcel or tract. Had you begun to get large-scale orders? 

ROBINSON 



Oh, yes. 

WUTKEE 

And they were coming from the west? 

ROBINSON 

Well, at that time, of course, the boom period of the 1920s created a lot of 

subdivision work, naturally. But before that, they had tracts, and they had 

subdivisions, which was the same, except to a lesser extent. But there were 

business properties and home work--a general mixture. I don't know which was 

the more important. 

WUTKEE 

Was there anything that impressed you, say, in those first few years before your 

marriage, the titles that you handled? Was there anything special, either the 

handling of a particular building or a landmark in Los Angeles? Or running a 

chain of title on something of that sort? 

ROBINSON 

Now and then I would have some very important thing to work on, a rancho or 

something of particular importance. I can't remember right now. I had all kinds 

and lots of hard ones with hard problems. 

WUTKEE 

You used to have to search the original deeds, too, the Mexican land grants 

rather than the Spanish. Now they are all photographed. But in your day, in the 

1920s and 1930s, you would have had. to look at those. 

ROBINSON 

Well, when I was doing searching, of course, I always looked at the courthouse. 

I looked at the original record--and that's true in the clerk's office--the originals, 

the lawsuits* And I went to all the original records, the records in claim 

commitments, everything like that. I looked at the originals. It's entirely 

different now. 

WUTKEE 

How long would that have taken for an average title? 

ROBINSON 

A long time. 

WUTKEE 

Two weeks or a month in some cases probably? 

ROBINSON 

Oh, yes. 

WUTKEE 

So it's not at all being done as it was when you were doing it. 

ROBINSON 

We sometimes tried to go back to the beginning, you might say. 

WUTKEE 



The courthouse that you searched in has been torn down, is that correct? 

ROBINSON 

Yes. 

WUTKEE 

This was before the current City Hall. 

ROBINSON 

The old red sandstone courthouse. 

WUTKEE 

Is there anything interesting to talk about regarding that building? Or have you 

recorded that already elsewhere? 

ROBINSON 

I have written about it quite a bit in the Lawyers of Los Angeles. 

WUTKEE 

You stayed at the YMCA all of these first years before you were married from 

1919 to 1921? Or did you move? 

ROBINSON 

I lived there, yes. 

WUTKEE 

Lid you continue to visit your uncle who you used to visit in 1910? 

ROBINSON 

Oh, yes. I used to go out to Harvard Military School. Yes, I used to visit him a 

good deal. 

WUTKEE 

Had you. by now, in 1920, gone west more? Had you gone west, say, of 

Figueroa Street, or even west of Alvarado Street, and seen the advancement of 

the city? Had you taken any trips out Pico Boulevard, say? 

ROBINSON 

I used to visit my uncle and ride a bicycle on Pico Boulevard and Western 

Avenue. Western was a sandy stretch of road. 

WUTKEE 

Up and down the hills? 

ROBINSON 

Yes. I think Pico was like that, too* if I remember right. But I didn't have 

occasion to go just to explore the city, this area that you speak of. I didn't have 

any particular occasion. 

WUTKEE 

Well, now, when you got married--and I'll jump ahead a moment here--you 

bought a home on which street? 

ROBINSON 



It was near West Adams Boulevard. It was Twenty-third Street and it became 

Palm Grove Avenue„ This was just north of West Adams, and it was near La 

Brea. 

WUTKEE 

And the Santa Monica Freeway has since gone right through that. How was it 

that you went on out that way? Someone told you of the homes there? 

ROBINSON 

Irene's father was in the real estate business. He might have given us the tip of 

that area, because there were newly built homes in this area, and West Adams 

was still quite a new area. And the area south of West Adams was 

unsubdivided. That whole area there was just a vast area of old river bottom. 

You know, the old Los Angeles River occasionally went through that area, and 

there were peat bogs there. 

WUTKEE 

Many people don't realize that. 

ROBINSON 

Peat bogs were burning some of the time. 

WUTKEE 

Yes, many people don't realize the old Los Angeles River used to come out at 

Playa Del Rey. 

ROBINSON 

So it was still an open country, and also the hills hack of it were open. 

WUTKEE 

The Baldwin Hills, yes. We'll get on with that later in more detail. But hack 

now to Los Angeles just before your marriage. Had you yet crystallized your 

thinking more towards California history at this point, or were you still growing 

into it gently? 

ROBINSON 

I was growing into it gently, I think, because I had my Interests in other kinds 

of writing, and I was interested in art. Of course, my interest in local history 

was steadily building up because of my daily work. I don't know whether I was 

starting the gathering of clippings and things. I probably was. I was fascinated 

to be able to say a place on north Main Street had formerly been lived in by a 

certain pioneer of 1835 or something like that. When I would come across a bit 

like that, I would be absolutely fascinated. And I did keep some notes and 

records of things of that sort. So I was, of course, collecting, more or less. 

WUTKEE 

Lid you meet in these three years, 1919 through 1921, any of the sons and 

daughters of the Mexican or Spanish families that would have still been alive, 

or their grandchildren? 

ROBINSON 



No, no. 

WUTKEE 

Lid you meet any personality that you would want to comment on, say, in those 

first three years just prior to your marriage? 

ROBINSON 

No, I don't think so, no. 

WUTKEE 

Now, you wrote two stories, one in True Confessions and all I have is early 

1920s. Can you tell me if that was after your marriage or not? 

ROBINSON 

Those were both before my marriage. Well, it was just an experimental gesture, 

you know. I was following the fiction magazines, and I thought it might be fun 

to try a confession or two, and I found I could do it. I didn't want to go on with 

it; but I'd heard of nice old couples that spent their lives writing confessions, 

[laughter] It was, of course, a joke. Most people were writing about all kinds of 

sins and everything. It was a very funny business, you know, but they followed 

a pattern. I think the stories followed a pattern that they suffered for their sins. 

Usually that was the way it ended. There was a moral to the moral. And I guess 

they still do. I don't read them today. I understand that they still follow that 

pattern. I'm not sure. 

WUTKEE 

Did you do any other writing, manuscripts or otherwise, just after the army and 

prior to your marriage? Did you write down any memoirs of World War I? 

ROBINSON 

I didn't do that, no. I'm sure I was experi-menting with writing stories. In fact, 

that continued past my being married--the writing of stories with the hope that I 

could get into the fiction field- And I really couldn't. I didn't get into the fiction 

field. 

WUTKEE 

You didn't have a deep feeling or attraction to it? 

ROBINSON 

Oh, yes, I liked it. I think: that perhaps I was too factual minded, and I found 

that I was more successful with nonfiction. And, of course, I was already 

interested in the subject. I wanted to be a fiction writer very much, so that I 

worked so hard at it, including my early years of marriage. Then I got these 

rejections, you know. So it was too much--working hard during the day, and 

then trying to do this at night, and then get your rejections right along. It was 

too much. I thought It was too much to go on with. 

WUTKEE 

Do you want to give any impressions of Venice, California? I was going to ask 

you when we were talking about 1908, 1909, 1910, about when they 



subdivided Venice and put in the canal. Would you want to make any comment 

about it? 

ROBINSON 

Well, it was a very fascinating town to me--the canals, everything about the 

whole place. Venice was a fascinating place. 

WUTKEE 

What kept it from really catching on? It later became, of course, the backwater, 

until now it has come back. 

ROBINSON 

Well, it was very successful in its early days. It did very well, and was very 

popular, and was probably the most popular of the beaches. And they had 

restaurants that were popular, too, out on the pier. 

WUTKEE 

I don't know when it fell into ruin. I saw it first in 1941, 1942, and 1943, and it 

was already completely in ruins, so to speak--that is, dead on its feet, partly 

because of World War II. But do you know why it might have gone into a 

decadent period in the 1930s? 

ROBINSON 

It seemed to me that it was going strong through the twenties. The probability 

is that during the thirties, the Depression knocked it out. 

WUTKEE 

You touched on Manhattan Beach and Hermosa Beach. How about Santa 

Monica in those days? Did you ever go there? 

ROBINSON 

Yes, I did. It was farther away, so I went It was beautiful, I thought. The beach 

towns were very attractive to me. They were lively, and they were fairly new; 

and many of the beach buildings and all were new. The bathhouses were all 

attractive. And there was none of this run-down feeling. They were all doing 

well, they were attractive, fun places to go. 

WUTKEE 

Did you body surf and swim way out? 

ROBINSON 

Yes. 

WUTKEE 

Did you swim a mile or two or something of this sort in those days? 

ROBINSON 

I think I'd swim about that. Yes, I did. Later on, of course, I did lots of 

swimming at Laguna, when we were going to Laguna all the time. But at Long 

Beach, I particularly enjoyed the surf, tremendous breakers there; but it was a 

tremendous place. 

WUTKEE 



Today, if you could, would you still have a thrill of riding in a wave or body 

surfing? Do you still feel that? 

ROBINSON 

I feel I couldn't do it, but I'd thrill to it. I have never gotten over my love for 

ocean bathing. 

WUTKEE 

Can you still swim today if you want to? 

ROBINSON 

Yes, yes. 

WUTKEE 

Is there any other comment to make about your bachelor days? You were still 

single, and you were resolving this thing of writing and marriage. 

ROBINSON 

It would lead up into getting better acquainted with Irene, I think. 

WUTKEE 

When did you first meet her? 

ROBINSON 

As I said, I went to a college organization that I belonged to. I was not only 

going with these working girls, but I was seeing some of the college people, 

too. I had joined what was called the Intercollegiate Club. Well, Irene wasn't 

here in Los Angeles then, but her sister, Bess Bowen, was a member of this 

group. So I got acquainted with her, along with lots of others. And when her 

sister, Irene, did come out from Tulsa, Bess invited her to one of the meetings 

of the Intercollegiate Club, and she invited me to be her escort. I met her at the 

Bowen home. And Irene presently came down the steps from the upstairs to the 

downstairs, and I met her that time. I was very pleased from the first meeting. 
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WUTKEE 

Today Irene Bowen Robinson, the wife of W. W. Robinson, will discuss some 

of her life, her early career as an artist, and so forth. Now, last time we had 

gotten to the point where you had met and begun courting Irene Bowen. Please 

go on from there. 

ROBINSON 

Of course, I found that we had a community of interests. So we went out on a 

number of occasions quite a good deal--sometimes to movies, sometimes to 

other things. Irene invited me to a party at the Otis Art Institute on one 

occasion. I remember I was very much impressed mingling with all the artists. 

[laughter] It was very nice. Well, we went out quite a good deal off and on over 

a period. We took a lot of long walks--and in a neighborhood where, today, you 



wouldn't want to be walking in. You know how things have changed. I'm trying 

to think of the name of the street where Irene lived. Anyway, it was near the 

USC area. We took many walks. Ultimately, I asked her to marry me, 

ultimately! [laughter] I guess I was slow about it. She didn't say yes instantly. 

WUTKEE 

She didn't? [laughter] 

ROBINSON 

No. There was some delay. I think we finally decided that there would he a 

decision soon. Of course, I was going to her house a good deal and visiting her 

father and mother. I knew her brother very well. I hadn't mentioned him; his 

name was George Bowen. And, of course, Bess Bowen was the one that 

introduced us. Then one day I arranged to meet with my mother. She came over 

from Riverside, and we met at the Clark Hotel on Hill Street. I think we had 

lunch together and my uncle Hamlin Wilcox joined us. He was the one from 

Harvard Military School. He joined us, and he came in carrying a little flower 

in his hand. It was a very pleasant meeting. Just before we all met, Irene said 

yes. She didn't wait for the meeting, although that was involved, perhaps. But 

she had made up her mind just before we all met. So it was a very auspicious 

occasion when the four of us were together. From then on, we moved very fast. 

I don't know how much time passed, but the marriage was at Irene's home, and 

we had a Presbyterian minister perform the ceremony. And I think we had a 

harpist there. Those who could be present on both sides of the family were 

there. And one amusing thing happened. I had been packed. (You know, we 

were going to go right out.) Well, I packed my black shoes in, so that I didn't 

have any shoes to wear at the last minute except hiking boots. But my father 

was there, and I took the shoes off his feet and [wore them]! I was all cramped, 

"but I had to wear those black shoes of his on that occasion. We had to come 

down the stairs in the procession. Well, that was a humorous incident. Then the 

friend of Bess Bowen drove us over to a hotel in Pasadena, and that's where we 

spent the night. And sometime the next day we took the train for the 

honeymoon. We went north. We were aiming for Lake Tahoe. We hadn't made 

reservations, and it was out of season. We didn't realize you had to go there in 

season. Irene had a terrific load of baggage and a great big hat. [laughter] MPS. 

ROBINSON 

And a long gray coat! 

ROBINSON 

We, of course, ultimately got to Placerville, and then from there we took a 

stage up there. And we didn't realize the season [had not yet begun]. 

WUTKEE 

What kind of stage? 

ROBINSON 



It was not a horse-drawn stage; it was a motor stage. We went up there and got 

up in a little snow. And when we landed at the place of our destination--I wish I 

could think of the name--they weren't prepared, but they took us in. They 

allowed us to stay. It was before the season, and we were the only guests there. 

WUTKEE 

They knew you were newlyweds, too? That must have helped. 

ROBINSON 

Yes, yes. They were very pleasant with us. Well, we were the only guests until 

presently a group of Fuller Brush salesmen came there--also preseason, "but 

they had arrangements for a convention. So, we weren't alone. We had lots of 

nice walks, and we had trips on the lake and across the lake. It was a very 

delightful season. Then we went to San Francisco for two or three days. We 

went to restaurants and had a very fine time. Then we went back to Laguna 

Beach. That was arranged. We had a place where we could rent. It was right 

close to the house that various members of our family were building. We had 

joined in on the financing, too; so there were four of us that were financing this, 

and we stayed right near It. And that was our first extensive stay. I think we 

were there about two weeks. I'm not sure. At that time it was a very delightful, 

dusty village with trees. It was already an art center, and artists were there, and 

we began to get acquainted. And we found it a very congenial place in every 

way. We would walk from our house to the center of the village at night. It was 

at least about a mile--maybe it was two miles--and we would walk that. So it 

was a delightful honeymoon. But I finally got back to the office and to work. 

And I found that they'd fixed up my desk with all kinds of trophies and 

everything else. But I got back to work with a salary increase appropriate to my 

getting married. [laughter] Well, very soon we bought this house out on 

Twenty-third Avenue, which later became Palm Grove Avenue. My father-in-

law, Irene's father, helped us a little, because he was in the real estate business, 

and presently we were picking out furniture. It was a new house. We were 

picking out furniture and beginning to get located. 

WUTKEE 

Now what was the exact date of marriage, for the record? 

ROBINSON 

It was May 22, 1923. Do you want me to mention something about Irene? 

WUTKEE 

Yes, by all means, now tell us about Irene. 

ROBINSON 

Well, Irene was a young artist, and she was taking lessons in the Otis Art 

Institute of Los Angeles. She had been born in South Bend, Washington, and 

had grown up in the Midwest. She was a graduate of Drury College, Missouri, 

had taught art in Tulsa, Oklahoma, and in the summers had studied art at the 



University of Chicago and at Broadmoor Art Academy in Colorado Springs. 

She was interested in painting landscapes, fruit, and flowers. So she and I had a 

community of interests. Both of us were not only excited about art, but about 

literature as well. I had become an avid reader of the Dial, a magazine which 

was then introducing Americans to contemporary European art, as well as 

being a follower of the -little magazines which were pouring out of New York 

and Chicago. So our teaming up made possible the later joint production of 

many books--myself as writer, Irene as illustrator. 

WUTKEE 

Did you want to tell us a little bit about her early inclination towards art? 

ROBINSON 

Well, I wrote a sketch [about my wife] in 1951 for a hook called the Junior 

Book of Authors, published by the H. W. Wilson Company. And I think if I 

would read my own story it would help a little. This was written as of 1951- "1 

have always liked to draw, and I've always liked animals. As far hack as I can 

remember, I have loved putting animals down on paper. Those long vacations I 

had on the Indiana farm near Indianapolis when I was a little girl intensified 

this interest. My aunts let me curry the old buggy horse, taught me how to milk 

a cow, to pick a setting hen off her nest, then after a storm to bring in the half-

drowned little chicks and warm them before the fire. How bitterly I wished that 

I, a city girl, had been born a boy who could live and work on a farm. Until my 

husband and I began doing books together (that was in 1931) I had painted 

landscapes, fruit and flowers. I had gone to Drury College in Missouri, and 

afterwards studied painting in Chicago and Colorado Springs and finally in Los 

Angeles at various schools and with different painters. Today, I continue to mix 

painting and illustrating. The hills, valleys, fruits and flowers of California are 

my pleasure, as are the horses, cows, burros, dogs and other animals I see about 

me. I like to draw animals from life. But since our first children's book was 

about prehistoric animals, I had to spend weeks in museums looking at 

reconstructed skeletons. There I made pencil sketches; then, at home, I did the 

final illustrations with a greasy, lithographic crayon. When we began doing 

books about living animals, I sometimes was able to have pets to draw from, 

like a tortoise or a big bullfrog. That has been fun. People are always saying to 

me--'Where do you get your models?' My answer: 'In many places. Sometimes 

the animals belong to me, sometimes to friends, like the beautiful German 

shepherd I used as a model for Big Boy.' The neighbor's cat may have' kittens 

just when I need to draw kittens. Often I got out into the country to draw horses 

plowing. Of course, if It is an elephant, a giraffe, or a lion, I can't have that pet. 

Since we live in the heart of a city, it's hard to find the right animal at the right 

moment. I wanted a donkey to be the model for Balim’s Ass in the story for the 

book of Bible animals. I happened to cross a grassy, vacant lot one morning, 



and there, staked out, was a small gray burro with a stripe down his back. And 

several mornings I went to draw him. Then one day he wasn't there, and I never 

knew who owned him. Once I got into a zoo just before 9 A. M., when visitors 

are allowed. As I walked across the lawn, I saw not too far away a lion strolling 

toward me. I stood still. The lion didn't seem to notice me. Just then a trainer 

appeared and said, ' Jackie, come in; it's nine o'clock. ' And Jackie, the movie 

actor lion, turned around and followed his trainer. Zoos, circuses, parades 

driving trips through the West, lots of time at the sea¬shore, art exhibits, 

gardening and cooking--these are what I like. " This is what I wrote in 1951- 

WUTKEE 

After you were married, did Irene continue to work with art steadily on her 

own? 

ROBINSON 

Yes, she continued with the Otis Art Institute and it was 1931 when we did our 

first hook together, [tape turned off] She was a member of the art group, the 

California Art Club, at least* And she went out with them--I didn't go out with 

them--on day-long trips, maybe to do landscape work right on the spot. 

WUTKEE 

Was this used anywhere? 

ROBINSON 

Well, of course, she was collecting. We still have some of them. They were 

exhibited. She was a member, and she put up an exhibit with the California Art 

Club and ultimately with the Watercolor Society, which it is now called. I 

believe it's the California National Watercolor Society. She's still a member of 

that and has exhibited many times with them, and in many places around here 

and some in the East--Philadelphia and New York. She has been exhibiting all 

the time, and she was doing all that sort of work prior to our doing hooks 

together. 

WUTKEE 

Well, I was just going to ask her if she could tell me who her favorite 

watercolorist was, whether [John Singer] Sargent impressed her? Or did she 

have any particular person who inspired her? 

MRS. ROBINSON 

Yes, [Stanton] MacDonald-Wright was probably the leading person. 

WUTKEE 

Was there any influence when you were a child at home? Did either of your 

parents help you to paint? 

MRS. ROBINSON 

No, they had nothing to do with art. 

WUTKEE 

It was- your own talent that you developed then? 



MRS. ROBINSON 

Yes. 

WUTKEE 

Now, what about the Racket, a newspaper by Arthur Whipple? 

ROBINSON 

Oh, yes. Well, part of this community life at Laguna, which we enjoyed, was 

getting acquainted with Arthur Whipple and his wife. His mother had an art 

shop there. But he was a literary type, and his wife was, too. And the locals had 

their drama group. They started a magazine called the Racket. It was, I think, 

one of the best little magazines. He had a type of humor that was simply 

delightful, and I hope you'll see some of these. In a sense, it was radical--that is, 

it was in a little town and they were being rather critical of things, being frank 

and very amusing. But there were enough people that were there in art to write. 

And when it was literary criticism, it was apt to he rather frank. The town was 

divided into the moderns and the nonmoderns, you know, as it is today. It's 

always the same old thing. And there was great excitement about the exhibits in 

the art gallery there. It was very exciting. 

WUTKEE 

Was Laguna the Monterey or Carmel of the South? 

ROBINSON 

Yes, yes. 

WUTKEE 

And how about today--has that continued, or has this changed? 

ROBINSON 

Well, I think both of them have perhaps gone downhill as real art centers, 

although Laguna, today, has some very fine exhibits there. The California 

National Watercolor Society usually has an exhibit there annually. Of course, 

that's from all over Southern California. Carmel--I wouldn't want to compare 

them today. There's a lot of phony art, I think, in both places. And the art shops 

show it.: j But there are probably some good artists in both places today. 

WUTKEE 

When you were newly married in 1923 and 1924 and [you were] there at 

Laguna, can you remember any important artists of the day who congregated 

there? 

ROBINSON 

I remember some of them. Carl Yenz had his studio- I ought to remember quite 

a number of them. Yes, there were a number of them. 

WUTKEE 

Were these both literary- and painter-type artists? 

ROBINSON 



Well, Yenz was a painter, and there were a few writers there. One took over the 

Racket right after it was given up, and he died not long after that. He started a 

new little magazine and died after the first issue. 

WUTKEE 

That was Whipple? 

ROBINSON 

No, it wasn't Whipple. It was another man, who was a mystery writer. And he 

started a little magazine. Irene had a drawing in it. One issue and then it 

flopped because he died. 

WUTKEE 

Do you have a copy of that, by any chance? 

ROBINSON 

Yes. 

WUTKEE 

It could be a rare item. 

ROBINSON 

I think that UCLA does not have a copy. By the way, UCLA does not have any 

copies of the Racket. That's the only thing that they don't have. They told me 

that. So that is a very rare little magazine, because UCLA has really specialized 

in little magazines. They don't have any. I have a set. 

WUTKEE 

What did Irene Bowen's parents do? I know you said that Mr. Bowen was a real 

estate man. 

ROBINSON 

He was, and [he was] very much inclined to follow the booms. That's why he 

went to Alaska, you know. They had a terrific experience. He went to Alaska, 

and he went to live in Florida during the Florida real estate boom. Of course, be 

participated here in the 1920s, in our 1920 boom. That's when we bought a lot 

or two, and he helped us get our home. He helped us get another lot, which we 

held for a short time and sold for a profit. But he couldn't resist a boom. Now, 

her mother wasn't interested in that sort of thing. She was an excellent 

housewife and a fine cook. Irene had to help out for a while In cooking in that 

house, I guess, in Tulsa. So Irene, when I married her, was a wonderful cook. I 

used to always say that I didn't know she was an artist; all I knew was she was 

a cook. [laughter] 

WUTKEE 

Did Mr. Edgar Bowen stay here in California then? There were enough booms 

all around here from 1920 on. 

ROBINSON 



He stayed. I think he went from here, as I said, to one in Florida. That's the only 

one he went to, yes. And I've forgotten when that boom took place. I think it 

was after the 1920s. But it was a fast and furious boom. 

WUTKEE 

Now is there any other noteworthy item? 

ROBINSON 

Of course, Irene's brother George studied law. He was at USC and graduated. 

He was a practicing lawyer, and he still is in Tulsa. He's partly retired, but he 

still practices. And Bess died a number of years ago with rheumatic heart 

trouble. Of course, she always had trouble with her health. She became the 

secretary to the Beverly Hills Community Presbyterian Church, and she did a 

wonderful job there. And they just relied on her judgment, and all the men 

trustees just relied on her. 

WUTKEE 

Are there any other Items or anecdotes about your wife's life, say at Drury 

College? She got her A. B„ there in 1915- Was there anything you want to put 

in the record that happened in her younger life? 

ROBINSON 

She enjoyed life at Drury. That's about all I know. She had a scholarship for a 

while, and she also did a little work. You know, the girls worked in the dining 

room. So Irene did some work there to help out. Her family was not wealthy. 

They were short of money, too 

WUTKEE 

Did she sell some of her paintings clear back in those days? MBS. 

ROBINSON 

I doubt if I sold them. 

ROBINSON 

I don't think she sold at that time. She was in the beginning stages, and she was 

really in that stage here when she was going to Otis. She had an exhibit, I 

remember, at the Southwest Museum. That was the first time I went to an 

exhibit. She was surprised and pleased to see me show up. 

WUTKEE 

What year was that? 

ROBINSON 

Shortly before we were married. 

WUTKEE 

Was that your first trip to the Southwest Museum? 

ROBINSON 

I don't think so, no. 

WUTKEE 



Can you remember when you were first there, just for the record, while we 

mention it? 

ROBINSON 

No, I can't. But, of course, I knew the director. 

WUTKEE 

That's Frederick Webb Hodge? 

ROBINSON 

Yes. Hodge was a wonderful man. 

WUTKEE 

You might comment on him right now if you want. 

ROBINSON 

Well, I knew of his background in Indian country and all. I looked up to him. 

He was a very brilliant man, and he had a fine sense of humor. He was in such 

good health that he lived on into the nineties and smoked cigarettes all the time. 

[laughter] But he married several times. He outlived his wife. Of course, I knew 

the last wife. She was a very nice person. She still lives in the famous New 

Mexican town of Santa Fe. She's written. Dr. Hodge used to have Sunday 

afternoon--well, you might call them teas--gatherings at his home. I went a 

number of times to his home in Pasadena. He was a member of the Zamorano 

Club. He was a very likable person. 

WUTKEE 

Did he ever chat with you about writing on the West at that time? 

ROBINSON 

No, he didn't talk about me writing. But I talked to him about many things. Of 

course, he was a great authority and a landmark man. 

WUTKEE 

Can you point to any particular special influence he might have had upon you, 

inspirationwise? 

ROBINSON 

I think he increased my interest in Indians. I've had really a special interest in 

Indians--knowing him and going to the museum often. And I finally became a 

trustee, and I still am a trustee. I'm trying to think whether I was a trustee when 

he was a head or whether I came after Carl Dentzel took over. I'm not sure. 

WUTKEE 

Speaking of Indians, did you ever meet Alfred Kroeber at all through the years? 

ROBINSON 

No, I didn't, but I used his book, The Handbook of the Indians., of. California,, 

a good deal. And I used Hodge's book, too: The Handbook of the American 

Indians North of Mexico. 

WUTKEE 



Do you recall Hodge ever commenting about Kroeber to you, or whether there 

was a feeling of mutual respect? 

ROBINSON 

Oh, yes, a very great mutual respect. 

WUTKEE 

Now then, at the time of your marriage in 1923, you still hadn't jumped into 

California history yet? 

ROBINSON 

I think I was into California history at that time. Oh, yes, I was in it. I was 

hardly writing. I was writing, just stories, but not too successfully. And then 

our first effort was The Story of Pershing Square. Irene did the. illustrations. 

This was very much a bit of Los Angeles history. It indicated that I was already 

very much interested. Now this was 1931- I think I have already mentioned, hut 

anyway it's true, that I was invited to join the Historical Society of Southern 

California in 1929. A man, Charles Yale, Sr., who at that time was working in 

Dawson's Book Shop, invited me to join. He was the secretary. I was extremely 

flattered to he asked to join. Of course, now a person is sought after for the 

dues and all that, hut I thought this was a great honor to he asked to join. 

WUTKEE 

At the outset. 

ROBINSON 

Well, yes. And so I went, and I went regularly. And there I met other people 

like Gregg Layne and Henry Wagner. You see, I began to get into things, the 

local historians. I was getting acquainted and hearing it. And I got deep into it. 

I'd say at least from 1929 on, I was deep in local history and California history, 

increasingly so. Of course, when I got ready for this, my own interest had been 

built up, but I also had access to the books of the Title Insurance and Trust 

Company--that is, the lot books. What I did was to run down the title of every 

lot facing Pershing Square, and that brought in a whole list of important 

Angelenos who had owned these lots. So I brought them all in here. I 

interviewed people.. This was my first real adventure in that. For instance, I 

had pleasant talks with pioneers like J. J. Melius, Mary Ho Taft, Mrs. George 

W. Hazard, William Jo Williams, Don Carlos Prudhomme, E. A. Brininstool, 

C. C„ Pierce, and Arthur M. Ellis. Ellis was a lawyer and he was a member of 

the historical society. I got acquainted with him just [a short while before] he 

died. I could have gotten a great deal from him if he had lived. But he was one 

of the group very close to J. Gregg Layne and Lindley Bynum. I became very 

friendly with him. We had lots of fun together, not just discussing history, but 

everything--eating on Olvera Street. So it started up a whole series of luncheon 

meetings and all. Irene and I both went to some meetings and trips of the 

historical society. So it became a social matter, too, and we got acquainted with 



the women of the society as well as the men. It was a very delightful experience 

when I joined that society. I finally got put to work in all kinds of things. I was 

treasurer for several years and all sorts of things. 

WUTKEE 

I'll get to that. How did the Los Angeles Historical Society fit into this? I had 

thought it was a forerunner of the Southern California Historical Society? 

ROBINSON 

I think it had died out, frankly, at that time. I believe that Marshall Stimson of 

the Historical Society of Southern California was able to have their money--

$100,000--turned over to our society. I think it had died. So that was a 

wonderful lift for the present society. 

WUTKEE 

Judge Russ Avery also was in on that Los Angeles Historical Society. 

ROBINSON 

You see, I didn't know any members of that, ex¬cept that perhaps I think 

Marshall Stimson was a member. When we began to think about it, it was 

already defunct. 

WUTKEE 

As I understand it, it was Edward Dickson's idea to have an Historical society 

of Southern California. But I don't know whether it was his idea that the Los 

Angeles Historical Society be that one or not. 

ROBINSON 

He later became veiy active in the Historical Society of Southern California--

the president. 

WUTKEE 

Did you meet Mr. Dickson at that time? Do you recall when you first met him? 

ROBINSON 

Yes, I met him there at the society. I probably knew him before he became an 

officer. When he became an officer, he was really an officer. Another odd thing 

about him is that he couldn't always come out to the meetings, but he loved to 

work on their plans. He was a man who loved to pull strings. I've used that 

phrase before. He loved to bring prominent people into the society. But he 

rarely attended the meetings - himself. We had monthly board meetings--I 

became a director--and that's where he was really active, and he planned things 

out wonderfully well. He brought in the man who became the president of the 

University of California, Robert [G.] Sproul. I got acquainted with Sproul then. 

But he brought in other people of note. And so I was getting more and more 

acquainted with historians and some prominent people. 

WUTKEE 



To jump back to the 1920s, before we get too far ahead (we'll come back to the 

historical society), I notice somewhere it said that Laguna Beach stimulated 

you to write poetry in the late 1920s. Is this true? 

ROBINSON 

That is absolutely true. The scenery, the trees, the place, and the fact that at that 

time there was a great interest in poetry in the poetry magazines. There was an 

enormous number of poetry magazines being published in the United States at 

that time--and in the Southwest. That was in addition to the little magazines. 

These were poetry magazines. Oh, there was a tremendous interest. Of course, I 

got into it. The first thing I wrote had to do with one of the painters down there. 

I didn't believe I wrote it, but the bibliographer [Jimmie Hicks] dug it up and 

proved to me that. I did write it. The poetry magazine fever went on for quite a 

good many years. We don't have it now--nothing like it at all. 

WUTKEE 

Who inspired you for poetry? 

ROBINSON 

Just the desire to write, I think, to experiment in different fields.;: But seeing 

this great interest in poetry and seeing the magazines made me want to try my 

hand, because I was poetically moved in Laguna, with the ocean, particularly, 

and the scenery and the moonlight. I used to sit Toy the ocean or sit on the 

seaside and look up at the moon and try to think of all kinds of phrases and all 

kinds of ways of describing what I was seeing. So it was a word study, you 

might say, a word Interest, doing what I could In phrasing what I was seeing in 

a poetic way. And that was the type of thing I was writing in poetry. It was 

scenic. It might he moonlight; it could he the ocean or the fields. 

WUTKEE 

It would he more romantic poetry in the sense of nature? 

ROBINSON 

Yes, a sense of nature and romantic. 

WUTKEE 

You didn't philosophize? 

ROBINSON 

No. Well, there was a little philosophy in this poetry. Yes, there was some 

philosophy. 

WUTKEE 

Did you have a favorite poet then, at that time, who you liked to read? 

ROBINSON 

I can't remember now, but I did. I knew a number of the poets. Of course, they 

had meetings. 

WUTKEE 

What caused you to stop writing poetry? Did you just tire of it? 



ROBINSON 

No, I don't think I ever tired of it. I felt that I could still do it, but it wouldn't be 

of current interest, probably. I think I felt I wanted to get into a field where it 

would be more widely published in magazines. And I turned more and more 

into history and away from the poetry. Oh, there was always something about 

writing poetry that people think is kind of weak, you know--sentimental and all 

that. I had a little of that feeling myself. I didn't want to be [that way] too much. 

My father didn't particularly admire me as a poet. My mother did. 

WUTKEE 

Well, you were a vigorous and active man, too. 

ROBINSON 

Yes, I sort of got away from poetry for personal reasons. I used poetry to 

include my writing. I got a great deal out of the writing of poetry. I think it 

helped me in my nonflction writing. 

WUTKEE 

Was there a favorite poem which you wrote that you want recorded? 

ROBINSON 

Well, I'll tell you. I had this little book published--unfortunately, too soon, 

because I wrote a number of things afterwards that I felt were much better than 

anything that appeared, like in the Racket, and maybe some other places. But I 

don't know right now [which to] pick. 

WUTKEE 

I was going to ask you if you got paid for the poems in the Racket? 

ROBINSON 

Oh, no, I didn't get paid for it at all. But I paid fifteen dollars for the financing 

of the book of poems which came out. Of course, we didn't get paid for the 

Racket. We didn't pay, either. That was just done for fun. 

WUTKEE 

Did your "book of poems make any money for you? 

ROBINSON 

Oh, no. The ones that published it were poets. I don't know whether they made 

any money out of it, but they sold it for a dollar, I think. I doubt if they made 

any money. I put fifteen dollars into it. 

1.16. TAPE NUMBER: IX, Side One (MAY 10, 1971) 

WUTKEE 

Last time we were talking to you about your wife's career, and I thought I just 

might sum up a little bit. Did you want to comment for her on the Los Angeles 

County Art Institute by any chance, from those days in 1921 or 1922? 

ROBINSON 



Otis? 

WUTKEE 

I have down "the Los Angeles County Art Institute." 

ROBINSON 

Well, at that time it was called the Otis Art Institute. I think now it's changed to 

the Los Angeles County Art Institute. 

WUTKEE 

Did she have any particular standout memories of those days? 

ROBINSON 

Oh, no. She enjoyed it, of course, very much, but no particular memories. Of 

course, she's one of the alumni, and they're getting a book out at the present 

time, listing all the members and saying something about them. That's in 

process. 

WUTKEE 

She was at the Chouinard School of Art, too, which still exists. 

ROBINSON 

She liked that very much. She liked Mrs. [Nelbert] Chouinard very much. 

WUTKEE 

Did you ever meet Mrs. Chouinard? 

ROBINSON 

Yes, she's a very attractive, tall woman, but a very friendly person. She's very 

helpful to many artists. I remember out in the entranceway they had a mural by 

[David] Siqueiros, the famous Mexican artist and muralist, but the rains did 

away with it. He was here. He was a very radical man--a communist--but a 

great artist. Oh, lots of people around here that I've known have been students 

at Chouinard's. It had a very high reputation. 

WUTKEE 

In other words, do you feel that these institutes, Otis and Chouinard, gave us 

some of the cultural heritage we did have? 

ROBINSON 

They helped to. And they helped many artists. They helped Irene. But you keep 

in the swim of things by going to these institutions as well as by perfecting 

yourself in your own field. It's the mixing with the artists » seeing what's 

happening, what's doing. And I'm sure it was very helpful to Irene. I think 

particu-larly the Chouinard Art School [was]. 

WUTKEE 

Did she retain her friendship with Mrs. Chouinard over the years? 

ROBINSON 

Yes. Mrs. Chouinard is still living. I think she's in her nineties; so she's really 

retired. 

WUTKEE 



Is she mentally competent? 

ROBINSON 

I believe so, yes. 

WUTKEE 

Do you know where she lives? 

ROBINSON 

In Pasadena. 

WUTKEE 

Was there anything else that you both may have thought of when I left last time 

that you want to get in the record about her life and experiences up to and 

shortly after your marriage? 

ROBINSON 

I think I told you, or she did, that she studied with MacDonald-Wright. That 

was afterwards. And she also studied with Morgan Russell. Those two started a 

school of art in Paris, and they are both very distinguished artists. Morgan 

Russell is not living but MacDonaId-Wright is, and he was for a while 

connected with UCLA art depart¬ment. But he lives in Santa Monica and goes 

back and forth to Japan. I think he's quite a distinguished artist. Be and Morgan 

Russell started a special school of art in Paris. They had a special name for it, 

but it was the development of color in particular. I could get that information 

for you. Of course, MacDonald-Wright has great regard for his own painting, 

and he feels that he and Picasso are the only ones left. 

WUTKEE 

Did your wife then retain the friendship of him down through the years, too? Or 

did he remember her? 

ROBINSON 

Yes. 

WUTKEE 

I have down here in my records that your wife was a magazine illustrator at 

some point. Is this true? 

ROBINSON 

Oh, she illustrated a few articles in Westways and in other magazines, yes, of 

which I was or was not the author. So she has done magazine illustrations. I 

was going to say--it's quite important when you get to it--that our first work 

together, and it also has to do with history, was an article we did--it appeared in 

1927 in Westways--called "Mellow Monterey. " WUTKEE; No, I have no 

record of this. Tell us about it. 

ROBINSON 

It's mentioned in the "bio-bibliography. But that was our first joint work, and I 

think it's rather significant. I tried to find a copy of it here to have for you. But 

it was our first vacation trip by automobile. We were married in 1923, and we 



probably got a car in 1924. Perhaps in 1926, or it might have been in 1925, we 

took our first trip north to San Francisco and various places, including 

Monterey. Of course, the first morning we were there In Monterey, I got up 

early and wandered around. We stayed in a hotel down the coast on the 

waterfront. I suddenly became aware of these old adobes. This was before they 

had marked the streets for tourists. And the [Robert Louis] Stevenson house 

was right near us, and others were around. Well, I got so excited I could hardly 

contain myself--historically excited, romantically inclined, you might say. That 

was coupled with the fact that we'd been enjoying the paintings with Armin 

Hansen, who specialized in the Italian waterfront men and the great fishermen 

that went out during the night. They were very picturesque in their costume. So 

the combination of the history and seeing these sailors made our little stay in 

Monterey a fantastically exciting experience. The result was an article I wrote 

called "Mellow Monterey, " and Irene illustrated it. And it was a very nice 

work, I've always felt. It appeared, I would say, before Monterey had been 

much written up. It appeared in 1927- I would say that was before there had 

been too many articles about Monterey. It was the old capital of Alta 

California, you know. And it was fantastically exciting to me. I was very 

excited. So there we were together in our joint work and in history. So these 

had historic significance--the old buildings and all. 

WUTKEE 

What journal did that article appear in? 

ROBINSON 

Westways. 

WUTKEE 

You said it, and I didn't catch it. Of course, then it was called Touring Topics, 

isn't that right? 

ROBINSON 

Yes, it was in Touring Topics of August, 1927- 

WUTKEE 

So it would be the forerunner of Westways. Did you see the mission of San 

Carlos de Borromeo, which had not yet been restored even in those days? I 

think it was in the 1930s that the mission was restored. It had been restored 

before, but not to the point that it is today. 

ROBINSON 

Of course, we were interested in the mission and all that, too. 

WUTKEE 

Would you say then--if I have been listening correctly to all of our foregoing 

interviews--that this might have been your most concentrated inspiration for 

California history at that point? Would I he correct in saying that? 

ROBINSON 



I think so. 

WUTKEE 

Since your days out in San Bernardino? 

ROBINSON 

I had been interested, of course. But I think this really did it. 

WUTKEE 

And then on the heels of what we talked about last time, the invitation to join 

the Southern California Historical Society. 

ROBINSON 

That was in 1929- Yes, that was another important event. 

WUTKEE 

In other words, you derived deep pleasure out of writing this article "Mellow 

Monterey"? You came home to write it, or did you write some of it up there? 

ROBINSON 

Oh, I had written some notes up there but wrote the article here. 

WUTKEE 

Did you write anything else in the next year, say, in 1928? 

ROBINSON 

In 1928, I wrote the first edition of the book which later became known as the 

Handbook for Title Men--purely title. Irene had nothing to do with it. And I 

think you may have information on it. Do you? 

WUTKEE 

Yes, it says "very popular among all land and finance people. " 

ROBINSON 

That's true, and it still is. 

WUTKEE 

When was the last time you revised it? Or have you? 

ROBINSON 

Well., the first one appeared in 1928. It would he in 1954, I guess. 

WUTKEE 

Is the demand still made upon you to revise it? 

ROBINSON 

No, I don't revise it anymore. I put my name in the front with a little statement 

about how it started. But the next edition was in 1962, and that revision was 

done by Arthur G. Bowman, associate counsel. Then there was a second 

printing of that in 1963, and the last was 1967. I think there has been nothing 

since then. And that revision was done by James Healey. They still keep my 

name as starting it, or something like that. I don't think they use that word, but 

anyway, they give me some credit. 

WUTKEE 



Can you remember some of the comments that were made to you when you 

first put out such a book as this, because it is quite an involved textbook. 

ROBINSON 

Are you familiar with it? 

WUTKEE 

No, I've seen it casually. It must be your book over at the title companies but I 

can't recall it. [tape turned off] 

ROBINSON 

Let's see if this perhaps tells--"This handbook for title men is a compilation 

originally made under the direction of W. W. Robinson when with this 

company, and brought down to date by James E. Healey, Jr., chief counsel in 

1967. " And I think this is the last, the eleventh edition. So I suppose there are 

several hundred thousand copies. 

WUTKEE 

Yes, I have personally seen it many times and never even looked in to see who 

was the author. Now it says here that you were called "Robby" during your title 

period. Is this correct? 

ROBINSON 

It still is. 

WUTKEE 

Can you tell me the origin of how that happened? 

ROBINSON 

I don't remember who started It. I was never called anything but Robby, and 

when they had this little party for me when this bibliography came out, Ernest 

Loebbecke said all this about Will Robinson. I never knew who that was. I 

don't even know who's Robby. I was called. Robby, and now, in fact, there's a 

lot of people outside who do call me that. So you can choose between Robby 

and Bill or Will. Any of them are certainly all right--I don't care. Robby's good, 

I think. 

WUTKEE 

What does your wife call you? 

ROBINSON 

Will. 

WUTKEE 

Was there anything about writing the Handbook for Title Men that was 

interesting, or did it take a lot of work to compile? 

ROBINSON 

The origin of it is told rather extensively in this hook. 

WUTKEE 

Just anything that might not he in the record that you didn't put down. 

ROBINSON 



I think that it is told pretty completely in the bibliography section. You see, 

where they tell all the editions, they tell there the origin, what I did, the 

suggestions I have made. I got $400 for my suggestion. And then they paid me 

overtime for doing it. You see, I worked at home at night on getting it out. I 

didn't have any idea what I'd make out of it. You see, I'd made my own book. I 

had carried it with me in my pocket, you know. And the thought came to me 

how useful this would be for other people in "title work particularly. And so I 

made the suggestion to J. E. Rhine, who was superintendent of searching, and 

the searchers at the searching department of Title Guarantee and Trust 

Company. He seemed to like the idea, and he said, "How much do you think 

you can make out of it. " I said, "I was thinking of printing it and getting it out. 

" And he said, "How much do you think you'd make out of it?" Well, of course, 

I had no idea, but I said $500. Pretty soon he came back to me and he said, "We 

like the idea. We'll pay you $400 for it?" So I accepted. Then, when I actually 

did the work on it, I did that at home at night and was paid overtime. Well, it 

became instantly used by everybody in the business, and ultimately we 

emphasized its use by title men--because you know we are not supposed to 

practice law. That's very important to emphasize. "This book, now in its 

eleventh edition, is a guide for the use of this company's employees In meeting 

the title insurance requirements of the land-buying public. " Now, I think in the 

very earliest editions we maybe said it was for attorneys. But, anyway, it might 

give the suggestion that there was quite a bit of argument between lawyers and 

the title companies. It might give the idea that we were practicing law; so we've 

emphasized that in everything that we get out for ourselves. But actually it has 

been used extensively by the escrow companies and lots of people--lots of 

lawyers even had it. It's widely used--even by bankers. 

WUTKEE 

I was going to ask you if you can remember any standout comments that 

escrow people made, say, in the early years that it came out? 

ROBINSON 

No. As I say, it was a bible--my bible. 

WUTKEE 

How about title officers, later, down through the years? 

ROBINSON 

Oh, they used it all the time. All the title people used it. The lawyers, of course, 

don't use it much. They have it, but this is a simple thing, you know. That's why 

it is used by the searchers, examiners, title officers, and such as that, rather than 

the lawyers who would be wanting to go into deeper phases. 

WUTKEE 

You were never given an award for this in real estate circles or title circles, 

dinners, or anything of this sort, were you? 



ROBINSON 

No. 

WUTKEE 

That's interesting. I have a hunch someone just didn't think of it. 

ROBINSON 

Well, you weren't there then. [laughter] 

WUTKEE 

But it seems to me that that's the kind of thing for which you would have 

received a plaque from the real estate association or escrow association, or 

whatnot. And I'm surprised. 

ROBINSON 

Well, I'll tell you, in the title company they usually think of the product of the 

title men as the product of the company. That's the way it would go all the way 

through. And anything that anybody did was the product of the company. 

WUTKEE 

This is true. However, you were in a little different status as a writer, with a 

name besides. 

ROBINSON 

That was 1928 when it appeared. So you see, in 1927 was this magazine article. 

Then this book came out. Irene had nothing to do with it. But after that then we 

come to the joint efforts. 

WUTKEE 

Last time, we did talk about the Historical Society of Southern California, and I 

want to continue on with that. It might be good to get this society out of the 

way. Now John Parish was president in 1930 and I suppose in 1929- 

ROBINSON 

I knew him. Yes, I liked him very much. Do you have any particular interest in 

him? 

WUTKEE 

Well, anything that you might add. He was a professor of history at UCLA. Is 

there any anecdotal material? 

ROBINSON 

No. I remember he got out a very important catalog of material at the 

Huntington Library on California material. I lost my copy; but it was quite a 

valuable listing of materials on California which they had at the Huntington. He 

was a very pleasant person to be with and talk with. I don't remember anything 

otherwise. He was, of course, connected with the university, and it seemed to 

be the custom then. Quite often there were university men who were active in 

the society. Well, they still'. are, of course. 

WUTKEE 

Who was it again that asked you into the society? 



ROBINSON 

It was a man who worked at that time for Dawson's Book Shop. It was Charles 

Yale, Sr. He's the father of the man who recently died. Charles Yale, Sr., was 

particularly interested in California and handled it for Dawson, Sr. 

WUTKEE 

What prompted him to invite you? 

ROBINSON 

He was the secretary of the society, and he was interested in building up the 

membership. 

WUTKEE 

Had he noted your "Mellow Monterey" article, by any chance? 

ROBINSON 

Ob, be probably bad. I often talked with him about California books. Yes, he 

probably saw it. Everybody read Touring Topics that was interested in 

California history. He didn't mention it or anything. He knew I was interested 

in books on California, and he knew I was writing. So he invited me. Well, I 

took it as a great compliment. Of course, now, you just think of it as part of the 

job of membership, got to get some new members and join everything. But at 

that time I took it as a great compliment. And, of course, I joined and' I went 

there. I was impressed with Henry Wagner and J. Gregg Layne, Arthur Ellis, 

Carl Wheat. 

WUTKEE 

Why don't you give me your impressions of J. Gregg Layne to start with. 

ROBINSON 

I got well acquainted with him very soon. I had become a very close friend by 

the time he died. But at first I looked up to him with a good deal of awe. And 

he would take tours through the Olvera Street section of the Plaza. He also took 

a tour to the Chinatown section then, too. He would take societies and anyone 

who wanted to go on the tours. It was very interesting to watch him. He was 

rather humorous in comments. But I became aware of his great knowledge of 

California history. And in some ways he had the best knowledge, I think, of 

California. He was following the California publications--California--very 

closely. And it was natural that in the society he soon handled all the reviews. 

He was very active in the Historical Society of Southern California. 

WUTKEE 

Do you think you learned from him? 

ROBINSON 

I learned a good deal from him. 

WUTKEE 

The ability to review? Do you think that dates back to him? 

ROBINSON 



No, I don't think so. No, I would say that he was not a top writer from a literary 

point of view at all. He was not a top writer. But he knew what he was writing 

about. He was following everything that was coming out on California history, 

all the books. And ultimately he became reviewer, and he insisted that the 

books be sent to him at his home. So he could keep them. He built up his 

library. He built two fine collections. And the first collection was sold to a Mrs. 

Doheny. She later gave them to USC. (That's another little incident I might tell 

you.) Then he, of course, im¬mediately started another collection--a second 

one--covering the same ground. He built another fine collection. That was sold 

to UCLA for perhaps $50,000. I'm not sure. It was rather scattered, and they 

didn't keep it as a unit. That was too bad. You know how they sell the 

duplicates or do something with them. But I was very close with him at the end. 

Well, I had lots of lunches with him in other groups. He was in one of the 

luncheon groups that I had met with over the years. But also, finally, during the 

last part [of his life] I had lunch with him alone about once a week at the 

Goodfellow's Grotto. What is that thing they were so famous for, that food? I 

used to order it. 

WUTKEE 

I don't know. 

ROBINSON 

Well, I won't go into the subject of diet I guess in this case; it's too far afield. 

But we met. For several years he was the historian for the Department of Water 

and Power. He was downtown, of course, every day; so that's why we met. I've 

forgotten what day of the week we met. So we were very close. Before that, we 

were very close, with some others. And he was often here at the home, and he 

welcomed us at his home. He and his wife had wonderful memories for places 

in Los Angeles. No one else I have seen seemed to equal either one of them. 

They could tell you exactly what was on a certain spot. At the present time, if a 

building is torn down, I forget what was there immediately. He and his wife 

could tell you just what stood there. He knew all the local history, all the 

downtown spots, all the night spots, all the houses and such. He knew them all. 

He was a great authority on everything of the old-time night life. He knew 

endless anecdotes about people. 

WUTKEE 

Lid he ever publish those, or were they left in manuscript form? 

ROBINSON 

No, lie would never publish those sort of things. Of course, lots of things he 

could publish. But the special things that I've mentioned he would never have 

published. He was very sensitive about that. I'm sure he never [would have] 

said anything about these personal stories and all to his wife. Th. ere were two 

very different people there. 



WUTKEE 

Do you feel that he was perhaps one of your best pals, if I may use that term? 

ROBINSON 

Yes. And Lindley Bynum and Robert Woods, particularly. Bynum has died. 

His wife lives up in Napa Valley. I could tell you a good deal about him. 

WUTKEE 

Yes, I'll be asking you about him. How about USC getting the collection of J. 

Gregg Layne? What is the story about that? 

ROBINSON 

They had it very nicely located. I don't know whether that building is there now 

or not. But it was a beautiful small building. And this library was beautifully 

situated in this separate building. It wasn't with the rest of the library at all. 

Mrs. Doheny was much pleased. Well, a new president came to USC, and he 

thought that [building] would be a fine place for his office. And so he took it 

over. The books were scattered into the [main] library. She came for a visit, and 

she was furious. She had intended, you know, to leave her millions, I guess--a 

great deal of money and other collections--to USC. But she cut them off. 

Instead she gave this magnificent collection to St. John's Seminary in 

Camarillo. It's [also] a beautiful building. It's a Catholic seminary. Of course, 

the Dohenys were active Catholics. It's a magnificent place, and you go there 

more or less by invitation and for serious purposes to study. Her library was 

perfection. She bought a great deal through Dawson. And it was eminent for 

the perfection of the individual copies. If she had a copy, it had to be the finest; 

and it was the finest. And so it's there now and it's a magnificent place to visit. 

You should go there. 

WUTKEE 

Did this happen before J. Gregg Layne passed on? 

ROBINSON 

Yes. 

WUTKEE 

What did he have to say about it? 

ROBINSON 

I don't remember now. I guess he laughed. He started his own collection, and 

he kept it up. He spent money there. You know, he really couldn't afford that. 

He had hard times financially, but I don't think he ever stopped buying books. 

He had very many difficulties financially there for a while, and he had different 

kinds of work. He had started out as a salesman of engineering equipment 

primarily. He got in a great deal of traveling through New Mexico, Arizona, 

and Southern California. And that helped to get him interested, I'm sure, in the 

historical background of these places. So he became fantastically excited about 

the West, the old West, and California history. Yes, 'he was one that I had 



lunch with, and he was active in the organization that I was at one time very 

active in--E Clampus Vitus and the Westerners, you know. 

WUTKEE 

He wrote the article on Edward Dickson, "The Lincoln-Roosevelt League, " in 

1943. Can you recall for him his feelings about Mr. Dickson? Do you 

remember him chatting or telling anything about Mr. Dickson? 

ROBINSON 

Of course, he regarded Dickson as a very great friend of his. Dickson helped 

him a great deal. And Larry Powell helped, I know, getting out there. But 

Dickson, I think, helped him and advised him when he was writing reviews and 

when he was editor. J. Gregg Layne had a very embarrassing experience when 

he reviewed a book by Robert Glass Cleland. Gregg Layne was very 

conservative and he was very outspoken. I should tell you that. And he loathed 

people like Carey McWilliams. [laughter] He said he thought Cleland had been 

drawing upon the ideas of Carey McWilliams, or something like that. It wasn't 

much worse than that in certain things he had said. Cleland, by the way, could 

lose his temper. He seemed like a very sweet man and all that, but he could lose 

his temper. So he was furious about that review appearing in the Historical 

Society of Southern California Quarterly. And so he promptly went to Dickson. 

He went to the head! And Dickson asked and insisted that Layne do a kind of 

an apology for his language. And I read it. I got them both out because I 

thought I'd be using them. I thought maybe I'd use them in a talk for the 

Westerners or some of the people that I knew. And so I got it out to see what it 

was--what did each one of them say. And it turned out to be extremely mild, 

really, very mild, and the apology was mild. But people felt sorry. I remember 

John Caughey, who, of course, was a great admirer of Carey McWilliams, but 

nevertheless he felt quite sorry for Gregg Layne. He really felt sorry for him in 

that Dickson had really made him do a very mild apology. It wasn't anything at 

all. Cleland asked in the letter that he wrote to the magazine: "All I ask is that 

you tell me your connections with the [Los Angeles] Department of Water and 

Power. " You see, that was the thing that made Gregg so mad about Cleland's 

book. He had very mildly referred to the activities of the city in connection 

with getting the water from the Owens Valley. And that's when Gregg said 

Cleland was drawing on Carey McWilliams. Well, at that time, Gregg was 

writing the history of the [Los Angeles] Department of Water and Power--100 

percent. He didn't think they did anything wrong. So you see how it happened. 

But we all felt very sorry about it for Gregg. Yet, looking at it now, I think 

nobody would pay much attention to it. There is so much more frank reviewing 

going on. As you know, they always take pleasure in blasting some book. 

WUTKEE 

Did Cleland become more friendly with Gregg Layne after this or not? 



ROBINSON 

I don't think so. No, I don't think they got friendly. 

WUTKEE 

I'm surprised, because I thought Cleland was conservative also. 

ROBINSON 

Yes- Well, that's why you'll be surprised at what it is all about. Yes, you'll 

wonder. Cleland was conservative, but he wasn't quite as conservative as Gregg 

Layne. And Gregg Layne was 100 percent for the [Los Angeles] Department of 

Water and Power, and he couldn't stand to have anybody even hint remotely 

that they hadn't done right up in the Owens Valley. Anybody, today, you know, 

I think would certainly be criticizing the city for some of their actions up there. 

There's no question about it. Anybody would. And Cleland's [criticisms] were 

mild, you know, whereas Carey McWilliams and the one from whom he got his 

material referred to it as "the rape of Owens Valley. " Gregg didn't use that 

word, and neither did Cleland use that word. So it was a very mild comment. 

WUTKEE 

Did Gregg Layne hold this against Mr. Dickson or feel Mr. Dickson shouldn't 

have asked for an apology? 

ROBINSON 

No, I don't think so. I think he felt that Mr. Dickson was just somebody that he 

should listen to. He just felt that he was someone that was very helpful to him. 

No, I considered that Layne thought Mr. Dickson was always a good friend, 

always. 

WUTKEE 

Do you think Mr. Dickson helped him financially at any time or underwrote 

him, maybe, if nothing more? 

ROBINSON 

I'm trying to think of who helped him get the job at the UCLA library. I 

remember he had a job which would have lasted about two years more. I think 

they had a sixty-seven year retirement rule. He was about sixty-five. And he 

couldn't have had very much longer, but he was very grateful. I think he was 

primarily grateful to Mr. Dickson for getting him that job. Larry Powell was 

helpful in recommending him, too, I think. I think both of them were very 

helpful. But I think that Dickson was the one that really got him this job. I said 

he had some hard times, and for a while he needed that. I don't know what the 

ruling on age was, but that was going to come up. So it had to be a temporary 

thing. But he died before that time came. 

WUTKEE 

You mentioned Carey McWilliams. You might at this point assess him for the 

record. 

ROBINSON 



Well, I, of course, read everything he wrote, over and over again. I felt bad 

about it. I felt afraid of Carey McWilliams. I met him several times. I talked to 

him a lot of times--a very pleasant person to talk with. But I personally was 

afraid of him, afraid of what he was going to say, maybe something about me. I 

had that feeling. He was pretty frank. Carey McWilliams relied a good deal on 

other people for his accounts about Los Angeles and the Owens Valley. (I'm 

trying to think now of the name of the man who wrote the book called Los 

Angeles. And that is the book that used the word rape and stated that Los 

Angeles raped the Owens Valley.) Well, I felt that Carey McWilliams was a 

brilliant writer. But I know in fact that he was so inaccurate in so many things 

that he said. At one time Carey McWilliams was extremely conservative. The 

Depression changed him. When he wrote the column forWestways, he wrote in 

the manner of H. L. Mencken. You know that Mencken was a very 

conservative person. And he wrote exactly in that style, a cynical style. The 

Depression changed Carey McWilliams. He just got on the other side of the 

fence. He saw a lot of people suffering and everything, and that changed him 

completely. And ever since then he's been for the underdog, and he's been 

rather radical in his leanings, mildly radical perhaps. When they were listing 

people in organizations which they belonged, they had Carey McWilliams 

down as belonging to dozens of the left-wing organizations. Some man told me 

seventy-three. I don't know whether that's true or not. But, anyway, he 

belonged to all the left-winger groups. - 'I'm sure he was not a communist. And 

he got his work done as editor of the Nation, which is, of course, rather radical-

-at least, liberal and sometimes rather radical. So you always know the side that 

Carey McWilliams is on. He doesn't like our governor [Ronald Reagan], I'm 

sure. You could just exactly analyze it. I'd know exactly what side he'd take on 

anything. And I think he's a very honest person. And I've had some nice talks 

with him. 

WUTKEE 

He's not insincere in his writings? 

ROBINSON 

Oh, no. 

WUTKEE 

I was going to ask you if he isn't so dedicated to what he wants people to know 

that he will use these facts that he hasn't researched himself. 

ROBINSON 

Yes, I'll agree with that. Yes, I'm sure that he would use the material that he has 

not researched. 

WUTKEE 

Has he ever been called on the carpet for approaching it that way? 

ROBINSON 



I think so. I think he was called on the carpet in connection with the Owens 

Valley. 
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ROBINSON 

We were speaking of Carey McWilliams. I was told that he was called on the 

carpet in connection with what he had said in his hook on Southern California 

about Los Angeles' dealings with the Owens Valley. And when he was asked to 

explain what he had said, he said he relied on Morrow Mayo, who was the 

author of a book called Los Angeles. Here is Gregg Layne's interpretation of 

that book: "A sketchy, sensational piece of work written in a flippant style. The 

author joins that galaxy of writers who appeal to the morbid. It treats mostly of 

the unseemly side of Los Angeles life. After reading his book without knowing 

the facts the reader is apt to wonder if anything worthwhile ever happened in 

Los Angeles. " I think that's a very poor review of the book. But I thought 

Morrow Mayo wrote about the worst book on Los Angeles that has been 

written. That's my personal view. How, speaking of Carey McWilliams and 

Gregg Layne--this is what Gregg Layne has said about Southern California 

Country, Carey McWilliams's book: "This book, with the subtitle, 'An island on 

the land,' covers the Los Angeles district, particularly, and in the main is fair in 

its deductions and statements. But in some parts the author shows great bias 

along the lines of his late hooks on sociological conditions." You see, as I told 

you, he became what he would call liberal, [whereas] before he had been 

cynical like Mencken. Mencken was very conservative, by the way. 

WUTKEE 

Do you feel then that John Caughey and Carey McWilliams are friends and are 

in the same camp generally? 

ROBINSON 

Oh, yes. Caughey's last book quotes many citations from many of Carey 

McWilliams's books. 

WUTKEE 

Do you know if Carey McWilliams is in the process of writing another volume 

on something? 

ROBINSON 

No, I don't know. 

WUTKEE 

How did you assess his Southern California Country 

ROBINSON 

Well, I've read it several times. I've used it, too--the material in it. I felt that it 

was not a very reliable book. But it was interesting and exciting. It's almost like 



a newspaperman's book, a newspaperman who had not really gone deeply into 

the subject. I think I called him once a socio-historian. I don't consider him a 

top historian. I think that he has not researched his facts carefully. 

WUTKEE 

Has he ever criticized you that you know of, or spoken to you directly of what 

he felt of your writing? 

ROBINSON 

Well, he reviewed my book on Los Angeles: A Profile. It didn't make me mad. 

I've got the review- somewhere. 

WUTKEE 

Do you think it was constructive? 

ROBINSON 

No, I don't think it was constructive. I didn't think it was really a good review, 

but It didn't worry me. You see, I had criticized him slightly in my Profile, and 

so they asked him to review my hook, of course. That's what they do, you 

know. So he reviewed my book. But I have no objections at all. I didn't agree 

with all of his review. He said I was a better historian than sociologist. And so I 

didn't object to that at all. But I called him a socio-historian. I think I called him 

a socio-historian in that book Profile. I said I tried so hard to agree with what 

Larry Powell once [had said about] him, "He had written the finest that I think 

has ever been written about Los Angeles. " And I said I tried so hard to go 

along with him, but I was unable to, or words to that effect. 

WUTKEE 

How. does Larry Powell view Carey McWilliams? 

ROBINSON 

Well, they are somewhat alike. Larry changes a great deal. He was a very good 

friend of Dickson, by the way, and Dickson helped him financially. I like Larry 

very much, indeed. He's a very close friend. But he can switch around a little 

bit. He would switch around his likings, and he has been a pretty good friend of 

Carey McWilliams. He's always been complimentary of him. But he wouldn't 

get mad to have me criticize Carey McWilliams at all. He wouldn't feel bad 

about it. 

WUTKEE 

Well, has Powell ever agreed with your feeling of McWilliams not really 

getting the accurate facts? 

ROBINSON 

I've never asked him to pass on that. I don't know how he really feels about 

that. I accused Carey McWilliams, I think, of being one of the myth- makers of 

Los Angeles. And Larry said, "Yes, maybe he is. " Larry gets along fine with 

everybody, and he does not get at all mad to have the most conservative person 

spout his most conservative thoughts at him. He doesn't get mad at all, whereas 



someone else, you know, just couldn't take it. They'd just get up and walk out. 

He gets along fine with the most conservative people, with no troubles and with 

no worries. It doesn't worry him a bit. 

WUTKEE 

Who else would be in the liberal camp of Southern California writers to go 

along with Carey McWilliams and John Caughey? Who are the new promising 

writers that may well be good writers and historians of California on the scene 

today? 

ROBINSON 

I don't see any. I have been reviewing their books. But I don't think any of these 

younger ones have made enough of a reputation yet for me to link them with 

these two men. Some have worked with Caughey on his journal, and I think are 

now the editors, aren't they? 

WUTKEE 

That's right. Norris Hundley definitely has nothing to assess. That's one of the 

problems. 

ROBINSON 

Well, I think that that's what I would say. They may be very sympathetic with 

Caughey because they've worked with him so closely. But I feel it's too soon to 

classify anybody as being the equal of Carey McWilliams, or John Caughey in 

the so-called liberal field. 

WUTKEE 

How about the conservative side of the coin then? Do we have some 

conservative writers of promise at the present time in Southern California that 

you could comment on? 

ROBINSON 

I think we do. I'd like to think that over. 

WUTKEE 

Yes, well, by all means I'll come back to this. But since we're mentioning 

conservatives, Rolle, of course, is still here. 

ROBINSON 

Andrew Rolle might be one. He's a very cautious man. 

WUTKEE 

And he is a conservative. 

ROBINSON 

In his writings he doesn't go very far towards what is called the liberal side. 

He's a very cautious writer. Now, whether he is secretly as cautious as his 

writings, I have wondered, but he may be more on the liberal side than he 

speaks out. You, of course, know better than I do. I think the college professors 

are apt to be on the liberal side. It's easy for them. They don't have the 

obligations to corporations, maybe. They may work for the Regents of the 



University of California, but it isn't like working directly for a hank or an 

industrial organization. And they are apt to he farther removed from the 

financial aspect of their own salaries, we'll say. I got that information from W. 

W. Clary, who's a lawyer and does business entirely with big business. And he 

has been very active up at the Claremont [Colleges] school in every way--

financially and in every way. He's a very fine writer, a very scholarly type of 

man. And so they asked him to be the acting head of the Claremont group a few 

years ago. (I forgot what happened; they were in the process of getting a new 

head or something.) But they asked him to head it, probably about three or four 

years ago. Well, he did, and he said he was astonished at the lack of financial 

understanding by the professors. He gave them talks. He made it a point of 

telling them where the money came from and all that. And he said that he was 

just astonished at their lack of knowledge of anything to do with finance. 

WUTKEE 

It might be that they cannot come down from the Ivory tower, thinking that 

they are some gift to humanity because they are a professor the money should 

just be there. 

ROBINSON 

That's right. Well, he felt that they didn't have the knowledge. They didn't have 

financial common sense, you might say--not that they were above it all, but that 

they didn't understand financial matters. 

WUTKEE 

Do you feel then that there is probably a gap, or at the present time there is 

need for a new young historian for Southern California, in other words that 

Norris Hundley could well step into that role? 

ROBINSON 

Well, yes, I think: so. Maybe you would say that Rolle has already stepped into 

that role. 

WUTKEE 

Has he published many articles on Southern California? In other words, you are 

the dean of these writers, and I would say the most prolific writer of all. I want 

to know who will follow that pattern. 

ROBINSON 

Oh, I see what you are thinking about--the writing of California material. 

WUTKEE 

And Southern California, particularly, for the present. We'll expand it to 

include all of California. 

ROBINSON 

Of course, Doyce Nunis is very good and is terrifically productive. 

WUTKEE 

That's true, too. 



ROBINSON 

But he seems to be writing on things outside of California. But he is pretty 

much concerned with California in his writing. He's not as facile a writer, 

perhaps, as Rolle and some others. He's definitely the scholarly type. 

WUTKEE 

He is good, you feel? 

ROBINSON 

He's pretty good, yes. He's at USC. But I think he's good. 

WUTKEE 

You've stated elsewhere that you feel that John Caughey is probably the best 

writer of California history that you've ever read. 

ROBINSON 

Yes. 

WUTKEE 

Not withstanding his liberal point of view. 

ROBINSON 

Well, I guess I said that I think he is today. I'd have to think: about going clear 

back. 

WUTKEE 

Well, Norris Hundley exists and is there. Doyce Nunis and Andrew Rolle are 

there. 

ROBINSON 

A man who's written an awfully good book on the Californios is Leonard [M.] 

Pitt. He wrote The Decline of the Californios. This is quite a book and it' s 

being much quoted. So I think I'd certainly;: list him among the ones that you 

are thinking of who are successors to Caughey. Glenn Dumke might well have 

been the one to follow Cleland and also Caughey. He has written on the West 

in general. 

WUTKEE 

Since you've mentioned it, do you have an opinion of the past? Who was the 

best historical writer, say, from the 1940s on back? 

ROBINSON 

I think that considering what he's done, I think I'd put [Herbert E.] Bolton down 

[as the best]. 

WUTKEE 

Do you feel that he was truly a good researcher and compiler of what he 

researched? You have no criticism of him? 

ROBINSON 

No, I don't. I don't know that I felt that he had brilliance in writing. But here he 

was doing his original research and making tremendous use of it. So I think we 

should put him down. 



WUTKEE 

What criticism do you have of Cleland as a researcher? 

ROBINSON 

I think he 1s a very beautiful writer. He used other people a good deal for his 

research. Dumke did a great deal of research for him. He paid him. I would say 

that Cleland may be next to John Caughey in the quality of writing. Cleland 

wrote for the public. There's no question about it. And he wrote beautifully, and 

he wrote simply, and he told a good story through the facts that he assembled 

either by himself or through other helpers, and did a wonderful job, I think, in 

the books that he produced. 

WUTKEE 

Well, you've assessed Rockwell D. Hunt already for me and said that he ranks 

lower than these others. How about Owen C. Coy? 

ROBINSON 

I think he ranks lower, too--I mean more like Hunt perhaps- I didn't think he 

was the equal of Hunt, or maybe I was all wrong on that. I did not think that he 

was a top historian or writer. 

WUTKEE 

Did you have dealings with him through the Historical Society of Southern 

California, or get to know him at all? 

ROBINSON 

Yes, I knew him, and it was perhaps through the society. I expect it was. 

WUTKEE 

Nothing particular stands out about that relationship? 

ROBINSON 

No. He edited the magazine for a long time. 

WUTKEE 

Now at this same time--and you have alluded to it and talked a little bit about 

it--the Los Angeles Historical Society, with Judge Russ Avery as president, 

was getting under way or trying to survive. It had started in 1929. And did you 

tell me that you feel it was at the behest of Mr. Dickson? 

ROBINSON 

Oh, I see now what you're talking about. You're talking about an entirely 

different society. It had fallen, and Marshall Stimson of the Historical Society 

of Southern California, the attorney, was able to get the courts to transfer their 

money. They had a sum of totaling $100,000. Stimson had that sum transferred 

to the Historical Society of Southern California. Now I have changed this 

manuscript on Dickson, too, where you said Los Angeles. It was the Historical 

Society of Southern California when he was president. I've changed that. 

WUTKEE 

That must have been a mistake. 



ROBINSON 

You see, you're talking about a different organization. It had already died when 

I heard about it. I remember Marshall Stimson was very active in the Historical 

Society of Southern California. It was a big achievement for him to he able to 

get the courts to transfer that money. 

WUTKEE 

That was the Society of Pioneers or something, wasn't that, that he got the 

money from? I think you told me that before. 

ROBINSON 

I thought it was the Los Angeles Historical Society, but I'm not sure. It wasn't 

operating when I came on the scene in 1929. 

WUTKEE 

I see. Well, I have letters here dated in 1930 to Waldemar Westergaard, 

professor of history at UCLA, where they were trying to get this society going. 

And they speak of eventually "having their own building with proper housing 

facilities for precious historical materials just as the Boston Historical Society 

and the New York Historical Society.... " 

ROBINSON 

And it refers to it as the Los Angeles Historical Society? 

WUTKEE 

Yes. And I know Ann Sumner has stated that it was Mr. Dickson's wish to have 

a Los Angeles historical society that would preserve the concentrated history of 

Los Angeles. 

ROBINSON 

Well, I think the thing must have been in the dying stages, because during all 

my connections from 1929 on I had nothing to do with it. I heard nothing about 

it, except this one thing of Marshall Stimson's working and getting the fund. It 

could have been the Pioneers. And this thing must simply have died. 

WUTKEE 

As far as I know it just never got going, really. At any rate, during the spring of 

1930 they were really going to hat hack and forth about it. Since we're on the 

subject, from 1939 to 194-5 were treasurer for the Historical Society of 

Southern California. 

ROBINSON 

I really was treasurer, too. I had to do the adding and subtracting, and I really 

did it. I was really an active treasurer and made reports and all that. I don't 

know how I did it. I couldn't do it now, I know. 

WUTKEE 

You must have enjoyed it or you would have resigned. 

ROBINSON 

I don't think I enjoyed it. I don't think I could have ever enjoyed it. 



WUTKEE 

Did you attend the normal meetings all during the years from 1929 on? 

ROBINSON 

Yes, I went to them all, everything. I don't know when I got on the board, but I 

got on the board, and then I went to the board meetings and then to practically 

all the society's meetings--took tours, everything. 

WUTKEE 

In other words, you were an integral part of the society? 

ROBINSON 

I was very active in it. 

WUTKEE 

From 1940 to 1950 you were a member of the finance committee, along with 

being a treasurer part of that time. Did you have any particular problems during 

those years that you remember or want to put down on the record that occurred 

with it? 

ROBINSON 

Well, they always had a financial problem. The Quarterly always cost them a 

lot of money, and yet they didn't dare stop it. People who didn't come out to the 

meetings had to have aQuarterly. That's the same thing today. They have 

their Quarterly. This is now being printed in China. So you see that It's never 

changed. It's printed by the Cathay Press, 31 Wong Chuc Hang Road, 

Aberdeen, Hong Kong. 

WUTKEE 

In other words, if it weren't so, you feel you would be placed right out of 

business? 

ROBINSON 

Well, this is only recent; it's about the third copy that's come from China. You 

see, the member¬ship is fifteen dollars, and they don't dare to raise it. And 

that's high, too. Of course, it used to be five, I guess, and ten and so on; but 

they always had this to hand out to give people who didn't come. They 

absolutely needed it. They didn't dare to stop it. And yet this was what cost 

them so much money. So they tried everything they could to reduce the cost of 

it. Ward Ritchie Press couldn't reduce the cost even when he did it, because the 

unions control all the costs and. wages. They know that a lot of printing is 

going to China. There's nothing they can do about it. 

WUTKEE 

This is a good commentary about unions at this point. You feel the unions have 

a direct bearing on this society or any society. 

ROBINSON 

Yes, I certainly do. 

WUTKEE 



In other words, it's always a nip-and-tuck thing. 

ROBINSON 

Money is a great problem. They are always short of money. They finally got 

this $100,000 and began to nibble at It a little bit, and that was a great help. 

WUTKEE 

Was that the Marshall Stimson $100,000? 

ROBINSON 

Yes, he got that $100,000. 

WUTKEE 

Back in the later 1930s? 

ROBINSON 

Oh, no. It was, I think, in the 1940s. 

WUTKEE 

Money that was held in trust all those years until they ruled on it. You were on 

the board of editors from 1937 "to 1947 and then again from 1962 to the 

present. 

ROBINSON 

Is that so? [laughter] Well, I won't disagree with you on that. Of course, I 

enjoyed the meetings. I'd been asked to be president a lot of times. I didn't want 

that; but I was sorry I refused to do that. Ana de Packman was an active 

secretary, very active, and she was always trying to get me to be president. 

They were always having trouble to get anyone to be president. Well, I couldn't 

take it. It would have worried me too much, you know. I had wanted to he a 

writer and all that, do other things, not he so swamped with duties, as I would 

[have been] as president. Mr. Dickson was president for a certain period. He 

was a very active president, but he didn't come out to the meetings. He'd get 

people like Robert Sproul interested to get on the board. 

WUTKEE 

How about getting Gustave Arlt on--who was responsible for that? Was that 

Mr. Dickson? 

ROBINSON 

I think so, yes. 

WUTKEE 

How was Dr. Arlt as president? 

ROBINSON 

Well, he was both good and bad. He regarded it as part of his public relations 

activity for UCLA. He was doing a lot of public relations work for the 

university, you know. Our printer, Lorrin Morrison, had various ideas that were 

getting us financially in some difficulty--various ideas of publishing and all. 

And Arlt didn't resist that. He sort of drifted along with it. He didn't want to be 

too much involved in anything but, I would say, the public relations side. The 



man who succeeded Arlt took this problem to heart and finally solved it. I 

helped him, too. We finally got away from Lorrin Morrison. I was sorry to get 

into sort of a fight. Morrison has never spoken to me since. He had some ideas 

on publishing of constantly pouring in money. We had advanced him $4,000 to 

get out the second index which the Hagers made on the material. Well, he 

didn't get it out and he didn't get it out, and drifted and drifted, and Gustave 

Arlt didn't do a thing about it. And this man who became the successor to the 

office of president agreed [with me] that something had to be done about it. 

And I brought it up in the meeting: "What has happened to that $4,000 that we 

gave you several years ago?" Nothing had happened. Well, then the index came 

out, but that round finished the printer. The one who succeeded Arlt gave it to 

Ward Ritchie to print. Lorrin Morrison was out. But then he started his own 

magazine. He has his own magazine [now], 

WUTKEE 

What is that called, or do you know? Is it on history? 

ROBINSON 

Yes. I can't think of the name of it now. It's quite an ambitious undertaking. 

Typographically, it doesn't equal this [the Historical Society of Southern 

California Quarterly] or the California Historical Society Quarterly. They have 

lots of articles that are more popular than this. I don't know how he's getting on 

financially. It's really a hard business to get out a historical quarterly 

successfully without any special backing and underwriting. 

WUTKEE 

So this man, you feel, stopped talking to you because you wouldn't accept his 

idea? 

ROBINSON 

Well, I brought it into the open. I had to. He had not got this index out, and 

we'd given him #4,000 He felt that I shouldn't have brought it up. 

WUTKEE 

We didn't talk about Charles F. Lummis as far as the Historical Society is 

concerned. Did you ever meet him? 

ROBINSON 

I've seen him, but I've never met him. During my period, he was not connected 

with the society. 

WUTKEE 

He died in 1927- 

ROBINSON 

No, I didn't know him. I saw him on the street once; that's all. 

WUTKEE 

When you were on the editorial board, did you actually have charge of editing, 

accepting, or rejecting articles? 



ROBINSON 

Of course, they have a list of names of people who don't really meet. Here they 

are--the board of editors. Well, we don't really meet. It was just a kind of a 

backing, but occasionally [we would] bring in some articles. 

WUTKEE 

In other words, they didn't take from your time 

ROBINSON 

No. 

WUTKEE 

And then you did join the board of directors in 1938. 

ROBINSON 

Oh, yes, and I went to all the meetings. 

WUTKEE 

Down to 1965. And have you joined since or gone back? Or did you retire from 

them? 

ROBINSON 

I'm a member of the society, but I don't like to go clear out there to Exposition 

Park; so I have rarely gone to the meetings. I have sometimes. I feel rather bad 

about not going. But I have gone a few times to their other gatherings that they 

have--occasional special events at the Lummis home. 

WUTKEE 

Do you have anything else you want to say about the Historical Society of 

Southern California? 

ROBINSON 

No, I don't think so. About two years ago, I wrote a special article for a certain 

anniversary. It summarized the editing and articles in the Quarterly in the 

beginning. It was a summary of the thing. Would that be--let's see, '24, '25? 1 

can't think when they started. 

WUTKEE 

I think it was 1884. 

ROBINSON 

It couldn't have been 1964; it was much later than that, just a few years ago. It 

might have been a sixty-fifth or a seventy-fifth anniversary. Anyway, it was a 

special anniversary. I wrote the story of the publishing story. 

WUTKEE 

Do you feel that it is a society that should continue, especially for cultural 

heritage? 

ROBINSON 

Oh, yes, I think it's very good. 

WUTKEE 



Does the Cultural Heritage Board ever talk about societies such as this and their 

place along with all the other cultural activities of Los Angeles? 

ROBINSON 

Oh, once in a while there's some communication on something that happens to 

he under discussion. Yes, you might say that they work in a friendly way. 

WUTKEE 

Well, then summing it up, you feel it has been for you in your life and is an 

important activity. 

ROBINSON 

Not as much now, but it has been important to me. 

WUTKEE 

Were there any other important people that you met and you want to comment 

on that I cannot recall or that I haven't been able to dig from the record who 

were important to you in the 1920s? 

ROBINSON 

You mean like in history? 

WUTKEE 

Either in history or in your title work--whoever you felt that you met, say, 

before the stock market crash. What was your position by 1929 with Title 

Guarantee and Trust? Were you still an examiner? 

ROBINSON 

Yes, I was an examiner. Well, of course, I would occasionally meet people 

maybe of some prominence in business that would be coming in, but not 

socially. Of course, my interests with the people in the historical field and the 

writing field were always widening--much more than in the business world. 

WUTKEE 

You had done the one article; so you hadn't had to interview much. 

ROBINSON 

When I did The Story of Pershing Square, I began interviewing people. That 

little notice that I read to you--I think I mentioned the names of the people I 

interviewed, all of whom are dead. It's very helpful. 

WUTKEE 

How about the land boom of the 1920s? You've probably written this in Land 

in California or you've summed it up elsewhere. 

ROBINSON 

As far as I know, I'm the only one that has written an article that really covered 

the land boom of the 1920s. It appeared in the Historical Society [of Southern 

California Quarterly] out here. And it really covers the various aspects from the 

title companies' point of view to the men who were quitting their jobs and 

rushing out and selling real estate, to the actual men who were selling the real 

estate and all the special kinds of clubs and swimming organizations that spring 



up everywhere along the beach, all the oddities and all the things that were 

happening, as well as what was happening financially. So far as I know I'm the 

only one that's written on this. It's been quoted a great many times. 

WUTKEE 

Is there anything that you maybe feel you didn't want to publish then that you 

may want to say for the record now about that era? 

ROBINSON 

No, I don't think so. The quotation that I used [which was uttered] by the man 

with the horn on one of these buses taking people out to a tract--I didn't say 

where I got it. That's the only thing. I didn't want to because it was a lawsuit 

and there were certain names in there. I didn't want to have people rushing in 

there to get a hold of that lawsuit. They could go to the county clerk's office 

and help themselves. Well, that's been quoted many times, and I've quoted it 

again, too. I had an actual transcript of the speech that the spieler made taking 

people out, what he told them on the way out, 'and. what happened when they 

got out there.. It's a beautiful thing. I hope you'll read it some time. 

WUTKEE 

Do you feel that there are areas that a future researcher could do about the 

boom of the 1920s? 

ROBINSON 

Oh, yes. You see, there's been nothing comparable to Glenn Dumke's book, 

nothing at all. Mine's the only one that's written as just a magazine article. 

You'd have to go through the newspapers, and you'd have to make a thorough 

long-time research. He did that. And his mother was in the title business, by the 

way. Dumke's mother was working for one of these title companies, and she 

helped him on some of that material. 

WUTKEE 

There would still probably be a lot of the original escrow people and real estate 

salesmen around. 

ROBINSON 

Well, I think he meant she was getting material from the records, the maps and 

subdivisions, all that sort of material that they would have way back, rather 

than talking with people of the boom of the twenties. Of course, I talked, you 

know, with quite a [number] of people about the boom of the 1880s, when I 

was with the Title Guarantee and Trust Company. 

WUTKEE 

Did you cover the upgrading of real estate business in general and escrow 

offices? 

ROBINSON 

No. About all I said in that phase of it was that the title men were quitting, you 

know, to sell real estate. A lot of them got in trouble as a result, naturally, 



because the selling of real estate was temporary, you know, in the boom. But 

some of them had a natural bent to selling real estate--which some people do 

have. They probably did all right. But the ones who didn't have that bent really 

were in trouble very presently. But I did tell something there I think about the 

escrows, how that was the period when the branch-banking started, therefore 

branch escrows. You see, before the boom of the twenties the title companies 

did the escrow work. When the boom of the 1920s came, banks had to have 

branches. They had to. The title companies could not handle the volume of 

work coming in. They couldn't handle the escrow work that was coming to 

them. There¬fore, the banks had to take it up. The banks had to have branches; 

so therefore they started these branch escrows. And so I did get into that a little 

bit. And that was how it started. Then, of course, later they had the independent 

escrow companies, and also various people--lawyers-- handling escrows, and 

real estate offices handling escrows. So the escrow business as distinct from the 

title business got its start during the boom of the twenties. I think I've 

mentioned some of that in my article. It's quite an important thing that 

happened which didn't happen in Northern California. It happened here, 

because here we were spreading all over, and in San Francisco they didn't. 

They still go down to title companies, I believe. 

WUTKEE 

How about in your own case--to increase your own financial assets? Did you 

recognize the big potential land booms here in Los Angeles yourself? 

ROBINSON 

Well, my father-in-law was in the real estate business. Through him we bought 

one lot which we held a little while; so there was a profit. But that's the only 

participation that I had to make any money. 

WUTKEE 

You never had any motivation, say, to come out west and buy large tracts of 

land out near La Cienega Boulevard? 

ROBINSON 

No. I'm sorry I didn't. 

WUTKEE 

You didn't foresee that? Even when the university moved west? 

ROBINSON 

No, I wasn't real-estate minded. 

WUTKEE 

Would you say you were conservative with money and a conservative investor 

of money? 

ROBINSON 

Yes. 

WUTKEE 



In other words, I'm leading up to the stock crash and the Depression, which 

wasn't so severe in California, right after that. 

ROBINSON 

That was very true. Up into 1930 and 1931 there was lots of real estate 

business, amazingly. 

WUTKEE 

Did the Depression eventually affect you, too? 

ROBINSON 

Oh, yes, it affected everybody. I didn't lose my job. Lots of people did. I had 

my salary cut twice, when I didn't feel like having it cut! Of course, I tell about 

it there in the bio-bibliography. It's in. there. Of course, we had two 'mortgages 

on our house. You know, I was buying a house and still paying on it from about 

1923. Naturally, I'd have a mortgage, a first and a second. So I was still paying 

on those. And I'd just gone out and bought a lot of stock, and I was paying on 

the stock, which was dropping in value. And if I hadn't been writing children's 

books we couldn't have kept up. Our children's books saved us. So my writing 

carried me through, and I didn't lose anything. I was one of the few, I guess. 

Well, lots of people that had billions were fortunate to sell at the right time. 

You read about them, but I would be one of the smaller ones who survived the 

crash just because I was writing. You see, the publishers couldn't; had to go on 

just like all other business, unless they were very weak. But the publishers had 

to keep going. They had to have books to sell. And the children's book field 

was just beginning to develop--especially when you think of the way it is now. 

Then, it was on a very small scale, so that we were right in on the beginning of 

It. And the money we made from the children's books through Macmillan, 

particularly, and Harper's saved the day as far as the [Depression] is concerned. 

I was not one of those who was losing a job; but there were the cuts in salary 

plus the debts. I couldn't have kept It up- 

WUTKEE 

Did you lose your stocks, though, in the crash? 

ROBINSON 

No, I didn't lose anything. 

WUTKEE 

You just held on to them and let them go to bottom? 

ROBINSON 

I just kept on carrying through. I still have them. 
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WUTKEE 



Last time we had talked about the first work that you and Irene did together. 

You had mentioned it was the one in Touring Topics in 1927- But you have 

now found another one. 

ROBINSON 

Yes. Actually, the first joint effort to sell a publication was an article on Laguna 

[Beach]. It was published on August 26, 1923, in the Los Angeles Times 

Illustrated Magazine. The title was "Laguna: Habitat of World-Earned Artists." 

Now we had already been there during part of our honeymoon, and we were 

already pretty familiar with many of the artists. So that was the basis for this. 

And the probability is that we gathered together our material during our 

honeymoon. We were very much pleased to see this illustrated article in 

the Times. 

WUTKEE 

You don't recall if any of the writers of the day noted you during this early 

period, or if they came or sent a letter to you? 

ROBINSON 

No, I don't remember. I remember that some¬times I questioned very much if 

they were famous. [laughter] It was a question of the title, which I think was 

correct. I believe the Timesgot that title to make it sell better. The second joint 

endeavor, however, was "Mellow Monterey, " which appeared in Touring 

Topics in 1927. 

WUTKEE 

Did you come across any other writings in the twenties before the Pershing 

Square work? 

ROBINSON 

Done by myself? 

WUTKEE 

Yes. 

ROBINSON 

Oh, yes, I was writing. I had several in the Times during that period between 

1923 and 1927- 

WUTKEE 

Last time we were also talking about historical societies, and I have a few more 

questions about that. You had mentioned Lindley Bynum. You might talk about 

him for the record. 

ROBINSON 

Yes. When I first met him--and I don't remember the date--he was sort of a 

field man for the Huntington Library, and he brought in a very large amount of 

material to the library. I didn't know the quantity until after he died and I was 

asked by a friend of his to get together, for possible publication in the Bancroft 

leaflet, what he had done in the way of gathering material. And I was 



astonished at the quantity. It was a fun job for him, I think. He knew these 

people. He had gotten well acquainted with different people--old-timers--and 

he had become very friendly with them. The result was that they liked him so 

well--and he was a very likable man--that they turned over a great deal of their 

material to him. And he made a fun job out of it; but the Huntington Library 

didn't enjoy that phase of it so much. He found time to go to the races at Santa 

Anita a good deal. He was the only Huntington Library man that I know of that 

spent his time at the races during the season. But he was very likable and a very 

good friend. He and his wife and my wife had a very delightful time together 

meeting at our homes. He lived near Arcadia when we first knew him. Later on, 

they went to UCLA. He had a similar position with UCLA.. At that time they 

called him assistant to the president. He was a very good friend of [Robert G-.] 

Sproul. And he lived over there at that time near UCLA. 

WUTKEE 

How did you first meet him? Was it through a bookstore? 

ROBINSON 

Probably through the Historical Society [of Southern California], almost 

certainly. 

WUTKEE 

Lid he then write articles from this material that he collected from older 

people? 

ROBINSON 

No, he didn't use that. He did a little writing. And when he wrote, by the way, it 

was in a very scholarly fashion. Actually, he's just the opposite in his talk and 

everything. He was very expert on limericks. He liked folk songs. He played a 

guitar--and--oh, he was a delightful person. But when he wrote, the astonishing 

thing was that he wrote like a scholar--very surprising. 

WUTKEE 

Did he ever tell you why he didn't write more? 

ROBINSON 

Well, he was easygoing. 

WUTKEE 

He didn't want the confinement? 

ROBINSON 

I think he had a number of things that appeared in the quarterlies. And he had 

forewords and introductions and such. But he didn't do very much history. He 

wrote in part the story of his good friend Sheriff [Eugene] Biscailuz. Do you 

want me to tell you about that? 

WUTKEE 

Yes, why don't you tell me about that and then talk about Sheriff Biscailuz, 

whom you also knew. 



ROBINSON 

Well, Lindley was such a delightful person to talk to and to know, and he had 

this vast, vast repertoire, shall we say, of limericks and good stories. And he 

was an expert in" tasting wine. He was a great wine expert. Well, of course, he 

made lots of friends, and no one dreamed of him being a stiff scholar in 

writing. So the representative of one of the publishers had a brilliant idea. 

Lindley was a very close friend of Sheriff Biscailuz. Biscailuz knew 

everybody, you know, He knew a hundred thousand people by their first name, 

probably, and he was a very popular man. So [the representative] thought, 

"Here's the man to write the story of Biscailuz, and a hundred thousand people 

will buy that book. So he got him launched on that; but he was pretty slow at 

that work. Ultimately, what came out was a very scholarly and very slim 

account of the sheriff. He was going very slow at it, and it was not at all the 

kind of a thing that a popular publisher wanted to get out. And so that publisher 

was just astonished. They had to do something about it. So they got a hold of a 

man who lived in Laguna--a professional writer named Idwal Jones. They got 

hold of him to jazz it up; and he did jazz it up. He jazzed it up fantastically. 

And he had a lot of errors in it, which shocked some historian friends of 

Lindley Bynum. Well, the book came out and didn't do very well. It was a sort 

of a flop. I've got it here. It was a lively book but.... 

WUTKEE 

Not commercial enough? 

ROBINSON 

Oh, yes; it was commercial enough, but it turned out that people didn't want to 

buy the book. Biscailuz didn't have a very exciting career--only one famous 

case he was involved in that was worthy. They probably would have done 

better if they really told just the life of the sheriff. He did a lot of good things, 

and they could have put that in instead of trying to find sensational cases. He 

didn't have very many sensational cases. So the book didn't do well. I guess it 

was considered a flop. It went out and had some errors. Some of Bynum's 

historian friends were a little bit shocked about it, particularly J. Gregg Layne. 

He was horrified. [laughter] Well, it was really a sad occasion. For Lindley it 

was a very sad affair. But the publisher put both their names on it. I guess they 

put Lindley's name on first as the author. They put both names--Lindley Bynum 

and Idwal Jones. I guess they always considered it a kind of a joke after 

Lindley could get over the shock of it and the sad part of it. Of course, 

Huntington couldn't quite take Bynum's easygoing ways, although it turned out 

he bought an enormous amount of historical documents and papers from early 

families. I helped him once. I went up to Kernville, which was originally 

known as Whiskey Flat, and we brought in, during World War II, a great pile of 

the papers that were in a pioneer's store. And that's typical. He loaded the car 



full. At that time he could get the gasoline for all his work. His work called for 

lots of driving. But the rest of us couldn't get any gasoline, you know. There 

were restrictions. His business called for him to drive; so he did. And he had 

fun out of the driving, too. So we had a grand weekend up there in Whiskey 

Plat and came home with a great load of early-day store material. I guess it was 

a good collection for the Huntington. Well, in time I guess they felt that he was 

having too much time outside, probably that was it. But, anyway: ^ his 

connections were severed with the Huntington Library. But he was also a good 

friend of Larry Powell. Everybody was his friend, as far as that goes. And 

Larry Powell, of course, was a good friend of Sproul, the president of the 

university. And so they got him this job at UCLA. Sproul was the kind of a 

man that wanted Lindley to be exactly Lindley Bynum. He didn't want to have 

him be a stiff and formal scholar of the Huntington Library type. He wanted 

him to just do the kind of work he was doing, because he was actually making 

friends with pioneers everywhere. He did a wonderful job. He just went to see 

people when he wanted to. And he kept on doing that. He went north and south. 

[By then] his job was a little different. He was collecting both in the north and 

in the south for the University of California. Part of this material he'd take to 

the north, and part of it would be down here at UCLA. He had an office at 

UCLA. I would see him quite often. He did a tremendous amount of driving 

north and south. And he got a good deal of material. I guess he was succeeded 

there by Doyce Nunis. I wouldn't know without talking with Doyce as to how 

they compared in dragging in historical material. 

WUTKEE 

What did Lindley Bynum do for his income originally? Was he in the printing 

business, too? 

ROBINSON 

Oh, no; he was a salaried man--and always out of money. That was his great 

trouble. Financially, he was really in difficulty most of the time and was so 

much worried about it. He didn't know what he would do. Over and over again 

he was in great trouble. He'd borrow and then he'd have to pay it back, and 

before he had it paid back he'd have to borrow again from the banks. He was 

always borrowing money from the bank. Well, nevertheless, he and his wife, 

Josephine, had a dream of retiring to Napa Valley. He was a great friend of 

Joseph Henry Jackson of the San Francisco Chronicle. They were going to plan 

to be up there and retire. Well, one day, the four of us--that is also our wives--

were driving somewhere, and Josephine Bynum chose to sit with my wife in 

the back seat. And she said, "I have something to tell you. " They had inherited 

a large fortune from a cousin in France who they had never known or seen or 

anything. They were the only relatives [to share in this] huge fortune. That 

changed their lives completely. And, of course, he had to hire a broker and do 



everything for planning the handling of their [new fortune]. There was a great 

amount of jewelry involved, aside from stocks and bonds. 

WUTKEE 

What year was this? ' 

ROBINSON 

I don't remember the year. It could have been in the 1950s. Then they planned a 

home up there--a beautiful place. And Josephine still lives there alone. It's a 

magnificent home--very expensively built, of course. It was up near St. Helena, 

facing up into the trees, high up, almost on a mountain with a view of the 

famous mountain which is up there. Well, anyway, they "built a home. We 

visited them there. They were, of course, very happy. I guess Josephine was. 

Joseph Henry Jackson had died, by the way, and somehow or other they lost a 

friendship, and someone else had died there. However, " Lindley Bynum was a 

great expert in wine, and he was well acquainted with all of the wine people up 

there. But he didn't have the fun that he did down here. Down here he was a 

very social person, belonged to everything, including E. Clampus Vitus and all 

kinds of groups. He was a wine judge in Pomona. He had a delightful time 

down here. Well, up there he didn't have all that fun; so as the time went by he 

was unhappy. From others I've known I found out he was quite unhappy. He 

got unhappy. He became ill, and he had a lot of trouble that way. So ultimately 

he died of some form of cancer, very quick. I was in San Francisco when he 

died. It could have been five years ago, maybe more. 

WUTKEE 

What kept him from moving back down here--the fact that they had settled up 

there? 

ROBINSON 

Yes, they had their home there. They never told me about feeling unhappy. I 

learned that more from others, of this being unhappy. But Josephine liked it, 

and she's still living in their home because it's beautiful, beautiful. 

WUTKEE 

How close a friend would you characterize Lindley Bynum? 

ROBINSON 

Very close. 

WUTKEE 

So he was really in that inner circle of people. 

ROBINSON 

Well, we had a lot of common interests, you know. We were "both greatly 

interested in history. Of course, I wasn't interested in wine. I didn't know 

anything about it. But he was an expert in wine. And I have seen him drink a 

sample of wine, and not only tell the kind but the year. And he went through 

quite a ritual when he drank wine--sniffing it and blowing at all of us--rather 



amusing to watch him drink wine. But, of course, as I say, I had nothing to do 

with the wine aspect. But I think, in general, in the historical interests and just 

our interest in the fun aspects of life, we had a good deal in common. He was a 

very pleasant person to be with. Everybody thought that. It was a great loss to 

have him die, a great loss. He was [also] a collector of poems. He did 

California poetry. I think it's still up there. As I say, he was financially in 

difficulty over the years; so he was always selling books back to Dawson's 

Book Store and feeling pretty bad about it, that he had to give up his nice books 

and rare books and things that he had gotten a hold of. But I don't think he ever 

sold his poetry. He was particularly interested in California poetry. 

WUTKEE 

Well, with his inheritance, do you think he built his collection back up, or do 

you know about that? 

ROBINSON 

No, I don't think he did too much. He was buying anything he wanted to; that 

was the difference. Yes, he was just buying steadily, but he wasn't making an 

attempt to build up a collection. He'd buy just books that were interesting. I 

remember the first time after he bought from Glen Dawson. He ordered a rather 

expensive book. And Glen had been used to him not having any money; so he 

said, "I'd be very glad to send this book to you when you give us a check for 

twenty-some dollars. " Well, that rather hurt his feelings. Of course, presently 

Glen learned* differently; but whether he bought any more from Glen Dawson 

I don't know. But of course in San Francisco he was buying, and they all knew 

about his fortune when he moved into Napa Valley. He could buy anything he 

wanted and did buy anything he wanted. 

WUTKEE 

How about Biscailuz's feelings about the book that Bynum and Jones wrote? 

ROBINSON 

Oh, he was a good-natured man. I don't think he worried about historical errors 

or anything. He was probably pleased with the book. I have a copy of it here. 

He was pleased with it, I think. 

WUTKEE 

Well, why not tell me about your friendship with Eugene Biscailuz. 

ROBINSON 

Well, again I would have difficulty [pin¬pointing that]. I probably met him 

through Lindley Bynum. He was a very sociable and gregarious type [as was] 

his group of people--Bynum and Ed Ainsworth and Gregg Layne and quite a 

group that the sheriff was interested in. He knew many, but that was one of his 

many groups. He invited us once In a while to eat there at the Jail. I didn't like 

it. I'd be waited on by ex-burglars and prostitutes. I didn't enjoy it at all. But 

that's the way he entertained. He didn't spend much money. Sheriff Biscailuz 



knew everybody, and he was, oof course, descended from [some of] the early-

day families here--Basque and Spanish. Of course, he could talk Spanish. And 

he had friends all over the county. I said a hundred thousand--and he probably 

did! He could remember them by their first name. His interest in history was a 

personal matter; it was the people that he knew and the incidents he knew and 

all that. It wasn't the knowledge that comes from books. It wasn't that at all. I 

might tell you an interesting story that has not been published. Several times 

Biscailuz told me about the first job he had in Los Angeles. (I should have 

looked up the name of the deputy.) You see, he went to work with the Sheriff's 

Office, and he worked for the deputy who was in charge of civil matters. I 

should have his name because it's rather important. But, anyway, this deputy, 

for whom he worked when he first got a job there, was a well-liked man. And it 

was a period when prostitution was legal. His building was on New High 

Street. This deputy owned the building on New High Street, and it was called 

by his name--the name may come to me soon. Well, before the County of Los 

Angeles had built the sandstone courthouse, this building was one of the places 

used by the courts. They had the [main] court [proceedings there]. They met in 

the building that was owned by this deputy sheriff. Well, as soon as they 

finished the courthouse, of course, everybody moved into the courthouse, and 

all the court's proceedings were held in the courthouse. So there was this vacant 

building. And it was then rented to one of the important prostitutes. (And I've 

forgotten her name, too.) Anyway, the leading powerhouse was now in this 

deputy sheriff's building. And the job that Biscailuz had was to go there every 

Sunday night and collect $100 in gold for the rent. So he did that for a while, 

until he began to think that as a young married man he was hardly a person to 

spend his Sunday evenings that way. He used to take tourists there to see the 

place. It was a fancy place with a dance hall. It was a three-story building, I 

believe, with a second-floor dance hall, and then up above that was the 

prostitution. Pearl Martin was the name of the woman. She was the most 

famous woman in that business in Los Angeles. 

WUTKEE 

Would you say that was about 1909? It seemed to me Biscailuz started out In 

that year. 

ROBINSON 

No, it was a little before that. Yes, it was close to that. I think: it could have 

been 190?- Well, Pearl Martin used to advertise by driving around the 

courthouse area in a carriage with her girls [wearing] ostrich feathers in their 

hats and obviously advertising her business. They drove around by the 

courthouse area where real estate people were and lawyers' offices and all that 

were. And sometimes she drove herself, in which case she had a big white 

bulldog that sat with her. I haven't seen anything about this, but I've been told 



this by Oscar Lawler and others, and Biscailuz told many times about his job. 

He got to think of it as a great joke. But I've never written it up because I 

thought maybe his son wouldn't like it. But Biscailuz got a great deal of fun out 

of telling us about his first job. [laughter] He stayed on, of course, but in 

different capacities. He was a very popular man. 

WUTKEE 

You say that he made you a deputy sheriff? 

ROBINSON 

Oh, yes; he made everybody a deputy sheriff. Yes, we had quite a group. I have 

a picture of it, and I'm the only one that's alive in that group. Some of these 

people were Gregg Layne, Lindley Bynum, Robert Woods, and some others 

that I knew so well. We were sworn in there in the sheriff's office, and had a 

photograph taken, and each one of us were given a badge. Gregg Layne took It 

quite seriously, and he arrested a man once through using his badge. But you 

know, when Biscailuz died and the present sheriff, Peter Pitchess, had 

succeeded to the office, he had everybody send in their badges. I sent mine in, 

too. Of course, I didn't pay any attention; but it was a great big thing, you 

know. Gregg Layne took it quite seriously. I'm not sure, but I was told that 

Gregg Layne slept with a pistol under his pillow. You know, lots of old-time 

Westerners did that. That was quite a custom. I think my father-in-law did that. 

They'd have a pistol under their pillow. Well, lots of people do it now, too, 

particularly now, maybe. 

WUTKEE 

Even more than back then. 

ROBINSON 

It seemed ludicrous just a few years ago. 

WUTKEE 

I knew a person by the name of Harold Budd who was a deputy sheriff at that 

time. I remember that he took great pride in being a deputy sheriff under 

Biscailuz. 

ROBINSON 

I didn't take pride in it. I thought it was very funny. They had a fantastic 

picture, too, that went with it. It was a regular badge. But I guess Pitchess didn't 

approve of the whole idea. I guess it wasn't a good idea at all to have all of 

these deputies. And they had some power, too. Once, they had a big party out 

in the San Fernando Valley for all the deputies, and there was a gang of them--a 

tremendous crowd. It was good to break it all off; it was not an appropriate 

thing to do at all. Only for fun [would I] show the badge and show my picture. 

WUTKEE 

Well, those were more carefree days, I think. I think that would have been 

acceptable in the thirties, the forties, and even during part of the fifties. 



ROBINSON 

It wouldn't, though, now. 

WUTKEE 

Is there anything else you can recall about Biscailuz as a sheriff or as a worker? 

Was he a dedi¬cated worker? 

ROBINSON 

He was a very friendly man. Ed Ainsworth was a great admirer of the sheriff- 

He was always trying to get up a party to which he could invite Sheriff 

Biscailuz. It was hard for him to get out. Once in a while he came out. I went to 

a party that he had in South Pasadena, when Ed Ainsworth was living there. 

You know Ed Ainsworth, don't you? 

WUTKEE 

No, but I've heard the name. 

ROBINSON 

Well, he was a long-time correspondent on the Times. 

WUTKEE 

Oh, yes. 

ROBINSON 

And lie was very fond of the sheriff. But the sheriff, I think, didn't care to go 

out to these parties. But Ed would like to have him, and Ed would explain it to 

me. He would say, "Well, he's not well, he's not feeling well. He's so had I can't 

get him out. " He did get him out a few times. The sheriff always had a 

chauffeur. So he got around nicely. 

WUTKEE 

How about his approach to the culture of Los Angeles? Did Sheriff Biscailuz 

speak on that or have any feelings about that? 

ROBINSON 

It was just a personal enthusiasm for his Basque and Mexican and Spanish past. 

He loved to talk about those days. Actually, his ancestor lived down in the Old 

Plaza area--one of his ancestors named Lopez. But it was just a personal and 

reminiscent sort of an interest. And, of course, that does have something to do 

with the cultural aspects. Of course, he was a great friend of Leo Carrillo, and 

they were always kidding each other about their Basque ancestry, you know. In 

a way he was a good deal like Leo Carrillo. And, of course, he led the parades, 

you know, on horseback. He was always parading, Biscailuz. 

WUTKEE 

I remember seeing him many times. 

ROBINSON 

Well, you know all about that. 

WUTKEE 

Did you meet Leo Carrillo, too? 



ROBINSON 

Yes, but I didn't know him personally very well. I guess I met him several 

times, "but the sheriff I knew well. 

WUTKEE 

You never had to talk to Leo Carrillo in writing any history? I remember seeing 

a film in grammar school that he narrated for grammar school kids about the 

heritage of Los Angeles County. 

ROBINSON 

Was it any good? 

WUTKEE 

Oh, yes, for that time. 

ROBINSON 

Well, I never thought of either one of them as historians, you know. They loved 

the old California, and in that way they had a cultural influence, because both 

of them just were fascinated with the old days of California, that's all. 

WUTKEE 

Leo' Carrillo, of course, could portray those old days as no one else could. He 

was then tops as an actor. But he was nice to meet, too, Leo Carrillo, very 

friendly and so on? 

ROBINSON 

Oh, yes. 

WUTKEE 

If there would have been a Cultural Heritage Board, say, in Biscailuz's prime, 

or even in his life, do you think he would have been interested in it? 

ROBINSON 

I think he would have been very, interested in it. I don't think he would have 

joined it. I think that he tried to avoid joining activities of this sort, because he 

knew so many people and was in so many other activities that I doubt if he 

could, have belonged to any of these groups which had regular hours and which 

met at a certain time. We are supposed to meet at nine o'clock on next 

Wednesday, for instance, for the Los Angeles Cultural Heritage Board, and this 

will last until twelve. Well, I can't imagine Sheriff Biscailuz doing that. No, he 

wouldn't do that. 

WUTKEE 

How about Henry E. Wagner? I don't think you've described him yet. 

ROBINSON 

He was another likable man; but, of course, he was a real scholar. These others 

were not to the same extent. Well, of course, Lindley Bynum was good and so 

was Gregg Layne. But Wagner was a real scholar. I guess you know somewhat 

about his story. He retired, I guess, at about the age of sixty. He'd been in 

business that had taken him into Mexico a good deal, and he became a fantastic 



authority on the Pacific voyages and Californiana and Western Americana- He 

was a great collector. He had a good deal of money when he retired, and he 

built up great collections, one of which went on to Tale. It's there now, and it's 

kept separate, too. He had another great collection which he sold to Huntington 

Library. And, of course, the joke there was--he had been living at Berkeley and 

doing his writing there--that just about the time he sold his collection to 

Huntington he moved right next door to the Huntington; so he always said he 

did that [just] so he could use his collection. He sold it to them; then he could 

go from his office across the street and could use it. Of course, it wasn't quite 

true; but he liked that joke. In other words, he was full of humor. He loved it. 

And he was good and strong. He was way up in his eighties. (He didn't get to 

ninety, I don't think.) But he was a member of the Zamorano Club. On his 

birthdays we always went to his home. A birthday party was given for him at 

his home. He had his wife there and he had a secretary, Ruth Axe. She is a 

devoted fan of Henry Wagner. And almost her sole interest when you see her or 

talk to her is Henry Wagner--still is. And she has written quite a bit, herself. Of 

course, in his final days she was typing all of his letters. He was blind, really, at 

the end, but still was writing arid carrying on some of his research--even after 

he was blind. And he was a tre¬mendous researcher clear up to his death, even 

when he could just talk about it. And she helped him a great deal. If you ever 

need anything particular about him she would like to talk for hours about him. 

WUTKEE 

How would you compare him to John Caughey in scholarship and in writing? 

ROBINSON 

Well, I think that Wagner covered a different field in history. But Caughey, I'd 

say, is a better writer. But as a warm human being, of course, Wagner had it. 

And he was a very fine historian. He was a very frank person, and if lie thought 

someone made a mistake he would say so. He would he "very positive. For 

instance, regarding the plate of brass, he was a great skeptic. He didn't believe 

it. He was very outspoken against it. He did not believe that was authentic, and 

he kept that belief to his death. 

WUTKEE 

How did he feel about Herbert E. Bolton, then? It was Bolton who accepted the 

account. 

ROBINSON 

He was a good-natured man, and he didn't feel too bad if somebody disagreed 

with him. He was that kind of a person, you know. It wouldn't worry him too 

much. He'd keep his own ideas. 

WUTKEE 

Who was his favorite historian? Or did he ever tell you? 

ROBINSON 



Oh, I'm sure it would have been Bolton. 

WUTKEE 

Do you know how he felt about Caughey? Did he ever express himself? 

ROBINSON 

No, no. At the time when he was active, of course, there wasn't as much of this 

feeling of being a left-winger or anything of that sort. There wasn't much 

discussion on it. 

WUTKEE 

Those were the days of pure history. 

ROBINSON 

Yes, more history, exactly, more history and not too much concern with being 

liberal and all. Henry Wagner was a very frank person, and anything he 

believed he'd say. Anything he disagreed with, he'd say so. He was very much 

like Gregg Layne in that respect. 

WUTKEE 

Was he one of your close friends, too? Or was he older? 

ROBINSON 

He wasn't as close as Lindley Bynum or Gregg Layne, but I saw him a good 

deal. He came to the luncheon meetings of the Zamorano Club rather faithfully, 

and in that way I saw him. He was enough older than I was so that I couldn't 

very well pal around with him as I could with these others. Of course, when I 

first knew him, by the way, he was going to things and having a lot of fun. I 

remember his being on a historical society pilgrimage to Guajome Rancho. And 

there he was--his chubby and cheerful self with his wife. He had a picnic basket 

with fried chicken, I guess, and he was enjoying it very much. And later on 

Robert Woods became a party giver. Robert Woods became quite a party giver 

at his home, fantastic men parties. And he invited Henry Wagner and the man 

who was the head of the Southwest Museum, Frederick Webb Hodge. 
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ROBINSON 

I met Robert Woods because be came to the Title Guarantee and Trust 

Company office one day. He might have come in for one of those booklets. I 

expect he did. Well, it turned out that he was an astute collector and a very 

pleasant fellow. He said he was building a new house and that he'd have a 

library, and when he got through he wanted me to come out and see him. Well, 

he did build a big place up in Hollywood up on the hill. He did finish it, finally, 

and so I was up to see him. And that was the beginning of many, many calls up 

there and a lot of fun with him. But he was a fabulous collector--not a scholarly 

man at all, but he just had an instinct for books that would become rare. Mainly 



Americana was his field--of course, everything local. He was very keen on that. 

Well, he had the best private collection in Southern California, and it was being 

built up. He was buying books inexpensively that became very rare. 

Unfortunately, he didn't leave his books to any library or to any place. 

Everybody felt so sorry about it when he died. It, of course, was just handled in 

the estate, and the highest bidder was a university library in Canada. So with all 

this local material--we never have any access to it. One person told me he had 

written up there about a certain item, and I never found out whether he got it. 

But there were lots of people trying to get that library. Doyce Nunis was trying 

to get it. He was just confident that he had that nailed down for USC. Oh, it was 

really amusing. I didn't think so. He was slow about drawing wills and all that. 

He had a will back there because I had to see it myself, and he did change it. He 

and his wife each had wills. She was not interested in the books at all or the 

collection. He left everything--all his property--to her. She left everything to 

him. He was a very likable person. He had an apartment house. That was his 

business, running an apartment house. The people that worked for him all were 

sure there was a will. They did plenty of looking and didn't find any other one 

than this early will. And so the collection disappeared from the local scene. 

But, anyway, he had a good many years here of living, and I saw him a lot of 

times. And he got well acquainted with historians and with all the Westerners. I 

think he was one of the presidents of the Westerners at one time. He was active 

in E Clampus Vitus and in the Historical Society of Southern California, the 

California Historical Society, and the Friends of the Bancroft Library, He knew 

them all from here to San Francisco. He knew everybody that was in history. 

And he bought practically everything that came out. He had a wonderful 

collection. And the wonderful thing about it was that he read the books. He 

wasn't just collecting. You know, there are plenty of collectors that just collect. 

In fact, there seem to be more of that type. But he read his books. And I found a 

great satisfaction in calling him up about some fine point. If he couldn't- 

answer it, he would just go and find out the answer. He loved to research in his 

own books. He col¬lected the Grabhorn Press publications for fine printing. He 

was a very sociable person, and he gave great parties at his house for a period. 

He'd park his wife somewhere else. He didn't have any children. And he'd have 

these parties for men only. They were a mixture of historians, writers like Phil 

Townsend Hanna of Touring Topics--a great group of people in history and in 

E Clampus Vitus, Westerners, and various other groups. He was fond of food 

and drink. He bought a good deal of high-priced wines and liquors. And he was 

full of fun and jokes. He had a little cabinet in the wall he built. He would press 

a button and it would fly open, and here you'd see all kinds of liquor bottles 

with funny labels, you know. He did all that sort of humor. He had people come 

to these parties and tell a lot of humorous stuff--jokes. Some of these other 



people that I've mentioned would come. I believe I started to tell you about 

Robert Woods when I was telling you that Henry Wagner and Frederick Webb 

Hodge of the Southwest Museum were fascinated with these parties. So these 

parties appealed to the older ones and to the younger ones. He had good food. 

He had to do almost the whole thing, but he had a Negro that helped at his 

parties. He had a lot of well-known people there. The Texan, Frank Dobie, was 

there once. And Woods used to have a photographer present. 

WUTKEE 

Did Larry Powell get in on this? 

ROBINSON 

No, no. 

WUTKEE 

He wasn't in this. 

ROBINSON 

Larry Powell, as you know, has to be a non-drinker. He doesn't dare touch the 

stuff. It derives from hereditary troubles; so he's very cautious. He doesn't drink 

at all. He did once, of course, but he had to give it up. In his family there had 

been drinkers, and they can't take it. 

WUTKEE 

His father? 

ROBINSON 

No, not his father. 

WUTKEE 

Were there any other interesting sidelights at these parties that Robert Woods 

gave? 

ROBINSON 

Well, it was really a meeting of people who had common interests. It was really 

a meeting of people that were interested in history. Naturally, they didn't spend 

their time just talking history. And, of course, they were going out on E 

Clampus Vitus trips. I used to he very interested in E Clampus Vitus--not now, 

but I was then. It's a little different than it is now, I think. It was more in the 

field of history. Now it's a little hit apart from history. I should be able to tell 

more. But Lindley Bynum, Robert Woods, Gregg Layne, and, I would say, 

were the closest. Gregg Layne and Lindley Bynum and Robert Woods got to 

having luncheon together at first on Olvera Street. I rarely went. I was working, 

so I couldn't get away much of the time. Then they moved to the Mexican 

restaurant on Western. 

WUTKEE 

South of Olympic Boulevard? 

ROBINSON 



Yes. Well, once in a while I would meet with them, but they met once a week. 

It was pretty heavily mixed with history, and then books--the talk. And later on 

another man became very active in that luncheon group, John Goodman. He 

was a collector and an art director in the movies and had a long record of 

working in the movies. [tape off] The Zamorano Club, of course, brought in 

another group; so they were part of the people who came to Robert Woods's 

house. And he was very active with them. That leads up again to Dawson's 

Book Shop, [tape turned off] Well, I started to say that Robert Woods, Gregg 

Layne, and Lindley Bynum started this luncheon group. Of course, Lindley was 

a very sociable person, and he ultimately had other social groups. Now Lindley 

Bynum was particularly interested in wine, and so his group would be wine 

groups. I've mentioned here that luncheon usually included Gregg Layne, 

Lindley Bynum, Robert Woods, Ward Ritchie, Ed Ainsworth, George Fuller, 

and John Goodman. Now John Goodman was the man who was the art director 

for many years with the movies and then television. He has really retired from 

that now. He's right over here in Beverly Hills nearby. He's still a great 

collector. He's one of the collectors. Later on it was Carl Urbeck and Carl 

Dentzel. But the original group was Gregg Layne, Lindley Bynum, and Robert 

Woods. I joined them, too; but while I was with the title companies, I couldn't 

take so much time off, you know. I was busy and I couldn't have these long 

luncheons. I would occasionally go, but not otherwise. When they got John 

Goodman in, of course, and George Fuller, it became more of a collector's 

group. They were not so much interested in reading and writing history, 

particularly George Fuller and John Goodman. John Goodman was a 

researcher, too. He published several little books. I have [those] rare little 

books. George Fuller I think was inclined to do less reading himself. And he, 

by the way, has about the best collection now of Western Americana. And so 

he, in a sense, has succeeded Robert Woods as a collector. And they followed 

everything coming out in their field and bought and spent a lot of money. John 

Goodman spent a lot of money on books. Of course, Lindley Bynum didn't 

have it. Gregg Layne didn't have it. He bought more than he could afford to 

buy. 

WUTKEE 

Have you yourself ever been a collector or are you nominally a collector? 

ROBINSON 

I have been a mild collector of Los Angeles material. I have tried to follow 

pretty much everything. 

WUTKEE 

Are' you missing anything, or are there volumes that you wish you had that you 

don't have? 

ROBINSON 



Oh, yes. I really didn't have the money to buy. If I had, I would have bought 

everything that came out on Los Angeles. Well, I compromised and tried to 

read the books and somewhere get a "hold of them and acquaint myself with all 

the Los Angeles material that was being published. And California, too--I was 

extended pretty much to California and Southern California. But probably the 

heaviest work was in Los Angeles in the collecting field. 

WUTKEE 

How about Carey McWilliams? Is he a collector, or is he just a commercial 

writer more than a genuine historian? 

ROBINSON 

Well, I don't think he's been a collector. He didn't read very widely, because he 

had that column in Touring Topics for a long time. And he was widely read in 

his fields. Then he turned to the sociological field. But I think he reads pretty 

widely today on California, even though he's an editor of a New York 

magazine--Nation. I think: he follows pretty closely what is being published in 

California on Californiana. 

WUTKEE 

Has Larry Powell been able to compile a collection, or do you know about that? 

ROBINSON 

He's not a collector, except in a few fields. He's interested in music, you know. 

But he has not been a collector In history at all. He reads books and passes 

them on to Occidental College. 

WUTKEE 

Not even Southwest history? 

ROBINSON 

No, I don't think he collects it, except a few that particularly appeal to him. But 

he's not a collector. You will notice I don't include him in this luncheon group. 

WUTKEE 

Did you meet him at Dawson's? 

ROBINSON 

No, I met him at Jake Zeitlin's. He worked for Jake Zeitlin. That was about the 

time when his first Robinson Jeffers book came out. It was first published in 

France in French. It was his doctor's thesis. But he probably wrote it with the 

idea that it would have a wider readership if it were published [in English]. So 

Jake Zeitlin published it through the Primavera Press then later it was published 

a second time by a Pasadena publisher. 

WUTKEE 

What was your impression of Larry Powell when you met him? Were there any 

unusual circumstances surrounding your first meeting? 

ROBINSON 



One noon, I walked into the bookshop, and it was very clear he was a very 

pleasant person and had humor. He was a very polite and courteous person as a 

salesman and interested in books. But he was interested in books; he was a real 

bookman then. Oh, yes, it wasn't just somebody trying to sell you a book. It 

was anything but that. I got right from the first that he was a bookman--that's 

the first impression. He was a very pleasant person. 

WUTKEE 

Did he particularly impress you scholarlywise? Did you detect in him a depth? 

ROBINSON 

Yes, I think so. 

WUTKEE 

Did he know who you were? 

ROBINSON 

I don't think so. But I don't know. He might have seen The Story of Pershing 

Square, I don't know. I really don't know. Of course, I had known Jake Zeitlin 

first, and people who were interested in the things Jake Zeitlin was interested in 

gravitated into the Jake Zeitlin shops. My wife and I went to Jake Zeitlin's at 

the very first opening when he opened a little tiny place across from the Bible 

Institute. And he gave Irene her first showing of pictures--the first show she 

had. And we found him very interesting and the shop, of course, fascinating. 

Now, I wasn't collecting. I didn't have the money to be a collector. But I was 

much interested in following it. He did well for a while and went across the 

street. Of course, Zeitlin had several financial problems and several 

bankruptcies before he got on his feet. And now he's well-to-do--I mean he's 

very well off from his rare-book dealings. He had some good backers for a 

while. 

WUTKEE 

Does he have other business interests today, too? 

ROBINSON 

No. 

WUTKEE 

Or is it essentially rare books? 

ROBINSON 

Well, it's scientific and rare medical books. He rather specializes. But he 

follows Californiana, too. 

WUTKEE 

When did you see Larry Powell again after that meeting in Zeitlin's shop? 

ROBINSON 

I think I just casually met him. I can't remember. You see, he was a book 

salesman then. And as long as he was a book salesman in this area I was seeing 

him, because he was with Jake Zeitlin. I guess he was with Vroman's first. I 



didn't know him then. But as soon as he got into the downtown bookstores, 

why, I was seeing him--not socially, I wouldn't say exactly, but just seeing him 

in the shops. We were at meetings of various kinds, bookish meetings, and we 

would see each other. All the book people around here see each other, you 

know. There are so many meetings of so many kinds that they really do. You 

know that today lots of them go to the William Andrews. Clark Library, and 

they have certain meetings there--and at UCLA. It's just a natural gravitation of 

people interested in printing and in Western Americana and Californiana. I 

would say that the people that are writing fiction don't mix. They don't mix. I 

was quite active in a writer's group--I'm still a member of it--but that's when we 

were doing our children's books. I was a member of this group. Lee Shippey 

was the head of it for many years. I still remember it, but I don't go anymore. 

We don't go. But we had pretty good times socially over there. But these were 

all good fiction writers, practically. And I found out that they were only 

interested in their own books, whereas these other groups, the Zamorano group, 

we'll say, or the people that were in the book¬stores of Jake Zeitlin and Ward 

Ritchie, included people that were interested in fine printing. They all had a 

whole different set of interests in books. Whereas these writers--this guild--was 

a fiction writer's guild, and each person, I found, was not interested in anybody 

else's writing. They were interested in their own. And they were not interested 

in good printing. It' s still the same way. I don't call them bookish people, 

exactly. They were fiction writers. But that's not true of the higher-ups in the 

fiction world. Of course, that's different. But the ones that are [part of] the local 

group--I found that they were not very interested in books as such, [or in] the 

whole bookish field. 

WUTKEE 

Did Upton Sinclair or Ida Tarbell, who were muckrakers early in the century 

and came' on down, belong to this class of writers? 

ROBINSON 

No. You're really thinking of the higher-ups in writing--that is, the ones who 

attained national fame. And I would say that I was not In with them. As far as I 

know, they were not participating in any of the local writing groups. 

WUTKEE 

How about Will and Ariel Durant? Did they ever bridge that gap? 

ROBINSON 

No, they were on their own. I think they have been on their own all their life. 

Maybe that's the way to do it--not to go to writer's meetings. I've often heard 

that said, you know: "Don't go to writer's meetings. Don't join writer's groups. " 

WUTKEE 



Then there was no writer that you can think of who is in the upper echelon who 

might have bridged this gap and might have come over and cared for good 

printing and cared for the art of good books? 

ROBINSON 

No. 

WUTKEE 

No poet either? Edwin Markham? 

ROBINSON 

No, no. Of course, the poets were pretty active there at the time I got in locally. 

I'm trying to think of the name of one of them who did some very good work, 

and she could he called almost national; but her name slips me right now. She's 

still living in Napa Valley. They had lived in Altadena. But the poet groups 

were just not top rate. They didn't attain high rank. And maybe I should say that 

for most of the writing, it's very hard for the California groups to attain national 

fame. The people on the Atlantic Coast can attain national fame, but it's very 

hard for anyone out here to do that. 

WUTKEE 

This continues today. You were telling me about Larry Powell's new book off 

the record some time ago, about him being worried whether it would be 

accepted back on the East Coast. 

ROBINSON 

By the way, in a few days he's being given a degree--the doctor of humanity--

down at Arizona; then he'll be back. He'll be here in the summer about on the 

first of June. And I'm very interested to see what the reaction will be toward his 

new book. I'm very interested because of the thing that I've told you: that it's so 

difficult for anyone here to gain fame, except in a more sensational way. If you 

want an example a policeman here suddenly wrote a "best seller. He's third on 

the list. He had never written before. He had written, but he was not known. He 

was an entirely unknown writer. He suddenly writes something that is rather 

sensational, and he's now known all over the United States. 

WUTKEE 

When did you and Larry Powell become perhaps closer as bookmen, writers of 

history, writers about the West and Southwest? Would that have come after 

1943 when Larry Powell assumed a position with the UCLA Library, or did it 

come later on at the end of the forties and early fifties? 

ROBINSON 

It probably came during that period. He was an active publicist for the library, 

and he had many activities. It was through Larry's urging that the Friends of the 

UCLA Library started, and I was the first president. Well, he was responsible 

for me being first president. I was pretty close with him before that. I'm sure of 

that. I was seeing him all the time. He was also a very good friend of Lindley 



Bynum. He helped Lindley Bynum, I think, on getting the UCLA job. He gave 

advice to Sproul along with Dickson. Of course, Dickson helped Larry 

financially later. He helped him in buying his Malibu house. He got a loan 

through Western Federal Savings and Loan. 

WUTKEE 

Has Larry Powell had financial trouble, say, from World War II on? I know lie 

did in the Depression. 

ROBINSON 

Well, the family was well-to-do before the Depression. And then I guess they 

lost about everything. So he was in very had shape. A book that he wrote about 

his mother--a very delightful book--goes somewhat into that. But they really 

lost just about everything. He had nothing when he got married. Of course, he 

has made so many jokes about it. The first thing he wrote was for Phil Hanna. 

He had to review a whole bunch of books, overnight, practically. I know Phil 

Hanna was on the spot with the Touring Topics. Oh, yes, this little publishing 

group--I wasn't in on that, but there was a publishing group, you know. And 

Phil Hanna and Carey McWilliams, Ward Ritchie, and Larry were all in it 

together. Maybe I've missed one. But they had their own publishing group. 

WUTKEE 

The Primavera Press? 

ROBINSON 

The Primavera Press, yes. Well, that's where I think he became acquainted with 

Phil Hanna. So Hanna was on the spot, and he wanted by the next day, I think, 

a whole bunch of books reviewed. [laughter] Well, he paid Larry fifty dollars. 

Larry said that enabled him and Pay to get married. They got married and went 

to Laguna. That was in the Depression, and they went to Laguna with their fifty 

dollars. [laughter] And then he had some troubles, which he has written up, 

more or less, In his autobiography. He goes into that and how he gradually got 

out of bookselling and into book buying for the Los Angeles Public Library. He 

got into the library world and the book world increasingly. And, of course, I 

had seen him, you see, before he got into the library world. So my friendship 

with him goes back pretty far. I didn't know him before he was married. I 

probably read his reviews. Of course, I always readTouring Topics religiously, 

and I read Carey McWilliams very much. He was a very cynical person in that 

period. The Depression changed him, you see, and made him interested in the 

down-and-out and the poor and all that, and changed his philosophy. He was 

just a Mencken type before. 

WUTKEE 

You knew Larry Powell or met him when he was still twenty-eight or twenty-

nine. He was just on his way to becoming thirty. Was he a party man and a 

drinker then? 



ROBINSON 

; No. He'd had to give it up. I think when he came back from France he had to 

give up his drinking. He never was a party man except at bookish meetings and 

library meetings and other meetings that had anything to do with books. Of 

course, he would be at such meetings. But he had to give up all of his partying. 

I never knew him to have anything to do with partying. 

WUTKEE 

Well, he refers to himself as having been pretty irascible in his earlier days. 

ROBINSON 

He could have been in France. I didn't know him then. But I had read his hook 

on Robinson Jeffers before I knew him. Then I went in maybe to get it 

auto¬graphed or something at Jake Zeitlin's. Jake Zeitlin published it, you 

know, through the Primavera Press which Jake Zeitlin had a good deal to do 

with. But he was anything but a ripsnorter in my knowledge of him. I guess [it 

was true] in earlier days in Prance. But he had to give up all that. 

WUTKEE 

He had a jazz band. 

ROBINSON 

Yes, he had a jazz band and he had a trip around the world with that band. It's 

in his biography. 

WUTKEE 

Did he ever play for you privately? 

ROBINSON 

Oh, no. I would never have known it If I hadn't read about it; but I never knew 

it. He made money at Occidental, you see, by playing for dances. 

WUTKEE 

Did he reach financial stability, finally, sometime in his life? Or has that always 

sort of been a bugaboo with him? 

ROBINSON 

Oh, it isn't now--anything but it--because he inherited a lot of money. 

WUTKEE 

From an uncle? 

ROBINSON 

Yes. He was short of money most of the time I knew him, I guess. What 

happened to him happened to Lindley Bynum. They inherited a lot of money. I 

think in the case of Larry it was from an uncle. It was mostly stock in one 

corporation, "but a good deal. And, of course, he has done well with his writing 

and his speaking. He usually expects to he paid; and he does get paid for his 

speeches. Financially, he's doing all right just in writing. This hook, I'll bet, will 

make him a lot of money. It costs ten dollars and something in price, and he got 

several thousand from Westways: for writing the series. Now he's got this book 



out, and I presume every library in the state will buy it. Don't you think they 

will? 

WUTKEE 

Certainly they will, and many out of the state, too. 

ROBINSON 

Have you seen it? 

WUTKEE 

Yes, I have seen it, and I read your review of it, which was quite a fine review. 

ROBINSON 

It is called California Classics. 

WUTKEE 

How did Larry feel about this book? Has he told you privately? 

ROBINSON 

well, he's very proud of it. But what I want is to see [other] reactions. You see, 

I've never read any review except my own. I read it in proof. Of course, I'd read 

it as it appeared in the magazine. But I read it as a single, going straight through 

it in a couple of days, I guess, in the page proof, so that I could give an advance 

review. I have not seen any review yet other than that. I'm very much interested 

to know the reaction. Maybe I'm gust going overboard, but I think it's 

particularly good. 

WUTKEE 

The Times? 

ROBINSON 

I've seen nothing in the Times. What I'm going to be most interested in--as I 

told you--will be the Eastern reaction. If there will be any. 

WUTKEE 

Is there a particular reviewer from the East who you feel Is one to pay attention 

to? Bo you have any particular favorite? 

ROBINSON 

No. It used to be that the New York Times book reviews were the best. They had 

about two people they would call upon for a review. One was Robert Glass 

Cleland. The other one was Oscar Lewis of San Francisco. They practically 

relied on those two. And there's a Times man that they call upon to review 

occasionally, and also Neil Morgan in San Diego. He's a good writer and a 

newspaper writer too, a newspaperman, but he's a very good writer. They call 

on him to review. They call on very few people to review. 

WUTKEE 

Would you consider the Christian Science Monitor a more impersonal 

newspaper? You know they review very vigorously. 

ROBINSON 



No, I don't read that often. I read it once in a while, and it's been very good. I'm 

not familiar with their California writers. 

WUTKEE 

They are a unique newspaper, as you know; so perhaps the person who would 

review a hook would still he a Westerner and then file the review with the 

paper in Boston. 

ROBINSON 

Oh, yes. I wouldn't know who they would call upon to review that hook. But I 

would assume that it would he a pretty fair review if they reviewed. I don't 

think they have the desire just to do something that's smart or clever. I don't 

think they do, to my knowledge. 

WUTKEE 

Well, do you feel then that the New York Times has gone down today in quality 

in the reviewing section? 

ROBINSON 

Oh, no. This last one I read about word for word. The hooks have changed. But 

to me they do a terrific job of reviewing and analyzing. Usually the person who 

reviews is a specialist in the field, and he has done a thorough job of reading it. 

Novels sometimes are not too important. They'll have one man who'll review 

maybe six novels. They could be detective mysteries, or it could just be a group 

of novels. And I don't know how to judge those reviews. I don't know. I think 

that in general the other reviews they have are pretty good. I don't think 

the New York Times is going downhill. It hasn't changed an awful lot. 

WUTKEE 

How about the Los Angeles Times? 

ROBINSON 

Well, I think that [Robert] Kirsch, you might say, tries to imitate the New York 

Times. But naturally he can't be an expert in all fields, particularly when he 

does one review every day- So I think lie can't compare with the New York 

Times, his personal reviews. Now he gets some experts once in a while in his 

Sunday section. But for the most part even there he does not go much into it. 

For poetry he has one woman. She does, no doubt, a very good job. I think my 

idea of Robert Kirsch is that he is trying to do just what the New York Times is 

doing. He can't possibly succeed as far as he personally is concerned, because 

how can you be an expert in everything? It can't be done. I don't think he's a 

wonderful writer. He's a very good writer, but I don't feel that he's a great 

writer. 

WUTKEE 

You don't know if Carey McWilliams has read Larry's book? Would he review 

It, or would his position allow him to? 

ROBINSON 



Oh, yes. I think he would in his magazine. I think he'll probably review it very 

favorably. He is a great friend of Larry's, you know. 

WUTKEE 

But he is still a Westerner, really, even though he is back there. 

ROBINSON 

I think it will be reviewed in the Nation. 

WUTKEE 

How about Larry Powell's sons? They are adopted, are they not? 

ROBINSON 

I always forget. One is his own and one is Fay's. 

WUTKEE 

Oh, I see, from her first marriage. Have they followed Larry at all? 

ROBINSON 

No. His son has had some difficulties along the way. Fay's son, I believe, has 

done very well. I've forgotten now his work. He's at Laguna Beach. He's 

married, and Larry always seems very proud of him. 

WUTKEE 

Do you know what he does? 

ROBINSON 

No, I don't. I have known, but I don't know now. 

WUTKEE 

It's not writing of books? 

ROBINSON 

No, it's not writing of books. 

WUTKEE 

And the other one is not married, or is he still living at home? 

ROBINSON 

No, I don't know where he lives now, but he's had some difficulties. 

WUTKEE 

But he is not artistically inclined or writing inclined? 

ROBINSON 

No. 

WUTKEE 

Has that affected Larry at all? 

ROBINSON 

Oh, yes. In other words, he has troubles. He's had troubles. He seems very gay 

and happy all the time, but he's had his troubles: first with financial affairs 

during the Depression and all that, then in connection with his marriage and 

with his son. 

WUTKEE 



Continuing with Larry, your association, of course, has gotten closer down 

through the years? 

ROBINSON 

Yes, yes, it has. On several occasions I've done the reviewing for Westways, 

you know, hack a ways several years ago. I had it for a whole year while he 

was in Europe. And I've had it for shorter periods, like three months. So several 

times I have reviewed for him. Of course, I think he's all through with that 

reviewing job. I mean, I don't think he can pick that all up. He's got his own 

writing program, you know, and travel program. And he's retired from 

reviewing. Oh, he reviews, If he's asked, like occasionally for the New York 

Times. He has several times reviewed a hook for the New York Times. 

WUTKEE 

How about for Westways, writing an occasional article on the Southwest? Do 

you think he would do that, or has he indicated? 

ROBINSON 

He won't until he's finished this Southwestern series. But I don't know whether 

he might do some in the future. I'm sure they might ask him to do something. 

WUTKEE 

Is his health precarious at this point? 

ROBINSON 

No, I don't think so. I used to think he was about ready to die. [laughter] He 

gave the impression, you know, that he was just about ready to die. Now he 

seems to be as strong as he can be. He can get around and go places and drive 

and do anything now. So he's fooling. 

WUTKEE 

You see, this brings to mind his prologue In your biography by Hicks. 

[laughter] 

ROBINSON 

Yes. [laughter] I used to think he was going to die most any time. 

WUTKEE 

Well, is there anything else you might want to say about Larry Powell? Are 

there any more anecdotes or incidents. [tape turned off] 

ROBINSON 

Of course, I think that I said about everything I wanted to say in the foreword I 

wrote in his own hook. At first he didn't like it too well. Now he thinks it is 

fine. I could tell Larry didn't like it. Well, I told that joke about Dickson, you 

know. It was a very true joke, but I think he hated people to think that he was 

so eager to be honored by a chat or a call from Dickson. It was a kind of a mean 

thing to throw at him. But' it was a joke. And I wanted to prove that he could 

take it. He does very well on that, and he got over it right away, and now he 



likes it very much. [laughter] But he does like practical jokes. He's not worried 

about what people are going to say to him. Do you know him pretty well? 

WUTKEE 

No, I just met him this last year. 

ROBINSON 

He can take it as well as give It. 

WUTKEE 

Now he has a lot of unpublished writings. Has he ever chatted with you about 

this? 

ROBINSON 

Yes. They're personal, and he has restrictions, doesn't he? 

WUTKEE 

I don't know what provision he has made for his unpublished material. I'm not 

sure at this point. 

ROBINSON 

No, he has some very personal matters that he has written, and I think they're 

under restriction. 

WUTKEE 

Have you had any chance to read a portion of them? 

ROBINSON 

Yes. 

WUTKEE 

Do you feel the writing is good? 

ROBINSON 

I think his best writing is what he's doing. One was a novel. In my opinion, he 

is not a good novelist. 

WUTKEE 

Does he feel the same? 

ROBINSON 

I don't know. I think he thought it was the best thing he ever wrote. But I didn't 

feel that way. And I think he's got restrictions on that. There may be other 

things. I think I've only read one thing that is unpublished [and is] of any 

length. I didn't like it too well. I told him that. 

WUTKEE 

How did he react to your opinion? 

ROBINSON 

Well, I said, "Why don't you show it to Ward Ritchie?" He so far hasn't shown 

it to Ward Ritchie. Well, I had specific criticisms, and it was a very frank thing. 

But I had specific criticisms of it. I think he hoped that I would say it was the 

finest thing he ever wrote, but I didn't feel that way. So he has never mentioned 



it again. I don't know what he thinks,. I have a feeling that he'll destroy it. I 

don't know. X may be wrong. 

WUTKEE 

He has destroyed some things. I know he stated this on tape. I don't know 

which ones those were--if those were early writings. 

ROBINSON 

Well, this was fairly recent material that I read. 

WUTKEE 

Has Fay been a very close helpmate to him? 

ROBINSON 

I think probably it has been off and on. Yes, I think so. They've had difficulties, 

but they've been pretty close, particularly recently, I would say. 

1.20. TAPE NUMBER: XI, Side One (JUNE 3, 1971) 

WUTKEE 

I was going to ask you about Dawson's Book Shop and your encounter with it, 

and perhaps the art of fine printing and the selling of books. 

ROBINSON 

Well, I first became acquainted with Dawson's Book Shop when they were 

located on Hill Street. Many times I used to walk into the shop, not talking to 

anyone, at 518 South Hill Street. And it was definitely an antiquarian book 

shop. There was a great deal of emphasis on early Bibles, which they don't 

have now. It was a kind of a dusty spot, interesting of course, with its old 

books; but there was no comparison between the Dawson's that I first knew at 

that address on Hill Street and the Dawson's Book Shop at the later locations on 

Grand Avenue and the one on Figueroa and the current one on Larchmont 

Boulevard. I was just a browser at their first location that I mentioned. I wasn't 

a buyer and I wasn't a collector. I was just fussing around and looking at the old 

books and the interesting books. It was a small place. But I began to get a little 

more personally interested, very personally interested, when they moved to 627 

South Grand. It was a one-story building, and they had a mural painted on the 

Wilshire Boulevard side. The mural showed a man on top of a ladder in a 

bookshop reaching for a. book, and he had some volumes tucked under his 

arms. They had a dedication of some sort, and I told something of their history. 

They had an outdoor dedication one noon, I believe it was. I think I said a few 

words. I just now remember that. So I was well enough acquainted to be asked 

to do that. I was primarily interested in the Californiana. I got acquainted less 

with the senior Dawson--they called him Father Dawson, Ernest Dawson--than 

I was with Miss Ellis, I think her name was, who handled a part of that work, 

and the man who later moved to Pasadena. His son carried on a bookshop in 



Pasadena. It became a well-known bookshop there. This was the man who 

invited me to join the Historical Society of Southern California. I always talked 

to him when I went into the shop- I was not then particularly well acquainted 

with Ernest Dawson. And at that time the son, Glen Dawson, had not yet joined 

the staff. So Miss Ellis, I believe, handled the part of the Californiana section. 

And also they had a good deal to do with the occult, which is not usually 

mentioned now because they don't seem to be doing anything with the occult 

now. 

WUTKEE 

Well, that gave you a chance then to browse additionally. 

ROBINSON 

In the front they had a little row or a little shelf--a bin, you might call it--of 

books for a quarter. That was another feature, right out in front, right outdoors. 

You could buy anything in that bin for a quarter. Ernest Dawson believed in a 

quick turnover for books, so that if they didn't sell pretty soon he reduced the 

price. He got his merchandise moved. At that time, when I first knew it, of 

course, I was not a member of the Zamorano Club; so I was not acquainted 

with the patrons, other than the ones I mentioned. My joining the Zamorano 

Club in the early 1940s, of course, helped widen my acquaintanceship with 

bookmen. By then I became more acquainted with the people who used to 

patronize Dawson's at noontime. There was quite a group that patronized the 

shop on Grand Avenue and Wilshire. 

WUTKEE 

And you say that began in the early 1940s? It didn't begin earlier than that? 

ROBINSON 

I always used to go in there, of course, in the early 1930s. 

WUTKEE 

Did you ever go into Dawson's or Zeitlin's in 1928 or 1929? 

ROBINSON 

I went into those places as early as they started. I was in Dawson's on Spring 

Street. It was in 1922 that they went to 627 South Grand. Before that they had 

been on Spring Street. So I used to visit them since 1919. That's when I came to 

Los Angeles--the working period. 

WUTKEE 

Was Glen Dawson in evidence, say, in 1919 as a young boy? 

ROBINSON 

No. He came in 1937- So then I got acquainted with Glen Dawson. I expect he 

was still going to school or college, probably. 

WUTKEE 

And you told, me before that you did not know the father, Ernest Dawson. 

ROBINSON 



Oh, yes, I knew him, but I wasn't particularly intimate with him. He was the 

boss, and I was not buying many books, and so I went to those who were 

handling it. (I'm trying so hard to think of that man out there in Pasadena.) 

WUTKEE 

In the early 1940s what kind of camaraderie went on between you and your 

friends when you would meet at noontime? 

ROBINSON 

Well, at that time I was a member of the Zamorano Club. After luncheon we 

walked over there, and we did the same when they moved to Figueroa. There 

was always a group that would walk after luncheon up there just to see what 

was doing, whether there were bargains, or whether there was something new 

and startling, and pleasant chatting. That continued, of course, all the way 

through until they moved to their present shop. When they left the Figueroa 

Street shop, naturally, we couldn't walk out to Larchmont. So that all ended. Of 

course, the social aspect of Dawson's has continued to an extent. And Dawson 

has had a good many autographing events. He's had a good many social affairs 

where people would talk--like on the Baja California series, for example. So he 

doesn't allow too much time to go by without having some kind of a social 

affair, which of course involves the selling of books, inevitably. He has a very 

large group of people that are patrons of Dawson's around here. And they go to 

the new place. I don't know whether you've been to any of these. 

WUTKEE 

Yes. 

ROBINSON 

Well, you know that this is quite a group of people. And they know each other 

a good deal. It's a very pleasant social affair--these evening meetings. So that 

takes care of him locally to an extent. His local patronage during the day Is 

very small. They do their work largely through the mails with their catalogs. 

They do a very good business, I understand. And then they do publishing. I 

think Muir joined after the death of the father. 

WUTKEE 

Is there anything that Ward Ritchie and Larry Powell may have failed to 

mention that you'd want to put in the record about Dawson's Book Shop? Has 

anything come to mind or stood out when you've read their accounts? 

ROBINSON 

Well, there's one thing. I am a good deal impressed with the young people that 

are collectors. That astounded me. I was in there autographing Maps. of Los 

Angeles. And that was not open to the public. It was on a regular Saturday 

morning. But I "became acquainted with the fact that he had some high-priced 

young people buying books. They evidently were from wealthy families. It 



astonished me, and it still does. But it shows that the collecting instinct starts 

young, quite young., When I say young, I mean teenage. 

WUTKEE 

I began collecting Californiana before I was a teenager with a real feeling for it, 

just to add my case in point here, and I have continued through to the present. 

ROBINSON 

There was a young fellow in there who bought all the high-priced books. I 

think he was the one who started a historical society out in the valley, 

somewhere in the valley. It's Encino, I believe. He was very young. I haven't 

seen him lately. It used to be that I saw him quite often. Perhaps he's gone off 

to school or something like that. He'd pay a very high price for books. 

WUTKEE 

Was he from a wealthy family? 

ROBINSON 

He had to be. 

WUTKEE 

What range was he buying in? When you say very high price--the $200 to 1500 

range? 

ROBINSON 

He bought the Haps of Los Angeles. He was buying everything that I wrote. Of 

course, the original Malibu is high priced. The original Maps of Los Angeles is 

rather high priced. Those two books I have in mind. But I know that there was 

also a chubby little girl who used to come in and buy books. She was a 

collector. I don't know how old she was, but she was probably about eighteen. 

And she was buying for herself. She had money to buy. I don't know what 

books she bought. I just know she was buying high-priced books. I've always 

been impressed with Glen Dawson's combination of friendliness and 

shrewdness. He's a very friendly person and a very shrewd person, and he can 

make up his mind instantly. I went out with him once during the period that I 

was working on the Haps of Los Angeles. I knew a man in Alhambra who had 

a large collection of maps of the boom of the 1880s. So I went out to see his 

collection with Glen. And he had some other books, too. So Glen went through 

everything, and he was very careful about it, and he'd bought everything he 

wanted at a price that was probably at half-price. I learned then and later, too, 

that his general idea in buying books is to pay half its current salable value. So 

a book that he'd sell for a hundred, he'd be getting for fifty. He just sat down 

and wrote a check for $1, 500 out there in Alhambra. 

WUTKEE 

What year was that when you were signing auto¬graphs on your Maps of Los 

Angeles? 

ROBINSON 



I think 1966 was the period when I was working on this. 

WUTKEE 

Now, what did it sell for originally? 

ROBINSON 

It sold for at least $20. 

WUTKEE 

Now what Is the value on it? 

ROBINSON 

It's listed by the booksellers at $150. 

WUTKEE 

It's worth it, too--I'll tell you. Now if Jake Zeitlin and the Dawsons should leave 

the business, who would be around to take over? Is there any younger 

bookseller today that's interesting to you? 

ROBINSON 

No. I think that Ward Ritchie, for instance, thinks that the interest in fine 

printing might die out. Of course, here we have Grant Dahlstrom, Jake Zeitlin, 

Ward Ritchie, and Glen Dawson. Those primarily are interested in fine design 

and books of distinction. 

WUTKEE 

In the Zamorano and Roxburghe Club there are no young up-and-coming 

people who are interested in this? 

ROBINSON 

Not interested in the selling of books. 

WUTKEE 

Well, how about those who are interested in fine printing? Younger people in 

those clubs who might eventually have enough money to want to branch out 

and have a bookshop as a base? 

ROBINSON 

Well, some of them do, but I don't know any very young people that are doing 

it. Maybe it's a hobby for older people--fine printing. 

WUTKEE 

Well, the times have probably pushed it out of the minds of young people, too. 

Something could snap it back into their minds. I haven't lost it. 

ROBINSON 

Well, it's more of an amateur affair--this fine printing--not entirely. Of course, 

there are a lot of people that are in it around San Francisco. There are certain 

places in the East where they go in for it. But in general I think it's classified 

more as an amateur, endeavor--the interest in fine printing. 

WUTKEE 

Do the Dawsons have any sons to follow on? Does Glen Dawson have a son? 

ROBINSON 



Yes, but he's not in the store. The last thing that I heard was that he married in 

Germany. His father went to Germany. I'm not sure if he's out of the army. He'd 

he one. The daughters have shown a great interest in the business. But the 

trouble with them is that they get married. There were two of them. They got 

married They stay interested, of course; it's part of the family business. But I 

don't know who is going to carry on Dawson's. Of course, Glen and Muir look 

fairly young, and yet they are not as young as they look. Would you have any 

idea what age? 

WUTKEE 

Yes. Glen Dawson is roughly fifty-eight. 

ROBINSON 

Well, do you feel that he looks young? 

WUTKEE 

Oh, yes, definitely. He could pass for almost ten years younger than his age. I 

think so definitely. You don't know whether he's forty-eight or fifty-two. How 

about Zeitlin? Are there any heirs apparent there? 

ROBINSON 

Well, his son is a photographer. He's not in the book business. 

WUTKEE 

However, if the father left it to him and it's a money-making affair, wouldn't he 

he interested? 

ROBINSON 

Well, his wife is a terrific worker in that. She has almost made it a success. 

Jake Zeitlin used to have real financial trouble, and a couple times going 

through bankruptcy. 

WUTKEE 

And wife trouble, too, didn't he? 

ROBINSON 

Wife trouble, too, yes, until he married this Dutch girl [Josephine Ver Brugge]. 

She's wonderful financially and in every way. Plus he got some sub¬stantial 

help from a patron, Susanna Bryant Dakin. She was a very good friend of mine. 

I wrote a book about her. And she was a wealthy woman. She died in an 

airplane accident. But she was a good patron of Jake Zeitlin and a buyer of 

books and a collector of books. She wrote. She was much interested in helping. 

him. He had all this trouble. She finally did help him enough to put him 

completely on his feet. That plus marrying this Dutch girl who is so good. She's 

terrific. They've stuck together and make a wonderful pair. She gets to the shop 

at about seven-thirty in the morning. She gets in there early and gets everything 

going. Of course, now it's mostly through the mail, catalogs, and all that. He's 

one of the important booksellers of the country. 

WUTKEE 



Is he ahead of Dawson, or how do they rank? 

ROBINSON 

I think he's probably ahead in their financial turnover. The man who's ahead of 

him is Warren Howell in San Francisco. But that's an interesting thing: Warren 

Howell and Jake Zeitlin work together. They work together on big deals. When 

they want to get something that costs a good many thousands of dollars, they 

join hands and buy a big collection. And they get it out. Of course, all these 

people dabble in publishing. You know, Jake publishes. On his sixty-fifth 

birthday, I was there. They had a party in his shop, and they presented him with 

a book he didn't even know was being written. It was written by several people 

on several different aspects. Ward Ritchie was one of them. But it told the story 

of Jake Zeitlin and didn't go into any of the financial troubles. They skipped the 

financial troubles. But it was a delightful book. That book and several books 

that Ward Ritchie has had a hand in tell a great deal of the story of fine 

printing, and incidentally the bookselling and the publishing of Glen Dawson. 

This book here--I don't know whether you've seen it or not-- [is] Fine Printing 

in Southern California. I was the editor of this--A Bookman's View of Los 

Angeles. And there are several contributions, but Fine Printing in Southern 

California by Ward Ritchie was rather a lengthy thing, and it tells a great deal 

about fine printing and incidentally about the people who were selling books 

and interested in publishing, like Zeitlin, Grant Dahlstrom, Bruce McCallister 

in an earlier period. Bruce McCallister and Arthur M. Ellis were from a little bit 

earlier period. Then there was the account of Anderson, Ritchie, and Simon. It 

tells the story of Gregg Anderson, who was killed in World War II. It tells the 

story of Saul Marks. Did I mention him? He was very Important. 

WUTKEE 

No, you haven't. 

ROBINSON 

He is considered in many ways as being about the finest printer in this area. 

WUTKEE 

Is it he and his wife? 

ROBINSON 

Yes, Saul and Lillian Marks. He's from Poland. It tells here the story of him 

and his career. Saul Marks does beautiful work. You can recognize it any time. 

But the way, he's the printer of the Malibu. 

WUTKEE 

Yes, he's mentioned by Larry Powell in his book. 

ROBINSON 

Yes. Of course, Larry has written a great deal about the bookshops and his own 

work in the book¬shops. It's amusing--the pamphlets and all. You've been 

reading quite a bit, haven't you? 



WUTKEE 

Yes. And it is excellent and very interesting. 

ROBINSON 

He has some jokes about Jake Zeitlin, low pay and everything. He makes a lot 

of fun out of it. And then he worked for Vroman's. [A. C.] Vroman was a 

different type. Vroman, you know, was a photographer. You are familiar with 

him? 

WUTKEE 

Yes. The Vroman collection is over at the L. A. County Museum of Natural 

History. Did he have any children? 

ROBINSON 

I don't think so. 

WUTKEE 

They just kept the name? 

ROBINSON 

The store kept the name. 

WUTKEE 

Why don't you speak a little hit more about Saul and Lillian Marks? 

ROBINSON 

Well, they are given a nice write-up in the various history stories of printing by 

Ward Ritchie. And, of course, I have known them. Just the two of them 

worked. Saul and Lillian have a rather nice-looking shop here in Los Angeles. 

He has his own peculiarities. He's slow at getting work out. He has the 

reputation of being slow and high priced but perfect. I mean he's a perfectionist. 

They are perfectionists. Lillian Marks is the sister of Joe Simon of the 

Anderson, Ritchie and Simon. Joe Simon, by the way, was also a designer with 

Ward when he came here. He worked first for Saul Marks. Saul Marks is 

referred to here as somewhat of a hard task¬master. But they were also very 

pleasant people. Sometimes people find it difficult to wind up a job. We had 

that problem with the Malibu book. And we had it with the Maps of Los 

Angeles. Well, what happens is that he seems to slow down toward the end 

until finally there begins to be an irritation develop. Finally, the author and 

publisher doesn't even see the proof, when that happens, toward the end. There 

is a first, early proof. But as it goes along, he's getting tired of being hurried. 

He doesn't like to he hurried. And so inevitably there's a little development--

and it's happened over and again with Glen Dawson's dealing with Saul. Of 

course, he continues to deal with him because he's such a perfectionist. He does 

a magnificent job in whatever he doe s that usually Glen can work things out 

with him so that the books finally come out. But there's a hard period. I was a 

member of the board of the Book Club of California. We had our meetings 

always in San Francisco. So I, being a Southern California member, had to 



follow through on a certain book they had decided to assign to Saul. And, I did. 

Of course, the first thing she submitted up there they had no use for 

whatsoever. It wasn't too well selected. But, anyway, they finally got it out, 

except that at the last minute they were frantic up there that it wouldn't be out 

in time for the opening or the announcement. You see, they have an opening 

when they get a book out. They always have a special doing there. Well, 

another peculiarity--if you like peculiarities--about Saul, which involves this: 

he does his title page last. So of course you don't see the title page, maybe until 

you get to this dangerous period at the end of the "book. Maybe you won't even 

see your title page. So here I was representing the club. I didn't see any title 

page. And he makes his own title page! He doesn't take the author's. He wants 

it to cover a certain area. He has an idea. He rather prefers the lengthy title 

page, a block. So that he will change the author's title frequently, and he will do 

his own; and maybe the author will never see that until the book appears. Well, 

it happened in this book. We didn't see it, and he had an error in a date. So 

nobody said anything about it. It was one I wrote with David McGee in San 

Francisco. He was representing the book club up there on this publication. He 

was probably in charge of publications that year. I never said anything to him 

about it. I've always been tempted and I don't know for sure that he ever knew 

it. I think it was 1848 instead of 1847, or something like that, probably as bad 

as that. And it was his own title. He made up his own title and filled up a whole 

block. That's a common experience. So I'm telling you these unusual things that 

I think you will like to hear, I think. But they're wonderful and friendly people, 

unless you're out in the midst of something like that. They're wonderful people. 

We've gone out to dinner with them, had them here, and we've been with them, 

and they're very nice. It's a very friendly relationship. 

WUTKEE 

Is he a collector of books at all? 

ROBINSON 

No. He doesn't collect his own, even. [laughter] He doesn't even have his own 

books. 

WUTKEE 

Well, what does he collect? Or what is his hobby, then, that might be 

interesting to note? 

ROBINSON 

He's interested in this fine printing. Bat I don't think hie has any particular 

thing. A beautiful piece of printing is what he's interested in. Here's one that's 

on handmade paper by Patricia Adler. She sent me ten copies. They have, of 

course, other copies that were not on handmade paper. But this Is handmade 

paper, so it is considered very fine. In that sense, he would certainly be a 



follower of books done on hand¬made paper. 'She's getting her doctor's degree 

at USC now. 

WUTKEE 

Poems and Songs by Patricia Adler. 

ROBINSON 

Here is another book that Saul is rather proud of. I think it's a beautiful book. 

Again, that's a twenty-dollar book. It sold for twenty dollars--a high price. 

WUTKEE 

That's E. D. Taylor's Baja California. 

ROBINSON 

I thought that was the best-looking book on Baja California that I had seen. 

WUTKEE 

There are woodcuts all through it opposite the text. How about the Dahlstroms? 

ROBINSON 

Grant Dahlstrom came out of Utah from a Mormon family. He came to 

California in 1926, and he joined the firm of Young and McCallister as 

typographical designer. Now McCallister, who is dead, was one of the earliest--

perhaps the earliest person in Los Angeles to have an interest in fine printing. 

And so Grant Dahlstrom was working with a good man. He got his start with 

him, and he came in just in time to do the' title page for' The History of 

Warner's Ranch, which was a beautifully designed hook. I can't remember now, 

but I think that was the first Southern California hook to he selected to he one 

of the fifty best books for the year in which that came out. I became familiar 

with him at that time because he was doing the work on "The Story of Pershing 

Square. So that's how I became acquainted with him. 

WUTKEE 

As early as 1930 or 1931? 

ROBINSON 

Yes. And, of course, ultimately he left that and started his own press, the Castle 

Press. And he's always been a person who insisted on fine printing. I mean 

that's the kind of work he does. He doesn't do anything else. His press dates, 1 

think, from about 1943. 

WUTKEE 

And he's still running the Castle Press today? 

ROBINSON 

Yes, in Pasadena. And it's the same, a very small operation as compared with 

Ward Ritchie. But he produces beautiful books. We've gotten our Christmas 

cards done by him for a couple of years. These publishers don't seem to be 

violent enemies as competitors. They get along very nicely. Grant Dahlstrom is 

a good friend of Ward Ritchie and Jake Zeitlin. Of course, Jake Zeitlin has to 



pick on different printers. But they all seem to be very friendly. They have this 

group [the Rounce and Coffin Club]. 

WUTKEE 

When picking a press to use for one of your publications, does this give you 

pause; or how is it that you choose? 

ROBINSON 

Well, I've known Ward so well that if I'm choosing I'm apt to be choosing him. 

But mostly It's somebody else who is choosing. Of course, I try to influence 

them. But I'm happy if it's Grant Dahlstrom or Ward Ritchie. And if Jake 

Zeitlin were getting some¬thing out he would be the one to pick. The publisher 

usually picks, you know, rather than the author. Of course, the author might 

influence. But on these local things the publisher decides who is worthwhile to 

get it out. Of course, if I were just hiring someone to do something for me, I 

probably would be picking either Ward or Grant. Unless I had all the time in 

the world, I would be kind of worried about Saul. [laughter] If I wanted to get a 

Christmas card out the day before Christmas, I'd probably go to Saul Marks. 

[laughter] 

WUTKEE 

How about the Grabhorns? How do they figure in this picture of printers? 

ROBINSON 

They are Northern California almost entirely. I think they started through the 

Book Club of California. And, of course, the printers here like Ward and the 

others have been very good friends through the years with the Grabhorns. 

WUTKEE 

They are considered on a par with the ones you've just described from the 

south? 

ROBINSON 

Well, I think they are considered to be a very distinct group. They are more 

famous because they have attained a nationwide fame. 

WUTKEE 

I wasn't aware of that. I thought Ward Ritchie was pretty famous. 

ROBINSON 

Well, he is, because he's getting so many books out. But I think the Grabhorn 

brothers attained a national fame for their printing. Ward is, of course, well 

known now as a printer. I'm amazed at the books he's getting out, just a 

continuous flow of books that he hardly knows what he's getting out. He 

designs, and so does Joe Simon. He works at home. 

WUTKEE 

Is it too soon yet to know how the critics--whoever they may be--appraise all of 

these printers and publishers from the Southland? Do they recognize these 



people as perhaps being a high-water mark, and that it might even be a high-

water mark for future generations to look back on? 

ROBINSON 

I think so. I feel sure that that's it. I feel sure that Ward Ritchie feels that. This 

is a high-water mark and a temporary situation. 

WUTKEE 

How are the contemporary critics? Is there a good body of information, and is it 

the same? How do they assess all of these good printers? 

ROBINSON 

Well, I think the ones that we've been talking about are assessed pretty equally, 

except the Grabhorns. The Grabhorns are a distinct breed. They're so unique in 

their work that I think they would be considered separately from the rest. There 

are a good many printers around San Francisco, fine printers that would be 

classed with these we have here. There would be more of those who are 

engaged in fine printing. The University of California--that is, through the 

William Andrews Clark Library--has published the two speeches that were 

given, one by Ward Ritchie and one by the head of the Bancroft Library. 

Ward's was on the story of the Primavera Press, which had its rise and fall. It 

brings in pretty much the story of the people here, the individuals who were 

interested in fine printing. 

WUTKEE 

Is there any unfavorable comment from critics that crops up over and over 

again that would bug Ward Ritchie or yourself? 

ROBINSON 

No, I haven't heard any. I've heard a comment from the East. They think 

everyone in California goes overboard in their limited editions and their very 

high-priced, limited editions. But there are some in the East that are doing it, 

too, that are tremendously high priced. But, anyway, I've heard that criticism. 

WUTKEE 

Is this limited edition done for economic purposes, or is it done purposely to 

keep them as rare books and as a work of art rather than just grinding them out 

as pulp, so to speak? 

ROBINSON 

I think that last statement of yours is about right. They are interested in fine 

printing, and it's expensive, and they have to charge a pretty high price for 

these books. It's limited, and their buying public is limited. A book like this was 

twenty dollars. It seemed kind of high priced. This is by Saul Marks. 

WUTKEE 

And who was the author? 

ROBINSON 



It's Baja California, and the author was Edgar Dorsey Taylor. So the 

combination of writing--it's beautifully written--and the artwork and the book 

design makes this Inevitably expensive. And 540 copies were printed. Well, it 

has to be high priced. 

WUTKEE 

How about young critics reviewing printing, or are there any? 

ROBINSON 

I don't know who they are. Going back to Ward's talk that he's made, or in 

things that he's written, he's rather skeptical of the future of fine printing. 
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WUTKEE 

Is there anything that Ward has suggested that you could do, or anyone can do, 

to stimulate continued interest in fine printing? 

ROBINSON 

I've not heard of it. I personally think that it comes from a person, an 

individual, who is so excited about fine printing that he wins out and is 

influential. I think it comes from that. Supposing you had another Grabhorn 

group to come forth. Well, I think it would attract local and then international 

attention, finally. 

WUTKEE 

How about Ward Ritchie? Does he have sons? 

ROBINSON 

Yes, his son is one of the officers there. He's Jon Ritchie, and he's on the staff. 

He's an officer of the corporation. 

WUTKEE 

Well, how does Ward feel about that then--that his sons can carry this on 

another generation at least? 

ROBINSON 

I think he would feel that. He has written somewhat on this subject. I thought 

that maybe I could thumb through this and find a comment on that very 

question that you have raised. 

WUTKEE 

You might tell me the title of that book by Ward Ritchie. 

ROBINSON 

This is called The Ward Richie Press, and Anderson, Ritchie & Simon, by Ward 

Ritchie. So it's their own story. [tape turned off] Yes, he says interest in fine 

printing is going out. 

WUTKEE 

He's pretty definite about that as far as you can tell. 



ROBINSON 

[Yes], the last time I heard him say anything about it. Of course, so much of the 

printing now is going to Japan. They have to compete with that. 

WUTKEE 

Are there any other printers or typographers that we haven't brought up that you 

were friends with? Did we talk about Francis Farquhar yet, or did you give me 

an assessment of him? 

ROBINSON 

No, we haven't said anything about him. 

WUTKEE 

Has he ever impressed you? 

ROBINSON 

Oh, yes. Of course, he's a good writer, but he' s primarily famous for his work 

with mountaineering groups and his interest in mountaineering all over the 

world. And he's old now. He's past eighty, I guess, and he's blind. Larry 

interviewed him in connection with the volume that he covered in which 

Farquhar had done the research and all. He's not considered as being in the 

printing realm particularly. He's bookish and he's an accountant by trade. He 

was an accountant. But his primary interest was mountaineering. So he's all 

over the world, everywhere. He's been an officer of every mountaineering 

group, I guess. 

WUTKEE 

Well, how about as a historian of the Sierra Nevadas, for instance, and 

elsewhere? Have you been impressed by his historical approach, and do you 

feel he's a definitive researcher and writer from the historical standpoint? 

ROBINSON 

Well, I suppose he's finished his work. He's still living, but he's finished his 

work. Yes, I think his work will certainly last. 

WUTKEE 

Father Francis 3. Weber is one you might well speak on at this point. 

ROBINSON 

I like him very much. He is a very likable person, and he's a real bookman. 

There is no question about it. I like him and I like Maynard Geiger. Those two 

Catholic priests, I'm very fond of. 

WUTKEE 

Now you have told me that these two men, and maybe others, might have 

influenced you, if things had been different, toward the Catholic religion. Is 

that correct? 

ROBINSON 

Yes. I feel that. I think that my observation is that one is this type of bookish 

man who is very sincere in religious ideas and a really sincere man. And then 



there is the Catholic who is the big cigar-smoking kind of man that you don't 

think of as being spiritual, particularly. I'd say Father Weber is the more 

spiritual type of those two. By the way, Father Geiger is approaching his 

seventieth birthday, and he considers himself very old. Of course, I might 

challenge him on that. Bat, anyway, Father Geiger is going to write his 

biography, and Doyce Nunis is going to write the bibliography, and I'm 

supposed to do a foreword. And I admire both these men, and they're fun to talk 

with; but I know that they're very sincere in their religious beliefs. 

WUTKEE 

Have they ever tried to influence you?--I mean gently. I mean this in a good 

sense. 

ROBINSON 

No, not gently. No, never at all. Apparently they don't do that. I don't think 

either one feels that they are missionaries in that sense. I never had any 

influence from them. 

WUTKEE 

They never kiddingly said, "When are you going to look after your soul?" or 

anything? 

ROBINSON 

No. Doyce seems to be very close with the Catholics, though of course he is not 

a Catholic. But if he were active in a church, he would be a Catholic. 

WUTKEE 

What are Father Weber's and Father Geiger's attributes as writers? 

ROBINSON 

I think that Father Geiger is a good researcher, and what comes out, to my 

surprise, is a fabulous work. And he's a good writer. I think the best researcher 

of the two is probably Father Weber. He's a very meticulous kind of writer, 

more so than Father Geiger. But they're both admirable in writing. 

WUTKEE 

The monies that are derived from their works go to the Catholic church, is that 

right? 

ROBINSON 

I don't know what the rule is. 

WUTKEE 

Must he. 

ROBINSON 

I think that's the way it is. They are allowed a lot of money for various 

purposes, such as research and travel. It's the same way with the nuns. They 

might be allotted some money for a purpose, a trip or something like that, but 

that it's not their money. 

WUTKEE 



Has Father Weber or Father Geiger stated to you that the fact that they have no 

obligation to earn a living gives them so much freedom? 

ROBINSON 

No, I never heard that. 

WUTKEE 

Or ability to concentrate and do good works? 

ROBINSON 

Father Geiger is a fabulous worker. He doesn't have any help, apparently. I 

think he just has to work all the archives by himself up there and all. He's a 

worker. I would say that so far my impression of Weber is that he is a little 

more scholarly. 

WUTKEE 

Has Maynard Geiger talked to you about the canonization of Father Junipero 

Serra? Or have you talked that over? 

ROBINSON 

No, I've never talked with him about that. But I have read enough to know that 

it's a long process and takes many, many years to do. You'd think they'd have it 

all settled by this time, but it's something that requires many years. I think he 

will he canonized. 

WUTKEE 

There were rumors that it might he 1969 when the California Bicentennial 

occurred, but it hasn't occurred. Do you detect that Maynard Geiger might he a 

little--well, not bitter, but disappointed? 

ROBINSON 

I would think so normally, except that I have read--and I've forgotten where I 

read it--the whole process [takes so long]. Maybe Father Weber wrote it. 

[Much] has to be done to obtain canonization. And so from reading that, I 

thought it was not being delayed abnormally. 

WUTKEE 

Did you ever meet Zephyrim Engelhardt before he passed on? 

ROBINSON 

No, I never did. I think these other two are broader-minded men than 

Engelhardt. 

WUTKEE 

Francis Weber is a fairly young: man, isn't he? 

ROBINSON 

Yes, I have known his age, but I don't know what it is now. Someone told me 

he was eighty years old or something like that, and I was completely 

astonished. I thought that was all wrong--oh, he could be in the thirties or 

something like that. [laughter] 

WUTKEE 



Is his main interest California history? 

ROBINSON 

It seems to be. 

WUTKEE 

Does he teach? 

ROBINSON 

Yes. He teaches in the seminary. He's a teacher and an archivist, too, for the 

Los Angeles diocese. 

WUTKEE 

Did you mention to me having known [James Francis] Cardinal Mclntyre? 

ROBINSON 

I met him when he first came here. You see, he used to he in the stock market. 

He was a stockbroker, wasn't he? 

WUTKEE 

Yes, he was. 

ROBINSON 

And he knew a lot about the title business. Now, why I went to see him, I don't 

know. So I did go to see him. I talked to him when he first came here, and he 

seemed to know all about the title business. 

WUTKEE 

Did you ever have an association with the Pacific Historical Review? 

ROBINSON 

Well, I used to when John Caughey was editor. I wrote quite a number of book 

reviews for the magazine. He asked me to. 

WUTKEE 

Did you ever write an article for that journal? 

ROBINSON 

No, just book reviews. 

WUTKEE 

Did you ever have occasion to consider, or meet before he passed on, Frederick 

Jackson Turner? He was at the Huntington Library until 1931 or 1932. 

ROBINSON 

No. I know he was a famous man, but I did not meet him. 

WUTKEE 

It might be interesting--have you ever considered his thesis and his ideas about 

the westward movement? 

ROBINSON 

Yes, yes. In reading him I find him a dull writer. Do you find that? 

WUTKEE 

Yes, and I think: he knew this about himself. He becomes ambiguous because 

of too many facts that over¬lap, among other things. 



ROBINSON 

Ray Billington here, I guess, is the authority on Turner. 

WUTKEE 

Are you a friend of Billington's? 

ROBINSON 

Yes. 

WUTKEE 

Would you assess him for me? 

ROBINSON 

He's very good. He's a broad-minded person, and he seems to have wide 

interests, and he seems to be able to get along with all kinds of groups. He's a 

friend of this person and that person. But I don't know his status there at the 

Huntington Library. 

WUTKEE 

How' would you compare him as a writer to John Caughey? 

ROBINSON 

I have a feeling that John Caughey is perhaps a little smoother and sharper 

writer. I think I would like Billington's ideas better. 

WUTKEE 

Now, in 1931 there was evidently a meeting of a group of historians--including 

Rockwell Hunt, Godfrey Davies, Robert Cleland, John Parish, Owen Coy, and 

Dan Clark--on the conservation of historical material on the Pacific Coast. Do 

you remember any of those meetings? 

ROBINSON 

I remember those people. But where was the meeting? i 

WUTKEE 

At Dabney Hall, wherever that was. There might 496 be some people oil that 

list who interest you who you might want to speak on. 

ROBINSON 

Jack Kemble. He's active, certainly, now in certain fields, maritime and 

transportation. He really is excellent. Of course, I knew Robert Schad and 

Waldemar Westergaard. I knew John Parish and Rockwell Hunt and Godfrey 

Davies and Cleland. I think Cleland I knew the best. 

WUTKEE 

How about George P. Hammond? I think we've mentioned him. He is still 

alive, is he not? 

ROBINSON 

Yes. I knew him in Los Angeles. He was here at USC, X believe, and later he 

went to Albuquerque, New Mexico. He's done a good deal of writing and 

editing, and he's a very likable person. X felt that about him when he was here 

in Los Angeles. Then he went to the north and headed the Bancroft Library. 



I've always been in touch with him because we've been a member of the same 

organizations--E Clampus Vitus. Of course, that was a long time ago. E 

Clampus Vitus is a little too young for me. Also, I don't think they have as 

many historians in it. All the historians used to belong to that. 

WUTKEE 

Yes, I know you were saying it has changed in its approach. How about R. 

Coke Wood, who is. a northerner more than a southerner? 

ROBINSON 

I have met him from time to time. Yes, I've known him. And by the way, wasn't 

he the editor of the 

WUTKEE 

Yes. 

ROBINSON 

Well, I've seen him at some of these meetings that we've had, north and south, 

you know--the conference of the California Historical Society. They meet in 

various parts of the state. So I have seen him from time to time at these 

meetings and all. 

WUTKEE 

Have you read much of his writings or his pamphlets? 

ROBINSON 

No, I have not. I don't have--and maybe it's not a right decision--a feeling that 

he's a top historian. 

WUTKEE 

Yes, that 's what I'm sure is the case. He is what would be a true amateur 

historian, I think:. How about Bale Morgan? These people all belong to the 

Jedediah Smith Society from College of the Pacific. 

ROBINSON 

Well, Bale Morgan, of course, is a fantastic researcher. He does fine work, I 

think. He's a top man. 

WUTKEE 

At this point we might as well return to your own* specific works. Would you 

say it might be in the 1930s that you, felt a sense of accomplishment and that 

you had realized your goal as a writer and as a historian? 

ROBINSON 

If I did, it was a little bit early. I suppose I felt a real sense of accomplishment 

when the Pershing Square book was published. I think that was very important 

for me as an historian. I think I had that feeling. It was partly in the beauty of 

the book, Hie Story of Pershing Square„ and In the praise of Bruce McCallister. 

You see, Bruce McCallister was the man we dealt with in getting that hook out. 

And, of course, at that time, too, Grant Dahlstrom was working for Bruce 

McCallister. Bruce was a man who had a real knowledge of fine printing, but 



he was a very social, genial, golfing type of a man. He was a public relations 

man in addition to being interested in printing.. So he was out playing golf with 

potential customers and all that. But he was a real public relations type of man. 

And he was not like these printers, exactly, not like Grant Dahlstrom or even 

Ward Ritchie. Of course, Ward Ritchie has some of that aspect to him. But 

Bruce McCallister was definitely a public relations type. But he was much 

interested in fine printing. So when he told me of this book being done on fine 

paper and that it would be in the Huntington Library 500 years from now, that 

made me feel good. That made me feel like it was a fine accomplish¬ment. 

WUTKEE 

Then did this feeling deepen later on after you had a number of publications 

added to your name? I'm trying to stay away from ego. 

ROBINSON 

I don't know that I've ever had any great feeling of accomplishment. No, I don't 

feel I've had it. I have been delighted when somebody has felt I've done 

something good, naturally. But I don't think I have had this feeling, as you said, 

of accomplishment. I had some of it perhaps with hand in California. I've often 

had the feeling that Malibu was perhaps the best as a piece of quality writing. 

And then, too--I've perhaps mentioned it to you--I think the Maps of Los 

Angeles has a significance that has not been recognised: that is, it's a story of 

the physical growth of Los Angeles, instead of being just a collection of a lot of 

maps. So that has not been recognized, I think. It's the physical growth of a 

city, and there's no other book that I know of that has touched on that and has 

told that story. 

WUTKEE 

Would It be a difficult task to add a second volume, dealing with the years 

1880 to 1920, or would the volume of maps he so much greater that you 

wouldn't be able to-. - select very easily? 

ROBINSON 

It could he done. I don't think it would have quite the significance of starting 

fresh and going to a certain spot where it was really beginning to bulge. Of 

course, I hinted of the future at the end, you know. At the very end, I hinted at 

the freeways and so on. But I think it was all right to stop when I stopped. 

WUTKEE 

. We might go on into some of your works after the 1931 Story of Pershing 

Square. You've already made it clear how your financial situation was aided by 

children's books and their sales. Your book, The Story of Pershing Square, won 

an award. 

ROBINSON 



Well, the American Institute of Graphic Arts has an award also for a 

commercial type. It was listed as commercial, you see--the way it's published 

and all. So it was included among the top fifty, I think, for that year. 

WUTKEE 

Now it was in 1932 that you wrote Beasts of the Tar Pits, which was illustrated 

by your wife, Irene. And I read that it was your eight-year-old nephew who 

helped provide this idea. Do you want to talk about that? 

ROBINSON 

Well, all hoys at that age, as far as I know, and some girls, are interested in the 

prehistoric animals. They almost inevitably get interested in these great big 

creatures, you know. They are interested in wild animals to start with, but [even 

more so] when they're big. So I think the Interest in prehistoric animals comes 

pretty naturally and almost universally among boys at a certain period. Of 

course my nephew had it, and, of course, I had it, too. I found, of course, that 

the only things that had been written were strictly scientific. They were 

pamphlets and things that were very technical. I looked up some of them, but 

there was nothing for children. So I wrote that. Originally, I thought of it just as 

a picture book, but then as I went deeper into it, I thought I could write it in a 

dramatic way. I liked the first edition much better. The edition which was 

revised by the school system was not as good. I didn't advise it. They asked me 

to work with a certain woman who was familiar with the language rules for 

children. You know, they have what's appropriate for a certain age and a certain 

language. So I went through it with her and I always thought that spoiled it. 

That's the one that's given out now. So I [preferred] my original version with 

the more dramatic language and sometimes with words that children would not 

understand firsthand, but ultimately they would understand them. I thought the 

language I used, certain big words maybe, they would inevitably catch the real 

meaning of, even if they were not familiar with the words at first. And you 

know how it is--you can get the meaning of the word if you know what's before 

and after it, sometimes. It supplies its own meaning. And I think that's why I 

don't like these rules for children as to what they can understand and not 

under¬stand. So I felt disappointed in the current version. And I liked the first 

best. 

WUTKEE 

How did this work affect you? Did you feel it was a good accomplishment? 

ROBINSON 

Yes. Well, we got a terrific reaction. It's hard now to get into the East. We got 

into the East with a bang right at first. We got the finest possible praise for that 

first children's book. I know bow bard it is because I'm in the review business. 

It's so bard for Ward Ritchie books to get any notice in the Eastern papers. It's 

very hard. They do once in a while, but nothing much. Of course, one reason is 



that there are so many children's books coming out now that it isn't fair to 

compare it. But, anyway, we ended up with a more limited field. We could not 

have asked for any¬thing finer in the way of criticism, publicity,; and reactions 

from the ones in the East. We went East several times, of course, meeting the 

Eastern book people. Some of the big publishers didn't even have a children's 

book department. So there again was a feeling of accomplish¬ment. We feel we 

got into it in a good way. 

WUTKEE 

Do you feel that because this was a universal topic and not so much California., 

even though the La Brea Tar Pits are in California, helped in that regard? 

ROBINSON 

Oh, yes. 

WUTKEE 

Or say even books on Indians, too, which is a universal field. 

ROBINSON 

Yes. It reminds me of a friend of mine, Holly Holling, who wrote a book on 

Indians, and it was a fabulous best seller. But he didn't copyright it or 

something; so he lost out on his first and most successful book. It wasn't 

copyrighted, or something happened like that. So they went on printing and 

printing and reprinting. It was a "book on the Indians or something like that. 

WUTKEE 

Wouldn't it have been possible to rewrite it and just publish a new book with a 

new title? 

ROBINSON 

Well, I'm sure they copyrighted it afterwards. 

WUTKEE 

When was the last revision of Beasts of the Tar Pits? 

ROBINSON 

I don't remember the exact date, but it was when they had made changes in the 

park. 

WUTKEE 

That was in the mid-1950s when they changed it from looking like the old days 

into a modern park. I was sorry to see that happen, about when Park La Brea 

Towers were built In 1950 or 1951- And then about that same time they took 

down the ranch house and removed the weeds. You don't plan to revise that 

again or come out with another? 

ROBINSON 

It's been suggested because they're doing a lot of research now. Of course, one 

difficulty always is that there are differences of scientific opinion, and I would 

have to get into that, which worries me. The leading question, you know, is 

whether there were pools that they fell into. The last thing I heard was that 



there might have been streams that flowed in carrying bones down from the 

mountains. I don't believe that, but, anyway, that is being brought forth. For a 

children's book, I don't think I can go into those differences. So I have to stick 

somewhat closely to the present, except they'll always have different dates due 

to more research. When I first wrote this, the museum's opinion was that these 

things were 500,000 years old. Then they came way down, ultimately, to about 

12,000. And, of course, now it's between 12,000 and 50,000 years. To witness 

to a scientific question would kill the drama. 

WUTKEE 

There must be a way to get around that. I would hope you would have a chance 

to revise it again. 

ROBINSON 

Well, Ward Ritchie would like to see it revised. 

WUTKEE 

Ward can't suggest how you can have some additional help? This is good for 

the record. 

ROBINSON 

I' don't know. 

WUTKEE 

I don't know if we have yet put it in the record; but you told me very candidly 

that even at the age of eighty years, the demands put upon you are terrific, so 

that you cannot accomplish many writings. 

ROBINSON 

That is right. 

WUTKEE 

Even oral historians are bothering you once or twice a week. It's true, and it 

should be in the record. 

ROBINSON 

Well, I'm always getting questions on the phone and from letters, you see. I 

haven't finished going through the stuff that's on the table, accumulated, and I 

do get a lot of phone calls. 

WUTKEE 

But no one can offer you secretarial or editorial aid that would help you? 

ROBINSON 

Mostly not. 

WUTKEE 

That is what is so hard to believe. 

ROBINSON 

Well, a straight letter is easy if I have all the information in my head. That'd be 

fine. But where research is involved, I have to look up my own books, maybe, 

or go somewhere to find it. 



WUTKEE 

Here is another question I have sandwiched in between your books. Aimee 

Semple Mcpherson built the Angelus Temple and was here from the mid- to 

early 1920s down to her passing in the 1950s. Did you ever come in contact 

with any of her services? 

ROBINSON 

I'm so sorry that I never went to hear her. I thought of" it. I have been so 

anxious to go hear her speak. I followed her very closely in the newspaper 

accounts. You could hardly avoid doing it with the tremendous publicity from 

everything she did--her meetings and her final trip to the ocean and to the 

desert and to Carmel, all that. That was a fantastic story. 

WUTKEE 

Did you ever listen to her on the radio? 

ROBINSON 

No. 

WUTKEE 

I remember hearing her in the 1940s especially, listening to her programs. 

ROBINSON 

How did you like her? 

WUTKEE 

Luckily, I was made aware of religious matters early in life, from the age of 

three on, and so I was able to listen to her objectively and not be swayed. I was 

affected by her voice and by her almost hypnotic approach, where you just 

couldn't tear yourself away from listening more and more. I might have 

disagreed with her theses at times, but I couldn't tear myself away from 

listening to her, even as a boy of seven, eight or nine. I think these were 

Saturday or Sunday night broadcasts from the Angelus Temple. 

ROBINSON 

Well, I feel very sorry to have missed the meetings and missed the contact s 

and all. 

WUTKEE 

Now her son, Rolfe Mcpherson, still carries on. I don't know whether that 

would be worthy of an article. 

ROBINSON 

It certainly is; that's amazing, you know. 

WUTKEE 

How" about in your own case, writing an article on the various religions of Los 

Angeles? Has anyone ever put that together--occultism and all the variety of 

religions here? 

ROBINSON 



I don't think just one book. I think there's been a lot of chapters in books about 

cults, but I'm not familiar with just one book devoted entirely to the cults. I 

think that's a good topic. You know, for a while they were writing so much 

about cults in Los Angeles that you got the feeling that they were overdoing it. 

I guess you had that feeling. 

WUTKEE 

True, but I mean from your approach and style. No one would have ever 

written a book like that. You have "both the knowledge of a lifetime and the 

expertise and would probably be able to write and synthesize this better than 

anybody else as a historian and as one who. has been interested in this. There Is 

another topic to pin on your board. Well, have you anything else to add about 

Aimee Semple McPherson? 

ROBINSON 

I have read heavily what has been written about her, of course, in the 

newspapers, and in a couple of books that have been written about her. 

WUTKEE 

In 1934 you and your wife produced Ancient Animals. 

ROBINSON 

That was the follow-up, primarily occasioned by the fact that we wanted to 

write about the dinosaurs. And in doing so, we did the whole story of animal 

life, rather than just dinosaurs. 

WUTKEE 

Is that used today, still? 

ROBINSON 

Yes, it still sells--small sales. We found that Macmillan sold more books than 

Harper's. They seem to have a great knack of selling and pushing books. They 

destroyed their records onBeasts of the Tar Pits, so I couldn't get the 

information as to the sales. I believe that one sold the most. The Book of Animal 

Babies sold very heavily, and we have that record; but presumably Beasts of the 

Tar Pits sold the most. 

WUTKEE 

Could you give me a general figure to date--in the thousands? How 

many Beasts of the Tar Pits have sold? 

ROBINSON 

No, I would just have to guess; but I don't suppose it's gone to 100,000 over the 

whole period. 

WUTKEE 

But somewhere between 60,000, 70,000, 80,000? 

ROBINSON 

Yes. 

WUTKEE 



How does it sell today from year to year? 

ROBINSON 

Oh, just a few hundred a year. 

WUTKEE 

Probably because it is not distributed, I would think, as well as it could be, or 

pushed from the public relations angle as well as It could be. 

ROBINSON 

Of course, I'm always meeting middle-aged people that say they bought Beasts 

of the Tar Pits. [laughter] 

WUTKEE 

Also in 1934 Animals in the Sun was produced. 

ROBINSON 

Well, that was published by Harper's. We were asked to do this. I remember 

that a saleswoman who handled books in a local store, Bullocks, was interested 

in children's books and also interested in pushing ideas. And she got Harper's 

interested in books on reptiles and so on. So Animals in the Sun was the result 

at her suggestion. And, of course, there was quite a piece of research involved 

in a field with which I was not familiar. I guess the publisher was naturally 

worried about whether it was accurate or not; so they got William Beebe, who 

was a noted naturalist, to read it. He wrote a foreword, and he was full of praise 

for it. 

WUTKEE 

Did you meet him personally, eventually? 

ROBINSON 

No. 

WUTKEE 

Well, that's quite an honor right there. Did you ever win awards for your 

children's books? 

ROBINSON 

Yes. We were given an honor. It's mentioned in the bibliography and 

biography. It was given locally here. It was the annual meeting and award 

dinner for writers of children's books. It started some years ago, but it still goes 

on. 

WUTKEE 

Are you now paid homage somewhat by the younger generation of children's 

book writers, who recognize that you and your wife were the forerunners of 

this? 

ROBINSON 

I don't know if anybody's paying us any homage. [laughter] 

WUTKEE 



Well, homage might be the wrong term, but I mean feeling genuinely interested 

in you and Irene being the forerunners? 

ROBINSON 

Oh, yes. We have lots of people who were enthusiastic about them and 

interested in them. Our contacts are more with the children's books librarians. I 

think that's where I had the enthusiastic contact often, with these librarians. Just 

the other day, I went with the Cultural Heritage Board to look at the Memorial 

Library which is across the street from the Los Angeles High School. We went 

there to declare It an historical cultural monument. There was a Japanese girl 

there. And when my name was mentioned, she said, "Oh, are you the one who 

wrote Beasts of the Tar Pits?" Something like that. That sort of thing happens. 

WUTKEE 

Is the Beasts of the Tar Pits or any of your books used as a textbook or as a 

companion book in the grade schools here in Los Angeles County? 

ROBINSON 

Yes, Beasts of the Tar Pits and also On the Farm. I remember when that came 

out, the schools bought 1,000 copies. 

WUTKEE 

Well, don't you feel that if public relations were done right there would 

probably be renewed interest, if there isn't as much as has been in the past? It is 

just a question of logistics and there's no time to really do this. 

ROBINSON 

Well, one thing happened in the Depression which I think is in line with your 

question. Macmillan, for instance, had been very proud of the fact of the length 

of time they had kept their books selling, just renewing edition after edition. 

Things began to change in the Depression. They had to get new books out. 

They had to get something new to sell. They couldn't just get out new editions 

and new editions; and it changed. I don't think it's ever- gone back to the older 

way of trying to keep things forever. The idea now is always to get something 

new out every year. You want to have something new out. Some very famous 

ones might be renewed. But even then, they get out mainly new books. I think 

it's changed. 

WUTKEE 

You were never moved to write for the high school level or the junior college 

level about county-affairs, whether it was on history or whether it was on 

natural history? 

ROBINSON 

No, I never had that feeling. 

WUTKEE 



Another point to interject here: why haven't you ever been stimulated to write a 

history of the county, or city, or both, of Los Angeles? Did that ever enter your 

mind? 

ROBINSON 

Oh, yes. I have done that in part with the stories of Los Angeles. I did that 

series. And the Profile of Los Angeles in a way--not a straight history though. 

What you mean is a straight history. 

WUTKEE 

A textbook. 

ROBINSON 

A textbook history. Well, I'd be very glad to do it if anybody wanted it. 

WUTKEE 

I have a hunch it would have been a classic, and if you could still do it, it would 

be a classic--if it were possible to draw together all of your research and 

knowledge or whatever. It would certainly, I'm sure, stand for years and years 

in the future. Fogleson and these others have something to say, but they are so 

simplistic. 

ROBINSON 

I've talked with Larry Powell about his definition of "classic. " And he said that 

you have to die first. He said that it has to he enjoyed by more than one 

generation. So about his own book, I tell him that he's got to die first before 

that will be a classic 

WUTKEE 

Well, this is true in a sense, except that you' proven in so many ways your 

niche as a writer and an historian that if it came out as The History of Los 

Angeles with your name on it, it would be undoubtedly an instant success and 

classic. 

ROBINSON 

Well, it might be. If some publisher would like me to do a real textbook history, 

I'd even now be willing to do it. 

WUTKEE 

What would Ward Ritchie say about something like this? 

ROBINSON 

I might spring that Idea on him. 

WUTKEE 

I think you should. I'd be very interested to hear. There's no question that there 

would be no argu¬ment about your qualifications to do the book, and I think 

that it's pretty well shown that there's a need for one. We don't have one today 

that stands. We have Boyle Workman's approach, and what other one? 

ROBINSON 

Well, Boyle Workman wouldn't meet your needs. 



WUTKEE 

No, not at all. And so there really isn't one that could compare. I'm sure yours 

would be a work of art; it wouldn't just be an impersonal textbook. I feel certain 

that there's a need. 

ROBINSON 

What age? 

WUTKEE 

Well, junior college or high school level. It could he used wherever else in 

California that they might want to use it. But the demand would he great 

enough here. You see, courses are offered from time to time in the state 

colleges and at UCLA. And if your hook were In existence it might even 

influence more offering of the course, because we have almost 8 million people 

in the county of Los Angeles now. I'm sure it could even be used effectively on 

the high school level. 

ROBINSON 

Well, I would like to do that. I would have to give up my reviewing if that were 

all nailed down, you know, 

WUTKEE 

You've already covered your buying a home here, where we're talking from, the 

fall of 1935, at 132 North Almont Drive. And let's just say from then until now 

has there been any anecdote about this home or anything special that you want 

to put in the record, and living here in this neighborhood? 

ROBINSON 

Well, it's been enjoyable and we like our neighbors. It's been a very happy 

place. Of course, we've always had certain worries. We took a chance in buying 

this property. 

1.22. TAPE NUMBER: XII, Side Two (JUNE 28, 1971) 

WUTKEE 

Paul Jordan-Smith passed away, and I thought I'd ask you about that. I think 

you have talked about him on past tapes. Were you able to attend the services? 

ROBINSON 

No, I didn't go to the services. I had lunch right after with Lawrence Powell, 

who spoke at the funeral. I think he was one of the two speakers. I think the 

other one was a Jesuit priest. I read Powell's speech--a good talk. He talks at a 

lot of funerals. Did you know that? 

WUTKEE 

No, I wasn't aware of that. 

ROBINSON 



Well, in a way it's kind of funny when you think of it. But he knows so many 

people and he does [such] a beautiful job that I'm not surprised. I'd like to have 

him talk at my funeral. I've told him that. He said he will. 

WUTKEE 

Well, is there any other comment you'd like to make about Paul Jordan-Smith? 

He has been ill for some time, hasn't he? 

ROBINSON 

I think about a year. He's been married twice, at least. His last wife died, and 

then he became ill right after it. Or I think they were both ill at the same time 

and were in the same hospital. She died first. Then the son, Wilbur Smith, I 

guess, had a difficult job. Of course, I have followed the books of Paul Jordan-

Smith, and I had an interview which was very important to me when I 

wrote Bombs and Bribery. I particularly wanted to see him. He was a good 

friend at one time of Clarence Darrow. So I brought that in and did have a nice 

interview. I saw him in his house, which was filled with books to the ceiling, 

and had a wonderful and beautiful garden. The flowers, I guess his wife took 

care of--roses. But he was a real bookman. I know that people like Larry felt 

that people were forgetting him now. He didn't have many people that 

remembered him. He was just an old man. They'd think about him just as old 

and brilliant. 

WUTKEE 

How old was he, do you know? 

ROBINSON 

Eighty-two, I think. But there were only about fifteen people at the funeral 

service. 

WUTKEE 

Is that so? Can you account for that? 

ROBINSON 

You can account for it in the light of the fact that people were forgetting him. 

WUTKEE 

In spite of all the book companies that existed and exist even today in Los 

Angeles--Dawson's and Ritchie. Were they there, do you know? 

ROBINSON 

Ward Ritchie was there, I know. Well, I don't know. The funeral was down in 

Santa Monica. People find it hard to go to funerals, I suppose. And Paul 

Jordan-Smith had been inactive in a public way, you know, for some time. But 

about three years ago, I think, he was asked to speak at this children's book 

affair that's held every year. Of course, I liked him myself, but I thought that 

the general mass of people around me felt that he was just an old man talking, 

and they didn't consider his ability very much. I felt a little bit sad about it 

because I think he was a very brilliant man. 



WUTKEE 

Did you want to talk about Susanna Dakin today? Do you have your book 

about her nearby? 

ROBINSON 

She got me onto the historical committee of the Los Angeles Arboretum. And 

so there I was very active, seeing her quite often for several years--and before 

that, too, here and in San Francisco, largely in connection with historical 

matters. I don't have anything particular to say beyond my own book. It really 

is the story of her life. And it's the only thing that's written on her. If anybody 

wants to know about her they have to go to this. There is a little short piece in 

Who's Who. She's written several books, but if they want to know about her, I 

think they have to go to my book. 

WUTKEE 

I wanted to continue asking you to talk a little bit more about your experiences 

with people you met in interviewing in various California counties--in other 

words, at a particular rancho or with a rancher here and there, anybody that 

particularly impressed you that you may not have commemorated in any of 

your writings. 

ROBINSON 

I usually interviewed, as I told you, the local historians. I always got more from 

them and from what had already been written in books than by interviewing 

pioneers. I find the pioneers were somewhat inaccurate, except that I might get 

a very good human interest story from them. But I would balance that against 

facts. The facts about the growth of a city or a county I got more from the 

historians than I did from the pioneers. But of course, if you remember The 

Story of Pershing Square, in a little pamphlet inserted there that I told about the 

pioneers that I've interviewed there. They're all dead, but I did get a lot from 

them in the human-interest way. 

WUTKEE 

Lid you encounter any that particularly impressed you as friends or as 

acquaintances through the years? 

ROBINSON 

The person that impressed me the most, just interviewing, was Oscar Lawler. 

He was a fantastic person with a fantastic memory, brilliant. I think I've 

mentioned him in connection with the Lawyers of Los Angeles. 

WUTKEE 

Yes, you talked about him at length. 

ROBINSON 

Well, I would say he would be the most important person that I've interviewed, 

the most important non-historian, we'll say. He was just a pioneer with a 



magnificent memory, and a man who was in touch with all the important 

people, from the president of the United States on down. 

WUTKEE 

Were there any others in the rural areas that you came in contact with, say in 

Kern County or San Luis Obispo County or any other place? 

ROBINSON 

Again, they were apt to be younger people, and local historians, librarians--

people who were interested in California history. One was the man who was in 

charge of the pioneer museum in Fresno. But any experience has been that I 

have not gotten vast help from pioneers. 

WUTKEE 

So you have not, as you have made very clear, been all that interested in 

visiting that many pioneers then through the years? 

ROBINSON 

I've always visited available pioneers, but I have not gotten from them as much 

as I did from the historians who had already evaluated. But I just got human-

interest things that I could evaluate. 

WUTKEE 

Did you ever meet any of the descendants of the famous Spanish families or 

Mexican families? 

ROBINSON 

Yes, the Dominguez family, as an example. 

WUTKEE 

I know you talked at length about Leo Carrillo, which is sort of a special case, 

and I know that you were impressed by him. 

ROBINSON 

Well, I wasn't as impressed by him as a source for fact. He was a very 

humorous man and told good stories, but I got more from other people. 

WUTKEE 

Did you ever interview Indians, especially for your books on the 

Angeles National Forest and the Serrano Indians? I doubt if any were around. 

ROBINSON 

No, I don't think I have ever interviewed any Indians. I have written and talked 

with the editor of the Indian Journal There is a society called the Indian 

Historical Society. They have a magazine out. They are on the march, you 

know. They are like the Negroes. They are really out to get their rights, and 

there is quite a bit of radicalism among the active Indians. Of course, a good 

friend of mine is Iron Eyes Cody. He is an actor. But he's a Cherokee Indian, 

and he's not one of the radicals. 

WUTKEE 

He is Cherokee, rather than Sioux? 



ROBINSON 

Yes, he's Cherokee. He's made a point of studying the Indian himself. Movies 

and television hired him not only as an actor but also as a consultant. 

WUTKEE 

Well, in other words, in your traveling around that we talked about last time, 

from county to county and marshalling historical facts, you feel you've covered 

about all you can think of to say about those adventures? 

ROBINSON 

I might, in each one of those booklets, have mentioned a particular pioneer that 

did give me a good deal of help. There is one in Riverside. He and his wife's 

name are in the list of people. I made a pretty wide practice of making a 

generous listing of people that helped me. I was very anxious to give credit to 

people that helped. So in all of those little booklets, and in anything, I've tried 

to give credit to people that have helped. 

WUTKEE 

You never had occasion to wander into the Death Valley area and into the 

mining areas of San Bernardino Inyo, and Mono counties? 

ROBINSON 

Yes, I've been there, yes. I happen to remember Ardis Walker. Do you know 

him, ? 

WUTKEE 

No, I don't. 

ROBINSON 

He is the great-grandnephew of [Joseph Reddleford] Walker. And, of course, 

he's intensely interested in all the things that have to do with his family. His 

uncles were gunmen. He's always kept that quiet. [laughter] But I took a trip 

with him one time up through the mountains back of Kernville. He's a 

Kernville man and lives there. Well, one of the strangest things was that he 

took me out in the woods, and there were six mounds, just unlabeled mounds. 

And those were his six uncles. I don't think he's ever had them marked. He has 

a book out now in which, for the first time, he's beginning to break down and 

tell a little bit about his uncles. They were famed for being gunmen, more or 

less. And, of course, this fellow was a poet and an historian and all. 

WUTKEE 

How old a man is he? 

ROBINSON 

I think he might be about seventy. 

WUTKEE 

Did he take you any further into the Lone Pine and Death Valley area? 

ROBINSON 



No. I spent a night there and most of my time with him, and the next day he 

took me off for a trip. Of course, I've known him for years but never had a trip 

with him. But that was the amazing thing, six rows of just plain mounds of dirt 

just like that. He said those were his uncles. 

WUTKEE 

Did they meet death by gunshot, or do you know? 

ROBINSON 

Yes, one of them at least did. 

WUTKEE 

Well what is your impression of all of the writings of the Inyo-Mono County 

area--in other words, the desert and Death Valley area? That includes W. A. 

Chalfant. Did you ever meet him? 

ROBINSON 

No, I read the book by him, but I have not met him. Well, of course, they have 

the anti-Los Angeles feeling. I don't know how strong it is today. I don't think 

it's very strong; but it might have been with him. I don't. think there's any great 

feeling against Los Angeles at present. It lingers in the families and 

descendants of the people who were there. I knew one of their title men who 

worked on the settlements. Actually, right in the Depression of the 1930s, the 

city of Los Angeles bought practically all of the town's property; so they had to 

go through a title company, naturally. This man, who was back and forth 

representing our company, got acquainted, of course, with all of the people. 

They were all getting the pre-Depression prices right there in the Depression. 

They were being paid for the assessments that had been made early in 1929 

And so they got a very good payment right in a time when they couldn't have 

sold otherwise at all. He had friends everybody was his friend. And he didn't 

personally find a great anti-Los Angeles feeling. 

WUTKEE 

This was in Bishop? 

ROBINSON 

Yes, and in the other four or five towns. 

WUTKEE 

You were never inspired to write a booklet on the Death "Valley area, were 

you? 

ROBINSON 

No. Of course, I've been up there and all. I've talked with the water-and-power 

people. Of course, they say there's more agriculture now than there ever was. 

Well, I'm not clearing the city. I think they had very bad practices in acquiring 

this. In buying land later on, they were trying to do their best to finally clear 

their good name. But their initial steps in getting the water rights up there, I 

think, were not properly handled. The city was at fault. 



WUTKEE 

Did you ever meet William Mulholland? 

ROBINSON 

No. 

WUTKEE 

I'll go on with some of your hooks at this point. The Book of Bible 

Animals came out in 1938 with your wife illustrating. Is there any story behind 

that? 

ROBINSON 

That was a slightly controversial book. The reception was slightly 

controversial. We got high praise and also criticism, because we were 

attempting to rewrite the Bible, in a sense. I don't know whether you've seen it 

or not. 

WUTKEE 

No, I haven't. 

ROBINSON 

Well, it was about the stories of the Bible animals, you know. We had a very 

narrow escape of getting a Catholic award. They wanted to know, of course, 

what Bibles I'd used. Well, I had used their Bible as well as others; but I think 

they felt it was a little too much King James. I went through the Bible of the 

animals, you know, the whole Bible.; Some people didn't like the vigorous 

illustrations that Irene did. The usual concept of anything to do with the Bible 

is kind of mild and gentle. Her animals were big and bold and kind of savage. 

[laughter] So there was a controversy--some praise and some just the opposite. 

And it happened that that year Dorothy Lathrop, another children's book author 

and artist, got out a book on the animals of the Bible--the same year at the same 

time. And hers was of the gentle type. She's a very fine artist. So she got the 

national award at that time. Ton know, every year they give an award for 

writing and also for illustra¬tions. 

WUTKEE 

Did your book sell okay? 

ROBINSON 

Yes, it sold pretty well, but that controversy influenced the sale. 

WUTKEE 

Did you have renewed editions through the years? 

ROBINSON 

One through Ward Ritchie. 

WUTKEE 

Who else criticized the book, or was there any general group that you can 

remember? 

ROBINSON 



Of course, we were interested in the Eastern reactions, you know. We weren't 

used to very much publicity out here and we felt the reaction. Well, we got very 

good reactions from places in the East. There was one woman--an old woman--

who was an authority on children's books at that time, when it first came out. 

And she was against it; so that was rather bad. She was an authority and 

everybody looked up to her. 

WUTKEE 

On the Farm came out in 1939- Was that the first time it came out? 

ROBINSON 

Yes. 

WUTKEE 

Was there anything behind the production of On the Farm? 

ROBINSON 

Well, Irene has given some of the background of that in the piece that was 

quoted from the Junior Book of Authors, I believe it was. She made a lot of 

talks at that time, and it was very popular here. I think I told you that they 

bought 1,000 copies here in Los Angeles. And this went as a good purchase. 

But Irene explained how she got her subjects. It's a nice story, including an 

interview with Jackie the lion. But right over here close by, there were farms. 

We have lived here a long time, you know. There were small farms. She would 

see chickens right over here. Chickens play quite a role in the book. And other 

animals weren't too far away. We could hear the roosters crowing right here. 

Do you remember the town of Sherman? 

WUTKEE 

No / 

ROBINSON 

It was right up here, named for the railroad man, [Gen. Moses. H.] Sherman. 

There still are some of the little houses--mostly small houses; but they had 

small farms. And it was the town of Sherman. Of course, it's part of Los 

Angeles now. But there were some animals there, animals in various places. At 

the time that was written, it was not hard to see farm animals. So that would, he 

one little side note about the book. It was a very popular book. The trouble is 

now, I would say, since machinery has taken over farming, that it becomes out 

of date. I think it's out of date, except that it was getting out of date when it was 

written because naturally it was all about animals. But as written, each animal 

bad a function in the story. Each animal had a part--cats, dogs, everything. It 

was a very popular book. 

WUTKEE 

Is it still being published at all even though it's out of date? 

ROBINSON 

I don't think so. No, it's not being published. 



WUTKEE 

Also in 1939 another Calendar of Events booklet came out, this time about 

Culver City. Was there any particular interesting side fact? 

ROBINSON 

Well, Harry Culver was alive at that time. I interviewed him; so I went to the 

source. His widow is still alive. He had a slight worry about the fact that we 

were getting out a book on him, because, you know, he was a promoter; I won't 

say wild reporter, but I think he had the reputation of being somewhat that way. 

He knew it. He was a little bit worried, but he was very grateful when the book 

came out. It was not attacking him or anything. And he was pleased with it. I 

interviewed Machado down there, one of the old Machados. You asked about 

ranchos. Of course. that area belonged to the Machado family. So it goes way 

back. And he could tell me about the Indians, too. He knew the last Indians. 

The last two Indians, I think, were killed by a streetcar. The Indians of that area 

who lived there had their village on the ridge of the hillside. So he knew the 

last of the Indians. 

WUTKEE 

Did you have to interview any of the Metro- Goldwyn-Mayer people or Hal 

Roach, who had his studio there also? 

ROBINSON 

No. I interviewed the man who was, again, the historian. I think maybe he's still 

there. But he was an historian. I had to get into that story of the first motion 

picture made down there which started the motion picture business in Culver 

City. I do not remember now whether I interviewed any motion picture man. I 

think I did. Well, I had this historian to go to, too, who had been following it 

very closely. 

WUTKEE 

Now, did you ever have occasion to run into Laurel and Hardy, since I 

mentioned Culver City and that area? 

ROBINSON 

No, except just loving them in pictures. They were fantastic. I understand 

they're very popular in Africa and places like that today. 

WUTKEE 

Everywhere. 

ROBINSON 

It has a universal humor. 

WUTKEE 

Well, Culver City is where I grew up, extreme West Los Angeles, right at 

Moyner Lane (Fairfax Avenue), which is the border of Los Angeles and Culver 

City; so that interests me, too. There were farms and little horse ranches there. 

ROBINSON 



Somebody should have interviewed you. [laughter] 

WUTKEE 

Yes, you should have. No, I don't think I go hack far enough. [laughter] But it 

was a quiet community there. As I say, little horse ranches and little farms and 

little patchwork gardens existed there. It was very interesting until about 1951- 

ROBINSON 

Well, I did Interview other members of the Machado family. 

WUTKEE 

Lucky Baldwin owned parts of the Baldwin Hills, but I don't know how far 

down towards Culver City. 

ROBINSON 

I didn't interview him. I don't think that he really figured in the story of Culver 

City. 

WUTKEE 

La Ballona Valley and La Ballona Creek and a few other names remain from 

the pre-American era. 

ROBINSON 

Of course, I was interested in digging into the name of La Ballona. I talked 

with authorities that I quoted as to the origin of the name and all that. I consider 

that I contributed something in establishing the origin of the name. 

WUTKEE 

In 1939 Ranchos Become Cities came out. I see here it is a combination of 

previous calendar booklets. Is that right? 

ROBINSON 

Yes, they were. I changed them somewhat. It brings in also the story of the 

publisher--San Pasqual Press... I might at one time have gone to the San 

Pasqual Press, but the man who was back of it died--Glenn Schaefer. 

WUTKEE 

And he was under the auspices of Security Title Insurance Company? 

ROBINSON 

That's right. But the rest of the people in the company didn't like his activities, 

collecting hooks and then publishing. He was a collector and then got into 

publishing. So ultimately he had planned to expand. These books he did get out 

were pretty good and were excellent in their design and typography and all that. 

But he was a collector. He did It rather secretly so the people in this company--

Security Title--didn't know too much about it. They disapproved of it. He dealt 

a good deal with Jake Zeitlin. But they didn't approve of his collecting interests. 

Jake Zeitlin, I understand, used to carry a big briefcase or some big portfolio or 

something, into Schaefer's office and have quiet discussions there with the door 

locked. I knew him for many years. But it's too bad; he would have done a 

brilliant job as a publisher, I think. 



WUTKEE 

He was the owner of the San Pasqual Press? 

ROBINSON 

Yes. 

WUTKEE 

When did he die? 

ROBINSON 

I don't remember. 

WUTKEE 

Was it around that time in 1939? 

ROBINSON 

Well, there were several books. He printed a number of books, and good books, 

too. So it would be several years after that. 

WUTKEE 

How many did you give him? Just Ranchos Become Cities? 

ROBINSON 

That's the only one. I also did that sort of secretly in a way. I had asked the 

company if I could take these calendar hooks and have them published. Well, 

they'd said casually, "yes, " and. calmly forgot all about It. So the next thing 

you knew they saw a hook come out. And of course they knew its origin and all 

that, but they were a little bit. shocked at first. But they got over it and were 

very proud of it. That's what happened. 

WUTKEE 

Now this was Title Guarantee and Trust Company, still at that time. Now I 

have the name Val Trefz before me. 

ROBINSON 

He was also connected with Security Title. Yes, he did the printing. They had a 

printing shop with Glenn Schaefer, who was the president of it. And he, too, 

was in on this. There were several people: Val Trefz and Dorothy Bevis, who 

went into library work later, and myself. So there was much thought of 

publishing company planned. And it depended on the help of Glenn Schaefer. - 

WUTKEE 

Now, at this time were you doing any examining in the title business, or what 

was your job in the late 1930s for Title Guarantee and Trust? 

ROBINSON 

I was, of course, partly doing writing. They called me, I think, an assistant title 

officer. You know they've changed their classifications now. But it meant I was 

not just an examiner. I was answering questions and giving advice to other title 

men out of my own experience and out of my own files and things. So I could 

help them a good deal. When there was writing to he done, I was doing the 

writing. But I was also an advisory title officer. That made sense. I don't know 



what it would mean now. If you're a title officer now, it's what used to he 

examiner. When I was an assistant title officer, it meant I had been promoted 

from being an examiner. And so when I went over to Title Insurance Company, 

I had the same title over there. They had the same setup, and I started in as 

assistant title officer. I was also assistant secretary. 

WUTKEE 

That was in 1943 with the merger. 

ROBINSON 

I was assistant secretary and assistant title officer in my actual work. But I 

discussed in advance, when the merger was being worked out--I went over to 

talk with P. W. Clark, who was In charge of the title department, to see If I 

couldn't have the same type of work. The merger really worked out better for 

me. But I was given the same salary, the same title--assistant title officer--and I 

was also made assistant secretary of Title Insurance and Trust Company. For 

me the merger was all good. I liked it in every way. 

WUTKEE 

Well, would you say you were kind of like a supervisor is today? 

ROBINSON 

Yes. But I had this agreement when I went to Title Insurance Company that I 

would do the writing. So they got me into the advertising committee. At that 

time they didn't have an advertising man, except lor the outside company. They 

had an advertising committee at Title Insurance and Trust Company; so I was 

immediately put on the advertising committee. I got into the writing instantly. I 

had already written the manuscript for The Forest and the People: The Story of 

the Angeles National Forest, and that fitted in very nicely with TI's ideas. They 

wanted to carry on these booklets. And as you may have seen, some of them 

have a little label pasted in telling about the merger and that I was con¬tinuing 

work and so on, with certain additions. They had thousands of them printed, 

and they all had a little strip pasted inside all these books which explained that I 

was carrying on this work. I'd say everything about the merger, from my point 

of view, was very complimentary. Downgrading, as you know, often happens 

in a merger. Just the opposite happened. And I had written, as I say, thisForest 

and the People, and they were much interested in getting that. So Title 

Insurance Company published that. It had been written during my Title 

Guarantee days. Of course, Stuart O'Melveny had been long interested in the 

San Gabriel Valley. His father, Henry O'Melveny, had a cabin there, and they 

did lots of entertaining of TI people up in the San Gabriel Canyon; so that the 

mountain area was fine with O'Melveny. Presently we got this book out for TI 

with a very wide distribution. Stuart O'Melveny wrote the foreword. I didn't 

write it; he wrote it, because he was much interested in the mountains. 

WUTKEE 



During all this time did Security Title ever try to get you to come over to them 

in the 1930s? Or did any other title company? 

ROBINSON 

I was very fortunate in my decision not to and I'll tell you why. A terrific battle 

was going on between Security and the TI. TI was willing to--well, the 

manager told me they were willing to spend $1 million to knock them out. And 

so there was really a vicious competition. Security had not been in Los 

Angeles. They came into Los Angeles. Of course, they came in to fight the big 

monopoly of Title Insurance. So there were a lot of sympathetic people who 

helped and maybe certain individuals with some grievance against TI. So it was 

a terrific battle. TI was pretty vicious in their competition in those days. They 

were able to do it. What they really did: they hired a man who was hired by 

Glenn Schaefer In other words, this man that was closest to Glenn Schaefer was 

really working for TI secretly. So he knew all the things that were happening, 

everything that Security was doing. Every TI man was interviewed. A lot of 

them went over, you know. A lot of TI men were captured "by Security. Well, 

I'd known Glenn Schaefer long before In Riverside. So they had a meeting. I 

had a meeting with him at his house. I guess we had a dinner together, [along 

with] this other man who was really the spy. I've forgotten his name. But, 

anyway, he worked very close, apparently--well, everything that I said was 

reported to the manager of TI. 'You see, they were going to get me a job at 

Security. So everything that I said was heard. But I didn't say a thing against 

TI. I thought they'd been pretty nice to me in the things I've told you, salary- 

wise and every way. I thought that TI had treated me well. And so I didn't run 

them down in any way, didn't say one word against them. And so this spy the 

next day was back at TI reporting this interview. Of course, I had an A-1 mark. 

They certainly didn't want me to go away, and I'd been so nice in what I'd said 

about TI. It's really awfully funny when you think about it. So I was called 

down immediately by Morland at TI, and he offered me a secret salary. I'm 

getting a little mixed up. I was over at Title Guarantee, wasn't I? Yes. Still what 

I say is true. 

WUTKEE 

This was before 1943 then? 

ROBINSON 

Just before, and Morland was the manager and closely working with Title 

Guarantee & Trust Company. 

WUTKEE 

Because they were working together, anyway. 

ROBINSON 

Because they were working together. So the interloper was Security. So that 

Title Guarantee and TI were fighting to knock out Security. Well, they finally 



won. They got together, finally. And that's a long story, too. They knocked 

them out finally. TI and Title Guarantee finally knocked out Security [as an 

Important competitor]. You see, they agreed they wouldn't do title work in Los 

Angeles. They had other places. But later on that all changed. You may know 

about it but, of course, they've changed; and Security has come hack as a real 

competitor in Los Angeles with TI. But during that period they were 

temporarily knocked out of the Los Angeles field. But as far as I was 

concerned, I was immediately given a secret salary. They used to have secret 

salaries. They don't do that anymore. I don't know if it's legal or not, but that 

used to he TI's old custom way hack. 

WUTKEE 

Now, in the late thirties and early forties, what were some main real estate 

problems that you would want to get into the record? I don't recall in your 

books whether you've covered particular problems for each decade in Los 

Angeles. 

ROBINSON 

Of course, the boom of the twenties had a fantastic effect on the title business 

and the banking business. Do you know what I mean by that? 

WUTKEE 

The need to have loans? 

ROBINSON 

Well, I mean the title business. You see, we suddenly had this fantastic demand 

for title service caused by the automobile and the subdivisions that were 

spreading all over [out in] the distance that could only be reached by [better 

transportation]. The coming of the automobile made it possible for them to 

subdivide every¬where; so it changed the whole manner of living in Los 

Angeles. And it changed the title business and changed the banking business. 

The title companies like TI couldn't handle the business. Everywhere were 

people. They'd go down to Spring Street to do business. So what happened was 

that TI let the banks [take some of the load]. The banks had to have branch 

banks. It started the branch banking system. You see, they still don't have the 

branch banks in San Francisco. But here, the whole town is spread out. So it's 

very important to the real estate story of Los Angeles. Branch banking spread 

all over the county and, of course all over the city. Well, they also had to have 

escrow firms. So TI actually supplied instruction and training for the banks and 

escrow men. So TI couldn't handle the escrow business pouring in. It was too 

much; so the banks got into the escrow business. Before the 1920s they used to 

have it all done by title companies. There were no private escrow companies at 

all. And also the real estate men were not handling escrows. So what happened 

was that the banks with their branch offices everywhere were hiring all the men 

that they could who knew about escrows. And these men were getting their 



training from TI and Title Guarantee all through the; twenties in escrow work. 

So you might think it'd be funny for the title companies to give up their escrow 

work. So the result has been, while they do all kinds of escrow work, gradually, 

over the years, it came to be that TI would handle the big jobs, special jobs, that 

couldn't be handled by the small escrow companies. They didn't have the 

equipment. And that is true, I think, clear to the present time. Big jobs, 

particularly cross-country jobs, that involve a good many operation companies 

and a good many million dollars, are all handled through TI. 

WUTKEE 

In other words, this pattern that you just explained began in the twenties, and 

by, say, 1939 or 1942-- that period we're talking about--it was just gaining 

speed and continuing. 

ROBINSON 

That's right. 

WUTKEE 

Was the private escrow company coming into vogue in the late 'thirties? When 

did it then become dominant or start to become dominant? 

ROBINSON 

I don't remember. I've written about the escrows, but I don't know that I gave 

any dates on escrow expansion. Of course, widespread escrow work got started 

in the 1920s. 

WUTKEE 

Private escrow companies or the branch banks got started? 

ROBINSON 

Both. 

WUTKEE 

So they did get started together? 

ROBINSON 

Well, of course, the banks started doing the escrow work before the 

independent or private escrow companies. But they, too, got into the act. 

WUTKEE 

In the thirties and forties, of course, the i Depression had been slowing down 

tract building, which suddenly burgeoned again in 1941. 

ROBINSON 

With the war. World War II started up the business again. At first everything 

stopped just when the war started. World War II started, and the title business 

just flopped. That's when the merger of Title Guarantee and TI took place. 

There was almost no business at all. And then, suddenly, just suddenly, the 

whole thing began to get busy. People were moving in here. The airplane 

business and everything was starting to boom during the war. At first, 



everything was killed, and people were being fired everywhere at their jobs, 

and it was just a continuation of the Depression. But then it began to boom. 

WUTKEE 

It boomed, and there was no other problem but to handle more and more orders. 

ROBINSON 

That's right. And all that just expanded branch hanking, increased the number 

of banks, and increased the number of independent ['escrow] companies. 

WUTKEE 

How about FHA [Federal Housing Administration]? Bid that aid or hinder the 

title business? 

ROBINSON 

It helped. 

WUTKEE 

Is there anything particularly that stands out during the World War II years that 

should he in real estate history? 

ROBINSON 

Well, they had all the restrictions in force, you know, which made it very 

difficult for corporations to have dealings with their employees. They were 

salary-controlled, you know. And they had to get permission to give raises. So 

there was all kind of difficulty--internal problems--for the title companies and 

all corporations, from banks and all. They had to have special attorneys who 

just specialized in working these things out. 

WUTKEE 

I think you commented on gas being rationed, and that you would take every 

opportunity you could to go with someone else on an automobile trip. 

ROBINSON 

Lindley Bynum. 

WUTKEE 

Now did that restrict your research activities during World War II? Were you 

hedged about? 

ROBINSON 

Yes, personally, yes. 

WUTKEE 

You wrote Big Boy in 1944. 

ROBINSON 

I just got a letter from Macmillan on Big Boy, saying its copyright is expiring, 

and that they'd be glad to renew it at their own expense, which was nice. In 

other words, they tell me about it, and so I was very appreciative. 

WUTKEE 

Well, we'll pick this up next time. 



1.23. TAPE NUMBER: XIII, Side One (JULY 9, 1971) 

WUTKEE 

Today, the first topic that I wanted to talk to you about is that your parents 

passed on during the years we've just been discussing--your father in 1937 and 

your mother in 1940. did this have any marked effect on you? 

ROBINSON 

It didn't change my life in any way. I was here at work, as you know, and 

making many trips back and forth. Of course, I missed them greatly, but it 

didn't change my work at all or my activities. After my father died, my mother 

lived in Riverside with her great friend, whom we called sort of a cousin, Flora 

Sherman. And she lived there with my mother. Then my mother died, and Flora 

Sherman continued to live in our old house. That was my mother's wish which 

she had expressed in her will. So there was even no change in our house until 

after cousin Flora Sherman died. She was older. But she had a place to live, and 

she stayed there and finally died. There was no change in our family 

relationship. My sister continued to live in Riverside but not in that home. She 

was married, and she was not living there. 

WUTKEE 

Did you sell that home eventually? 

ROBINSON 

Yes, we eventually did. 

WUTKEE 

Did you have family get-togethers prior to your parents' passing? Was there a 

normal routine where you came and had family gatherings, say, once a year in 

Riverside? 

ROBINSON 

Oh, we always had Christmas gatherings. We tried to have Thanksgiving 

gatherings. And the fact that there were different families involved made it 

difficult. So that sometimes they would have a Christmas gathering the day 

after Christmas or maybe a week apart, or a week after, or something of that 

sort. You see, I had to be concerned with Irene and her family and their 

activities. So there was that family. Helen had a little problem, although she 

was living there in Riverside. It didn't make quite so much difference. Flora 

lived in South Pasadena part of that time with her enormous Collier family. 

They had twenty-some-odd people to gather at Christmas; so she also had to 

change the meeting dates a little bit. But we continued to have family 

gatherings. 

WUTKEE 

How were your father's last years spent? Did he stay active in retirement, or 

was he on a board of some sort? 



ROBINSON 

Yes, he was active. He was the president of a citrus association, and he was in 

the citrus business, you see, right up to the last. So he stayed active. He was 

active until finally he had a stroke, and then he had to slow down. He was in 

the hospital a short while and seemed to recover, but he had another one after a 

while. After that second stroke he was really confined. He went into a 

semiparalysed condition with his arm and other physical difficulties. For a 

while he couldn't talk. It was very difficult. I had to make out his income tax 

return, I know, when he was unable to talk to me. It was a very difficult thing. 

But he just got worse and worse. That's all. 

WUTKEE 

I was going to ask you, too, how your father talked to you about your career, 

say, during the thirties as you were a man of about forty and heading towards 

fifty and almost fifty. How did he speak to you about your career? 

ROBINSON 

He seemed to be very interested in my career, both in the title work and in the 

writing. My mother and father were very much interested and very much 

pleased with my activities. We had a nice relationship. 

WUTKEE 

Did your father discuss much California history with you later on, during the 

1930s, as you started to write more and more books and pamphlets? Did he 

chat with you about each of these? 

ROBINSON 

Yes. They were both quite interested. 

WUTKEE 

Did he ever become even an amateur California historian or have a few books? 

ROBINSON 

No. He got into, finally, as people frequently do when they get older, genealogy 

and family history. So he was deep into that, and I've got a great pile of his 

stuff here. 

WUTKEE 

And how about your mother? 

ROBINSON 

We always considered her somewhat of an invalid. She had rheumatism. (I call 

it arthritis.) That seemed to be her main trouble. She had spells of it. Just about 

when she'd be getting all well, then she'd have another attack, so that she was 

somewhat of an invalid during all' these later years. 

WUTKEE 

Did she continue to read as she did in their earlier life? 

ROBINSON 



Oh, yes, she was reading. She had trouble with one eye, but she kept on 

reading. Her interest in reading was always there--and being read to. Her 

brother often visited us, and he was always reading books to her. 

WUTKEE 

Part of the reason I ask these questions is that so often people are estranged 

from their parents, especially from the older generations. They leave, and they 

move miles away. I was just wondering if you have ever prepared a portrait in 

manuscript form about your parents and their influence on you? 

ROBINSON 

No, I've never written about that. But I was very close with my parents. 

WUTKEE 

And your older sister is still alive? 

ROBINSON 

She is still alive. She lives in South Pasadena. 

WUTKEE 

In the late thirties, you had an unpublished novel, is that right? 

ROBINSON 

No, I just started it. I had a few chapters completed. It's written up in the book 

by Hicks. So that's really covered pretty well by Hicks. 

WUTKEE 

Did he tell why it was unfinished? 

ROBINSON 

Well, I just got into other things, and I didn't go on with it. I had a feeling that I 

was not cut out to be a novelist. I was so much concerned with realistic detail. 

It just bogged me down. When I was writing about a hotel, I had to know 

exactly everything in that hotel and the kind of crockery they used and 

everything. It just simply hemmed me down. It just held me back. Instead of 

being able to go freely ahead in writing the novel procedure, I just got bogged 

down in the realistic detail. 

WUTKEE 

You could do without it, in other words. It didn't thrill you at all? 

ROBINSON 

I'm sorry I was in that condition. 

WUTKEE 

Now, have we talked about California Land Title. You were the editor and 

compiler of that. That's a different book than your Handbook for Title Men, I 

believe. 

ROBINSON 

They had different titles, but it's the same book. It started out with a very long 

title, and it came down to A Handbook for Title Men. That's what you meant 

isn't it? 



WUTKEE 

Well, in 1940, California Land Titles was published. 

ROBINSON 

It's the same book. 

WUTKEE 

In 1941, The Island of Santa Catalina came out. How were you influenced to 

write that particular booklet? 

ROBINSON 

It was a small book. Well, George Reimers, the president of Title Guarantee 

and Trust Company, was quite interested in Catalina Island as a place to visit 

and all. I think that probably had the influence. They were picking places to 

write up. And I've forgotten what order that came in, but, anyway, it turned out 

to be a very popular thing, and my wife illustrated it. Of course, he tried to get 

William Wrigley to get excited about it, and he couldn't. 

WUTKEE 

William Wrigley wasn't excited about it? 

ROBINSON 

No. He called on him in Chicago. I don't know what he wanted him to do. So 

Reimers was really disappointed in his reception. But, of course, the people on 

the island and the people of the Wrigley Company were very enthusiastic and 

cooperative and helpful. And they helped greatly in distribution. It was very 

much of a success, I would say. 

WUTKEE 

Has that been revised very recently? 

ROBINSON 

No. 

WUTKEE 

Again, if you had the time, would you want to do that one--more than maybe 

some others? 

ROBINSON 

Yes, yes. 

WUTKEE 

There have been so many new Indian finds there on the island, and they have 

been updating that anthropologically, too. 

ROBINSON 

When I was visiting there for that book, you know, I could see all kinds of 

relics. 

WUTKEE 

How were you impressed with Catalina then? 

ROBINSON 



Oh, it was a fascinating place. I was very much impressed. I was very much 

impressed with the fact that you could see Indian remains, you know--of the 

Indian kitchen middens. 

WUTKEE 

Did you have occasion to talk to anyone who knew that Avalon was laid out 

right on an Indian village? When they dig culverts and other ditches, they are 

constantly going through Indian artifacts. 

ROBINSON 

Yes, I talked to the man who had done a great deal of research and had the 

museum that was right there. That would be [J. W. Guinn]. 

WUTKEE 

Did you ever have the Banning family contact you? You know we just did the 

manuscript of Hancock Banning, Jr. 

ROBINSON 

Later on, I came in contact with the Bannings, and I wrote a foreword for this 

book on the story of the first Banning in the harbor and his work in Los 

Angeles. That was published by the California Historical Society. I wrote the 

introduction and foreword. Then, of course, we had a luncheon party at the 

Ambassador Hotel. Of course, we got all the Bannings we could there, and lots 

of other people. It was quite an occasion. I made a talk and had a lot of books. I 

guess they sold books. I think they were out by that time. So we had a nice 

occasion, and I was in touch then with the Bannings. They were so active on 

the island. 

WUTKEE 

Did you find the Bannings cooperative regarding the book you wrote the 

foreword for? 

ROBINSON 

Yes. 

WUTKEE 

Was there anything else about Catalina that you would want to get in the 

record? Naturally they kept the public out--and still do, I believe, over most of 

the island. 

ROBINSON 

I remember, of course, the time just before the writing of this book, it's true; the 

Bannings kept the public out, and they wouldn't even let the boats land. I've 

forgotten that little incident, but I do remember now that they were keeping the 

public out of that island. But, of course, when I went there Wrigley owned it, 

and they were promoting it and had that attractive hotel there, the Saint 

Catherine. It was a very attractive place, and he stayed there. 

WUTKEE 

And Wrigley never responded to your article at all? 



ROBINSON 

The head Wrigley did not, but the rest of the people on the island of the 

corporation did. They were very cooperative. 

WUTKEE 

Now, do you think that Reimers encouraged you originally? Or did you come 

up with the idea, and then he just hacked the idea? Or do you remember? 

ROBINSON 

My feeling is that he probably thought it was a good Idea to go ahead' with that. 

Now whether he suggested it or I suggested Catalina, I do not know. I do not 

re¬member. But he did like the idea. And he liked the book. 

WUTKEE 

Do you think that that is one of your best pieces of historical writing? 

ROBINSON 

I felt that then. I think it1s a light and pleasant thing that brings in the history in 

an effective way. And it also includes some of the basic research on [it when it 

was] a rancho. I had the government transcript to look through, which told all 

about the ownerships, and quotes, and a lot of good detail. 

WUTKEE 

Another topic that fits into the story in the early 1940s is the photographic 

collection that is now at Title Insurance and Trust Company, which is known as 

the C. C. Pierce Collection. I understand that Pierce came to Los Angeles in 

about 1886 and took and collected photo¬graphs. 

ROBINSON 

He did both, yes. He was a photographer, but he was a friend of photographers, 

and he exchanged with photographers and with painters. So he [also] had many 

photographs of paintings in that collection. 

WUTKEE 

The collection was bought in 1941. Did you have any prior knowledge of it 

before that time? Did you help in this? 

ROBINSON 

Yes, I knew about C. C. Pierce, who was a very well- known historical 

photographer. So I was well aware of the C. C. Pierce Collection long before TI 

bought it. I think I told you that TI bought it twice., 

WUTKEE 

You might tell me again. 

ROBINSON 

Well, we bought--I say we, I was almost there and I was knowing about it. TI--

obviously then it was Title Guarantee--bought the collection of C. C. Pierce. 

And then later on they bought what was left, because he said that it wasn't a 

part of the collection. He said he had a lot of other pictures that he didn't 

include in the [original] collection. 



WUTKEE 

What year was the second portion purchased? 

ROBINSON 

By that time, I was in the Title Insurance and Trust Company. So it would be 

very close in the forties. But he really felt that he was pretty clever t sell that 

twice. He was. Actually, even after he sold it twice he had lots of big old 

pictures. After he died I saw them. They were big things. I recommended they 

didn't buy it, because I have this feeling, as you know, that collections of this 

sort should be kept by non¬profit institutions because they can take care of 

them best. 

WUTKEE 

Now that brings up another question. You told me that you were going to look 

into something that you thought belonged to you at TI still. Is that a bunch of 

pictures and collections? 

ROBINSON 

Well, I've always been a collector of abstracts of titles and other things. And so 

I began to collect at Title Guarantee and Trust Company old things that came 

my way. If nobody wanted them, I kept them. I still have them. I have no 

reason to think that anybody would question it. The only thing is--I have them, 

and if somebody at TI suddenly got excited about the same subject, they might 

want to know what I'm doing with them. I even bought a few. But most of them 

were given to me. And I was given a collection of these abstracts, too, by Glenn 

Schaefer, who was the head of Security Title. He had them for a while, but he 

was actually ashamed of that part of his collection. He got into books, and 

maps, and things like that. And he thought this was an amateur kind of a thing--

these, abstracts of title. I didn't feel that way. I had there the fundamental 

essence of history. So I didn't object at all to have him give me his collection. 

And lie gave me, as far as I know, the earliest certificate of title made in Los 

Angeles County. I use it. I've referred to it in Land in California. 

WUTKEE 

Would these he included in your papers, eventually, with a note of instruction 

as to how they would he used? 

ROBINSON 

Yes, I would do that. Of course, I've never talked to Glen Dawson about it. He 

always wants me to sell things, you know. 

WUTKEE 

He's a good businessman, as you and I know. 

ROBINSON 

It's a difficult Idea. Last year I was thinking about it, and this year I was 

thinking about it, but I haven't done anything about it. What should I sell, and 



what should I give? That's a great question. Are you familiar with abstract 

titles? 

WUTKEE 

I've seen some, but not enough, at Security Title. 

ROBINSON 

You've seen big ones? 

WUTKEE 

Little ones. 

ROBINSON 

Ranchos? 

WUTKEE 

No, not at all--only for a tract or smaller parcels. 

ROBINSON 

Well, an abstract would be a collection of the documents in the chain of title. 

WUTKEE 

Isn't there also the written report that goes with the abstract? 

ROBINSON 

And there is the statement of the attorney who is basing his statement about the 

condition of the title and the clearness or the lack of clearness--the clarity in 

that title and the defects in the title. And from his examination of the abstract, 

he can tell you who owns the property and what are the obstacles. 

WUTKEE 

What is the written report? Isn't that a portion of the abstract, or is that 

separate? 

ROBINSON 

That's separate by the attorney. First of all, there is just a collection of deeds 

and every document right from the beginning or from a certain date, right from 

the very beginning from the United States government And it comes on down. 

Of course, if it's in big tracts, it finally comes down to the current owner and 

might be a single lot. And then, attached to that, is a separate statement by an 

attorney as to the validity of the title and what are the obstacles, if any [exist]. 

WUTKEE 

I wasn't aware that the abstract contained all the chain of title. I thought that 

was a chain of title, and I thought that the abstract was an abstraction of the 

total overall chain. 

ROBINSON 

Well, each sheet would be an abstract. To that extent, I think you're right. They 

wouldn't necessarily have to reproduce an entire deed. They would have the 

essence of it, though. They would have the parties and the dates and the 

description. 

WUTKEE 



Well, in the older days they might not have done that; so you must have a 

voluminous amount of material if you have the entire chain. 

ROBINSON 

They were big. I have lots of big fat ones--like that. [gestures] 

WUTKEE 

That's about three or four inches. 

ROBINSON 

In my Land in California I think I told that TI had one abstract that filled thirty-

seven volumes. It covered the whole Pomona Valley. 

WUTKEE 

Well, we can talk about that part of your collection later. Do you feel that TI 

should turn over the bulk of their photographic collection to a nonprofit 

organization to this day? 

ROBINSON 

Just recently they hired a girl to put it in good order and to try and make more 

effective use of it. So perhaps they will do a better job of handling it. I am 

skeptical, though, in the long range. You see, what happens is that in a boom 

period they don't have time nor space for anything like that--a collection. They 

don't know what to do with it. They can't spare people to bother with it. Now in 

a depression period, also, they can't afford to waste their money and their 

people on handling that collection. They can't publish things on it. That's 

essentially true. Naturally, it's not quite as bad as I've told you; but I think it's 

typical with any other corporation. There are some exceptions. Corning 

Glassworks, I understand, has a magnificent collection of glass, magnificently 

kept. The Wells Fargo Bank does a pretty good job, because their collection is 

tied in so directly with their name and their story that they find that that is 

probably their finest type of advertising. So those are perhaps exceptions which 

take pretty good care of their collections. 

WUTKEE 

What does Wells Fargo Bank have? 

ROBINSON 

Well, their name and everything on California--of course, the early staging 

days. 

WUTKEE 

Well, do they have a collection of Western Americana, you mean? 

ROBINSON 

Oh, yes. You must see it. 

WUTKEE 

Where is this kept? 

ROBINSON 



In San Francisco. They have their head office in San Francisco, and you'll be 

given a tour if you want. Anything to do with the Wells Fargo history, 

particularly with the Wells Fargo staging operations and all, is found there. 

WUTKEE 

They have a gold collection, too, I believe. 

ROBINSON 

Now they maintain it, of course, essentially for advertising. And so even when 

they have a very vital reason for keeping it, it gets back to commercialization. 

WUTKEE 

Have you ever had a chance to talk to TI officials, today or recently in the last 

year or two years, about the picture collection and the feasibility of getting it to 

a nonprofit organization, or at least part of the collection? 

ROBINSON 

No, I haven't. The general idea is that it's brought them very good advertising. 

They've used It, and they don't want to spend too much money on it. But they 

feel they've gotten their money's worth out of it. I know that. Now, it used to he 

when I was first over there that they had certain days when the collection was 

open and certain hours, because they couldn't spare the time of people who 

were busy in title work. They couldn't spare people to bother with that 

collection, so they had hours when it was open. That's the way they solved that 

problem. 

WUTKEE 

Can I go over there at any time and request to look at it? Or do I have to be 

someone special in order to get into it? 

ROBINSON 

No, you can go over there. Well, most people do. They are interested in a 

particular item, you know. They want a certain area. And then the women in 

charge will look it up for you. Right now, how far this process of evaluating it 

and putting it in better order [has gone, I don't know]. I was asked to write a 

letter about it, which I did. That was within two months maybe, and so it's just 

in process. I haven't talked with the girl who's doing it. I might give her a call 

and see how it's developing. 

WUTKEE 

We would be very interested in keeping up with that. Can you tell me more 

about Mr. Pierce? How did you meet him and how long did you know him? 

ROBINSON 

I knew him for several years. He was a twinkling-eyed man, an elderly man, 

and very friendly. He was a good friend of other photographers. And he has not 

really been given credit, I think. I think he was the central photographer in the 

historical field, even though many other photographers had their pictures in his 

collection. They traded, you know, hack and forth. I haven't got a copy of it, 



but he had a printed listing of his subjects--covering everything! Everything in 

Southern California was there, almost--far more than that, too, up to San 

Francisco. Those, perhaps, he would have collected himself. He had a very 

wide-ranging coverage. And George Wharton James, you know, did lots of 

work among the Indians----a lot of desert and Indian studies. Well, such 

pictures as that would be in the Pierce Collection, and a good many 

photographers are represented. But he usually copyrighted others' work when 

he got them, and they had the C. C. Pierce copyright on them. Once in a while 

you'd see another photographer with his penciled name on or something. And 

then he had lots of historical paintings. 

WUTKEE 

How did he characterize A. C. Vroman's work? Did he ever talk to you about 

it? 

ROBINSON 

No, he never mentioned Vroman's work. Vroman as a photographer, I believe, 

was not very much known until this book on Vroman came out, you know. 

Larry Powell sort of discovered his work in photography, and then the woman 

at the Los Angeles County Museum of Natural History developed the book. 

I've got a copy of it somewhere. 

WUTKEE 

In other words, you feel that Larry Powell's work brought Vroman to the 

surface. Was Mr. Pierce at all a historian beyond [that of] a photographic 

historian or a photographer of history? Do you know if he had a collection of 

history or had a pet hobby? 

ROBINSON 

I never knew that he collected books. He was interested in history but it was 

primarily photography. 

WUTKEE 

A technician, in other words. Did he live much beyond 1943 or 1944, whenever 

he sold the collection the second time? Do you know? 

ROBINSON 

Yes, he lived for several years. He lived in that hilly area that is rather beyond 

Bunker Hill. I've been up to his house. 

WUTKEE 

It wasn't Highland Park, was it? Or was it closer to Bunker Hill? 

ROBINSON 

Do you remember the attempt to revitalize that area which fell down? It's called 

the Temple Street area. So it would be fairly near Temple Street, but in the hilly 

section. Well, his wife was ill, and in the last years she was not bright mentally. 

It affected her that way. So it was rather difficult. 

WUTKEE 



Do you know where his papers might he? Or if his effects were passed on to 

children? Or did he have children? 

ROBINSON 

No, he didn't have children. They were for sale--the few things that were left of 

the photographic area. I don't know that he had anything else that was for sale. I 

suppose that one could find the C. C. Pierce probate proceedings in the County 

Clerk's office. You'd find the attorney and all about it by looking at the County 

Clerk's office. 

WUTKEE 

Do you know what the initials C. C. stood for? 

ROBINSON 

No, I don't know. 

WUTKEE 

How did Pierce and his collection first come to the attention of Title Guarantee 

and Trust Company? 

ROBINSON 

That was just before I went over there. The attorney over there actually handled 

the purchase of it. He was a good friend of mine. He handled it, but who 

thought of the idea of buying it, I don't know. They had, at that time, an 

advertising department or an advertising man there. Now I don't know whether 

it was he. Personally, I've never heard that he had any¬thing to do with it. If I 

could think of that attorney's name who actually handled it--he was very much 

interested, himself, in it. 

WUTKEE 

Has he passed on? 

ROBINSON 

Yes, he has passed on. 

WUTKEE 

TI might commission you to do an article now on their own photographic 

collection which I think would he in order, too. 

ROBINSON 

I think that C. C. Pierce has not been given his credit. That's the way I feel. It Is 

that way, because it's known that so many of his pictures were from other 

photographers. 

WUTKEE 

When the collection first came over, did it just sort of sit in a nondescript 

fashion, or was it put into order? Was there someone particularly in charge of 

putting it in order when you first got it? Or do you remember that? 

ROBINSON 

Well, let's see. When did the public relations department start? Nineteen forty-

five? 



WUTKEE 

Yes, 1945. 

ROBINSON 

Well, at that time it was finally put in very elegant shape for a while, when they 

started the public relations department. They had a very nice room with a long 

beautiful table so that the public could sit at that table and use it. And they had 

someone there, a woman, one of the secretaries, who took on that task of 

showing the collection to anyone or of getting pictures out for anyone. It 

became a part of that public relations department's activities to handle it. Well 

then, as frequently happens--and I haven't told you this, I guess--in starting a 

public relations department is that the staff gets jealous. They think that is a 

soft job, you know--just going to parties, having fun, and doing all that. Well, 

they really had a beautiful office and nice rugs, and everything looked pretty 

elegant. It caused enough trouble that they had to temporarily break it up, more 

or less. In other words, those of us who were in it at the start (I was in it at the 

start) had to move around the office. And they located some of us over here and 

over there, so that we were in the less opulent quarters for the time being. 

WUTKEE 

It worked very well. 

ROBINSON 

Yes. What I mean is that they finally got used to it. Then they could go a little, 

gradually, begin to collect together, come back together. Gradually it got along. 

So finally the department became accepted, and they were doing a good job. 

And that was my experience most of the time. I was through that period when 

nobody liked the public relations department. But we went through that process 

and got beyond it, and we were all right and accepted and the products of the 

department were realized to be beneficial. And, of course, they had different 

activities, you know. They handled all kinds of things other than just getting 

out books and pictures and things like that. I was in advertising and the 

publications, which of course made it nice for me. As far as I know nobody was 

particularly jealous of me or thought I was having too soft a job. I was one of 

the busiest persons around there, actually. 

WUTKEE 

But didn't you loom way above anyone else? They would have just been 

company men. But here you had a name and were an author. 

ROBINSON 

Oh, yes, that's the way it worked out. 

WUTKEE 

They didn't challenge you in any way? Well, how did. it affect you to realise 

that public relations had a bad aura about it for a time? Did this affect your 

writing on the outside or your own sense of well-being or feelings? 



ROBINSON 

Well, I think I had a little period of suffering. I didn't suffer too much; it wasn't 

too great a suffering. I knew that the top officials highly approved of the work I 

was doing. So that made quite a difference. In other words, if they hadn't liked 

our work, we'd have been tossed out. They did care what some of the searchers 

thought. [laughter] 

WUTKEE 

Yes, I can appreciate that. Well, would you say that perhaps during your period 

of being in public relations you can be given credit for so much of the rise of 

TI--that is, garnering a greater percentage of business? 

ROBINSON 

Well, I think they had that pretty much already. I think that my influence, you 

might say, was very good and has been good and still is. Of course, I've been 

away for a long time. But the actual publication of these booklets at the time 

gave it a great reputation with the public and the school system, because they 

were all used in schools. So it really did give them a good reputation. They 

haven't maintained it, you know, as much now. But I think it helped the 

company a great deal. What's happened now, of course, really, is just so 

many.... This was so profitable an area for the title business--there would be 

enormous subdividing going on--that other companies began to pour in. There 

were so many that came in that you didn't 'have a semimonopoly anymore. 

There were just too many coming in. It's still the largest and all that, but they've 

got all kinds of competition. 

WUTKEE 

But they still are maintaining, I think, 43 to 47 percent of the business. 

ROBINSON 

Yes, that's right. 

WUTKEE 

And Security Title is only hovering between 9 and 12 percent. 

ROBINSON 

I know it was a struggle. Another thing that has helped Title Insurance--they've 

built a magnificent portfolio of valuable stocks. They could get along without 

depending on the title business. That's what they've done, and that's 

magnificent. 

WUTKEE 

General of America took over Security Title. That includes Safeco, and I 

believe that's the only reason that Security Title can exist. 

ROBINSON 

In other words, the title operations do not take care of the title business during 

this present period. Things are getting better, isn't that right? 

WUTKEE 



Yes, they are on the upswing, but it's slow. It's up just a few percentage points, 

but it's better, let's say, than the last few years, when it was going down. 

ROBINSON 

Now, your connection or knowledge is with Security Title. 

WUTKEE 

Yes. 

ROBINSON 

Well, I go back to this Glenn Schaefer period. I told you about that. I knew him 

when he brought Security Title into Los Angeles. Then when he was defeated 

in the fight with TI he agreed to stay out. This was considered illegal. Then he 

came back in. But for a while they stayed out. They had to stay out of Los 

Angeles by agreement. 

WUTKEE 

Just for a moment, did you ever know Mr. Ernest Billman from Security Title? 

ROBINSON 

Oh, yes. 

WUTKEE 

He's quite a fine fellow, I think. 

ROBINSON 

Yes, he was at TI. 

WUTKEE 

Originally, most of them were with TI. 

ROBINSON 

His brother may still be there. 

WUTKEE 

That's true; he is. 

ROBINSON 

He's still there unless he has just recently retired. 

WUTKEE 

That's right. I remember that was the rumor that always went around--that the 

two brothers, when the chips were down, would come together and unite 

Security with TI. Well, let's see about this Pierce Collection, then. Was there 

any special problem in transacting to get the Pierce Collection? Was it just a 

matter of buying it? 

ROBINSON 

That's right. It was done carefully by this lawyer. He was in the law 

department, and he drew up a contract and covered the copyrights and 

everything. I've read the contract. 

WUTKEE 

Do you remember a figure that was paid for this? 

ROBINSON 



No, I've forgotten what was paid. 

WUTKEE 

Did the Huntington Library get some portion of the collection? Do you know 

anything about that? 

ROBINSON 

They bought some of the collection, but not the negatives, before TI. You see, 

he was selling his pictures to everybody. Lots of people have Pierce pictures 

that were bought when he was just in business for himself. And that's the way it 

was with the Huntington. They have quite a large collection of Pierce pictures, 

but no negatives. 

WUTKEE 

And do you think they have anything--beyond a few pictures, maybe--that TI 

doesn't have? 

ROBINSON 

No, I don't think so. 

WUTKEE 

Is there anything else surrounding the Pierce Collection and Mr. Pierce that you 

want to say? 

ROBINSON 

He would he disappointed today at its handling. I feel sorry about it. I really 

believe in maintaining a collection magnificently, just perfectly. If you have it, 

it should he done. But you shouldn't have it, maybe. You see, the commercial 

aspect makes it really had to have a collection. In the good period, you're too 

busy to bother with it. In the bad period, you can't afford to do it. 

WUTKEE 

Why couldn't TI donate these, let's say, to such a place as the UCLA Special 

Collections department and keep the rights to them--that is, the rights to sign 

the TI name whenever they're used? Couldn't that be done m a codicil? 

ROBINSON 

I suppose that could be arranged. It would be a good idea--I mean they might 

be fed up with it, you see. They can easily get fed up with something. They 

don't want to bother with it- On the other hand, they may think, "Well, now 

we've got all this enormous future, these pictures are a credit to TI and all. " So 

they are still pleased. I have not checked recently with them as to how the 

attitude of top management is--I mean, as to what they really think about the 

collection. Are they fed up with it? They might think, "Oh, let's give it to the 

Huntington Library, " or something. 

WUTKEE 

Would they be more prone to give it to the Huntington Library rather than, say, 

UCLA? 

ROBINSON 



No, I don't think so, because they know that the Huntington Library has already 

got a lot of them. If they were moved to get rid of them, they would certainly 

be willing to give them to UCLA. Ernest Loebbecke, the head, is close with the 

Claremont Schools. 

WUTKEE 

You see, UCLA has a very big collection, 99, which is a photographic 

collection. It is already pretty good. And that would certainly enhance it if there 

were some possibility of obtaining the C. C. Pierce Collection from TI in the 

future. You say that Pierce wouldn't be happy with the way it's handled. What 

do you think he would want written about his pictures? 

ROBINSON 

Well, he was so delighted with this brief period. He died almost before it was 

broken up. He would have been delighted with the way the public relations 

department had started out and the way his pictures were handled. The table 

was a typical director's table, a long table, in a very attractive, long room with 

cabinets arranged around with key pictures displayed from which people could 

he used. He was just delighted. He wouldn't he now, because they just stuck 

them away in little rooms. People use them and get them out. They know where 

they are. They are still in the original envelopes he used. 

WUTKEE 

Are the negatives protected? Are they disintegrating? 

ROBINSON 

No, I don't think so. They are in just regular old cabinets. But they have this 

plan to make bigger and better use of the collection. They hired a girl to work 

on this. And she wrote me about it and asked my advice and ideas. I answered 

her questions and wrote to her. I told her how I felt about the way it should be 

maintained--either that, or they shouldn't have it. 

WUTKEE 

Well, I'm sure that that will be heeded. I'm sure that they will take that to heart, 

because they are not going to dispute your comment. Could you sense from 

Pierce how he might want someone to write up his story or his approach? 

ROBINSON 

No, I never had thought of that. I don't suppose he really thought of it. You 

know Robert Weinstein is quite a photographic expert. Do you know him? 

WUTKEE 

No, I don't. 

ROBINSON 

He's connected with Ward Ritchie's firm, but he's also connected, I guess, with 

the Los Angeles County Museum of Natural History. And he's connected with 

the California Historical Society. His name is on it. He is quite an expert on 

historical matters. I've told him I thought that he was not giving credit to 



Pierce, because he knows that the Pierce Collection is not being handled and 

has not been handled in recent years as it should be. He knows that. Some 

collections perhaps are pretty well handled. Although this girl has been 

checking up at different libraries, and she doesn't think that the Huntington 

Library, for instance, has any wonderful way of keeping their pictures. That 

was her opinion. 

1.24. TAPE NUMBER: XIII, Side Two (JULY 19, 1971) 

WUTKEE 

Did you think anything more about C. C. Pierce since I talked to you last? 

ROBINSON 

No, I have not. 

WUTKEE 

The collection of pictures by C. C. Pierce that we have at UCLA entails mostly 

missions, the Santa Barbara Mission particularly, the Cahuilla Indians, and one 

even has the caption "Ramona." I was just wondering if you had ever heard if 

he had taken Ramona's picture. 

ROBINSON 

Yes, I'm familiar with some of the Indian pictures. They are really dreadful 

ones. I think they emanate from the famous desert author, George Wharton 

James. I think most of those Indian pictures were done by him. 

WUTKEE 

The other ones are all of the oil fields: Playa Del Rey, Venice, some from 

Signal Hill, I believe, and some from the Kettleman Hills and Avenal, which is 

near there in the San Joaquin Valley. Then he has a number of street scenes, all 

taken between 1910 and 1915? maybe as late as 1920; then a big collection of 

Santa Monica, Pacific Coast Highway, and a Topanga Canyon grouping. Then 

he has movie stars from the 1930s. Do you think he took those? 

ROBINSON 

You never can tell, unless they're marked on the back, what he took and what 

he obtained from other photographers by trading. He had a list. Do you have a 

printed list? It was a fantastic list of subjects of his own coverage. You should 

have that. I used to have that list. It's a fantastic and very important list. It 

covers everything--all his topics. 

WUTKEE 

TI must have a bigger collection of his Los Angeles photos. All there are in the 

UCLA collection--a good number of them, maybe a hundred--are essentially of 

Fifth and Spring or Broadway and Ninth and so forth. 

ROBINSON 

Oh, yes, TI has an enormous collection. 



WUTKEE 

You didn't think of anything additional to say about C. C. Pierce and his 

collection, did you? 

ROBINSON 

No. 

WUTKEE 

In 1942, At the Seashore was written by you and it was illustrated by your wife. 

Is there anything anecdotal about that work or anything special about it? 

ROBINSON 

Well, it was kind of a favorite book of ours. It is of mine--the drawings. It was 

quite popular, and we had so many good reactions from children. They liked it 

very much. We were great beach fiends, Irene and I; so it was natural for us to 

do. We were at Laguna Beach a good deal of the time, and at Santa Monica. 

We simply loved the beach, and it came right out of our own interests. 

WUTKEE 

In other words, you think there is a lot of subjectivity in it, even though it's for 

children? Did that come through? 

ROBINSON 

I think so, probably. Yes. 

WUTKEE 

Have you ever written anything about swimming or the beach as a hobby, like 

some men do about painting and fishing? 

ROBINSON 

No. We, of course, enlarged it slightly in the Ward Ritchie edition. So we had 

to add something. It had to be a little bit longer. We added a trip out to a little 

island where there were seals. But it was one of our topics. We just loved the 

beach and hounded the beach. 

WUTKEE 

Is that book still in print? 

ROBINSON 

Yes. The Ward Ritchie edition is in print. 

WUTKEE 

Also in 1942, What They Say About the Angels came out. In this case it was 

illustrated by James Hawkins. Is that right? 

ROBINSON 

Yes. 

WUTKEE 

Was there a particular reason for that? 

ROBINSON 

I think he was a friend of Val Trefz, who published it. That was it. I didn't 

know him. It was much discussed in the office with Val Trefz. He had a couple 



of assistants. And we had a lot of fun. As a matter of fact, I think a girl who 

assisted him thought of the title. I think she was responsible for the title. 

WUTKEE 

I notice that E. V. Durling of the Los Angeles Times had suggested this idea. Is 

that correct? 

ROBINSON 

That's right. 

WUTKEE 

Is this still being printed? 

ROBINSON 

No, It's out of print. Copies appear for sale. I have a few copies. 

WUTKEE 

Do you think it's time for another one to come out like this, in that there have 

been a number of events added to Los Angeles history? 

ROBINSON 

I think you could always do it. As a matter of fact, anytime anyone writes about 

Los Angeles, they usually add some new comments that would be appropriate 

to be added. For many years, and to a certain extent now, I still collect those 

things, and so I suppose I have a large collection of sayings about Los Angeles. 

So if you want to publish a new edition, why, see me. 

WUTKEE 

The merger of Title Guarantee and Trust with Title Insurance and Trust 

Company took place in December of 1942. You've alluded to it throughout the 

interview. Is there anything you would like to specifically talk about regarding 

that merger? 

ROBINSON 

For me it was a pleasant one. Mergers are apt to be pretty hard on the 

employees. But at the actual time of the merger, business had almost come to a 

standstill. The war had begun, the war was on. And the first months of the year 

had a devastating effect on business. Then, suddenly it all began to change. 

Then people were pouring into Los Angeles County, and the war business was 

thriving in the Valley with airplanes and everything. Everything was going at a 

fantastic rate, and then it began to boom. Bo the funny thing was about this 

merger--very shortly after we got merged, they had to rent back some of the 

rooms at Title Guarantee to use for space. The tide turned in business. They 

couldn't get enough people to work. It was a very odd thing. My personal 

feeling was, I was happy about the merger. I liked the people. I knew a lot of 

the people at the Title Insurance and Trust Company before. And as I've 

already told you, I had asked P. V. Clark, who was the head of the title 

department in Title Insurance and Trust Company, to permit me to devote half 

my time to writing--the way I was partly doing. And so that was agreed upon at 



first, so that I got into the advertising. You know, I was on the advertising 

committee. Their own advertising man had gone off into the war. So I 

ulti¬mately got into that, even though they didn't have an official advertising 

department or anything. 'But I was doing what advertising they were doing with 

the committee. I was actually taking my time. I'd be on the third floor of the 

title department floor in the morning, and then at a certain time in the afternoon 

I'd go down to the second floor and sit down there and peruse "books on 

advertising or study some type or actually do some advertising writing for the 

company. All of this was to the distress of, not the top manager, but, the 

subordinate managers of the title department. They thought it was terrible to 

see me wasting my time down there when they had a lot of title work. They had 

plenty of work around there, working at home and all that. So I caused distress 

among the supervisors of the title department. They thought it was terrible for 

me to be working down there Instead of having a pile of searches on my desk. 

WUTKEE 

Well, you were largely retired from that end of it, were you not? 

ROBINSON 

No, I wasn't. Well, in a way I was, because the job I had was answering 

questions and that. So I wasn't examining or going through the pile of searches, 

although they wanted me to. The ones there wanted me to take it home and 

work on it at night. [laughter] They were busy, you know. (They had a hard 

time getting the work. Like I said, they suddenly got busy. 

WUTKEE 

Well, I'm surprised they didn't give you the long orders to search, you know. 

ROBINSON 

Yes, they'd like to have had me do that. 

WUTKEE 

Did you occasionally answer questions about a tough one, where there might he 

a snag on a long order? 

ROBINSON 

Oh, yes, I was doing that all the time. Yes, that's what I was doing. You see, 

they had an awful lot of searchers and examiners. There were about three of us 

who had the same position I did. They called us assistant title officers, which 

doesn't mean anything today; it's quite different. But, anyway, we were the ones 

who answered the questions. So we were kept busy. And we were meeting the 

public, too. The public asked some questions. And I was all tired out 

sometimes. I'd stagger to the counter. I was about ready to fall over, I was so 

busy. 

WUTKEE 



A question that comes to mind right now is how this affected your eyes. I know 

that in my case, even as a young man, the strain on my eyes was terrific. And 

for a writer and for a title searcher, it is even double the normal. 

ROBINSON 

No, I didn't have any trouble. My first trouble with eyes was in Riverside, and 

it was in connection with the title business when I was first getting into it and 

comparing. You see, I wasn't using glasses at all then. I was reading the copied 

records and comparing them with, perhaps, actual deeds. Suddenly my eyes 

became almost a hemorrhage. And so I got into the business right away of 

wearing glasses. I've worn them ever since. But I have never had any trouble 

with my eyes since then at any time. I don't have any trouble now. 

WUTKEE 

Well, it's probably good that you used glasses. I didn't have them until I was 

thirty. 

ROBINSON 

I got mine younger. 

WUTKEE 

Did you derive any special pleasure out of searching titles? In other words, 

some of those searchers I've worked with just love searching titles. Today, at 

age eighty, how do you feel about that? Would you still like to search a good 

title now and then, or is the thrill completely gone out of that? 

ROBINSON 

Well, I don't want to do any more now. But, yes, I enjoyed it. I really enjoyed 

searching, and I enjoyed examining. And I was looking over the work of other 

people. In searching I was doing my own work and going to the original 

sources, which was interesting. Now they don't do that, you know. They have 

different ways of searching. But when I was searching, I went up to the 

courthouse to the original records and to all the different offices and to all the 

different records--taxes, everything--so that it was a very personal activity 

getting acquainted with all these records and finding many interesting things, 

naturally. And I would say that I enjoyed searching. I may be the rare 

exception. Did you enjoy searching? 

WUTKEE 

Oh, yes, for the little I did. But I didn't have to do it day after day or for years, 

you know. Naturally, you hit a boom, so that clear up to 1956 everything 

should have been a booming time. In fact, it was a boom to 1966, except for 

maybe a little lull somewhere In the late 1950s, I'm not sure. 

ROBINSON 

Well, I'm trying to think of this thing. I used to be pretty expert on the peaks 

and the pits, you might say, of the title business. And I've always had it down. I 

think I've got it somewhere in my Land in California which were the high 



points and the low points. I don't remember just now exactly. Of course, World 

War II certainly was a high point. I have the dates down. I've written up the 

high points and the low points. 

WUTKEE 

Now, for the title business in general for Los Angeles County, what did this 

merger mean? We know it made one company much bigger than all the rest. 

But did escrow people generally look upon this with, favor? Did it cause any 

controversy? 

ROBINSON 

I don't remember that the public was irritated by it or annoyed by it in any way. 

I think that it was accepted. I don't recall that there was criticism, except of 

course that it was funny to immediately see some of us running back to several 

of the Title Guarantee offices. They simply needed more space. 

WUTKEE 

How about the radio program that TI produced from 1943 to 1948 known as 

"Romance of the Ranchos"? You were the historical consultant? 

ROBINSON 

I was not the original one. 

WUTKEE 

Who was? 

ROBINSON 

You see, there were two periods. Did I give anything in here about the date of 

these? 

WUTKEE 

You may have. 

ROBINSON 

Before there was a merger and before World War II they had "Romance of the 

Ranchos" in which they called in Robert Cleland to advise. This was supposed 

to be historical, you know. I used my own books some¬times. Later on, they 

used my books and booklets. But they had stories that were supposed to be 

accurate stories. Of course, they weren't, but they aimed them at being 

historically accurate accounts. It was an impossible thing to do, but that's the 

way they did it. They had Robert Cleland read the scripts. Of course, they were 

actually written by the Hollywood script writers. They had an advertising 

manager who left to go into the war. It was very successful. Then the war came 

along and they abolished it. Later on, when I came, we changed it to fictional 

and more logical stories. The stories were fictional. There was no pretense at 

being historically accurate because that gave the writers a wider range. Also, it 

was to avoid doing something very silly, you know--trying to put on a historical 

picture which wasn't historical. So that it was improved in many ways, 

although I was supposed to watch the writers and keep them in line. The natural 



tendency was to go wild, you know, go wilder and wilder. And what I tried to 

do was to have the background somewhat realistic. I didn't want to have them 

portray an early California that was utterly non-Californian, and that was the 

problem I had always. I had problems, too. I think I've mentioned them. The 

management would have something to say, maybe. Stuart O'Melveny didn't 

like to stay up after nine o'clock, for one thing. He wanted an earlier show. But 

Pike Brant followed it very closely, because he was following the advertising 

for management. He would frequently call me up and tell me the Spanish 

accents were too heavy. So I'd have to call up and try to tell them to reduce 

their accents a little bit--things like that. You see, I was the go-between. I also 

actually wrote all the commercials. I wrote them all. But I went to all the story 

meetings, so that each week I went over to CBS. It was fun, of course, to get 

over there and hear that chatter going on about the stories. They had one man 

who was superb in his Hollywood slang. At the time I meant to jot it down, 

because it was such superb slang that he used all the time in his conversation. I 

thought I was making a terrible mistake in not putting it down, but I didn't [jot 

it down]. So there again I lost my opportunity to have written up a real 

Hollywood talk at the story conference. I made a mistake, and I agree to it. The 

writers were a very quiet sort of people; they were pretty quiet. The others did 

more of the talking. Well, the writers were hard workers. They had to he in 

order to turn out one story a week--or it might he every other week. It was a 

very hard job. 

WUTKEE 

Did you enjoy this consulting work? 

ROBINSON 

Yes, yes. 

WUTKEE 

Did you ever do any other radio or TV consulting? 

ROBINSON 

No, I didn't. 

WUTKEE 

Did anyone ever contact you to ask your advice, such as a Ralph Story, for 

instance? 

ROBINSON 

No, I'm afraid nobody needed my help. [laughter] 

WUTKEE 

Well, of course, they could research on their own, as Ralph Story evidently 

does. He uses the special collections, you know. He has come up to UCLA. 

ROBINSON 

You mean Ralph Story? 

WUTKEE 



Yes. 

ROBINSON 

Ralph Story needed a lot of help he didn't get. He made a lot of mistakes in 

pronunciation and all that. It seemed to me he never had anybody consulting, 

but maybe he did. Maybe it's UCLA. [laughter] 

WUTKEE 

What radio station carried this program? It was CBS, but which western station 

was it? 

ROBINSON 

I think it was KNX. 

WUTKEE 

And you actually wrote the commercials? 

ROBINSON 

Yes. There were always historical hits. That's where I got in the historical. I 

mean they were factual, in a sense, but they brought in Title Insurance- their 

business. They always had a tie-in with history, but then also, always, of 

course, the business of Title Insurance and Trust Company. I wrote very 

carefully for these commercials. 

WUTKEE 

Do you have a manuscript of those commercials in your collection, too--in your 

papers somewhere? 

ROBINSON 

I don't think so. I'm sorry. 

WUTKEE 

But I'm sure they must still exist. 

ROBINSON 

Unless they're down there at TI. It was a series of factual things about the 

rancho period. 

WUTKEE 

Most of those facts, though, probably occurred in your books elsewhere, in one 

form or another. Is that right? 

ROBINSON 

I think so. 

WUTKEE 

What caused this program to end in 1948? 

ROBINSON 

Of course, it was very expensive, you know, and there were other people who 

wanted to use that money for other kinds of public relations activities. And 

there was a continuous desire on the part of some people to kill the program so 

they could use that same money--what was it, 150,000 a year or something? I 

don't know; it was a "big sum. And Dan Rosenkrantz was very active In public 



relations activities. He went to all the real estate broker meetings. He was a 

contact man with the real estate brokers. Well, he particularly was. insistent 

that we stop this program and use that money by spending it in other ways: 

among brokers and, you know, whatever activities they spend money on, 

conventions and all. kinds of things they have to spend money on. Well, of 

course, after they had had it running for a long time, he finally got his way. 

They really got tired of it, you know. They just had enough of it, I guess. Of 

course, this advertising agency was dumbfounded. It was stopped so quickly. 

And one thing that did stop it was that we were very much irritated with the 

agency. The fellow who was running it was a heavy drinker, and about every 

Monday morning he could hardly talk. He and his wife were both alcoholics. 

Well, there was a difficulty in dealing with this agency. That was another 

reason. But first of all, I think it was the desire to try spending the money on 

some other publicity forms. That was it. 

WUTKEE 

Did you have to argue with anyone, or did you try to prevent this? 

ROBINSON 

Oh, no; it was just done so quickly. And I personally was very irritated with 

this representative of the agency. So when I called up, he was dumbfounded. I 

had a certain satisfaction in ending it. I felt very sorry about the way it was 

done, because I felt sorry, not for the agency but for the people who were the 

musicians and actors. The man in charge of the music took vast pride in the 

work. For years I used to see him afterwards. I don't suppose he's alive now. I 

don't remember his name. He took great pride in his music. And many of the 

actors were very proud of their work, you know. And that it just suddenly 

ended was very hard on them. So I felt very bad about that aspect. As far as I 

was concerned, it didn't affect me in any way. I just didn't have to worry about 

commercials and didn't have to worry about story conferences. But other¬wise 

it didn't affect me personally. And one interesting thing about it was that one of 

the writers on that earlier version I see occasionally now, and he's still writing. 

He got his interest in history from meeting Robert Cleland. And he's become a 

great collector since then. He's very much of a collector. 

WUTKEE 

Now, are there any actors that were noteworthy in this group, or were they all 

aspiring or bit or character actors? 

ROBINSON 

One was noteworthy, and I'll have to look up his name. 

WUTKEE 

They never attempted to revive any program again up to the time of your 

retirement or later? 

ROBINSON 



No, they had many attempts to revive it emanating from CBS. And they had 

various ideas about it, and they presented ideas; but the company never did get 

into that again. I think usually they feel they have done one thing and now it's 

time to switch to something else. "Perhaps we've had enough of this; so we'll 

try something else. " So they didn't ever seriously consider it again. They have 

had other dealings of documentary films, you know. Their film of company 

activities was produced. Yes, they've gone into that picture work. They've had 

pictures to show--documentary films. I was in on that too, by the way. I was on 

the committee that worked with the man who produced the documentary films 

on the title business. 

WUTKEE 

And when did they do those? Do you think that would have been in the early 

fifties? 

ROBINSON 

It was later. I have a picture of myself in the midst of that. 

WUTKEE 

After you retired? 

ROBINSON 

I might run across It. 

WUTKEE 

This is not, for the record, listed in Jimmie Hicks's account of your biography 

and bibliography„ 

ROBINSON 

It's not listed there. I think now it should have been, don't you? 

WUTKEE 

Sure. But that's good. That heightens our manuscript now, you see. [laughter] 

ROBINSON 

[laughter] I've got so many pictures of all kinds of activities. I probably won't 

be able to find it. [Does Special Collections want] these pictures? 

WUTKEE 

By all means. This would be something that would stay together with your 

whole collection. Mr. Edward Dickson had his favorite pictures in the same 

kind of a green binder just like that one. He labeled them "Favorite Pictures of 

Favorite Doings. " 

ROBINSON 

Do you have it? 

WUTKEE 

Oh, yes, in his papers. [tape turned off] 

ROBINSON 

Well, I was on lots of things that weren't mentioned. But the mayor had a 

history committee that sort of fell down. Julian Nava sort of took it over. Well, 



he was the head of it. But it has now flopped. He's on the school board, you 

know. If I looked through these pictures, I bet I'd find a lot of activities that 

were not mentioned. 

WUTKEE 

Well, we'll want to be sure and get that picture book out towards the end of the 

interview, and then we'll peruse it. 

ROBINSON 

Maybe that would be the way to do it, I think, instead of my trying desperately 

to find this picture. It's in here somewhere. 

WUTKEE 

This is a picture of Yorty's holding your.... 

ROBINSON 

Here's Nava. Yes. Here's the mayor; here's Anna Marie Hager; and this is the 

man. You know him, don't you? He's the editor of the California Historical 

Society Quarterly. Then, a teacher, he went to the University of Arizona at 

Tempe, I believe. 

WUTKEE 

What's his name? 

ROBINSON 

Manuel Servin. That's Doye Nunis on the end. He was fat then. He had a heart 

attack and reduced. 

WUTKEE 

He's a young man, isn't he? 

ROBINSON 

Oh, yes. Things will come to light, I know, by looking through these pictures. 

WUTKEE 

I wonder why TI never put out a documentary on Los Angeles. I can't recall 

that there are too many well-done--if any--documentaries on Los Angeles. 

People are probably scared to do it. 

ROBINSON 

Well, I don't think it was seriously considered. They thought they had to have 

something to explain the business of acquiring land, you know, and all that--the 

whole story of land ownership. It started out with a couple buying land, and all 

the things they went through--escrow and the escrow business and everything 

like that. They had all that. It's a very interesting picture. 

WUTKEE 

Is there any other special item about your work Big Boy, which was illustrated 

by your wife? 

ROBINSON 

I told you just recently we got a note from Macmillan saying they would be 

happy to renew the copy¬right. I thanked them, and I said, "Yes, I'd be very 



glad to have them renew it. " Well, it almost got into the movies. We knew a 

Hollywood agent who was a friend of ours. We used to see him once in a while, 

and he made quite an effort to get that into the movies. It was about a dog, and 

was a war story. He almost did but didn't quite. That reaction was that children 

liked it, and they wished it were a little bit longer. That may be the normal 

reaction; if they like a book, they wish it were longer--a natural thing. But it 

was successful and ran through a number of editions. 

WUTKEE 

Walt Disney never heard of it then? 

ROBINSON 

No. Of course, that's right; Walt Disney might have been someone who would 

have been interested. I don't know who It was shown to by this agent. He was 

an agent right on Sunset Boulevard. You see, Hollywood was going pretty 

strong then, and they had fantastic offers. I remember this agent. There were 

quite a number of other agents. Usually, each one had a room, and from each 

room came a different perfume--secretaries That's how I got my impression of 

that office. A different perfume came out of each room as you walked down the 

aisle. 

WUTKEE 

Well, was that your only brush with a movie perhaps doing one of your stories? 

ROBINSON 

Yes. 

WUTKEE 

That's too bad. And again there was no contact with Walt Disney or any of his 

people? 

ROBINSON 

No. Now I know when one of the men was with Disney. I would he able to 

show it to him myself. But that's one of those almosts. 

WUTKEE 

Who was this man at Walt Disney that you know? What is his position? 

ROBINSON 

He is a producer. His name is James M. Algar, and he's pretty high up in the 

studio. He's been responsible for a great many of these animal pictures. So if I 

had known him at the time, that'd have been a good man to present Big Boy to. 

WUTKEE 

Does that mean when Macmillan renewed the copyright that it's still being 

printed as soon as orders come in? 

ROBINSON 

It must mean that. I don't think we've ever had any notice that it's been out of 

print. So if they had copies they would be selling them. After World War II, I 

think they changed their policy--all the publishers did--of not trying to keep 



things in print. They were getting new things all the time, getting new books all 

the time at a fantastic rate. There was a period when Macmillan--that was 

earlier than World War II--took great pride in keeping everything in print. They 

changed their policy. And the idea was to get new things all the time. I suppose 

that is the policy now. I'm sure it is, in reading the advertisements of all the 

publishers. They have fantastic numbers of new books perpetually thrown on 

the market and [are] not trying to push their old ones. 

WUTKEE 

To talk about finances a little bit, do you continue to get royalties, whatever the 

amount, each month or yearly? Or how does that work? 

ROBINSON 

Anything that's in print, we get royalties from. It's either annually or 

semiannually. 

WUTKEE 

And at this point, is it a comfortable sum? 

ROBINSON 

No. I get more income from dividends and stocks. Of course, the buying of 

those stocks had originally something to do with the [early] royalties. So if I 

bought stocks I had to have some money somewhere--or the royalties. 

WUTKEE 

Did they have a retirement plan such as they have now at TI before you retired? 

ROBINSON 

Yes, they had a retirement plan, but it was not as good for me. I was so long on 

the old low rate of pay, you see, when the salaries were very low. If you look 

back a few years, inflation now is entirely dif¬ferent. There is no comparison. 

So the pension is based on a certain number of years and your last salary. And. 

that might go back into the period when everything was low paying. There is 

no comparison between salaries today and [even] twenty years ago. 

WUTKEE 

Then would you say that your writings over the last thirty years brought you up 

in a position where you could invest that money then to go along with your 

salary? 

ROBINSON 

Yes, definitely. 

WUTKEE 

How about your earnings today through writing, when you write a pamphlet or 

you write for Westways? Is this by and large a negligible sum in comparison? 

ROBINSON 

It's not a very large sum. Of course, I do a lot of things for nothing, you know. 

Not > Westways, because there I get paid. I do a lot of forewords and a lot of 

things. I like to write. 



WUTKEE 

How about social security? Did you accept that? 

ROBINSON 

Oh, yes. I also pay taxes on it, too. Yes, I get social security. If you go past 

seventy-two there are no restrictions on earnings. For a while I was very 

annoyed at social security, of course, because I couldn't get any social security 

for a long time, or hardly ever. Maybe I'd have a long vacation or something. 

Well, for that month I could get social security. But they had restrictions. They 

started out with restrictions that you couldn't earn more than twelve dollars and 

ninety-nine cents a month. Now it's gone way up. I don't know; it could be 

fifteen hundred or something you can earn; I don't know what it is. It just 

gradually lifted and lifted and lifted. It's a very different situation. 

Occasionally, I got social security on my vacation. So if I had a month 

vacation, for instance, I wasn't working, there was no salary; then I could get 

my social security until I got to he seventy-two. Then there were no 

restrictions; so I get the regular social security. 

WUTKEE 

Did you feel that that law is not a proper law, that a person from the years 

sixty-five to seventy- two could he critical years and he should be allowed to 

earn all that he wants? 

ROBINSON 

I felt so at the time. I still do. I feel that you should earn everything that you can 

between sixty-five and seventy-two. Of course, they've raised it so much and 

they are' always proposing to raise it, so that it isn't as serious a matter, 

naturally, as when they cut it way down. But I felt that you shouldn't be 

restricted. Of course, it had its origin with labor questions. The labor unions 

were so afraid the market would be flooded with people sixty-five years old to 

take jobs, you see. They would work for low pay. You get your social security 

and therefore you could work at some job for low pay. So the unions were 

fearful that they'd have all these old people that would be glad to work for a 

pittance because they were getting social security. I don't hear that argument 

anymore. I don't know whether it's even considered, but I think that was the. 

basis for the restriction. They are gradually doing away with the restrictions. 

And people are continually reducing the retirement age, too, as you know, 

everywhere. They make it easy to retire at sixty-two or sixty or fifty-five or 

something like that. So I don't think there is much concern about that. 

WUTKEE 

Well, financially then, would you say that you have no real worries as long as 

things maintain them-selves? You've been able to relax, in other words, to write 

without a financial worry? 

ROBINSON 



Yes. 

WUTKEE 

I think I'll jump ahead to 1946. The Forest and the People: The Story of 

Angeles National Forest was illustrated by your wife. Stuart O'Melveny was 

president of" TI and an enthusiastic supporter of it. 

ROBINSON 

Yes. And he actually wrote that foreword. I didn't write it. He and his father, 

Henry O'Melveny, were great patrons of the San Gabriel' Forest. Henry 

O'Melveny had a sort of a cabin which was actually a real house up there in the 

San Gabriel Canyon. They went there on weekends a good deal. They invited 

the TI management a great deal to come up there on weekends. So it was quite 

a TI spot, this so-called cabin in the San Gabriel Canyon. And it was a fun spot 

for them, and Stuart O'Melveny loved the whole business. I helped him get out 

a little booklet, which is kind of a scarce item now, that Ward Ritchie got out. It 

was a very good little thing. It's a rarity. In my copy, which is autographed by 

Stuart O'Melveny, he credits my help in getting it out. It's a very attractive 

hook. 

WUTKEE 

Did you help in the text at all? 

ROBINSON 

Yes, that's what I mean. 

WUTKEE 

But he was the author of it; is that right? 

ROBINSON 

That's right. 

WUTKEE 

So that this could in effect he another--well, not full writing ascribed to you 

but.... 

ROBINSON 

Well, I helped in a minor way in the text, not enough to credit myself. I 

wouldn't care to credit myself with anything about it. I'm glad he recognized 

the help, but I didn't do enough. I've done that on many things, you know--

books and things that people have written I've had a hand in. 

WUTKEE 

Do you have a list of that somewhere? 

ROBINSON 

No, no. Of course, when I write forewords, naturally, I get my name into the 

thing. I have a couple of forewords I'm doing now. 

WUTKEE 

The Forest and the People is a rare item today. I notice that it's on the bookshelf 

at Dawson's and it's bringing, it seems to me, ten dollars or more. 



ROBINSON 

To that extent it's rare. There are five or six editions--a lot of editions of The 

Forest and the People. Oh, it's tremendously popular, and the forestry people 

liked it so much. You see, H worked it out with them. I went out with the 

rangers and went to all the places in the mountains. It was a wonderful 

experience. I went to all the ranger stations. Do you see that large pine cone 

over there? That was picked up during that time on a tour. One of the rangers 

took me to an off-the-way spot, and that was one of the cones I brought home. 

It's still there. 

WUTKEE 

It's about a foot by a half a foot, about ten inches high and six inches wide. 

That's quite a cone. In other words, this was one of those thrilling research kind 

of writings where you could go into the country and really lay hold on it, so to 

speak? 

ROBINSON 

Yes, and get paid for it, too. That was the nice thing about that kind of work. I 

did that, really, for the Title Guarantee and Trust Company. So I had those trips 

for them. But when I went to Title Insurance and Trust Company, we had the 

manuscript which hadn't been published. It was published by Title Insurance. 

WUTKEE 

This began back before 1946 then? How soon did it begin? 

ROBINSON 

It had to be, yes. Well, where do you get 1946? 

WUTKEE 

Well, maybe that's the second publication. 

ROBINSON 

I believe it was published earlier. There were a good many editions. It was a 

terrifically popular tiling. It was offered to the public over the "Romance of the 

Ranchos" program one Sunday night. I gave the number of copies that were 

asked for. So it was a very successful book. 

WUTKEE 

Now if it were to be redone, TI would have to do it, is that right? You do not 

have any copyright or any say-so in any of these publications done with title 

companies? 

ROBINSON 

I think it will always be copyrighted with TI. 

WUTKEE 

That's interesting. What if they wanted to bring this out in the future and you 

weren't here to say anything about it? Are they able to, since you were working 

for them at the time? 

ROBINSON 



Well, I think that they could, just as is. If it comes to bringing it up to date, that 

involves the writing. If they've got someone who can do it, who wants to do it, 

who is capable of doing it--that's a real good question. After I retired, $ worked 

on several booklets--Riverside, San Bernardino, and Kern County. I worked on 

those for them and brought out new editions after my retirement. I was just paid 

for my time and all that. 

WUTKEE 

What would you recommend for anyone who is revising any of your work for 

TI, any of those that have new historical information, consecutively, year after 

year to he added? Is there any capsule summary recommendation you would 

warn them of on how to approach it? 

ROBINSON 

Oh, well, it should he somebody who is really interested in history, I think. I 

have my way of gathering material, and I've written that up in the little 

brochure called The Writing of Local History that first appeared in the 

California Historical Society Quarterly. Manuel Servin heard me give that as a 

talk in Bakersfield, "The Writing of Local History, " and asked me to publish it. 

So perhaps that was the first work that he acquired as the new editor of the 

California Historical Society Quarterly, of which he's been editor for ten years. 

He republished it as an article and brought it out also in pamphlet form. Carl 

Dentzel brought it out, and it's listed here. Carl Dentzel added his foreword, 

and he added an unpublished item about Bancroft. It was a note or something. I 

still am very proud of The Writing of Local History. So I would recommend for 

someone else to do it that way. 

WUTKEE 

You'd point them right to that. 

ROBINSON 

I would say, "Go and read that. " 
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WUTKEE 

I would like to ask you some more about the C. C. Pierce Collection. Several 

professors wanted to know--and indeed others do--the nature of the kinds of 

things that are still available at TI besides pictures. 

ROBINSON 

No, there is nothing except pictures. Of course, some of them are photographs 

of paintings. You see, he traded with painters. He followed the paintings that 

were going around pretty well. But the collection is entirely photographs and 

the negatives. 

WUTKEE 



It has seemed to some professors that some or none of these pictures are 

available to make copies from. Why is this? Does TI allow that to be done? 

ROBINSON 

Well, they have used this [collection] not to give away--not to give negatives 

away. Of course, anybody can make a picture from a picture. But they want to 

keep control of it in their files. After all, to actually give away the negatives.... I 

told you, I think, that I gave some very fine pictures and negatives, while I was 

there, to the Monterey Public Library, because at that time TI had not extended 

into Northern California and we thought we would never use them and never 

have any need for them. They are very fine pictures/and very rare pictures, and 

they are of the Monterey area. The Monterey Public Library was very grateful, 

and I presume they still have them. Now, other pictures, like those of Oakland 

and other areas, as far as I know, were the only other giveaway (when I was 

there) of pictures. There might be some individual favors given to some person, 

you know. The management might have asked to give something to somebody, 

but the policy was never to give away the negatives. 

WUTKEE 

In other words, all they will allow you to do is to borrow a negative for a 

picture? 

ROBINSON 

No, they give you the picture. They'll make a print and give it to you, and you 

can use it and give credit for it. 

WUTKEE 

Only in the publication you want it for. 

ROBINSON 

But they want it in publications, not to decorate walls. 

WUTKEE 

In other words, you are supposed to keep it--if they give you a copy of it--

hidden away. Does TI have any manuscripts or reports or other materials in its 

archives besides photographs? Do you know of any other kind of historical 

material that they might have? 

ROBINSON 

No. They had a few things when I was there. Anything they had I have, or they 

have given them to the Huntington Library. I was collecting, you know, and 

putting things into TI's own collection. So when I was there, there was a mix-

up of what I had owned personally and what TI had acquired. [There was no 

effort to collect at all by TI, except what Herbert Allen--he was the president at 

one time--was personally interested in. And he used to buy with the TI money 

(he used to buy for TI) a few things. Two of them are interesting Spanish 

documents. I brought them home with me, but I've since given them, with TI's 

permission, to the Huntington Library. One was a document signed by a king. 



WUTKEE 

In other words, the only things that might still be at TI would be these reports 

and abstracts you told me about, too? 

ROBINSON 

Yes, and that was mostly my own. I con¬sidered them all my own. They told 

me I could have everything when they were about to throw out things, you 

know, when they were cleaning out space. So I was told when they were about 

to burn up everything, "You can have what you want. " So I just took it all. A 

great deal of it is my own personal collection. You see, I began collecting when 

I was at Title Guarantee and Trust Company--abstracts. I think I told you that 

before. So I've always considered them my own. But when I was at TI, 

anybody who might come across old abstracts might perhaps pass it to me, or 

somebody from the outside would pass it to me. I've added to them. So it's a 

mixture of sources, these abstracts, which I still have. I don't know yet what I'll 

do with them. 

WUTKEE 

Well, last time we were also talking about The Forest and the People: The 

Story of the Angeles National Forest. Do you have anything more you want to 

comment about that particular writing? 

ROBINSON 

I just had a letter this last week from John Robinson, who has written a 

guidebook to hiking in the San Gabriels. I have a copy here. I haven't read the 

book yet, but he wrote me a letter, saying he had used, for historical purposes, 

The Forest and the People, and has asked TI if they were going to reprint it; and 

they said no. It's a paperback, a rather nice-looking book, by John Robinson, on 

the San Gabriels. 

WUTKEE 

He's a namesake, anyway. 

ROBINSON 

Yes. I hadn't reviewed it because I thought at first it would be competitive with 

Russ Leadabrand's thing which the Auto[mobile] Club [of Southern California] 

had published or sponsored. He's brought that out, and I'm going to review it. 

WUTKEE 

In other words, that won't interfere with the policy of Westways? 

ROBINSON 

No. I think they do have some little feelings about competition, I'm sure. For 

instance, in this last issue of Westways, I had my first review of a very 

handsome book, and they put that second. It appeared second, I think, because 

it was published by the Sunset people. And I think there's a little feeling of 

competition. I haven't discussed it. Anyway, they put it second instead of first. I 

always like to have something very exciting and attractive to put first, but 



instead of that they put a bibliography first. I think most people are not as 

excited about bibliographies as they are about beautiful back roads. 

WUTKEE 

Who did the editing of your article? I mean, is it actually the senior editor 

himself? 

ROBINSON 

I don't know. I suppose the editor, yes. I suppose he me. de that decision. 

WUTKEE 

In other words, Larry Meyer? 

ROBINSON 

Davis Dutton, not Larry Meyer. Larry Meyer is the editor-in-chief. But the 

editor is Davis Dutton. 

WUTKEE 

I see. While we're on Westways, is there anything that you want to leave In 

your memoirs about your work with Westways magazine? Has it been a 

harmonious relationship? 

ROBINSON 

Oh, delightful. Yes, it's been a very delightful relationship, as far as I'm 

concerned. I'm always thinking that they'll probably fire me at any time. 

WUTKEE 

Why is that? 

ROBINSON 

I don't know why. [laughter] You know, the way they change ideas to get some 

more youthful point of view or something like that--I don't think there's really a 

reason. But, as I say, they've been extremely pleasant to me and very 

complimentary and all that. I get a lot of good letters, by the way. 

WUTKEE 

Monthly? 

ROBINSON 

Oh, yes. I mean letters, sent to me by people. They're usually written to me, 

and Westways just forwards the letters. 

WUTKEE 

Tour fan mail. 

ROBINSON 

Usually they are complimentary. The last time I reviewed a hook about 

Guadalajara. The sister of the author lives out here in the Valley; so she wrote 

me a letter. She said her sister who was living in Guadalajara would later write 

to me. 

WUTKEE 

And they were favorably disposed toward your review? 

ROBINSON 



Yes. 

WUTKEE 

How about negative letters? Do you care to com¬ment on any of those or what 

the tenor of them has been? 

ROBINSON 

I have very few negative ones. I had one, of course, where I had mistaken the 

man's name and didn't praise the book the way he thought it should be praised. 

He wrote a furious letter to me. And he just addressed it "Robinson." It didn't 

say, "Dear So-and-so. " It just said, "Robinson." I didn't know how I was going 

to handle it; so I decided to turn the other cheek, and it was a very successful 

turning of the cheek. I wrote to him about the gremlins and so on getting into 

the copy and all. Incidentally, that book had received a certain honor which I 

hadn't mentioned before. So then he wrote back just a wonderful letter to me 

and said, "If you want me to kill anyone for you, I'll do it. " [laughter] No, I've 

had almost no adverse letters. 

WUTKEE 

Will you ever write an article of a historical nature for Westways, or have they 

ever asked you to? 

ROBINSON 

Yes, I've had several in there in the past. 

WUTKEE 

You don't presently have one in mind, though, for Westways? 

ROBINSON 

No. I think it's gotten to be a pretty good magazine, don't you? 

WUTKEE 

Oh, sure. Of course it is. Do you feel that the younger Westways generation 

may be moving toward a more liberal point of view? You mentioned they 

might want someone with a different attitude. 

ROBINSON 

Well, of course, you know how the world of the movies has changed so much, 

and the writing of novels has changed so much, that the persons who report on 

those things might be inclined to get into a different mood. I have no reason for 

thinking I might be fired. But I always think that since they have a fairly young 

man now, like Davis Dutton--who is a young man, after all; Larry Meyer is 

pretty young, too, from my point of view--they are always looking for, I think:, 

new ideas or new ways. I think they pick on Jack Smith. It's different than, 

we'll say, during the editorship of Patrice Manahan, who preceded Meyer. Now 

they've gone farther into a more youthful, and I think more creative, point of 

view. They're not just having travel articles anymore. This is not just a travel 

magazine, it's a different type of magazine. It's essentially a more youthful 

point of view. I think a young person is apt to he more creative. There might he 



exceptions, but I think that is true. And instead of just waiting for people to 

send in articles on a visit to Trinidad or Northern California or some spot like 

that, they have a more meaningful approach to what they are writing and what 

they are presenting. I think there are different angles, the most creative angle. I 

think I notice that throughout the magazine. It's not just a travel magazine in, 

the old sense of the wordy. 

WUTKEE 

In book reviewing there's not too much more you can do--is there?--to "be 

creative" for Westways- If they were to suddenly put a little pressure on you, 

what do you think they might want from a book review, or how could it be 

more liberal and creative? 

ROBINSON 

Well, I don't know. I follow the book reviews, you know, in different 

magazines. I do them the way I think I should do them. They haven't ever told 

me how to do it. I have not had any advice. I just send them in, and it goes 

through. 

WUTKEE 

The main thing I notice that is different in reviewing is the use of all the cliches 

that are current today, and then there's this sort of cynical approach to reviews 

by younger people and the tongue-in-cheek approach about the establishment. 

That's the main thing I notice that would be, so-called, creative among young 

people. 

ROBINSON 

Well, of course, what I notice in reading the reviews in historical quarterlies is 

the tendency to be extremely critical. But I don't notice that so much in the New 

York Times. 

WUTKEE 

And I don't think Westways is the place for that, either. A journal might be the 

place for that, but Westways is a light type of magazine. 

ROBINSON 

No, I don't think people are interested in that. 

WUTKEE 

Do you ever give a negative reaction to the books you review? I've just noticed 

an objective point of view rather than a negative one. If you come across a 

book that just completely leaves you cold, what do you do? 

ROBINSON 

I don't review books [other than] the ones I want to. I select them. Once in a 

while, somebody has written a letter to Larry Meyer about a book, and then. I'm 

apt to review it and have something about that hook. He has never been 

insistent, though, even when somebody has written him a personal letter asking 

him to review that book. He has not insisted I do it. He just has said, "Do it if 



you feel like it. " I'm apt to feel like it. [laughter]' Well, one. example is The 

Galloping Swede, story of the former governor of Montana. Well, Montana is a 

long ways off, and I thought it was a good book In many ways. I just thought, 

well, there are so many good books that I wouldn't review that. Well, he got 

another letter from the man (he lives right over here in Alhambra, I think) who 

wrote it or edited it. And so after the second letter, Larry Meyer; called me up 

and asked me whether I had the book. And I said, "I'm not sure. " And I went 

back, and sure enough, I had it. I'd had it a couple of months. And he said, 

"Well, do what you please about it. I got this second letter. " I said, "Why don't 

we please Montana and put something in. " It's an Interesting book. I just 

thought it wasn't up to standard. It's interesting. 

WUTKEE 

Now in 1944, was that the first time you joined the Zamorano Club? 

ROBINSON 

Yes. 

WUTKEE 

You edited the Hoja Volante magazine from 1947 to 1950, is that correct? 

ROBINSON 

That's right. 

WUTKEE 

And from 1952 to 1953 you were vice-president, and in 1954, president. 

ROBINSON 

Yes, that's true. 

WUTKEE 

Have you occupied any other since that time in the Zamorano Club? 

ROBINSON 

I have just written, as you know, this column. I just mailed one off yesterday, 

by the way. It's now called "Zamorano World." It has had other titles, but right 

from the beginning I have written for it, since 1944 or so. I've written for them 

all the time. 

WUTKEE 

For the Hoja Volante? 

ROBINSON 

Oh, yes. 

WUTKEE 

In other words, you have a continuous sequence of writings for that journal? 

ROBINSON 

Yes. 

WUTKEE 

Is this monthly or yearly or biannually? 

ROBINSON 



It's quarterly. 

WUTKEE 

You mean you have a piece in there without fail just about all the way down to 

the present? 

ROBINSON 

Sure. I write it every quarter. It's usually an account of the members. It's called 

"Zamorano World. " It's about what people are doing. And I just typed one 

yesterday and mailed it yesterday. It was four ordinary typewritten pages, 

double spaced, longer than usual. It's usually about three pages. 

WUTKEE 

Do you receive any remuneration for that? 

ROBINSON 

No. 

WUTKEE 

Well now, what has been your feeling about the Zamorano Club all these years, 

almost thirty? 

ROBINSON 

I've enjoyed it very much. It's composed of bookish men. Most of them aren't 

writers necessarily, but they may be lawyers who are interested in books or 

collecting books. I find that I like it much better than I do writer's clubs. There 

are some writers in there, too, and professors, and all kinds of people are in 

there who happen to follow books. And there are printers who are interested in 

printing and fine books, you know, and the various angles. The present editor is 

Roby Wentz. He's a specialist on printing, and he's a very good writer, by the 

way. But I find that they are pretty congenial if they are interested in books 

rather than if they are interested in writing. My experience with writer's clubs 

(and I happen to be a member) is mostly their own interest in their own writing. 

They aren't interested in anything else. They aren't interested in books; they are 

just interested in what they write. [laughter] I don't know whether you've ever 

been a member of a writer's club, but I think you'll find that is mostly what 

they're interested in. 

WUTKEE 

Do you find the historical societies are much more congenial, also, then? 

ROBINSON 

Well, it lias been true, yes. You see, I'm naturally cutting down somewhat on 

these things. But I've had a long experience of membership in historical 

societies--and a very active membership, you know. I've had most of the jobs in 

these different ones--the Historical Society of Southern California, the 

California Historical Society with headquarters in San Francisco. So those two, 

I've had a good deal of experience in over the years. And I've been on 

publication committees and treasurer of the one here--the Historical Society of 



Southern California. I've been treasurer for several years and all kinds of 

committees that I've been on. And mostly I've enjoyed the experience. You 

finally get tired of some things, you know. I feel, of course, naturally a little bit 

more tired now than I did in the 1940s. It is a good thing, you know, to get 

other people in it and run it differently. They always have the same problems. 

It's always the financial problem. 

WUTKEE 

It might be a good place in the record to point out for whoever reads this 

manuscript that you do not at all appear to be eighty years of age--over eighty 

now. Larry Powell makes this plain in the foreword of your bio-bibliography 

book. And I just thought I would mention that. Are you in generally good 

health to the point you feel able to bear the load thrust upon you? I know 

you've commented earlier that the demands made upon someone your age are 

still terrific--I mean the deadlines. 

ROBINSON 

Yes. Well, I write forewords. Last week I wrote two forewords. That's a sign 

that you're going downhill when you begin to write forewords. [laughter] 

WUTKEE 

Oh, I don't think so. I'd be pleased to have you write a foreword, and it wouldn't 

be because you were going downhill, either. 

ROBINSON 

Well, one foreword that I could mention, I guess, which is no real secret: Father 

Maynard Geiger of the Santa Barbara Mission, who I think you know of, is 

going to be seventy in August. And he thinks he's pretty old. Anyway, a great 

friend of his, Doyce Nunis, conceived of the idea of getting out a book--a small 

book, of course, about him. And the biography is written by Father Francis 

Weber, who is a very prolific writer. And the bibliography, a very detailed 

work, was written by Doyce Nunis, and they asked me to write a foreword in a 

lighter vein. It's because the Weber's is pretty solid, scholarly stuff with no 

humor in it. So I'm supposed to write with a touch of humor, which I did. So I 

supplied the humor, which naturally wouldn't be in a bibliography and which 

might or might not be in a biography. Well, I admit that this biography doesn't 

have any humor. It's a very scholarly piece of work and a very impressive piece 

of work by Father Weber. And the other foreword is something for a woman I 

know who is interested in history. She's a member of the Colonial Dames. She's 

written up a hook of their visits to a number of the old adobes, and she's written 

these up. And I wrote a foreword to that and did some editing. I didn't want to 

have my name appear as editor because it's not in the scholarly vein. It's 

decidedly not a scholarly piece of work, whereas the Weber piece is terrific-

scholarship. 

WUTKEE 



Will your name be in the foreword of the Colonial Dames book? 

ROBINSON 

Yes. 

WUTKEE 

What was the title of that? 

ROBINSON 

The title of it is Through Windows of Old California, or something like that. I 

can't remember the exact title. I think it's Through Old California Windows or 

something like that. 

WUTKEE 

Well now, seriously, you don't feel, though, that because you're writing more 

and more forewords that this is a sign of going downhill? 

ROBINSON 

Well, I think that you finally quit and are doing that, it is. It's been kind of a 

joke with me and with Larry Powell, too, about forewords. He does an awful 

lot of things. So you can't accuse him of stopping. But he's great on funerals. 

Did you know that? 

WUTKEE 

Yes, I remember that. 

ROBINSON 

He's called in to talk at more funerals of people who have been friends, you 

know, and literary people. So over and over again he delivers--not a funeral 

oration, but a literary talk, like for Paul Jordan-Smith, who just died. And Larry 

talked there. 

WUTKEE 

Did you attend that funeral? 

ROBINSON 

No, I wasn't there. He showed me what he stated. He always writes everything 

out that he speaks. 

WUTKEE 

Does he collect all those orations? 

ROBINSON 

Yes, he keeps them. He ought to keep that one, because it's a very good one. I 

said he can use that for me, because it's a very good one. I said* "You can use 

that for me; just change a few words. " [laughter] I said that for a joke, you 

know, but I said, "You can do it. " 

WUTKEE 

Well, he still feels that he'll precede you then. 

ROBINSON 

I think he does. He thinks he will. 

WUTKEE 



Well, is he remunerated for those orations, do you know? 

ROBINSON 

I don't know. He expects to be remunerated for all of his speeches otherwise. 

He does some free things for the universities and colleges, you know. He's 

expected to. But for the most part, he expects to be paid, and he is paid mostly 

for his talks. 

WUTKEE 

Oh, I'm sure someone probably slips him an envelope with some money, I 

would imagine. 

ROBINSON 

Well, they do, and they probably tell him far in advance, too, what it is. In other 

words, if it's five dollars or ten dollars, I don't think he takes it. 

WUTKEE 

Well, I certainly wouldn't characterize you as having stopped writing. After all, 

you have your book going, and you are doing research for the Palm Springs 

pamphlet. 

ROBINSON 

Well, I have other things that I've thought of. One thing that Glen Dawson has 

been wanting me to do--I had thought of it several years ago--is the 

bibliography on Hollywood, because I've more or less kept that in mind. And 

I've followed the Hollywood output pretty much. There was a period of six 

months quite a few years ago when I really didn't have anything to do. I was 

right here at the house with nothing to do. So what I did--you see, within 

walking distance is this wonderful library of the motion picture arts. (I've 

forgotten the exact title of it. It's on Melrose?) Each day I walked over there, 

and I had always had this in mind a little bit. So I began with the earliest things 

on the movie. They have a fine library and the earliest books, and I went 

through a great many books and made my notes, which I have. Since then, I 

have somewhat followed the Hollywood hooks. And the latest one--it's a 

wonderful hook--is right here. 

WUTKEE 

Frank Capra, The Name Above the Title, an autobiography. 

ROBINSON 

It's a fantastic book. He wrote it; it's an autobiography about himself and his 

work as a director He really covers almost the story of Hollywood. 

WUTKEE 

Well now, Is Arthur Knight still alive? 

ROBINSON 

Oh, yes. He's at USC, I think. And he writes of course, for the Saturday 

Review. 

WUTKEE 



Are you friends with him? 

ROBINSON 

No, not friends. I know his books. I've never met him. I'd like to. In his book, 

the book that I like so much, he, of course, has a bibliography at the back of it. 

WUTKEE 

Well, remember the Oral History Program because we have a number of things 

that you'll want to add to your bibliography on Hollywood, of interviews with 

Hollywood people. 

ROBINSON 

That's a very good point to remember. Well, Glen Dawson wanted me to do it 

this year. He wanted me to do it for the Los Angeles Library Associ¬ation or 

Friends of the Los Angeles Library. He's active in that. But they thought maybe 

next year would be all right. 

WUTKEE 

But you certainly do have plans and things to do, as far i. s I can tell. 1 don't 

think: anyone's going downhill at eighty who is working as you are. Is there 

anything you would like to comment on that may not he written down or 

recorded about the Zamorano Club? 

ROBINSON 

Well, it used to be [downtown]. Of course, when I was working downtown, 

every Wednesday noon I used to go to their meetings, held then in the 

University Club. They were very attractive. Maybe a dozen men would be 

around a round table. Frequently Henry Wagner would be one of them. Gregg 

Layne, sometimes Carl Wheat, when he was down here, other people like that 

that made it very exciting and very Interesting and amusing and all that. [It was 

like that] when you had such people around there at noon. And Homer Crotty 

was usually there. He's retired, by the way. He's supposed to write a history of 

his law firm. He told me, "You don't know how tired I am. " I said, "You ought 

to be writing about your firm. " He's retired because he's reached seventy. He 

said, "You don't realize how tired I am. You really can't understand how tired I 

am. " So maybe I have a different feeling. I didn't know why he was tired, you 

know. 

WUTKEE 

Give him a few months of being out from under pressures, and he may then feel 

that sense of pressure leave him. Then he might write, unless he has some other 

problem that is making him tired, too. When you retired, did you not continue 

on at the meetings downtown, or what happened then? 

ROBINSON 

Oh, not as much. I did a good deal, but I didn't go quite as regularly. I've kept 

up. When they were at the University Club, It was very attractive. They have 

been meeting since then at the Biltmore Hotel, which is not attractive; and they 



are about to move their headquarters, or they will in this month, maybe, to 

USC. They have a club place, using the Faculty Center. It's something that 

Doyce Nunis has arranged. So that's a move which may be a very good move, 

particularly for the night meetings. That will be very good. Of course, a noon 

meeting place is a very hard thing to have for a club, to have luncheons, you 

know. It's fine for people who are in one downtown area, like the lawyers that 

are downtown and could go into the University Club. It was wonderful. For me 

at Title Insurance, it was wonderful. I just walked over. But things have 

changed downtown, you know. 

WUTKEE 

Is John Caughey still a member of the Zamorano Club? 

ROBINSON 

No, he resigned. 

WUTKEE 

Was there a reason for that? 

ROBINSON 

I don't know. He wasn't kicked out, if that's what you mean. He was not. He 

resigned of his own accord. And I felt lie thought probably that they were too 

conservative maybe, that the membership was much on the conservative side. 

I've never known that directly. I know that later on he wanted to come hack. 

They have a hoard of governors which runs it and they pass on all these things. 

But, anyway, when he re¬applied to come in, they didn't let him because he had 

walked out on them once before. So they didn't let him come back. 

WUTKEE 

What year did he reapply? Do you know roughly? In the 1960s? 

ROBINSON 

It could have been within the last two years. 

WUTKEE 

Maybe since he retired, knowing he was going to retire. 

ROBINSON 

It hasn't been since he retired. Before he was retired. But it could have been two 

years. 

WUTKEE 

Is there any other noteworthy individual who resigned and may have tried to 

come hack? 

ROBINSON 

No, I don't know of anyone. And nobody's ever been asked to leave, never 

have. But Merle Armitage resigned. He got mad at the club. He's a writer, but 

he's [also] interested in printing. He does a tremendous lot of things. And he's 

quite a fantastic character. He revamped Look magazine, for instance. So he's 



had a national interest. But I guess he felt it was too slow a bunch for him or 

something. I don't know--probably something like that. 

WUTKEE 

Is Larry Powell a member of that club, and all of the bookmen around here--

Dawson, Zeitlin, and so forth? 

ROBINSON 

Well, no. They have got a bad rule, which they may change. Booksellers here 

are not allowed to be members. It's too bad. But wait a minute. Jake Zeitlin, I 

believe, is now a member. So I guess they are in the process of changing it. I 

haven't got the latest word on that. I believe Jake Zeitlin is a member, which 

would mean, of course, that the two Dawsons will become members. Zeitlin 

always wanted to be a member and he always resented that rule. He told me 

within a year that he didn't feel as bad now about it. At one time it would have 

been very helpful to him, he even said. Of course, actually,. ho meets so many 

of the bookmen of the nation and of the world who come here, and now he's on 

top, you know, financially, and in every way in the book world. He doesn't 

need the props of a small organization like the Zamorano Club. But if it's true--

I haven't verified it--that he is a member, he will be bringing guests. He will be 

bringing distinguished bookmen. 

WUTKEE 

Now is Saul Marks a member? 

ROBINSON 

Yes. He doesn't come hardly ever. 

WUTKEE 

Is there anything that the Zamorano Club has as a goal to do each year in the 

way of publications? 

ROBINSON 

No. They are supposed to do more publishing. And by the way, within this 

month, August [1971]? Glen Dawson is getting a catalog out of books of 

Zamorano imprints, publishing and keepsakes, maybe announcements, perhaps 

a few of the Hoja Volantes. I don't sell those- I give them away. Well, I mean 

that's the way I got my collection. So as long as I have a complete collection--

and when I joined someone gave me early copies and they are the ones you 

can't get. And right now the only way you can get some of those would be 

when the man dies and the widow has to sell these things. Well, of course, then 

Glen Dawson gets copies. ' But I think it'd be quite a fantastic catalog. It'll be 

thing to think of in the future as a checklist of their publications and the value 

and very high prices on these things. But I had a few duplicates of things that I 

sold to him at a very low price. Of course, he has a very high price on them. 

WUTKEE 



How much is the Zamorano Club noted by, say, politicians and the so-called 

upper echelon here? 

ROBINSON 

I don't think they pay any attention to it. Anybody in the book world knows 

about it. It's pretty well known, I think, along with the Roxburghe Club of San 

Francisco.; They have a national acquaintanceship, you might say. 

WUTKEE 

Do you belong to the Roxburghe Club, too? 

ROBINSON 

Yes. 

WUTKEE 

That's just as an honorary member, since you don't live up there? 

ROBINSON 

I pay my dues. They're going to raise them, arid I don't know whether I'll join 

or not. I used to go quite often, because at one time I was one of the trustees for 

the California Historical Society. I was on their publication committee. I was 

on the board of trustees of the Book Club of California and also a member of 

the Roxburghe Club. And they all met at the same time, so I could go up on one 

day. I could go up there at noon for the meeting of the Book Club, and then at 

night I'd go to the Roxburghe Club dinner meeting. And then the next day I'd 

be at. the California Historical Society. So I could do all that in two days, you 

see, and come home at night. So I did that quite a bit. I was going rather strong 

with those meetings. And I was active on the publication committee of the 

California [Historical Society] organization. It was a very nice arrangement. 

Sometimes I had my way paid, even, by TI. 

WUTKEE 

Is there anything else you want to say about the Zamorano Club? 

ROBINSON 

Oh, just that it's been a delightful club, socially, and with a common interest in 

everything to do with the hook world--the writings, the printing of hooks, 

photography, and the collecting aspects, the rare book aspects. 

WUTKEE 

It's one of your more pleasurable groups to meet with, then? 

ROBINSON 

Yes. 

WUTKEE 

Are there younger men coming into this club? 

ROBINSON 

Yes. 

WUTKEE 

All the time? 



ROBINSON 

There have been. But not as much as they should be. I feel that if they have a 

little better meeting place as perhaps they will have at USC, younger men will 

be attracted. A man who has been a member for several years is James 

Dickson. He's now just been made president of the Zamorano Club. He's also 

the president of the Newhall Land and Farm Company. That's a sample of a 

person who's not a college professor who's joining. So they've got a mixture of 

all kinds of people. 

WUTKEE 

How about women? 

ROBINSON 

No women. 

WUTKEE 

Are they blocked or what? 

ROBINSON 

I think so. I don't know what the women are going to do about it. [laughter] 

WUTKEE 

How do you feel about this? Do you feel that if a woman does have merit or 

does have what it takes, she should be allowed to join? 

ROBINSON 

Well, I personally think it would spoil some of the pleasure of the thing to have 

women in there. Women have spoiled organizations, from the point of view of 

the men, of course. The Authors Club of Hollywood during the golden era of 

Hollywood, of course, was a fantastic organization. And the women began to 

come into it, you know. There were women writers and all that in Hollywood. 

Pretty soon they took over. So the men formed a new organization with a 

slightly different name or something. And they all pulled out, and they have a 

new one where no women are allowed. So the old Authors Club died, and the 

new one came out. I was a member of that, by the way. That would be in the 

1940s, I guess. They met in Hollywood. I was too far from It. I was keeping 

pretty close hours at TI, and I found it pretty hard to go way out there. But it 

was really a fantastic group in the 1940s, because they had. all the leading 

writers and all. A lot of them were bigwigs, you might say--bigwigs not in the 

ownership side but in the writing side and directing. But it was mostly writers. 

Well, they had Rupert Hughes., for instance, and Irvin Cobb and some other 

people. Hughes and Cobb usually ran the meetings, and they were terrific. 

Every new member they introduced in a very savage way. Of course, Hughes 

was very'obscene in his language and terrific in his talks, you know, at these 

luncheons. And so was Cobb. But, anyway, it was a booming organization and 

too far for me to really go to. But I was a member for a while, and went to a 

number of the meetings. I went to one big party that one of the leading men 



had. I'm trying to think of some of the names of the writers. But I can't think 

right now. But they were all people making about 13,000 a week. You know, 

they were high-priced men. 

1.26. TAPE NUMBER: XIV, Side Two (AUGUST 3, 1971) 

WUTKEE 

Last time, just to finish up for a moment, we were talking about the Hollywood 

Authors Club, and you were talking about Irvin Cobb and his talking at parties. 

ROBINSON 

No, at the club itself. Rupert Hughes and Irvin Cobb. 

WUTKEE 

And you said that people who made $3,000 a week were at these parties. 

ROBINSON 

Yes, that's right. Well, I think Robert Groves was the one who gave a big party 

for men only at his home. He had a zoo there. He had a big central building 

where they had a bar separate from the house. He gave quite a party. I went 

there with a famous author--sorry I can't think of his name. There were actually 

two authors; one was a bit more famous than the other. They picked me up and 

took me out there. There's not any significance to this, really. 

WUTKEE 

What year was that? 

ROBINSON 

I don't know. But it had to be back in the 1930s or 1940s during the days of the 

golden era of Hollywood, when things were all booming and flourishing and 

everything was going on in a big way in Hollywood. That's the time when these 

people were getting the big salaries and inviting writers from the East to come 

out here. All the books that have been written about Hollywood emphasize that 

period. 

WUTKEE 

You say that was a famous author's dinner they took you to? 

ROBINSON 

No, it was just a private party which was given by a man named Groves. He 

was giving a big party for mostly members of the Authors Club, but others 

were invited. 

WUTKEE 

Did you brush shoulders during that era with any Hollywood celebrities who 

particularly impressed you? 

ROBINSON 

Not actors. I don't remember any actors being there--just writers. 

WUTKEE 



At any time during your career in the 1930s and 1940s, did you ever meet--I 

know we talked about this a little bit before regarding research--or encounter a 

particular actor or actress? 

ROBINSON 

Yes, to a certain extent. I cannot remember the name; that's the sad part of it. I 

can remember events so much better. Other than that I remember this party 

very well. But to list the names of the people, I find very hard. Clifford Knight 

was a writer of mystery stories and an active member of the Authors Club. He 

brought me, but he had with him an older man who was nationally famous, and 

he was a man who at that time had acquired a good deal of fame for dipping 

into the occult. He was finding buried crosses. Does that suggest anything to 

you? 

WUTKEE 

Well, not necessarily. 

ROBINSON 

I thought it might suggest his name. But he's known national fame. Let me dig 

up his name. 

WUTKEE 

Have you said everything you want to say about the Zamorano Club? 

ROBINSON 

I think so. 

WUTKEE 

From 1946 down to the present you have been a member of the Los Angeles 

Corral of the Westerners Club. 

ROBINSON 

I was a founding member of that in 1946. 

WUTKEE 

Can you tell me about the founding of that: what instigated it, and who talked it 

over? 

ROBINSON 

A man named Homer E. Britsman, who was from Chicago and was a collector 

of Charles M. Russell paintings and sculpture, had been familiar with similar 

groups of Westerners in Chicago and Denver. When he was here he was in the 

oil business. But he was very anxious to start something like that here, and he 

talked it over with several people, including Bob Woods, Don Hill, and others. 

Then a group of people from the West was gathered together for an 

organizational meeting and an informal meeting at his home. The final upshot 

of it was that Homer Britsman became the first president. There was an 

amusing speech that I've always mentioned. Of course, he served a lot of food 

and drinks, and you could see all his exhibit there. He had a tremendous 

collection of branding irons. He had all kinds of Russell items. Anyway, after 



we got through eating and all, we sat around feeling in a good mood. Lindley 

Bynum was there, and he spoke about "what the West means to me. Well, he 

got so enthusiastic and so excited about telling what the West meant to him that 

he carried away the audience, and everybody unanimously elected him 

president, which just overwhelmed him. So we went out very solemn, and 

Britsman loaded him down with various kinds of literature and things from 

Denver and Chicago to help him to organize things. Well, Lindley felt pretty 

bad. He didn't sleep all night; and the next morning he came back and said he 

couldn't take this job. So the upshot of it was that Homer Britsman agreed to 

take the job, and at the formal meeting that followed he was elected the first 

sheriff of the Los Angeles Corral of Westerners. There've been a number of 

sheriffs since then. Every two years or so there's a new sheriff. And it's a very 

active organization today. It's terrifically exciting. There seems to be an air of 

excitement with it that I don't find in any other group. They're all excited about 

the West in some way or another. It might be mining days, or it could be most 

anything. They are usually all collectors. 

WUTKEE 

Do they have any influence in the community, particularly? 

ROBINSON 

Well, they publish a--not quite annually but almost annually--Brand Book. 

WUTKEE 

And you were editor in 1957? 

ROBINSON 

I was editor one year. This year Doyce Nunis is the editor, and he's getting one 

out. We're meeting tonight. I'm not going. 

WUTKEE 

What kinds of people belong? A variety of people as opposed to just bookmen? 

ROBINSON 

Oh, yes, there's a variety, who just have an interest in the West. There are some 

rules. They have an active membership of about sixty people, and then a 

corresponding group of an enormous number (I've got the list) over the West. 

The corresponding members are not supposed to come out unless they're 

invited by some member, it's so big and so active an organization. But they've 

got the Branding Iron; so they get this publication, and they get announcements 

of various sorts, and they get a special privilege in buying the Brand Book. I 

brought this particular item out because it was the writing of Robert James 

Woods, and writing him up it's called to mind a lot of things. Here's Lindley 

Bynum, too. 

WUTKEE 

Oh yes. This is from June of 1967, Number 83 of the Branding Iron. Are there 

any public officials who are members of this who are also prominent in Los 



Angeles County or City? In other words, has Mayor Yorty ever belonged to any 

of these clubs that you've mentioned, or have any of the other higher officials? 

ROBINSON 

No. I think: you might say there are some authors that have belonged. There is 

an actor, Iron Eyes Cody, who is an active member. Harvey Starr is a sort of 

physician. He's active in the Los Angeles County Medical Association. I think 

you'd say that they all have a great variety of occupations, but almost all of 

them are collectors. 

WUTKEE 

You never were able to approach Edward Dickson to join this or the Zamorano 

Club, were you, since lag loved the printing art? 

ROBINSON 

Well, I'm sure that we might have invited him to join the Zamorano Club, but 

he probably wouldn't have been interested in joining the Westerners. That's my 

guess. Of course, that was 1946 when the Westerners started. So that's a little 

bit late for his activity. 

WUTKEE 

How about Western actors, so-called cowboys? Have they ever joined the 

Westerners Club? 

ROBINSON 

Well, Iron Eyes Cody is an example. I don't remember the names of any others. 

There have been actors there at the meetings. 

WUTKEE 

But what about a person like Tim McCoy? 

ROBINSON 

He was a member. He was active--yes, Tim McCoy. I'm glad you mentioned 

that. And he's still living, Isn't he? 

WUTKEE 

Yes, in Nogales, Arizona, on his ranch. He's seventy-seven years old. 

ROBINSON 

He used to come out. 

WUTKEE 

Yes. He's one of the foremost authorities on the West in his way, on Indian lore 

and things. I don't recall any other cowboys who also make it a hobby. Maybe 

Ken Maynard, who is still alive, and, of course, Roy Rogers. 

ROBINSON 

Most of them are not interested in books and things like that. 

WUTKEE 

Just horses. [laughter] Now, how about Gabby Hayes? Have you ever seen him 

at any of these meetings? 

ROBINSON 



No, I haven't, no. 

WUTKEE 

He was always little more in depth about that, too. He talked about the West. 

And did Leo Carrillo ever belong to the Westerners? 

ROBINSON 

No, he was not a member. Of course, every¬body knew him. That's just like 

Sheriff Biscailuz. He was not actually a member, but everybody knew him. I 

think he had already joined so many things. He didn't just join everything. 

WUTKEE 

Well, is there anything special about the Westerners that you would like to 

commemorate, say, regarding your own life? You've mentioned that there's an 

aura of excitement there most of the time, but apart from that, what other 

fulfillment has it brought to you? 

ROBINSON 

I don't know. It seems to be a general interest in the West, and annually they 

have a special outdoor meeting in Burbank. It so happens that Dr. Miller, who's 

an active member, invites them to his home. It's a large place near the Walt 

Disney Studios, and they have special doings there and a dinner outdoors. They 

usually have a book auction. Of course, Paul Bailey is an active member. He 

has the Western Lore Press, is a publisher and writer--a very good writer. And 

the bookstore people, of course, like Glen Dawson and Arthur Clark. 

WUTKEE 

You're still active in the Zamorano Club and the Westerners Corral? 

ROBINSON 

I'm a little big less active now, particularly in hot weather. [laughter] You see, I 

have just with¬drawn from the Los Angeles Cultural Heritage Board. 

WUTKEE 

Is there any other anecdote about the Westerners Club which you want to talk 

about, or any event within their history that stands out as a landmark to them? 

ROBINSON 

No, I don't think so. 

WUTKEE 

Did they have a twenty-five year anniversary in 1971 or anything like that? 

ROBINSON 

They didn't celebrate it. 

WUTKEE 

Are there any goals for the club beyond that of gathering together people 

interested in books? 

ROBINSON 

No, I don't think so; it's primarily a social group. They publish this magazine 

and the Brand Book. 



WUTKEE 

In 194-7, the Book of Animal Babies came out with illustrations by your wife. 

Is there anything special about that publication? 

ROBINSON 

It was tremendously popular. My part of it was very limited. I wrote these little 

short sentences. It turned out we had a very popular book when Macmillan 

handled it. I don't know what the sales were, but I think I have a record. They 

were very high. There was one edition in Denmark. 

WUTKEE 

That brings to mind another question about your worldwide publication. Do 

you have figures on how many of your books were printed In other languages? 

ROBINSON 

No, this is the only one that I know of that was printed. There were a few sales, 

of course, in other countries--England particularly. I don't have figures on it. A 

very small number. 

WUTKEE 

There were no problems with this Book: of Animal Babies, then? 

ROBINSON 

No, we had no problems. As I say, it was popular, it was a great seller. Most of 

my books are on exhibit at the Southwest Museum, still. 

WUTKEE 

That's true. 

ROBINSON 

I can't just reach out and tell you, but there are different ways of.... An 

organization, for instance, will "buy from Macmillan the right to a certain 

number--thousands, let's say--and get them out under their own imprint, in 

which case Macmillan gets half-price and we get half. So in several of our 

books, that sort of thing has happened. It's really like an extra income. And 

with Animal Babies, there is one coming up in that connection. An organization 

is getting out books for retarded children, and so they want a very simple type 

of book, and it's getting one edition of thirty different books. So It appears to 

me that schools and parents want it. They'll buy thirty different books that are 

all appropriate for retarded children-- small and simple. And then also I have 

one with a fewer number. We haven't seen that yet. The agreement has just 

been arranged through somebody. We haven't heard from them yet. But they 

made an advance payment. That was a down payment. So it's a very interesting 

idea; they have all thirty books, all of which were on an actual level of 

simplicity and ease. 

WUTKEE 

Well, that's wonderful to hear. Now, we've talked during the interview a little 

bit about your being the vice-president in charge of advertising and 



publications for TI from 1947 to 1956. And you mentioned that a group of 

persons helped to provide a congenial atmosphere for history writing and so 

forth. Is there anything else that you might want to add? 

ROBINSON 

I was actually made the vice-president before they started the public relations 

department, as I recall. But when the merger to Title Insurance took place, they 

were very eager to go ahead with the publication of these community booklets, 

these small booklets. As I told you I think, a little strip was pasted in each book 

telling of the merger and telling that I was part of the money, and that they 

expected to go on with it and all that. And so here were all of these books; 

thousands of them were there at that time. And they all had the little sticker 

pasted in. I had some around here with a sticker in them. That was a nice and 

honest way of--from my point of view--continuing the idea, you know. It was a 

good idea. 

WUTKEE 

Is there any other statement you might want to make about that period of your 

life from 1947 to 1956? I know that you have all throughout the interview 

indicated that it was a happy experience. 

ROBINSON 

The actual setting up of the public relations department was not entirely happy, 

because, as in other corporations, there was a great deal of jealousy. But we 

survived all that. Finally, they got used to it. 

WUTKEE 

Well, of course, the highest officials weren't that way. 

ROBINSON 

No, they were not that way. But you couldn't ignore the masses of the 

employed. [laughter] 

WUTKEE 

You kind of were a special person still, in a functionary position, because you 

were above actually even working in a company, being an author and a writer, 

don't you think? But the masses probably didn't realize this. 

ROBINSON 

Well, yes. I don't think they realized their potential meaning for the general 

outside public and libraries and schools. They didn't have the knowledge of 

this, but I would say the top officials, of course, did. 

WUTKEE 

Well, that's quite a unique position to have been in. When you retired; in: 1956 

did they hold a gala affair? 

ROBINSON 

I think I told you, I didn't keep on working, but then I did have an official 

retirement date. And I guess several secretaries and girls that I worked with 



gave me a party. They gave me some nice things. Herbert Allen gave me a nice 

buying account at Dawson's Book Shop. And so that was a very nice individual 

gift. They were all very friendly on my leaving. That's a funny way to put it, I 

guess, but I felt they didn't ignore it. In other words, you can't happen to be 

working in a place and nobody knows, and you go out very sadly. But it didn't 

happen to me. They knew I was quitting, and all the top officials came out to 

say goodbye and all that. They didn't have a gala party then. They gave a gala 

party for me when Jimmie Hicks's bibliography came out. That was just last 

November [1970]. They had a real party there for me. 

WUTKEE 

Were you able to take it okay? 

ROBINSON 

Yes, I could take it okay. Ernest Loebbecke made his talk. We had cocktails, 

and all the old-time officials were there--Stuart O'Melveny. They were all 

there, and lots of other people that I had worked with and knew. So I had a very 

gala affair upstairs. They presented me with various things. I had to make a 

little answering speech. So it was a pleasant affair. The occasion was the book. 

You see, there are four publishers, "and TI was one of them. Title Insurance 

and Trust Company was one. The Southwest Museum was one, with Carl 

Dentzel working these things out. And Ward Ritchie Press, of course, and then 

the Zamorano Club. 

WUTKEE 

What was the reason for this having a number of publishers? 

ROBINSON 

It was a question of financing it. 

WUTKEE 

Is that so? It's that much. 

ROBINSON 

Where people were financing it. 

WUTKEE 

Who wanted to contribute to it, then. 

ROBINSON 

It was sort of organized somewhat by Carl Dentzel. 

WUTKEE 

Well, this is an honor in itself, don't you think? 

ROBINSON 

Yes. As you know, book publishing is expensive, and this book was sold at ten 

dollars. It cost, I suppose, six dollars; that means the cost was six. Selling was 

done by Ward Ritchie and the Southwest Museum. The others gave them away. 

WUTKEE 



How many copies were printed? What was the number of the first printing? 

Over 25,000, or under? 

ROBINSON 

No. [laughter] No, it was under, yes. Something like 800, I think. I think it's 

gone now. 

WUTKEE 

Well, as I say, I think it is an honor that four groups would want to share in 

that. And you also have a book coming out now, shared by three publishers 

who think enough of you to accept that. At any rate, you were happy to be free 

of the responsibility of TI in 1956, then, as you brought out before. 

ROBINSON 

As I told you, I kept working on the Riverside and San Bernardino booklets. So 

for several years I did some work for them, just part time, as a job came up. I 

was doing other things, too. I think I was the editor of the Brand Book after I 

retired. Didn't you say it was in 1957? 

WUTKEE 

Yes, the next year. 

ROBINSON 

So I was very busy. And what I did there after I retired was to make up a card 

with all the days In the week so that I could do all these various things I was 

working on. And I put down certain hours for each book or for each thing I was 

working on. That way I could do them all together; so I sort of followed my 

card that blocked out my week's activities. I wasn't really retired. But I had the 

grand and glorious feeling of not having to go down at certain times, not having 

to keep hours. But I was anxious to go on working. 

WUTKEE 

When you retired, did you still have the feeling you had when you were a 

younger man in your twenties and thirties, of wandering and roaming--not 

necessarily wandering, but the feeling that you could then go and just enjoy 

whatever place or person you desired to? 

ROBINSON 

Well, I had the feeling I could. Of course, we were going over to Europe. But I 

was too busy at first. We did do that within a couple of years, however. 

WUTKEE 

In 1958? 

ROBINSON 

Yes. 

WUTKEE 

How long a tour was that? 

ROBINSON 

About six weeks. 



WUTKEE 

Was it a guided tour, or were you on your own? 

ROBINSON 

No. It was guided from here, but we were on our own. Otherwise it was guided 

from here. 

WUTKEE 

What countries did you go to? 

ROBINSON 

We went to England and France and Switzerland, and Italy--I think that's about 

it. 

WUTKEE 

Did you go to Germany? 

ROBINSON 

No, we didn't go to Germany. 

WUTKEE 

Now, that was the first time you were hack to Europe since World War I? 

ROBINSON 

Yes. 

WUTKEE 

How did Europe impress you? 

ROBINSON 

It was quite different, from my point of view. Well, it was very different. You 

see, when I was over there in World War I, there were no tourists. If you took 

away the tourists today, you'd find something different. What you saw when I 

was there in the wartime was the military. 

WUTKEE 

Have you written a manuscript on your obser¬vations of Europe? 

ROBINSON 

No, just little short pieces that I've written. I took notes. Part of the time I took 

notes. I brought home an envelope of that trip and other trips. I particularly, 

wrote up for the Hoja Volante three restaurants. One was in London, one was in 

Paris, and one was in Venice, Italy. 

WUTKEE 

Which country impressed you the most over there on that trip? 

ROBINSON 

Well, from different points of view I think maybe just London impressed me 

particularly. Prance hadn't been cleaned up yet. You see, two years ago, Paris 

cleaned all its buildings. But Florence, Italy, impressed us the most as a small 

town. Of course, it is so loaded with art. It's still an old-time, medieval city with 

all the artisans working, and its tremendous collections of art and all--It's 

fabulous. Bo Florence, Italy, was extremely impressive. Venice was a very 



impressive city. I'm thinking more of cities than I am of the country as a whole. 

Rome was a tremendous city--a combination of the modern and the ancient, all 

together at the same time. The rains of Roman times and then the modern 

buildings were all mixed up together. 

WUTKEE 

How about Irene? Was she impressed with Florence? And the art? 

ROBINSON 

Oh, yes. Tremendously impressed. 

WUTKEE 

One of the big books of all time, which came out in 1948, was Land in 

California. It. is a highly revered book. People often ask if you're going to 

revise it and put it out again. I think I've indicated to you that Emmett 

Greenwalt from Cal State L. A. is more than hoping that you would. Emmett 

Greenwalt is professor of history at Cal State L. A. And others concur with this. 

Tell me again for the record how that book came to be. 

ROBINSON 

Well, it was a part of the centennial, I believe. It was a great period of 

publishing in California--100 years of California history, starting with the Gold 

Rush of 1848. This was 1948. That was the centennial. The University of 

California decided to get into that, too. So Herbert E. Bolton and John Caughey 

were asked to head up this centennial publi¬cation for a series of books purely 

about history. And I was asked to write on this story of land ownership. We had 

a terrible time searching for a title. We never did get a good title. We couldn't. 

It wasn't a good title. Apparently, people thought of it as being a geography or 

something like that--Land in California. You see, it could have so many 

meanings. But when we came out with Title to the Land, or something like that, 

the bookseller said that was crazy. You could never sell a copy if you would 

call it the Title to the Land or something like that. So we couldn't think of 

anything better than Land in California. Of course, I outlined the thing. I 

worked rather closely with John Caughey, and 1 also went to Berkeley and did 

some research and met and talked with Herbert E. Bolton. 

WUTKEE 

How was it to work with Bolton? 

ROBINSON 

Fine. He was a very pleasant man. 

WUTKEE 

In other words, was there a respect on his part? Could you detect that he was 

familiar with your writing and title work? 

ROBINSON 

Oh, he was just a friendly person, you know. There was no trouble in getting 

along with him. 



WUTKEE 

He didn't have to, say, overedit your work? 

ROBINSON 

No, he didn't do any editing hardly. I don't think he did any editing. I have 

forgotten how much editing Caughey did. I don't remember. It wasn't too much. 

We talked a good deal about the book. 

WUTKEE 

But you did accept his editing as valid? 

ROBINSON 

I don't remember much anything; but yes, I certainly accepted it. 

WUTKEE 

Well, now, that is the definitive work on California land, except that recently 

there have been some monographs on particular phases of land in California. 

ROBINSON 

You mean on ranchos? 

WUTKEE 

Ranchos, land titling, and from 1850 to 1860 court cases of working out land 

titling. 

ROBINSON 

I don't think there has been any book that had just quite the coverage [of mine]. 

I'm a sort of a collector of such things, and I have not found any., book., that 

just covered that as well. 

WUTKEE 

Yes, it is still the definitive work--no question about that. This is the reason I 

ask if there will be a revision, because so many new monographs are nipping at 

the heels. 

ROBINSON 

They can't buy it. 

WUTKEE 

That's true; they can't buy Land in California. And I know that there's a great 

desire to have that book, if you could do anything to revise it. It was for the 

series Chronicles, of California. 

ROBINSON 

Yes. Well, it sort of fell apart. Two or three came out as chronicles, arid then 

there were two or three others that were sort of brought in as chronicles. But the 

big plan was sort of ended. It really was. 

WUTKEE 

How was the book received at the outset? 

ROBINSON 

It was well received. I had a good review, I believe, in the New York Times, 

which pleased me. And then I had one other review from the East where they 



treated it as a geography book. They said it was sort of disappointing from that 

point of view. They were thinking of it as a physical description of California, 

showing that the title misled them. I think that was the only unfavorable 

review. I had a good review that I mentioned in my bio-bibliography. 

WUTKEE 

Do you feel that this is your classic publication? 

ROBINSON 

Host of the time I have felt that that is the best and most important thing. I have 

also had an increasing like for the Maps of Los Angeles, which is limited. But 

the reason I have increasingly thought of the Maps--and I think It's been 

mentioned by others is that it is really a geographical story of the physical 

expansion of Los Angeles. It isn't just a collection of maps. It's much more. It 

really goes from the beginning down to the present, even though the dates are 

limited. In the "brief sentences at the end, it doe carry it clear to the present. So 

essentially it's the story of the expansion of Los Angeles from a single piece of 

land. It's the whole story. 

WUTKEE 

In other words, those two books, Land in California and Maps of Los Angeles, 

are the best? 

ROBINSON 

I believe that's right, yes. From the point of view of writing, I think I'd like the 

Malibu, just from the quality of writing. 

WUTKEE 

But as far as the historian is concerned, these other two that we just mentioned 

are your most important. 

ROBINSON 

I think so. I think that the Maps has not been written from that point of view 

that I mentioned. John Caughey gave me a terrifically good review, but he 

didn't quite do it from that point of view. 

WUTKEE 

If you are able to in the future--I think I've asked this before--what other 

contribution to the history of California or Southern California would you like 

to be the author of? Or does that put you on the spot too much? 

ROBINSON 

Yes, you're putting me on the spot. 

WUTKEE 

Well, I mean do you have a pet peeve In the field of real estate, yet, or land; or 

is there some other area of California history that's more appealing to you? 

ROBINSON 

No, I really think that the expansion of Land in California would probably be 

what I think should be done--updating it and expanding it. 



WUTKEE 

Well, is there anything else about Land in California that you want to comment 

on? It's out of print and Ward Ritchie has never mentioned reprinting it? 

ROBINSON 

It's within the University of California. I've been told that Ward Ritchie would 

publish it. I signed up with a contract to bring that book up to date with a 

northern woman or a publisher. And I have had to be slow in my doing it. But it 

hasn't worked out very well, and I'm trying to get out of it, as a matter of fact, 

and then go ahead with somebody else. There has been no money passed; so 

the thing would just naturally die of its own course. No money has been paid or 

anything. 

WUTKEE 

Have you done some manuscript work on it? 

ROBINSON 

Yes. 

WUTKEE 

So you have some work towards it. 

ROBINSON 

Oh, yes. I've done several chapters. 

WUTKEE 

Wonderful. 

ROBINSON 

What I expect to do is to get out of this contract and then perhaps go to Ward 

Ritchie. 

WUTKEE 

Well, I sure hope so. What are used copies of that book selling for now, do you 

know? 

ROBINSON 

I think about twenty-five dollars. 

WUTKEE 

In 1950, fee Old Spanish and Mexican Ranchos of Orange County came out. 

This was another pamphlet. Is there anything special about that? 

ROBINSON 

There were dozens of editions. At first, we had a map there. They used the 

basic map of the county that the county surveyor had prepared with the 

ranchos. And someone in our company, an engineer, told me there was an error 

in that map. (It had been prepared by the county surveyor.) It would have been 

very difficult to have changed that; so we dropped the map. From then on the 

various editions did not have a map. It's a very slight little thing. It's been used 

by schools and by countless thousands. I wouldn't have any idea by how many 

countless thousands. 



WUTKEE 

Did we talk over the Book Club of California? 

ROBINSON 

We didn't especially mention it. Well, it's an interesting organization. Some 

people outside sort of laugh at it. You join this thing and the dues are kind of 

steep. They keep increasing them. And what you get is the right to buy high-

priced books. It's a little bit funny, you know. 

WUTKEE 

That's about it? 

ROBINSON 

Well, that's it. It's really a San Francisco organization. And those who are 

members of it meet together; it's just like a social club. I was on the board for 

quite a while; so I met with them lots of times. They're inclined to be pro-Bay 

Area in their publications very much. 

1.27. TAPE NUMBER: XV, Side One (AUGUST 13, 1971) 

WUTKEE 

The last time, we were talking about the Book Club of California, and the tape 

ran out when you were just telling of one ironic situation where your 

membership helped them change something. Can you start all over on that? 

ROBINSON 

Yes. They used to have a listing at the bottom of their quarterly on the first 

page. They named the representatives from other places. And this was 

supposed to be a California club, but they had Southern California as a separate 

place, you know. The way it was set up, it looked as though Southern 

California was another foreign country. And they had that representative down 

there, like something else from some other place out of California. So I got 

them to change it. I think it was amusing, too. 

WUTKEE 

From then on, they had what? 

ROBINSON 

They had someone from Southern California on the board, but they didn't have 

to put down that he was a representative from Southern California. 

WUTKEE 

Is there anything else? You were on their Board of Directors from 1956 to 

1961, and then again from 1965 to 1967. 

ROBINSON 

It was fun. As I said, they were very Bay-oriented, and that was true in most of 

their publications. Of course, I was interested in the publication side of it, 

mainly. And on one occasion I had to carry through the publication of Mrs. 



[John C.] Fremont's book--her own story. They printed that. Saul Marks was 

the Los Angeles printer. So they kept me riding herd on him. (Marks was 

notoriously slow.) So I didn't enjoy that job too much. Well, David McGee was 

the chairman, I believe, of the publication committee at that time, and he would 

want some picture of the bay. That's all he needed--something like that. But 

Saul Marks was a perfectionist, and he started engaging artists to do various 

drawings. They sent up very good drawings, but they weren't particularly 

appropriate. It was quite a difficult time finally getting it through. I think I've 

told you that in dealing with Saul Marks, usually toward the end there's so 

much pressure to get out his work that he gets mad. So you can't quite go 

through with him at the final point. He just gets it out himself, and you don't 

see it if you're following any of his work. I told you, I believe, too, that he does 

his title pages last. And in this case he made an error on the title page. The 

book came out just on the day it was supposed to come out, and nobody else 

saw it. I saw it. It was an error of a date. It was 1844 instead of 1843 or vice 

versa--that type of an error. Of course, he makes up his own title. He takes the 

title to fit--like a big square, for instance--the number of words. He'll add words 

to the title. In other words, he'll take on an editing job. So there's that difficulty 

in dealing with him. He does marvelous work, but toward the end there's apt to 

be a little clash. 

WUTKEE 

Well, you must have enjoyed this club, as you've. already indicated, having 

been on the board of directors for a long time, especially since it was a Bay 

Area activity. 

ROBINSON 

Oh, it was fun. The members on it here were on this board. Some of them were 

literary figures. Oscar Lewis and others were members. Oscar Lewis was 

always a member. And Al [Charles Albert] Shumate. They reelect themselves. 

They had to go off for a year and then be reelected. So certain people were 

there on the board. 

WUTKEE 

Did you have a particular pal in that club, such as Lindley Bynum down here? 

ROBINSON 

I think at that time I was close with David McGee. He's a bookseller up there. 

And at that time he had his offices one block away from the club. So I used, to 

go up there and meet him in advance, and we'd walk through the back out his 

window. We could walk right through and get into the club--a special access. 

No, I liked him particularly then. We sort of dropped the connection. 

WUTKEE 

He lives up there, is that right? 

ROBINSON 



He lives there. He wanted me to do a book--which he would publish--on the 

ranchos of California. But he wasn't going to pay anything. Not a cent! We 

wouldn't make any money. Well, that slackened my interest in it. I thought 

maybe he would give me 10 percent or something. But he didn't. I worked on it 

for a while, then I sort of dropped it. It was just as well. I came across many 

more things later on. I realize that at one time you know less about a subject 

than you do three or four years later, because I have more or less collected 

rancho material since then. I could have done a much better job later than when 

he was asking me to do it. 

WUTKEE 

How about this situation where people ask you to do things without monetary 

compensation? How do you feel about that? 

ROBINSON 

Well, lots of times I do it--like these forewords. I do it for pleasure and as an 

honor. I don't worry about it. 

WUTKEE 

But asking you to do a full-fledged manuscript. 

ROBINSON 

But not a full book. 

WUTKEE 

How is that they can't assume that your time is valuable? What is their 

reasoning behind such requests for gratis writings? 

ROBINSON 

Well, I think they feel you're honored having a book. Lots of people write 

books free just for the honor of publishing a book. Glen Dawson does that a 

good deal with his authors, you know. I don't suppose anybody working on 

the Baja California series, for instance, will get paid; they're just doing ten 

books. 

WUTKEE 

Do you still belong to the Book Club of California as an active or an inactive 

member? 

ROBINSON 

Yes. Well, they don't have that latter classification. I belong to the cheapest 

classification. I'm an active member, yes. But you can be various kinds and pay 

$100 a year. It's a high enough price now. I forget just what it is. I belong to a 

number of things, and probably that's very foolish of me, because I'm not going 

attending them as I did once. I told you, I used to be in three organizations in 

San Francisco. I could go up and do them all at the same time. It was very nice. 

WUTKEE 

Well, is there any present activity you're engaged in for this book club? 

ROBINSON 



No. I'm just a member. 

WUTKEE 

Do they call upon you at times? 

ROBINSON 

They have every year a series of what you might call keepsakes on a particular 

subject. Have you seen any of them? Well, this is the type of thing that they 

have every year. There are probably twelve of these. These are menus. They're 

interesting things, and several times I've been asked to write up one. This 

happens to be on banquets. There are all kinds of topics, a different one every 

year. You see how this one would be a menu, I think. "President of the United 

States, Benjamin S. Harrison, Sutro Heights Luncheon Bill of Pare. " And 

Lindley Bynum seems to be the one who wrote it out, 

WUTKEE 

These are four-paged works. 

ROBINSON 

Something like that. That's typical. And this one would be written by Joseph 

Henry Jackson. Let's see what this is. It's a welcome home dinner to Lieutenant 

James W. Carlin by his friends at the Bohemian Club. And here's the menu. 

They do that every year. They get out a quarterly, too. 

WUTKEE 

How long has that quarterly been in existence? 

ROBINSON 

I don't know. A very long time. 

WUTKEE 

Is there any other point that you want to bring up about the Book Club of 

California? 

ROBINSON 

No, I don't think so; it was just a pleasant group. I enjoy meeting there with 

them. I always have felt that the Southern California representative doesn't 

have too much power. It's always been the case. The only way to have any 

power is being on the publication committee. If you're not on that, there isn't 

much you can do. You can make some suggestions, perhaps. If you have a 

brilliant idea about a publication, you might bring that up at the board meeting 

and the publication committee would go into it. So they are open to ideas. 

WUTKEE 

Well, in 1950 or 1951--I don't know just which date exactly--The Rise of Los 

Angeles, which is a history of Los Angeles, came out. 

ROBINSON 

Oh, it didn't come out. Well, I spent some time on it. It's written up in the bio-

bibliography. And the reason they put that in was that account of my life was 

being so easygoing that Jimmie Hicks and his friend who lives with him 



thought there ought to be something unpleasant put into this book. They went 

into some detail about this work being turned down. You see, I wasn't too 

anxious for them to put that in. Everything had been going so easy for me, I had 

had so soft a life that they had to have something unpleasant put in. So they put 

in that episode with Alfred Knopf publishers. That's why it's in. I didn't object. 

It's part of the story. I think it's a good idea. 

WUTKEE 

Well, of course, the fact that Alfred Knopf rejected It doesn't necessarily mean 

it's a tragedy. Did he ask you to do it originally--Alfred Knopf himself? 

ROBINSON 

He asked me originally. You know, the heads of publishing firms do that a 

great deal. They travel around, and they meet the writers, and they discuss 

ideas, and they suggest that the writer go ahead with a topic he started and all. 

But when he gets farther along and sends his material in, he's dealing with 

somebody else entirely; instead of Alfred Knopf, he's dealing with another 

representative. That's true of Macmillan. It's not my personal experience. But 

one of the great bestsellers occurred because the president of Macmillan at that 

time was out here. Just by accident he happened to meet a woman who had 

certain material, and she wrote it up as a great bestseller. I'm trying to think of 

her name. Anyway, it was sort of perhaps the wisdom of the publisher's point 

of view. Publishers spend quite a bit of their time just meeting writers, just 

going around. But it doesn't mean you're accepted, because somebody else is an 

editor. And the editor is the whole thing. 

WUTKEE 

Is that what happened in this case--an editor rejected it? 

ROBINSON 

Yes, I'd say in my case with Alfred Knopf, yes, indeed. My dealings were with 

an editor. Alfred Knopf didn't have much more to do with it after he'd been out 

seeing me. 

WUTKEE 

This editor said that there was too much data? Is that the primary reason that he 

rejected it? 

ROBINSON 

I think they were right from the point of view that it didn't have quite the style 

and the speed that they'd want in a nationally read volume. They were not 

particularly interested in getting a history out. 

WUTKEE 

Well, now, the thing is John A. Hawgood has written a hook on the West, and 

that's full of data. 

ROBINSON 

Who was the publisher? 



WUTKEE 

Alfred Knopf. Now, 1950 is different from 1970 and 1971. And I understand 

from another friend of mine who is getting out some novels that historical 

narratives are now in vogue again--are: just coming into vogue. 

ROBINSON 

That's true. There are a lot of them being published. Well, it could happen that 

they had a change of policy. 

WUTKEE 

What do you think of Alfred Knopf himself? 

ROBINSON 

Well, he was very pleasant to me. He didn't get mad at me. He invited me once 

to lunch with him at the Bel-Air Hotel, and with some others that he'd been 

meeting with here. There were about seven or eight 

WUTKEE 

Does he live here in the Los Angeles area? 

ROBINSON 

No. 

WUTKEE 

You wrote some 7 chapters and roughly 138 pages. Is that right? 

ROBINSON 

That's what: Jimmie Hicks said. Maybe he's right. 

WUTKEE 

Well, now, the point about this is, could this again be part of a history of Los 

Angeles? 

ROBINSON 

Yes, it could be, but as I have said, my feeling about my writing has changed. 

So years afterward I'd have more knowledge, and I would do it in a very much 

different way. So I don't regret that that wasn't published. It's a good thing, 

because I didn't have all the information I needed, and I didn't have the ideas of 

writing that I would have had later. So I don't feel bad about it at all. 

WUTKEE 

But I sure wish you'd put that as a top priority after you finish up on whatever 

priorities you now have. 

ROBINSON 

Well, that is fine, and I'm going to talk to Ward Ritchie about it. 

WUTKEE 

Is there any other point you want to make about that episode? 

ROBINSON 

I guess somebody reading that will say, "I guess he deserved it. He had a lot of 

good luck; he deserved it. " [laughter] 

WUTKEE 



The Friends of the UCLA Library began in 1951, and you are still a member. 

ROBINSON 

I was the first president. And the idea was Larry Powell's. I agreed to it. But he 

went to England on a year's sabbatical; so he wasn't there when the thing was 

actually launched. Robert Vosper was here. He went back to Kansas, then he 

came back here. So Robert Vosper was his assistant or associate at that time. So 

it was really through Robert Vosper. I have some memoirs about it, which I 

have saved, that have to do with the first year. Larry sent a cablegram from 

London wishing me well on the launching of It. We had our first meeting I was 

scared, I know. Well, anyway, it got off all right- Lindley Bynum was very 

active in the thing. I think: Clark was. He was the second president. Well, I 

think he was active In the first year, too. And John Caughey was. We had a 

meeting of all the members and membership. An attorney friend of mine drew 

up the little constitution and by-laws. So we operated under that. Let's see. And 

what I had to do for him was to say he did It for nothing. I'd forgotten. While 

I'm on my attorney, I think I've told you I gave two or three early American 

dollars to draw up my will. Oh, that was another attorney; that's true. Well, he 

had nothing to do with this, but I think this attorney just did it for friendship: 

drew up some by-laws. He was very prominent in the English department and 

died. Majl Ewing, of course, was one of those founding members who was very 

helpful, indeed, in the whole thing. 

WUTKEE 

How about his wife? I notice her picture is hanging in our office. 

ROBINSON 

Well, she wasn't taking part in the things on the campus much. She was socially 

prominent. "When we went to his home, she was, of course, the hostess. But I 

don't remember her as being active in campus doings. 

WUTKEE 

What are your memoirs of Majl Ewing? 

ROBINSON 

A brilliant person. Yes, I liked him. 

WUTKEE 

Did he do any writings other than articles for journals or professional 

publications? 

ROBINSON 

I don't think so. He was a great collector. And of course his wife was very 

wealthy. Because of the money, he could do many things. So he was a collector 

of prints and books and various other things. He was not, I think, particularly 

interested in Californiana. It was more apt to be In the English field and in 

England. 

WUTKEE 



How was Robert Vosper influential in this beginning endeavor, especially on. 

your behalf? 

ROBINSON 

Well, he represented Lawrence Powell. He was his assistant there, and he had 

to see it go through. 

WUTKEE 

In other words, Larry Powell actually gave the instructions, and he just carried 

them out. Today, what is your rapport with Vosper? 

ROBINSON 

Well, I think--and of course this is largely based on what I hear--that he's an 

excellent administrator. He's a different type of person than Larry. But my, it's 

fantastic the things that he is named to--the boards and the committees and the 

things that are international. He goes all over the world almost as much as Sam 

Yorty. [laughter] They're always to library meetings and very important 

governmental bodies. He's an entirely different person from Larry. According 

to Larry, Vosper is beginning to plan his own retirement. I don't know how old 

he is, but he is beginning to plan it. He's capable of doing everything, I think, 

presiding and everything I can see--a very capable person. He's a good writer, a 

different kind of writer than Larry Powell. 

WUTKEE 

What does he write? 

ROBINSON 

Well, I mean just the articles and the routine things that he would be called 

upon to do as the librarian. 

WUTKEE 

In "other words, would you feel that Mr. Vosper is a professional librarian 

administrator? 

ROBINSON 

Yes. He's not a literary man like Larry. 

WUTKEE 

How about the relations between Larry Powell and Robert Vosper? Do you 

care to comment on them? 

ROBINSON 

I think they're very good. Larry's the one that I see most often, and he's always 

been full of praise for Vosper. 

WUTKEE 

Do you know whether the Research Library will assume another name some 

day, or do you think it should have the name Lawrence Clark Powell moved to 

it? 

ROBINSON 



I doubt if they will. They're going to keep that older library as a library. I 

imagine they'll keep the name. They might even have the Vosper Library. 

WUTKEE 

Do you think that's a very present possibility? 

ROBINSON 

Oh, I don't know enough from the inside. But I'm sure if they were going to 

change names, I think they would. If they were going to give it a name, and 

they had both libraries there, I think they would give it Vosper's name. You 

ought to know more than I do about it a 

WUTKEE 

I would assume that the Friends of the UCLA Library might have discussed 

something of the sort, although that comes from within the university itself. 

Well, in other words, your dealings with Vosper are on a professional level. 

ROBINSON 

Oh, no. I've been to his house and I like his wife. He's a very pleasant person. I 

think he's strictly an administrator. That's what I feel about him. 

WUTKEE 

Is he a collector at all? 

ROBINSON 

No, I don't think so. 

WUTKEE 

How about his awareness of Californiana and Southern California history? Is 

he at all bent that way? 

ROBINSON 

I doubt if he is. I think as a librarian he's interested in everything from African 

literature to Southern California literature. 

WUTKEE 

Well, is he aware of your writings then, more than just on a superficial level? 

ROBINSON 

Oh, yes. 

WUTKEE 

How does he talk to you about it? Does he pat you on the hack and say, "I'm 

looking forward to seeing another article, " or something? 

ROBINSON 

I don't believe he'd say that. I have never felt that way. I haven't gone as much 

lately because of Irene's various illnesses and troubles that have prevented it. 

But up to this time I have been an active member of the Friends, and I've seen 

him always in a very friendly way. I usually know what's happening. If they 

need a ten-dollar giver or something, I'm usually in on it. To honor Elmer Belt 

and his wife, the Friends got out this catalog of the incunabula in the Elmer 

Belt Library of Vinciana. It's a fabulous book. I'm listed here as one of the 



donors. Here's a bunch of them. Well, I've been in a lot of these things to that 

extent. So I'm truly considered as a Friend, but not a wealthy Friend. 

WUTKEE 

Today, who do you consider a very important person in the Friends? Is there 

anyone? Larry Powell is still a member? 

ROBINSON 

Yes. Well, I've been thinking about that. It would be better if I had a list of their 

directors in front of me or their board members. Of course, Doctor Marcus 

Crahan is pretty active. I wouldn't be surprised if he was the next president of 

the Friends. He's a physician. I've known most of the people on there. But I 

think he'd he the one they'd pick for the next president. (I wish I had a list in 

front of me; that would he better.) 

WUTKEE 

What particular pleasures have you derived from being a member of the 

Friends of the UCLA Library during your own career? 

ROBINSON 

It is primarily the social aspect. I didn't miss a meeting at first because I was the 

president. That was a two-year job, I believe. And, naturally, I had to be active 

then. But I've been since then, too, up to two years ago. Irene had a fall, and a 

lot of troubles started two years ago. But until that time, I'd been extremely 

active in it--just enjoying it socially, and activities of the library interested me. 

Their acquisitions interested me, what they were doing, and meeting the people 

on the library staff, and then meeting other professors there. I enjoyed all that. I 

think the word "social" primarily covers my relationship. 

WUTKEE 

How about your relationship with UCLA as opposed to any other major 

university? Is it the main university? 

ROBINSON 

It has been, yes. I haven't had much to do with USC. Of course, I go to 

Occidental; I've been there for various reasons. My niece graduated from 

Occidental. And my sister and my niece live very close to Occidental; so she's 

active in Occidental matters. She's a graduate. And I'm on their library 

committee or board; so I go to the meetings. Ward Ritchie happens to be the 

president. You see, both Ward Ritchie and Larry Powell are graduates of 

Occidental. So I often heard them speak. And by the way, Carl Dentzel was 

given an honorary doctorate there several years ago, and his son has been active 

there. But this last year he spent in Europe--mostly living in Germany as a part 

of their foreign relations program. You know, they send students over. I guess 

the parents pay for it. It's part of their foreign relations studies, and it's a very 

good thing, I believe. I have known Ty Harmsen, their librarian, for a long 

time. He's a very different person from Larry and Vosper. 



WUTKEE 

How about the Huntington Library? What is your relationship with them? 

ROBINSON 

I'm one of the Friends of the Huntington Library, and I'm also on the executive 

committee of the Friends. So I meet the ones that are running it, more or less. 

On the Friends, there are a couple of people who are in the Huntington family. 

The nice thing about that Friends group, from my point of view, is meeting on 

the board, and that all we have to do is spend money and have a good luncheon. 

They spend money for "books. You see, they spend the money that comes in 

from memberships. They've got a big member¬ship, too--one of the big ones of 

the country. And that money is all spent on books. Of course, they have other 

money that they spend for books. So they're con¬stantly buying rare books. 

And it's fun to see these rare books that are brought in. Two or three of the 

people connected with the staff come to these meetings with these books to 

show them, and usually, of course, we just say yes. I mean, we look at them 

and say yes. They've already gone into them pretty thoroughly. Sometimes they 

are books that they've already bought that are out of their other funds; and if the 

Friends then say that they would approve that purchase, then the money from 

the Friends goes into that purchasing money. Then the library just has that 

much more money to spend. 

WUTKEE 

Do they have bequests coming to them at times? Do they ever get estates? 

ROBINSON 

No, no. Well, I'm sure they do, yes, but that probably is handled entirely by 

trustees. We don't see that. What we do is pass on the rare books that they want 

us to buy. 

WUTKEE 

Speaking of the Huntington Library, didn't you mention to me either on the first 

tapes or off the tapes something about Frederick Jackson Turner being there? 

ROBINSON 

No, I didn't ever meet him. I don't think I ever mentioned him. 

WUTKEE 

Or did you mention someone that had some dealings with him? 

ROBINSON 

Ray Billington is a great authority on Turner, and he has written about him. 

He's a very prominent person at the Huntington. I've forgotten his exact title. 

WUTKEE 

Are you more friendly disposed towards one of these institutions as opposed to 

another, or do they sort of equalize out? 

ROBINSON 



I feel that I don't know USC. I haven't met their new librarian. But I'll have an 

opportunity, I think, before long. I haven't been out there. It's kind of a hard trip 

to go out there. I never know where it is. If I'm on Figueroa long enough, I'll 

get there. [laughter] But when I take the freeway, it doesn't come out right. It's 

a little bit difficult. Parking is difficult. I like UCLA awfully well, and I'm sorry 

I've slowed down in the last two years in going there. It's because illness here in 

the house has caused me to, but it has not caused me to lose any of my 

enthusiasm for it. I really prefer it to Occidental--that's my personal feeling--

although Occidental has accepted Irene's paintings. Most of these around here 

are her paintings. 

WUTKEE 

Were they able to remunerate you for them? 

ROBINSON 

Oh, no. They were just given. But it's so much better than giving them to 

relatives. When you give pictures or anything to relatives, they're gone. That 

happens to anything you give to relatives. It's gone forever. It might last for a 

few years, but pretty soon that person is dead and then it's gone. They don't 

know what to do with these things--just kick them around. So I like the idea 

very much of giving things away which you would like to see kept together. 

WUTKEE 

Well, you pretty well covered Friends of the Huntington Library. But when did 

you first join that group? 

ROBINSON 

I've been a member for a great many years, and I've particularly enjoyed the 

annual outdoor meeting they have under the oaks where they serve 

refreshments. And inside, they have on exhibit special exhibits, usually of 

acquisitions of the year through the Friends. It's a delightful social gathering 

outdoors about May first, or close to that. 

WUTKEE 

Do you have any criticism of the Huntington Library?: about its policies, or do 

you feel everything is fine? 

ROBINSON 

I've criticized it, I think, maybe to you. They are too strict about getting in. 

Now, one of those books, I know, and I agree with it, lasts for a thousand years, 

maybe. They've made it so difficult for people to come in, and they ought to 

have an easier way. So many people from other places have come there, just as 

with any library, and they find it very difficult to get in. They have to sign a 

card and give various references that they might have to check up. They give 

them this visitor's card or reader's card. Well, there's that, which makes it very 

difficult for people to get in. And then for a person like myself that wants to go 

in--I think I told you that one time three different people asked to see my card. I 



told it to George Whitney, who was the president of the Friends, you know. He 

must have passed the word around. Next time I was around there, I got the red 

carpet treatment. They said, "Oh, no, never mind about your card. " They gave 

me a special room and brought me books and things. So they did it that way 

when they were on the spot for something. But, you see, they had new girls 

working there quite often, and they all have to ask if they see anybody around 

that isn't one of the people working on the grants. They soon know the ones 

that work on grants there. They're so notable immediately because they're 

working there for a period. So the girls there know these people. But someone 

else wandering in and there's a strange girl there; she wonders who I am, and 

she has to ask to see my card. I think they should fix it so you show your card 

when. you walk in the door. Then you should he free, and nobody should ask 

you anymore. They have their good rules there, too. They don't want you to use 

ink, and all kinds of things that are very good, so that a person won't wreck the 

books and all. They're very careful. And they watch people, too. Just the 

unnecessary irritations--that's my only criticism. 

WUTKEE 

Do you think that a nameplate, even if it said, say, "W. W. Robinson," would 

help, or would even that not mean anything to them? 

ROBINSON 

I think that would be good. Of course, if you have a card that you could show 

gust as you go in the door.... One time. Instead of that, if you get to wandering 

around inside, some other people would ask for the card. 

WUTKEE 

Do you see Ray Billington much when you're there? 

ROBINSON 

I see him. He's a member of the Westerners, and I see him. 

WUTKEE 

Does he chat with you about Southern California much, or is it that he's so 

interested in the Western frontier that he might not be so keen on Southern 

California history? 

ROBINSON 

I don't know. We just chat a little about what happens to he in mind, nothing 

particular to talk about Southern California, I don't think. 

WUTKEE 

Well, did he ever point out one of your writings that he particularly liked more 

than another? 

ROBINSON 

No, I don't think: so. 

WUTKEE 

Never has. 



ROBINSON 

That's a good idea. [laughter] Suggest that to him when you interview him. 

[laughter] Are you going to interview him? 

WUTKEE 

Oh, I don't think so. I don't think they have any plans to do it. He'd be worth 

interviewing, of course. Well, The Indians of Los Angeles came out in 1952. 

Among other topics, it talks about Yang-Na, is that right? This material came 

from primary archive source materials? 

ROBINSON 

That's right. It really came from research from the 1930s. Once in a while, at 

noontime, I would go up to the little-known city archives in the City Hall. Even 

at that time, the census of 1836 was just lying loose. This long paper was lying 

there. It hadn't been printed. Later on, J. Gregg Layne took care of that. But, 

anyway, I found the archives very interesting. They had them broken into 

English and Spanish. It Included the ayuntamiento, or council meetings of the 

Mexican period. It was just really a reporting of the life and doings of the little 

pueblo. It was wonderful. That was done in all the archives, of course. But in 

the recorder's office, they had other similar archives. I had used the archives 

last time in working on this Alcalde book. 

WUTKEE 

Is that so? Just recently, then. 

ROBINSON 

Yes. When you get to them, you have to go into the clerk's office and tell them 

what you want, because they're privately kept in a huge vault. You're in the 

vault. The vault's in several rooms. You go upstairs, maybe two flights way 

back, and there you finally see these volumes against the wall. It's quite an 

adventure in finding just what you want. 
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WUTKEE 

I have some more questions pertinent to the Huntington Library. Have they 

installed buzzers at the Huntington yet like they have over at the Special 

Collections at UCLA? When you open the wrong door at the new Department 

of Special Collections at UCLA, a buzzer scares people, you know. 

ROBINSON 

Well, Larry wanted me to go with him there yesterday, but I didn't because I 

wanted to do it when I had more time. I haven't been in it. 

WUTKEE 

It's all set up; so it's not disheveled in any way. Perhaps you'll have a display of 

your books there one of these days. 



ROBINSON 

I'd he very happy to. It's going to be out of the Southwest Museum momentarily 

now. I think they're closed during the month of August. I'll find out from Carl. 

I'll he very happy to get them out of there, and I don't know what I'll do with 

the books. If UCLA would like to exhibit them, they may have them. 

WUTKEE 

I was going to ask you a summary question about the Friends of the UCLA 

Library. Do you feel that they may be too social an organization at this point 

and do not help the library as much as they should? 

ROBINSON 

Probably they help them, yes. I think they help less than the Friends of the 

Huntington because it's a much smaller organization. On the other hand, they've 

had some big gifts, you know--like the Vinciana given by Elmer Belt. They've 

had some big spotty gifts. But I think that it is more social. They're inclined to 

have their own people make the talks. They bring their own professors if 

they're on campus or visiting professors. They don't go outside very much of 

their own realm of activities. 

WUTKEE 

Well, in other words, should they be raising more money? For Instance, I guess 

the Friends of the Bancroft Library are raising money constantly. Does the 

Friends of the UCLA Library make it a specific yearly task? 

ROBINSON 

No, they've never been very successful. I think maybe the social side is what 

holds it together. So I don't want to run down that. 

WUTKEE 

Well, do you think that the UCLA Library itself should give things to the 

Friends to do? In other words, not devise things, but outline some important 

needs for the library and then give them to the Friends and see what the Friends 

can do about what¬ever is entailed? 

ROBINSON 

I think that's a very good idea to show what is needed. The library should show 

what is needed. They've got a good Board of Directors. Through the Board of 

Directors, of course, the needs would he broadcast a little more than they are 

now, I think:. I think they could do more in the field of obtaining gifts. 

WUTKEE 

Do you feel that UCLA has gone past its zenith in many ways? That is, It's 

quite different from the era of Larry Powell. It's more like settling down in the 

harness and just sort of pulling an even load. There doesn't seem to be fresh 

inspiration--that is, like in the older days, even in the early 1950s. 

ROBINSON 



I might personally feel that. But because I'm older and no longer a member of 

the board, I don't feel I should comment on that. It would be nasty of a person 

of my age to have a little of that feeling. So I don't think I should comment on 

it, because they've certainly got a good group of people that are running it. 

WUTKEE 

There are some comments from within the library which emphasize that the 

Friends should do more for them- Those who have made these comments seem 

to feel that they should be a more vigorous group in the sense of activities. 

ROBINSON 

They could learn something from the Friends of the Huntington Library. The 

Friends of the Huntington is a pretty vigorous organization. 

WUTKEE 

You see, this doesn't only have to do with the Friends of the UCLA Library. 

From my own vantage point, I notice that at UCLA there just isn't the same 

spirit that there once was in all phases of its operation. This may just be part of 

being in the 1970s. 

ROBINSON 

In the library? 

WUTKEE 

Well, everywhere there just seems to be this more routine--I don't want to use 

the word "factory"--existence. 

ROBINSON 

Maybe the cutdown on money has had something to do with it. 

WUTKEE 

Maybe so. In other words, when Franklin Murphy left, this more routine 

approach set in. We have a young, vigorous man there; but his hands are 

largely tied by bureaucracy and interdepartmental strife. And whatever idealism 

he utters can't necessarily be carried out into concrete actions. 

ROBINSON 

I imagine that if it's true, then it's typical. I don't imagine it's unique to UCLA. I 

believe that their troubles are typical troubles and they are apt to pass. 

WUTKEE 

I was going to ask you a little more about the fun of certain clubs like E 

Clampus Vitus and others that you went to. 

ROBINSON 

The Westerners? 

WUTKEE 

The Westerners, and even the initiation with the Zamorano Club. I was going to 

ask you a little bit about this. Is this done in fun, or is this tongue in cheek or all 

seriousness? Or just bow serious is the initiation? 

ROBINSON 



There isn't any initiation. Of course, the usual person has been there once or 

twice as a guest, but there's no initiation. There's no initiation at all. 

WUTKEE 

I thought there was an obligation, as you bring out in the Brand. 

ROBINSON 

There is one oddity. When the club was formed, they decided that they would 

not permit booksellers to be members. They might use it as a means of 

commercialism, you know. So just now they've broken down on that and Jake 

Zeitlin has become a member. 

WUTKEE 

He has been installed. 

ROBINSON 

Yes, he is a member. And I presume that immediately they will have the two 

Dawsons [Glen and Muir]. I haven't been down there lately, but I think the 

Dawsons will be in there next. Of course, they had no trouble in San Francisco 

at the Roxburgh Club, which corresponds to the Zamorano Club. If they wanted 

a bookseller in, why, they just invited him. They don't worry about the fact 

they're bookselling, and they can use the list to promote the sale of books. They 

all like to get catalogs, you know. Nobody objects. So that was rather a foolish 

objection, I think--that we shouldn't have had booksellers in there, 

discriminating against "booksellers. 

WUTKEE 

How about the cost to join? I don't know what the figure is; but I understand it's 

very expensive to join. 

ROBINSON 

No, there's no expense to join. The dues I consider to be fairly high. It's about 

sixty or seventy dollars a year plus the cost of your meal. If you go to a dinner 

meal, you're billed just for the dinner meal, not anything else. If you go there at 

lunch, well, you pay for your. lunch just at that moment. But for the dinner 

meetings, you get billed from the secretary. Of course, the dinners are rather 

expensive, you know. They'll be dollars. 

WUTKEE 

Are" they gourmet meals, though? 

ROBINSON 

No, they're not gourmet meals or gourmet-ish. I wouldn't describe them as 

such. Sometimes they're not too good, either, but sometimes they have good 

meals. I think they're counting on this move. You see, they've announced the 

move in the fall to USC. And they'll have meals at their faculty center there. I 

think they believe it will be better than at the Biltmore Hotel. 

WUTKEE 



I just noticed in this article on Bob Woods that you emphasize the aspects of 

gourmet food and good parties and good wines and good convivial times. 

ROBINSON 

At his home? 

WUTKEE 

Well, everywhere. Meetings at each place, his home, gatherings out at the 

Azusa Ranch. 

ROBINSON 

Well, there's a little mixture there. Of course, he had some fabulous parties at 

his home. There's no question about that. But that was the only one. Once in a 

while we had some fine meals at the Zamorano Club. Of course, the Westerners 

have never pretended to be gourmets. They have theirs with steak. There was 

nothing outstanding at all about the food at the Westerners. Of course, E 

Clampus Vitus--no So once in a while the Zamorano Club would have a very 

good meal. But Bob Woods had what I consider to be fantastic parties at his 

home. 

WUTKEE 

In other words, he was a special case, and wasn't Lindley Bynum also one of 

this sort? 

ROBINSON 

Well, he helped him a lot mixing cocktails. He was especially good at that; he 

was an expert on wine. So he could be an advisor and an aide to Robert Woods 

in his parties. Robert Woods was good, too. He was very good. They were both 

among the wine judges. You know, they served at the annual Pomona Fair. 

Well, for a while those men were among the judges. I think Robert Woods 

allowed some wine to slip down his throat, and they fired him. [laughter] 

Lindley was an expert and he didn't do that. North and south, he was a judge 

and I have watched him. He could pick the exact wine. And he might even pick 

the year just from his tasting. He had a very sensitive tongue. He was a 

remarkable judge of wine. So he was a wine expert and a gourmet in that sense. 

I wouldn't call these gourmet organisations at all. 

WUTKEE 

I notice you mention that Bob Woods's wife was very religious, while he 

wasn't. What was her religion? 

ROBINSON 

Presbyterian. 

WUTKEE 

She once had the Sunday school over while you were partying. 

ROBINSON 

She was afraid that somebody might tap the wall in the wrong spot. 

WUTKEE 



I notice, too, in this picture at the last rites for Bob Woods, everyone is happy 

and smiling. Is this something that is agreed among all of you--that this would 

be an occasion not of mourning, but of "life goes on"? 

ROBINSON 

I don't know why they're all smiling there. Well, I'll tell you, the funeral for 

Henry Wagner was a very lithesome affair. They didn't have any preachers or 

religious talk at all. Several people spoke, including Larry Powell. Larry 

referred to him, I think, as "the old mastodon." But he was very frank in his 

talk. And there was joking and there was laughter. The attendants at Forest 

Lawn were a little bit shocked. There were two women present, the former 

secretaries to Henry Wagner. They were the only women present. Bat it was a 

jolly affair in a sense. And I imagine he would have liked it. Afterwards we 

went over to a nearby restaurant there and toasted him and had some drinks and 

all that. It was the kind of funeral he would enjoy himself. 

WUTKEE 

In other words, do I detect--I feel I do--that there's a good degree of stoicism 

involved here? I mean, you all seem to be of the same philosophical shaping. 

Maybe you didn't originate the same, but maybe as you have all reached your 

sixties, seventies, and eighties, you seem to be very much the same and of 

similar outlooks on life. And I would say that you do not--at least outwardly--

worry about tomorrow that much. Am I correct in this? 

ROBINSON 

' I think so, yes. That's true. There could be some who don't drink at all, like 

Larry Powell. . They always have sherry or cocktails. At the Biltmore, 

particularly, members would go down to the bar, you know. They had an old 

custom of having sherry, which some of them objected to very much. Some of 

them wanted to have cocktails, you know. That may change. I imagine that'll 

change when they go to USC, maybe they'll be allowed to have cocktails there. 

I'm not sure. Lo you sense a note of seriousness or levity In that picture? I 

thought it would maybe give you some ideas. 

WUTKEE 

Oh. Levity. 

ROBINSON 

Solemn? 

WUTKEE 

"A recording of the sunny hours" is the only way that I can say it--"that life 

goes on." 

ROBINSON 

They're mostly old in that picture, you see. But they have gotten in more 

younger ones. Of course, that's the only way to survive, with the Introduction 

of young people. 



WUTKEE 

It seems to me that it's a very positive approach. 

ROBINSON 

Some are very liberal in political ideas, and some are extremely conservative. 

WUTKEE 

How do they hit it off when they get together? 

ROBINSON 

Well, mostly they're all right. They're not supposed to talk politics. 

WUTKEE 

Who was that, now? 

ROBINSON 

Guy Gibson. He was the last shotgun messenger for Wells Fargo. 

WUTKEE 

Is that so? 

ROBINSON 

They had a small stage running a short while just into Nevada. That was down 

to within the period of his life, and he was the last shotgun messenger. He 

always carried that shotgun. It was over the mantlepiece wherever he lived. 

And he just kept it there. When I called on him, that was the first thing I saw--

that shotgun up there. That shotgun is now in the Wells Fargo collection up at 

San Francisco. That was typical. He had lots of fantastic aspects. 

WUTKEE 

I don't remember if we talked over J. Frank Dobie. I know we've mentioned 

him, but I don't know if you gave an in-depth talk about him or not. 

ROBINSON 

He was out here studying at the Huntington Library, you know. I believe it was 

particularly on the mustang. He was out here twice. And, of course, he was a 

much-sought-after person, and he was with all the bookish people. He was a 

Western enthusiast, and he spoke before the Westerners. I have a picture of 

Bob Woods, myself, and Dobie in the middle. He made a speech before the 

Westerners just offhand. The idea was that they'd have a tape recorder and.. that 

would be later printed. So they sent him a copy of it, and he was just shocked at 

how terrible his speech was. [laughter] He wouldn't allow it to be printed. It. 

was ungrammatical, and everything was wrong about it from his point of view. 

(I guess that's the way mine is, too. Maybe everybody's is that you've edited.) 

But Dobie was a very likable person, and he was at these parties at Bob 

Woods's. He liked them so much that he pretty near moved out to Los Angeles. 

WUTKEE 

That's what you said in the article, and I was going to ask you about that. 

[laughter] He nearly did, huh? And you say that he henceforth noted that 

Southern California was part of the Southwest. 



ROBINSON 

Yes. He was inclined to dismiss Southern California as being urban, you know. 

It had gone urban and was no longer a part of the West. Of course, I didn't 

agree with that. 

WUTKEE 

In fact, he should realize that much of the Old West still lives here. 

ROBINSON 

Well, there isn't much left. The Old West is now a little small spot. You can't 

include Phoenix, I don't think. If you're going to worry about the urban, you can 

hardly include Phoenix as a part of the Old West. 

WUTKEE 

How about Al Jennings, the famous westerner and bandit-lawyer from 

Oklahoma? Did he ever join any of these clubs? 

ROBINSON 

He was president some time in the early days. I think he was kind of a fake, 

you might say. But he was president. 

WUTKEE 

In other words, he became too much of a showman. 

ROBINSON 

Yes, that's right. Too proud of his holdups. You know, you find it's like this 

sometimes--like an evangelist, for instance, where he'd be so happy about his 

sinful past and so proud of it, you know, and he'd tell about it. He was sort of 

that type, as I recall. How did you know that Al Jennings was at these 

meetings? 

WUTKEE 

I had no idea. I just wanted to know, because he was living here for so many 

years and was in silent movies. And I have friends who knew him and talked to 

him just up to the time of his death in the 1950s. I never got to meet him. I was 

going to record, by hand and by pencil, some of his memoirs, and ask him some 

incisive questions; but it never came to pass. Well, I will come hack to these 

club activities again. Let me move along chronologically. The Story of Tulare 

County and Visalia came out in 1952. You've spoken of your sojourns to 

research that. Is there anything else you'd want to mention about it? 

ROBINSON 

Well, my wife and I spent a delightful week up there. Of course, I first went to 

the title company there, meeting the manager; and he introduced me to the 

leading historian, which was very pleasant. I joined the historical society of 

Visalia. I'm still a member of the Tulare County [Historical Society]; it only 

costs three dollars, so I stayed with it. Annie Mitchell was the secretary of it, 

and she still is secretary. She's one of the standbys of that organization. They 

do a good job of local history; they do an awfully good job up there of 



preserving it. It's an old county, you know--1850. Lots of the people there are 

descendants of the first settlers. She is, too. She's one of them. And so I talked 

to her quite a bit. I remember that my first contact with her was a little hit 

sharp. I had this feeling, you know--sometimes I do--that they think maybe I'm 

intruding on their field of history. 

WUTKEE 

Coming up out of Los Angeles. 

ROBINSON 

Yes, coming up there. But she got over it. I got her nominated for an award in 

the California Historical Society, and she guessed that I was responsible for it. 

That was many years later. She was very pleasant. She'd been teaching; I guess 

she was still teaching school then. She was living with her mother, who is since 

dead. So we called on her and had a lot of talks with her and with other people. 

Somebody recommended that we stay at the Johnston Hotel. They all said, "Oh, 

it's charming; it's an old place. " I think it's called the Johnston Hotel. So we 

went there, and it was really an old-timer. We only stayed, I think, one night. It 

really was an old-timer. They had the old- time washbowls up on a stand and 

everything. Jit was a real old-timer. I didn't consider it charming. [laughter] So 

I went over to one of the new motels. They had many motels around, all good 

places to stay. So we switched. They had good food at this Johnston Hotel; that 

was the one good thing. Lots of people still ate there; it was a good place for 

eating right in the heart of the town. But the hotel was out of the past. One 

night was enough. 

WUTKEE 

Speaking of hotels, have you heard any more about the Mission Inn in 

Riverside from your relatives? Have they told you any more about it since last 

time we talked? It's gone into bankruptcy, and that's the last I've heard. No one 

has picked it up? 

ROBINSON 

No, they picked it up; it's being used. I'm trying to think now just how it's going 

to be used. One use, and I think that's the last I heard, was that it was to be used 

as a retirement home; I think so. 

WUTKEE 

So the edifice will remain. They don't feel that they will destroy It or raze it. 

Well, then in 1953, Panorama: A Picture History of Southern California was 

published. 

ROBINSON 

That was really the event in TI's [chain of publications]. 

WUTKEE 

It was Herbert W. Allen--is that right?--who wanted that? 

ROBINSON 



Yes. That was really the event of TI's history, you might say. They still get 

requests; but of course they've been out of those books for years. We still get 

requests. There were a total of 150,000 copies from three editions of 50,000 

each. Hardbound copies numbered 10,000. Of course, you can buy them in 

Dawson's usually for ten dollars, or something like that. Here's what happened. 

They announced it. They took out a little ad in the paper, like that, done by an 

advertising agency, beautifully presented.... 

WUTKEE 

About three by four inches. 

ROBINSON 

.. a beautiful account of this thing, saying we're open for order. Well, it was 

simply flooded with letters and postcards. And our department was just literally 

swamped. We had at least three huge tubs full of postcards and letters. Then the 

trouble was that they began to write again to say that, they hadn't received it--

because we couldn't keep up with it. But finally, we got organized. Two or 

three girls worked on it and were able to handle the requests and to keep it in 

order. Of course, there was some personal writing. They had to write back and 

say that we were mailing it or something like that. Of course, the management 

on the top floor was much worried for fear that the public relations department 

couldn't handle the requests. Well, that went through the initial period of two or 

three months. I don't know how long it was that we had this terrific period. 

Later on, lit was just the normal requests, but they kept coming all the time. We 

never advertised this book over the air. There were too many requests as it was. 

We had too many to handle. The book we had advertised once over the air was 

The Forest and the People, and of course that drew in a tremendous number of 

requests. But this was never advertised except that once in the newspaper--the 

Los Angeles Tinges. 

WUTKEE 

The picture in the bio-bibliography shows you looking over the requests. 

ROBINSON 

That was just a small bit of the letters. I do have it piled up some for fun. But 

that was out of one tub. 

WUTKEE 

Larry Powell has said it's the best book of its kind. 

ROBINSON 

He still admires that. He was commenting on the last issue of the California 

Historical Society Quarterly. Going through the pictures, he said, "What they 

ought to have done was to get some ideas from Panorama." He commented on 

that. But he has always felt that it was a beautifully designed book. Well, of 

course, there were lots of favorable comments from Joseph Henry Jackson in 



San Francisco. He was a book reviewer for the San Francisco Chronicle. I 

don't know whether you're familiar with him. Are you familiar? 

WUTKEE 

No. 

ROBINSON 

Well, he's dead. It was a great loss when he died, because what he was really 

doing there the last years was also conducting a column in the Los Angeles 

Times--both the Chronicle andTimes. He was really bringing the two cities 

together, culturally. And if he could have lived, I think there would have been 

quite a warm feeling between San Francisco and Los Angeles. We still have 

this other feeling that is a little bit foolish, you know. 

WUTKEE 

In other words, Berkeley-San Francisco groups combined--or just San 

Francisco. Or Is it that whole Bay Area? 

ROBINSON 

Well, I should say Bay Area, because they feel the same, although a lot of San 

Franciscans, as you know, don't like Oakland. They don't like it at all. They 

look down on it as a kind of a Los Angeles. [laughter] Well, there are plenty of 

San Franciscans that are polite and all in their relations. But a real San 

Franciscan just can't help but dislike Los Angeles. They just can't take it. And 

they can't help but just love their city--although some of them don't go out of 

their city, you know. Oscar Lewis is practically one of those. It's almost true. 

He's written so many books, you know. He did get down here once to get some 

pictures. But he doesn't come down to the joint meetings He doesn't go 

anywhere; he's a real San Franciscan, I used to say. He would go to Carmel, 

maybe, and to the Russian River and resorts in that area. And that's a fact. He 

was already there in San Francisco. He didn't need to go anywhere else. 

[laughter] 

WUTKEE 

Panorama is still in demand? 

ROBINSON 

Yes, it's always in demand. 

WUTKEE 

Do they have a new printing out at TI? 

ROBINSON 

No. 

WUTKEE 

It's out of print. 

ROBINSON 

No, they have to go hack on the printing. They're never doing it again. They 

have a different policy now. Of course, it's a national organization now. They're 



still in the process, you might say, of merging. But they have really hundreds of 

offices all over the United States. It's the TI Corporation of California. That is 

the main company, and Title Insurance and Trust Company is the subsidiary of 

the national organization. Naturally, it is the largest. Another subsidiary is Title 

Guarantee and Trust Company of New York. So that is the big one in the East. 

But it is not as big as the Title Insurance and Trust Company. But they have 

them all over the United States, including Chicago now. Their plan has to be a 

little bit more national now. They can't go so heavily into local things. 

WUTKEE 

Well, we're in an era of nostalgia again. I'm surprised that TI hasn't maybe 

wanted to republish certain select pamplets that you did once again. 

ROBINSON 

Well, they might. Right now the housing starts are up greatly. You probably 

know that I follow that. The business is up. July, nationally, was way over 

June--tremendously ahead of a year ago- And I should think your wife would 

know what's happening and you would know. There is an increase, not as great 

an increase in Los Angeles, which used to he one of the great spots; but still it's 

an increase. San Diego. One thing I want to add is that the Title Insurance and 

Trust Company San Diego office has a fantastic collection of pictures of San 

Diego County. It's a fantastic collection and beautifully kept up*--perhaps not 

quite as well as when the Forward family used to own the company there. But it 

still is maintained. They have people to keep it up, and they went a step farther; 

they made it current. They kept a current record of the new buildings going up, 

and the old buildings are about to be torn down. So you can ask for the story of 

a particular block, and you'll see a whole series of pictures of the buildings 

around that corner, we'll say. So it's really a fabulous collection. It's way ahead 

of the TI collection in Los Angeles. It really is. 

WUTKEE 

They've never tried to keep it up here in Los Angeles? 

ROBINSON 

No, they never did that. But at San Diego they have them. I feel in talking 

about the C. C. Pierce Collection, we should have had something to say about 

the collection which was built up by the Forward family, the former owners of 

the company there. It was gradually bought up by TI, partially owned and 

finally completely owned. 

WUTKEE 

They are entirely owned by TI also. 

ROBINSON 

Yes. 

WUTKEE 



On September 24, 1953, you read a paper before the Erst Century Families, a 

luncheon at the Hotel Statler, on the Dominguez Rancho. 

ROBINSON 

I did that, I think, for five successive years to different ranchos. I did it five 

successive years on different ranchos. They've all been published in the 

Historical Society of Southern California's journal. They're pretty good 

subjects. I recorded them myself a good deal and there was talk of having them 

all printed In one. The organization was going to do it; but the woman in charge 

of it died, and they had a lot of speakers since then. They started out after I was 

through. They started with Glenn Dumke. He gave a couple of talks, and then 

they had different ones. They've had some difficulty in finding enough ranchos. 

It's a kind of a society there, and they always wanted to have some very 

distinguished people, you know, who were connected with the early families. 

Well, sometimes that was a little bit difficult to do. They didn't want to have 

anyone present representing a family unless they were somewhat distinguished. 

WUTKEE 

Speaking of ranchos, I wanted to let you know that Arthur Bo Perkins from 

Newhall just remarked to me a few days ago that he feels, too, that hand in 

California is probably your best book of that type. He was just telling me what 

a good book it is. He had occasion to use it again, and he said he didn't think it 

necessarily even had to he updated, which is true. 

ROBINSON 

You see, you can do it by photography, and there are two or three errors about 

things that can be corrected. And they could be photographed. It could be 

gotten out as is, and I think it's a good book as it is. You don't have to bring it 

up to date. 

WUTKEE 

He wrote so much on the. San Francisco Rancho. The only thing is, he would 

probably not speak. He used to, but he now has a palsy or something. But he'd 

certainly be a very interesting person to have speak. 

ROBINSON 

Was that published In the Historical Society of Southern California Quarterly? 

WUTKEE 

Yes, a three-part series in 1957. 

ROBINSON 

I think I remember it. Well, that's interesting; it's a good subject. People are 

always confusing the San Francisquito with the San Francisco Rancho. They 

always have. 

WUTKEE 

How was it to read these papers? 

ROBINSON 



It was a big audience. We had the two big dining rooms thrown together. 

People brought tables there to sit that way. There were crowds of people. I 

think they were always successful meetings. They had some members of the 

families present; a bunch of the Dominguez people were sitting there and so on. 

Every time they always had it. I talked on the Los Cerritos and Los Alamitos 

Ranchos. I've forgotten the other two ranchos. 

WUTKEE 

Did you feel it was a gratifying response? You told me that speaking before for 

certain groups--well, children especially--there was a negative reaction. 

ROBINSON 

Well, I just read a paper. So it was different. Of course, I'd feel slightly 

nervous, and so I'm evidently not a born orator; but it was different from 

children. It was just a paper that I read before the group, and that's all there was 

to it. 

WUTKEE 

The Story of Ventura County was published in 1955- You told me that you 

visited some key people in Ventura County. 

ROBINSON 

It's true. I went to two historians, and one of them is living. He has written, 

recently, a book on the water history. He lived in the path of that flood in 1928. 

He's a combination of bookman and rancher. And he was in the path of it. He 

wasn't very happy with Los Angeles. But I think his book is unbiased and true. 

He's written several books. He's a good writer, and he's delving into all the 

local old newspapers and everything, as well as having lived there all the time. 

I don't know what he's doing now. But he's working on various details of the 

local history. I see him once in a while. He comes in to Dawson's. I should put 

the name in there because he was an important person first of all to go to even 

before the man who was running their pioneer societies. 

WUTKEE 

Then and Now in American Life came out in 1956. Is there anything to 

comment about that? 

ROBINSON 

It's a children's book. It's almost as good now as it was then. I'm going to write 

them about it. I have a letter from them. It was simply a picture [comparison]. 

A picture of a log cabin would be right beside a picture of a modern house. And 

oxcarts and the automobile, maybe, so on, all the way through. I think it sold 

pretty well. It may be almost dead now, but the pictures are not too dated. 

That's the point I was going to make to them. (I have a letter there lying on the 

desk, lying on that pile of unanswered letters.) [laughter] Well, it could almost 

justify a reprinting as is. 

WUTKEE 



Now, how about The Story of San Luis Obispo County that was published in 

1957? Was there anything interesting about that, or was that a routine sort of 

gathering of material? 

ROBINSON 

It was all part of the same routine. Of course, I always start out with Title 

Insurance Company. They were anxious to have it for their distribution. And 

they usually know historians. I did the same thing. I talked with the head of the 

local society, Mrs. Dart. She's still there. I talked with the attorney who 

specialized in their history and some other individuals. And I went to every 

place myself. I always do that. I go to all the towns and look at them with my 

wife driving. I was able to make notes on the current aspects of the town. I 

would check up to see if there were any landmarks or anything of that sort. I 

would always check up on them, and I'd try to see to it that they were correctly 

located. Once in a while, you know, you find the landmark wrong, or the 

plaque on the wrong place. That's a very common experience. 'They have the 

plaque in the wrong place. I've found that a number of times. I would say it's 

very attractive in many ways. Did you ever spend any time in San Luis Obispo? 

WUTKEE 

Definitely. I have close friends there and I'm there quite often. 

ROBINSON 

Well, between the beach and at San Luis Obispo it can get quite hot, as you 

know. 

1.29. 
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WUTKEE 

We are going to "begin to talk about the Southwest Museum of Los Angeles. 

You joined them In 1955, is that correct? 

ROBINSON 

Yes. 

WUTKEE 

Who asked you to join or become affiliated with it? 

ROBINSON 

I think I knew [Frederick Webb] Hodge. He was there when I joined. He was 

the head of it. I joined because I was keen about joining things like that. People 

didn't have to ask me very hard to join. [laughter] I wanted to join. I think I 

probably just joined of my own accord. But I think I knew Hodge. I knew him 

in the Zamorano Club. So I think that I was eager to join. Anyway, I told you I 

was so eager to join the Historical Society of Southern California. Now it 

seems a little bit funny to me--my eagerness. [laughter] I was so flattered to be 



asked to join any of these things. But it is possible that he asked me to join. 

And certainly I didn't need any further urging. 

WUTKEE 

Did you immediately undertake anything for the museum, or were you just a 

member? 

ROBINSON 

No, I was just a member. Of course, I was well acquainted with the president of 

the museum, Homer Crotty, the lawyer, you know, who just resigned. Of 

course, I knew him quite well. He had been on the executive committee early in 

1941 and assumed the presidency in 1944. And so most of my period of 

member¬ship has been when Homer Crotty was president. He also was a 

Zamorano Club member; so I was very close with him, you could say. I've 

always been friendly with him, anyway. It could be that Homer Crotty asked 

me to join. He'd been president since 1944, and that was about the time I joined 

the Zamorano Club. If I were not a member by that time, I'm quite sure he 

would have asked me, because he always used to write a personal letter asking 

for contributions at the end of the year. And the new president continues to do 

it. And at that time he was getting close to Carl Dentzel, and Carl Dentzel was 

being groomed to take Hodge's place. I think I was pretty active socially with 

it. Hodge was a man who had some very pleasant Sunday afternoon gatherings 

at his home. He lived in the Pasadena area. And so I used to go sometimes to 

those things. Between Hodge and Homer Crotty and Carl Dentzel, I was well 

mixed into the activities of the Southwest Museum. I used to go to all their 

meetings and doings in the Casa de Adobe and to whatever they had. I've been 

active ever since. 

WUTKEE 

And you continue that way today? 

ROBINSON 

Yes, I'm a member and on the Board of Directors. Hy expiration date, I believe, 

is 1977. [laughter] 

WUTKEE 

Is that so? Well, good. [laughter] 

ROBINSON 

A lot of people have laughed about that--my relatives--to see that date as my 

expiration date. [laughter] 

WUTKEE 

How would you rank your association with the Southwest Museum compared 

to the Zamorano Club and others? Was this a very happy situation which 

continues to be so? 

ROBINSON 



Yes. It's entirely different, but I've always been interested in their programs and 

activities and publications. 

WUTKEE 

I think I mentioned to you last time that a number of people I know, including 

myself, are somewhat dissatisfied with the California Indian collection--that 

there should be more on that than there is. 

ROBINSON 

I think you're right on that. 

WUTKEE 

Have they ever discussed that,; or is it a matter of money that probably prevents 

an increase in the California material? 

ROBINSON 

I think it is. They've got everything they can get. One thing that's given to them, 

of course, continuously, is a gigantic collection of baskets. Of course, they have 

a very large number of California baskets there. In basketry, I don't think 

they're short. 

WUTKEE 

They're excellent in basketry, yes. Do they need student help, or do they 

encourage student help--people that would come and help them out, say, 

arrange their cases now and then and things? Or do they rely on themselves 

almost entirely? 

ROBINSON 

They seem to. I should know more about all that than I do. The librarian, of 

course, is very active. She is Ruth Christensen. She's very good; she's very 

active. Bruce Bryan is very active. They've never had any money to get people 

in. M. R. Harrington, who just died, was the curator for a long time. They 

called him a curator emeritus and all that. He was unable to get around. His feet 

were troubling him. But he just died. They've had a little outside help, 

volunteer help, and all that. It's mainly a lack of money. They are not running 

behind; they're ahead. I think Carl Dentzel contributes quite a good deal. He 

has a small salary. But he goes beyond that. He is a contributor to the public 

relations activities out of his own funds. So he goes beyond that. And he speaks 

around. He does an awful lot of speaking. When he gets paid, he turns it in to 

the museum. They pay him to speak a lot of the time, but he turns the money in 

to the museum. 

WUTKEE 

Is there a good rapport between him and the Los Angeles County Museum of 

Natural History? 

ROBINSON 

Yes; he's very close with them. He often helps out there. 

WUTKEE 



Do you have any criticisms of the Southwest Museum--that is, things that you 

feel they could do besides the one we talked about? 

ROBINSON 

I think the only criticism is the fact that they don't have money, and they've not 

been able to get contributions from foundations and all to expand to do field 

work. It's apparently entirely a question of getting money. Carl Dentzel is awful 

good at that sort of thing. But he's like the predecessors. He's had difficulty in 

trying to get lots of money. They do get some money, but not enough to have 

field work. 

WUTKEE 

Is "it that the universities and all the state colleges have diverted to them so 

much of the federal moneys and grant moneys that private institutions such as 

the Southwest Museum are left out? 

ROBINSON 

It could well be. 

WUTKEE 

Maybe you need to recruit some well-to-do patrons or something of this sort. 

ROBINSON 

They have a few well-to-do patrons, yes, very well-to-do, who have been 

helpful. 

WUTKEE 

Is there anything else that you want to say about the Southwest Museum to get 

in the record? 

ROBINSON 

Carl Dentzel had his confrontation with the Indians, and that came out 

successfully. He was rather firm. Carl Dentzel went to court over the militant 

Indian group's interruptions. He won out and won a good deal of applause 

throughout the country for his firm stand. 

WUTKEE 

What was this about? I'm not familiar. 

ROBINSON 

Well, a group of people--there were some Indians and some were Mexican-

Americans and all that; some were students at the University of California at 

Los Angeles--all marched in there and locked them¬selves in. And oh, my. 

WUTKEE 

This latest confrontation is what you're talking about. 

ROBINSON 

Yes. You've read something about it. You'll get a great deal about that from 

Carl. But anyway, he was victorious. It was a bothersome trial going into court 

and all that; but he won out. These troublemakers recognized they were wrong, 

I think. They had this sort of thing throughout the country at a lot of museums--



those Indian problems. You see, they see the Indian relics and Indian bones and 

things like that. Of course, the Indians think they've been robbed--some 

Indians, the ignorant ones. We have an Indian member of the board now, Iron-

Eyes Cody. He doesn't go along with this confrontation group. 

WUTKEE 

Now, you also, I think, at the suggestion of Homer Crotty and Carl Dentzel, 

wrote the Story of the Southwest Museum, which you have in your hands, I 

know. Is there anything special about that? 

ROBINSON 

Well, they still have it, and they still have some copies. I've been pleased with 

it. It's just what they wanted. Have you read it? 

WUTKEE 

No, I haven't. 

ROBINSON 

This particular copy that I have here in my hands has all this autographing. A 

little luncheon party was given for me at the Ambassador Hotel when this book 

came out. I think that George Whitney had a good deal to do with this thing 

along with Carl Dentzel. So they gave me this. And it's signed here by Ward 

Ritchie and Carl Dentzel. I signed it up here. It's signed "by Crotty, Ed 

Ainsworth, Gordon Holmquist--he's a dead printer--Henry Clifford, Glen 

Dawson, George Fullerton, Robert J. Woods, George H. Whitney. We had a 

nice luncheon at the Ambassador. 

WUTKEE 

That was in 1960. 

ROBINSON 

In 1960, yes, celebrating the appearance of this booklet. It was well received by 

the people involved and has been well used, I think. Carl likes it. I've written 

him up and his wife--the launching of the thing. This really launches the 

Dentzel period. That's the climax of the thing. So in a sense it's up to date. The 

presidency has changed, but it's really up to date. Just the lack of money is their 

trouble. They've had a lot of good people that have had to go away. Ruth 

Simpson is an example. Do you know about Ruth Simpson? 

WUTKEE 

No, I don't. 

ROBINSON 

Well, she's doing wonderful anthropological work out in the deserts beyond 

Barstow. 

WUTKEE 

Is that the new find where they're working with [L. S. B.] Leakey? 

ROBINSON 



Yes, with Leakey. She works with him. Well, that's one sample of a person 

who really just had to leave and get a better job, financially, and all that. She's 

very, very able. Charles Rozaire is another good. example. And he is at the L. 

A. County Museum. He's a very capable person. They have this good librarian. 

Bruce Bryan is very excellent. He's the editor of the Master Key. How he gets 

these articles, I don't know. He has to write around to various people who 

submit them. It's really a very excellent little magazine. 

ROBINSON 

Well, how about younger members? Is there the same generation gap that is so 

evident, say, at UCLA, where the younger anthropologists are almost not at all 

like their teachers? Is this the case with the Southwest Museum? 

ROBINSON 

I don't think so. 

WUTKEE 

Do you have young members there that you know of, or younger, say, in their 

thirties and twenties, that are evident? 

ROBINSON 

They are evident in the meetings, and that would he membership. It's run by the 

older people, so that the younger people are not running it. Now, what 

differences do you mean in the feeling of younger anthropologists? 

WUTKEE 

Well, the younger anthropologists at UCLA are generally militant social 

reformers. 

ROBINSON 

[laughter] Those are the ones that march on the administration. 

WUTKEE 

Well, this is what I was wondering. You see, the heart and core today at UCLA 

are these kind of people. They're revisionist anthropologists because they're so 

young. They may change ten or fifteen years from now, but as of today they are 

social reformers. 

ROBINSON 

Well, it's really funny, their points of view. I think in some ways they're very 

funny. 

WUTKEE 

You don't detect that among the younger members of the Southwest Museum? 

They seem to be the normal interested anthropologists from an intellectual 

stand¬point and experience standpoint? 

ROBINSON 

Yes. 

WUTKEE 



Was April of 1956 the first time you joined the California Historical Society? 

Or had you had any prior liaison with the California Historical Society? 

ROBINSON 

It doesn't seem very far away. I think I must have gone earlier than that. Was 

that the date where I was a member of the board or something? 

WUTKEE 

Yes. You were a member of the board of trustees from 1958 through 1965- 

ROBINSON 

Well, of course, then I was a member of the society before that. You see, I liked 

to join these things. And I'm still a member. I wanted to be a member of the 

Southern California group and we thought of it as the Northern California 

society. They don't like that. They consider that they represent all of California. 

But, anyway, I wanted to join. And I knew some of the members. I got 

acquainted going north and south, and presently I got on the board. The date 

when I joined, I "don't know. I haven't saved all my quarterlies. I suppose you 

think I should have. [laughter] 

WUTKEE 

No, not necessarily. I know what a burden that can be. 

ROBINSON 

Haven't got the space for them. 

WUTKEE 

That's right. Space. You need space. 

ROBINSON 

I know there are complete files elsewhere at so many places. I don't feel any 

obligation or duty to do it when I don't have the room for it. My dealings with 

this group are also very pleasant. I was on the board and on the publication 

committee and on various other committees--various ones which would pick 

the people for the awards and all that. So I certainly had a good deal of activity 

there. As I told you before, when I was in the California Historical Society, the 

Book Club, and the Roxburghe Club, all three met about the same time. So I 

could go up there to San Francisco and participate in all of them. So I knew 

them pretty well. I found to my astonishment that--it's still true--they are 

separate groups. The people that are in the Zamorano Club for the most part are 

not members of the California Historical Society. I don't know why. But there 

are a few that join everything, like Albert Shumate. He's active in them all; he 

joins everything. Then there's another literary group in San Francisco that has 

nothing to do with any of these things. It seems to be that San Francisco is a 

great place for separate groups that don't entirely work together. It's very 

noticeable, I think. I think down here people are more apt to overlap. You find 

people like myself joining everything. [laughter] I've joined everything. I've got 

to quit sometime. 



WUTKEE 

The California Historical Society gave you the award of merit in 1960. And 

then in 1961 you were elected a Fellow of the California Historical Society, 

which is the highest honor of the society, and that must have been pleasing 

also. 

ROBINSON 

It was very nice. 

WUTKEE 

And you continue with them today? What is your current capacity? 

ROBINSON 

I'm on a committee that has to do with landmarks in San Francisco, but that's 

the only committee I'm on. Of course, I haven't gone up there lately. But, 

anyway, they wanted me on the committee. When they have meetings down 

here, I'm apt to attend. They meet at the Old Hill. 

WUTKEE 

Have you contributed to the California Historical Society Quarterly also at 

times? 

ROBINSON 

Yes. I think my first article was ten years ago. It coincided with Manuel 

Servin's activity as editor. Manuel Servin has served ten years as editor, and 

just recently, maybe the beginning of this year, he left his job as editor and is 

down in Arizona. He had. a j oh there. Doyce Nunis and I had to write up f- 

two phases of Servin's editorship. And I think the article I wrote that he 

selected was his first selection as editor. I can't prove it, but I think it was. I 

went to a Bakersfield historical meeting. Servin, who was just newly elected as 

editor, was present. I talked about the writing of the local history, and ho liked 

it. He wondered if he couldn't have it. I think that was the first article which he 

selected as editor. So I wrote him up later. General [J. S.] Holliday had asked 

me to write his story as an editor of that magazine, which I did. It appeared in 

the Quarterly maybe at the end of last year. I wrote that and so did Doyce 

Nunis. He wrote more about his ac¬quaintance as a friend. Of course, we 

overlapped some¬what in our friendship. But I like him very much. But I wrote 

of him as to his qualities as an editor. 

WUTKEE 

Is he a Mexican-American? 

ROBINSON 

Yes. 

WUTKEE 

Native of California? 

ROBINSON 



I call him an "Injun. " [laughter] Well, I kid him, you know. He's not going 

along with mob thinking; he's just an individual. He's wonderful, you know. He 

can be very conservative or very radical, everything, all mixed up. He told me 

once the name of his tribe. "Of course, that's the reason I thought he was an 

Indian. But he's a Mexican-American. 

WUTKEE 

Is he from a California tribe? 

ROBINSON 

Oh no. He's from Mexico. He was born in Mexico. 

WUTKEE 

Oh, I see. 

ROBINSON 

Oh, he's a very likable person and a very broad-minded person. 

WUTKEE 

What is his major occupation? 

ROBINSON 

He's a teacher of history. Professor of history. 

WUTKEE 

Of what kind? Latin-American? 

ROBINSON 

Yes. W Ml 

WUTKEE 

You gave that talk at Bakersfield on June 24, 1960, on the writing of local 

history; so It was at that meeting that he responded to you? 

ROBINSON 

Yes, he did. I saw him all the time, too. I used to see him. 

WUTKEE 

Is there anything else that you would like to get in the record? We've already 

talked about the California Historical Society a little hit from time to time. 

ROBINSON 

As you know, I wrote a book about Susanna Dakin. Well, she moved to San 

Francisco and was active in the California Historical Society and was the head 

of the publications committee when it had a slightly different name. And she 

invited me to be on that committee. What I've written about her in that booklet, 

I think, will show my own activities somewhat. I was following her along, you 

might say. So I was able to take part. In fact, they asked me once to head the 

publications. But I couldn't do that. I couldn't be down here and up there, too. 

That was too much. 

WUTKEE 



Now, in 1959, you wrote one section of The Malibu with Larry Powell, and I 

know you have commented to me already on tape, I believe, that you feel this is 

your best literary work. 

ROBINSON 

I have felt a little more satisfaction with it as a piece of writing--more 

satisfaction in the quality of it. The quality of the writing, I like particularly. It 

has the historical research in it, but it's rather light in character, lithesome, I 

think. It's a pleasure book. There's a pleasurable feeling about the writing as 

well as the historical research that is its basis. So it gives me a combination of 

feeling about it that makes me feel it is one of my best. 

WUTKEE 

The teaming up with Larry Powell must have been thrilling for both of you and 

must have been fun. 

ROBINSON 

Oh, yes. Yesterday, I was supposed to go down there and autograph some 

books. They're selling them. They continue to sell pretty well in the Malibu. 

There's a gallery down there where they're having a launching of the book and 

an autograph party. I've been there several times. I autographed about 100 each 

time. They wanted me to go down there again. I'm supposed to call up the 

woman there and make sure that this particular owner is present. It's also being 

sold in other places down there--at markets and drugstores. A restaurant is 

selling them. 

WUTKEE 

That book has Irene's watercolor illustrations, too. And the map is by her, is 

that correct? 

ROBINSON 

That's right. Larry and I used one of those for our Christmas card. It was very 

nice to be able to do that. I recently had a letter from a bookman who was doing 

research on Charles Prudhomme, who was one of the owners, and tie was 

writing about another rancho. The problem involved whether there were two or 

one Charles Prudhommes in California, who was quite active. Richard 

Prudhomme, I mean, not Charles. So that was one of those letters that lay here 

for a while. I finally did answer it. It took me two days to answer. I had to 

review all of the research. I didn't feel satisfied with my conclusions. I had to 

go through the problem of which Prudhomme was the Los Angeles 

Prudhomme. You see, there was one in the north--a rancho owner--and one in 

the south. There were a lot of conflicting things. But I'm convinced that there 

were two. The one down here In the south had nothing to do with the one in the 

north. Prudhomme is a very common French name. But I gave her my reasons, 

finally and she thanked me and had another idea; so I may have to write to her 

again. So that is a problem of writing a book, I think. You are apt to get a lot of 



questions or inquiries. So you have to justify what you've done. Or a lot of 

people are following up on the same thing or something closely related. I've got 

a letter lying on that table that has to do with the question of the San Fernando 

Valley water, which I haven't answered. But I will ultimately. 

WUTKEE 

You have talked already about the demands made on someone. But do you feel 

or recommend to any writer who is an aspiring writer of history, to develop a 

thick skin and allow these kind of inquiries and state¬ments that may say, 

"Look, you said such-and-such but I found such-and-such, " to sort of run off 

your back? 

ROBINSON 

No, I feel you should follow them up and be polite. I feel that you should do 

your best to answer them. And if you've made a mistake, you should say, 

"Why, I'll have to amend it." But if you know your subject well enough and 

could prove that they're wrong, I think that's the opportunity to do it. No, I 

believe in answering these letters and being polite about it. 

WUTKEE 

I mainly meant taking it personally--to develop a thick skin. 

ROBINSON 

Well, I think that ultimately you're going to be overwhelmed, maybe. Suppose 

it was a very famous author like Bernard Shaw. Well, he might have gotten 

thousands of letters. I don't know what he could do. Perhaps his secretary 

simply would answer and say that unfortunately Mr. Shaw is so busy that he 

can't answer these letters--something like that. I think that's what finally has to 

result when a person gets swamped. Of course, I have not really been swamped 

too much. I mean, I've not been overwhelmed. I've had enough time to take 

time in answering letters. 

WUTKEE 

Which work do you feel caused the greatest amount of letters to be sent to you? 

Is there any one of your works that stands out? 

ROBINSON 

No, I can't think now of any one in particular. Each one seems a hard job. They 

seemed hard to answer. Going over my steps before, I think the Land in 

California stirred up some letters. But I haven't had people get mad at me much 

at all. 

WUTKEE 

Well, now, when you go to Larry's house, just as a sidelight, there at the 

Malibu, do you use his beach to swim on or the beach down below him? 

ROBINSON 

No, I haven't been there for quite a while, to his house. We went down there for 

lunch at a restaurant, but I haven't been to his house. And I've never swum at 



his beach, I don't think. I've gone to the beach and walked a long ways up the 

beach. When we were doing this book, we had several meetings right there at 

his house. We would go up the beach and be talking things over and discussing 

each one of the chapters and all. 

WUTKEE 

Larry Powell is satisfied with this book also? Does he share your feeling about 

it? 

ROBINSON 

Yes, he has those feelings. 

WUTKEE 

It's an impressive work, a work that's brought him good satisfaction, too? 

ROBINSON 

Yes. 

WUTKEE 

Is there anything else you wish to comment on about The Malibu, working on 

it, or doing the research on it? 

ROBINSON 

It was a delightful experience for my wife. We both enjoyed the beach life so 

much in years past, and we've spent a great deal of time on the beach here and 

at Santa Monica and at Laguna. So much of our life has been bound up in the 

beach activities. 

WUTKEE 

Did you have to Interview any old-timers, or are there any old-timers in 

Malibu? 

ROBINSON 

Oh, yes. I interviewed the people who were involved. I really got good source 

material. I interviewed the man who was in charge of the cowboys, I guess it 

was for Mrs. [Samuel K.] Rindge. He was in charge of keeping people out. 

WUTKEE 

Was- he also the gardener? I understand they had a good gardener who was 

with them for many years, too. 

ROBINSON 

No, I didn't talk with the gardener. I talked to the man who was in charge of the 

men who--well, they first rode horses, then they went to motorcycles 

somewhat. They kept the public out. So it was very interesting, you know, to 

talk to him. I think I talked to a number of people. Of course, I even talked to 

Sheriff Biscailuz. He had such great difficulty in serving warrants on people 

there. They wouldn't let him on the ranch. [laughter] Mrs. Rindge was a little 

bit rough. 

WUTKEE 



Did you ever meet the original Mrs. Rindge? She died in 1940, I believe. You 

probably would have had no occasion at that point to meet her. 

ROBINSON 

I met the son [Samuel H. Rindge]. I had great talks with him. Of course, The 

Malibu was offered after a change in attitude by the public and a change in 

attitude by the Rindge family. It really had quite a background. When I wrote 

the historical side of this book, nobody had been frank about the Rindges. The 

newspapers always wrote them up in a way that was very unpleasant to the 

Rindge family. So the Rindges were antinewspaper, and they kept to 

themselves as recluses. They were rough on the public. They had great signs 

about keeping out and giving orders. There were enormous things painted on 

their fences. It was really a dreadful thing. I knew the daughter [Ramona 

Rindge Williamson]. She was the head of Adohr milk company. But there's a 

little of the roughness still in them, I think. Oh, there are various members of 

the family. They've had several breakfasts down there--Malibu breakfasts--to 

which the Rindges were invited. I was at the first breakfast they had where 

members of the Rindge family were present. So it was a breakthrough, I think. 

It followed the book. But I think that the book has resulted in the family 

becoming a part of the community. I really think that they felt it was done in so 

fair a way. 

WUTKEE 

Do they still live up there on a certain portion of the ancestral ranch lands? 

ROBINSON 

Yes. They didn't lose out, you know. At the time they lost out. But they were 

still stockholders in the Marblehead Land Company. That came to life in a big 

way. For a while it was way down, and everything was for sale. But the little 

that was left was a lot. One of the sons got out of the thing entirely. He's a 

director of the Citizens Bank. I talked to him there. He was a rough person to 

talk to at first. His secretary was rough. He got over it later, though. 

WUTKEE 

Well, they're conditioned to be rough. 

ROBINSON 

She was supposed to be rough. [laughter] 

WUTKEE 

Did he know who you were, or was he not that familiar with you until you 

introduced yourself? 

ROBINSON 

No, he didn't know me. But I knew Dwight Clarke, who is one of the directors 

of the bank. Through Dwight Clarke, a codirector of the Citizens Bank, I got a 

letter of introduction, otherwise I wouldn't have gotten in, I don't think. I'm sure 

that secretary wouldn't have let me in. [laughter] 



WUTKEE 

Did he read a copy of the "book when it was finished? 

ROBINSON 

Yes. 

WUTKEE 

Was that Samuel Rindge, or do you know what his name was? 

ROBINSON 

Yes, Samuel, I believe. There are two. I interviewed him about bis mother, you 

see. And some things be laughed a lot about. She'd been written up as carrying 

two guns. Of course, I wrote that up, too, in my first version. [laughter] I know 

she carried two guns because I quoted a neighbor. The neighbor said she 

carried two guns. Well, he laughed a lot about it. [laughter] He said it wasn't 

true. No question but she was a rough character, though, in dealing with the 

public. 

WUTKEE 

I wonder where the Rindge papers might be, if there are. any others existing? 

ROBINSON 

That's something to follow up, all right. 

WUTKEE 

Now, the Dicksons knew the Rindges, too, and were quite intimate with them, I 

think from the early 1920s--maybe sooner, maybe later. You never talked to 

Mr. Dickson about the Rindge Ranch or the Rindges, did you? 

ROBINSON 

No. That's something that should be followed up. You see, there are Rindges 

around. The people that run the Adohr Company, of course. Both the grandson 

and the granddaughter I consider to be self-centered people and not too 

conscious of the public. 

WUTKEE 

In other words, they're harboring a grudge, probably. 

ROBINSON 

I don't know. They just inherited a little of that. Ramona was a rough one. They 

always were rough on people who have called on them. Ramona lived with 

them, one of the Rindges, when they lived there in the Malibu--I don't mean in 

the big castle. You'd hardly he expected to get into that little street. It's a public 

street. They had great signs plastered all over the fence "keep out this means 

you, keep out. " And they'd quote the ordinance. I rode up In front of it. 

They've gotten over it. 

WUTKEE 

Well, they should he. They've made plenty of money now. After all,: the place 

is in a prime area. 

ROBINSON 



There's lots of money. They've done all right in the younger people, much of 

this farther generation, more pleasant than the ones that were there at the 

breakfast. They were just fun-loving people and nice in every way. They've 

outgrown all this. 

WUTKEE 

Were there any movie stars that you interviewed for the more recent history? 

ROBINSON 

No. But I got a lot of information from the real estate men who were down 

there more at the time, because they were the ones who got permission to make 

the first sales and start that colony. You see, that movie colony was the first 

break. Rindge needed money, and this movie colony was the first break in their 

sales. I talked with the real estate men who were involved in that opening, and I 

got good information from them. 

WUTKEE 

There was just a controversy recently, as you know, just two days ago, wherein 

I believe a court granted that access ways could be given to the beach. 

ROBINSON 

Oh, yes. Of course, that's a thing that happened to every beach. We had it at 

Laguna. I was involved in the one at Laguna. But I know what you mean. The 

people who have homes back of the beach have got to allow people to get to the 

water. The only way they can do it is through these access ways. If they have 

been developed and used for a period of time, the courts hold that the public 

has acquired an easement, even though one has not been planned originally. I 

think that's happened at Malibu. People got in the habit of using certain little 

trails down to the beach. Enough time went by in which that was accepted; so it 

was upheld by the courts. If it doesn't happen to be necessarily a granted 

easement, it's an acquired easement. 

WUTKEE 

That's very interesting. Well, The Malibu, besides being a literary masterpiece, 

was an adventurous masterpiece, too. This probably was exciting in more ways 

than one. 

ROBINSON 

Yes. Of course, I was kicked off the beach once, myself, before this time--in 

the period when they were enforcing their signs. 

WUTKEE 

The 1930s, you mean? 

ROBINSON 

Yes, something like that. Irene and I were driving down along the Malibu 

beach.... 
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ROBINSON 

We were in the Malibu area, and the beach looked so wonderful and the sands 

were so white and we loved it so much. It was fenced off, you see. Everything 

was closed to the public. But we climbed the fence [laughter], got down there 

on the beach, nicely located. We were all alone. Nobody else was there on that 

solitary beach. It was beautiful, you know, because they didn't allow anybody 

there. And presently a man on horseback came galloping up there and told us 

we had to get out, that it was private. So we did; we didn't fight it. 

WUTKEE 

Well, I understand that the Pacific Coast Highway wasn't put through there 

until about 1940. 

ROBINSON 

Well, it's not that, of course. But that went in, too. But they continued to keep 

people off the beach. They built fences along there. It seemed to me it might 

have been earlier than that, but I couldn't be sure at all. 

WUTKEE 

Well, that was quite an episode. I think we've talked about Los Angeles from 

the Days of the Pueblo, written in 1959. It was done at the urging of the 

California Historical Society to have work on the Los Angeles Plaza monument 

done. Is there anything that you'd like to say about that? 

ROBINSON 

Well, the hopes of the society were not realized because just before that Oscar 

Lewis wrote the story of San Simeon, and they sold the booklet at the 

entranceway. It was the only book for sale there for a while. And it had 

fabulous sales. It was a fabulous thing to have right at the entrance. And then 

presently others came in that were cheaper, and they lost out. They quit, and the 

whole thing ended. The Oscar Lewis pamphlet ended as soon as the others 

jumped into it. Well, of course, then George Harrington was really the one that 

was keen about this publishing; so we got a request to do the same thing on the 

Plaza in Los Angeles. But the situation was entirely different. They had shops, 

of course, of various kinds. There was no one place. And it has been so slow in 

developing that there was no immediate outlet. I had the feeling--and they had 

the feeling, too--that immediately there would be a headquarter place where 

this book could be on sale at a dollar and a quarter, just the way they did the 

San Simeon book. But such a place couldn't develop. The whole project is still 

in process. There still isn't a place you could sell booklets like this. So it was 

slow, and sales were slow, and they had to be put more in other places. It's been 

greatly used later. Finally, they sold it to the Lane people- The Lane people 

handled it from then on. The Lane people were handling distribution, but they 

found that the Plaza was not San Simeon. So ultimately they sold books more 

to banks and various institutions--State Mutual Savings and Loan, other places. 



So it's out. It's much in demand. They call it the Bible down there, for those 

who are working on the Plaza. It's constantly used. I have a few copies, which I 

am very careful in handing out. 

WUTKEE 

Well, in the same year your Lawyers of Los Angeles came out. It is a very 

definitive book--is that not correct?--370 pages done at the request of the 

trustees of the Los Angeles Bar Association. It's a history of the Los Angeles 

Bar Association and the bar of Los Angeles County. It's printed by Ward 

Ritchie Press. It took you much of three years to work on this, 1956 to 1959, is 

that correct? 

ROBINSON 

I think so. It's true that I was doing a lot of other things at the same time, you 

know. I was still working with TI even though I'd resigned. I worked on several 

books--Riverside and San Bernardino. I was editor of the Brand Book. So I was 

working on the lawyer book. I did most of my research for a long time in the 

minutes of the Los Angeles Bar Association, which were in their office. So I 

used to go down to their office, and I went through their minutes. I interviewed 

lots of people--many people. Oscar Lawler was the best that I interviewed. But 

I interviewed lots of other people. I think the book explains in the thanks a lot 

of that. But it could have taken me three weeks. After I'd written a chapter, we 

"usually had a luncheon meeting with a committee of the Los Angeles Bar 

Association that was supposed to follow this through. We met downtown. We 

had luncheon after each chapter, went over and discussed them. Suggestions 

were given by others. They gave me good ideas to develop and follow through. 

These were men who weren't too old, but they were old enough to know a little 

about the good stories of the past and various things that they heard of, and they 

gave me good leads and all that. I got along very nicely with them. These were 

pleasant luncheons, and good discussions and a lot of jokes that they could 

remember about judges and things like that. They got into the book, too. 

WUTKEE 

How did Fletcher Bowron react to this? He was alive, of course. 

ROBINSON 

He didn't have anything to do with it. I'm just talking about a committee that 

was named. And he was not on the committee. 

WUTKEE 

Have you written about him in the book? 

ROBINSON 

Oh, yes, I think that he's in the book. 

WUTKEE 

Did he ever comment on the book to you? 

ROBINSON 



No, I never had any comments from him. I did with other lawyers. But I had 

talked with Bowron oil other things--the Darrow case and all that. I was glad to 

have had a chance to talk with him. He was a newspaper reporter at the time 

and covered the dynamiting case and the Darrow case. 

WUTKEE 

How about the famous movie colony lawyer? Jerry Giesler? He's dead now. 

ROBINSON 

You don't mean the very famous one of way hack, do you? 

WUTKEE 

Well, he was seventy-six at the time of his death. I didn't even know he was 

that old. 

ROBINSON 

There are two lawyers you were thinking of. I can't think of those names. There 

was one active in the Darrow case. He defended Darrow--Is that the one you 

mean? 

WUTKEE 

No, this is the one who every time a movie star got a divorce.... 

ROBINSON 

I followed it pretty close to that. I think I interviewed him. I have a lot of 

information about him given to me by other people. I know the lawyer you 

mean. I was told that he secretly believed Darrow was guilty. Some other 

lawyers that I talked to are dead now. There's one that's still alive; but he's 

incompetent. He can't talk to me. I've talked to his wife, but he's become 

incompetent. He had a wonderful mind; I've got stacks of letters from him. 

WUTKEE 

This is quite a large work. Isn't it one of your largest? 

ROBINSON 

Yes, I think it's very important. My only disappointment is the fact that we had 

to rush it out, and there were too many clerical and psychological errors--things 

like that. So I feel very unhappy about that. But otherwise I'm very pleased 

with the book. 

WUTKEE 

Well, doesn't it stand today as the definitive work on the Los Angeles Bar and 

activities of lawyers? 

ROBINSON 

I think so. It was original research, you know, all the way through. 

WUTKEE 

In 1962, the People versus Lugo came out. It was part of Glen 

Dawson's Famous California Trials series. 

ROBINSON 



That again was from original resources in the archives of the Los Angeles 

county clerk's office--early day cases. I went to the original. Of course, I had a 

lot of good information before that had been written. But I went to the case 

itself, and I found it. The Negro clerk couldn't find it. I said, "Let me go back 

with you." He did. And I found it. All the original papers are all fluttering and 

ready to fall apart, but I got photos of them and all. I was able to tell a new 

good story out of there by quoting the testimony and all that. So I felt very 

happy about it. It's just a minor episode, but I was satisfied to get some original 

material. 

WUTKEE 

Is this famous trial series continuing, do you know? Do these series, once they 

start, continue as long as someone finds something new? 

ROBINSON 

I think so. I think probably if he had another good one Dawson would bring it 

out. It's like this Baja California series. I asked him if he was through. He had 

twenty-five. He said, "No, I don't think so; we'll go on. " [laughter] 

WUTKEE 

In 1963, The Fabulous San Fernando Valley was published as a pamphlet. Was 

there anything special about that? I think there'd been one big one before that. 

ROBINSON 

Oh, I think that was a lesser one--the Fabulous San Fernando Valley. I 

probably drew on my other San Fernando pamphlets that I'd done for the title 

company, so I think that one doesn't call for a particular comment. 

WUTKEE 

Well, now, The Key to Los Angeles came out in 1963, along with the Little 

History of a Big City. 

ROBINSON 

This first one was a children's book--for older children, maybe. I consider it 

good for young adults, really, but it's a children's book. It's part of a series--The 

Key to Los Angeles. The series is still continuing. Certain people will go back 

and buy the rest. That's the theory of the publishers, I think, on a series. 

Suddenly a book comes out, like a Key to San Francisco, and libraries will 

want to buy the rest. And by the way, I haven't seen The Key to San Francisco. 

I know the man who was supposed to be doing it. I wonder what happened, 

anyway. A lot of troubles can come up in that sort of work; so they don't have 

to have one come out every year. I suppose if it were very successful 

financially, they would have rushed them out, but they take their time. They 

have a lot of series at Lippincott of New York. I enjoyed my dealings with 

Lippincott. 

WUTKEE 



Also in 1963 right down to the very recent present, you were a member of the 

Los Angeles City Cultural Heritage Board, and you just did resign. We've 

talked somewhat about it in the past, but now maybe you'll go into it in more 

depth. 

ROBINSON 

We probably, In talking about it, have per¬haps covered its activities. I think 

there have been between seventy-five and eighty buildings or sites or trees 

named as cultural and historical monuments. That can preserve them for at least 

a year. And in that year interested people are supposed to get groups or bodies 

to raise money and take care of them. So it's kind of a holding period. The 

Cultural Heritage Board doesn't have any money. There is another corporation 

created that can take money and get title. So they work together. I don't know 

whether I mentioned it or not. That's quite important. It enables the Cultural 

Heritage Board to have a much wider function with a body that can raise 

money, take money,; and take title, or buy and sell. 

WUTKEE 

Do you feel that the board has done what it should do? Do you feel that some 

good has come out of this? 

ROBINSON 

It's a very good thing. Eventually it will save some Important places. They've 

lost out in some cases. They have a similar board in San Francisco which was 

partly patterned after ours. They've at least gotten some of the information from 

us. Albert Shumate was the head of it; maybe he still is. He came down to our 

meetings and responded somewhat. The Cultural Heritage Board operates 

under an ordinance. 

WUTKEE 

How does Mayor Yorty feel about the board? Does he feel' it's viable? He 

never argues that It's worthless? 

ROBINSON 

No, he's pro-Cultural Heritage Board. [laughter] 

WUTKEE 

Now, was it through this board that you wrote a Los Angeles City pamphlet? I 

think it's a full-page pamphlet. 

ROBINSON 

Yes, they use that quite a good deal. It was the story of the founding of Los 

Angeles. And I think I've made the statement that that was the first time that the 

city had published a realistic account of the founding. They've used it for a 

while, and they've, of course, put all the names of the councilmen and a map 

and a seal and various things on it. And whether there are any left, I don't 

know. It's nothing valuable. But as I think I've stated, that was the first time that 



the city has published a frank and realistic account of the founding, not a 

sentimental account. 

WUTKEE 

Aren't those still available downtown for visitors? 

ROBINSON 

I think maybe they still are. That same account has been used in The Mayors of 

Los Angeles. They have a little foreword. I helped a little on the writing of it. 

But mostly my connection was writing this foreword. And the foreword is 

about the founding of Los Angeles, and it tells almost the same story that is in 

that pamphlet. They are available. They've had a good many editions published 

of The Mayors of Los Angeles. 

WUTKEE 

Well, now, isn't your pamphlet on Los Angeles to be redone as the supply runs 

out? Why wouldn't it be so, if that isn't the case? 

ROBINSON 

Well, it could be brought up to date anytime they want. I don't know. Maybe 

they are out. I don't know. And maybe they've automatically brought it up to 

date. I don't know about it. You see, they have their own printing. They might 

have gone on reprinting it right along. 

WUTKEE 

Is that the only one of your historical writings that is, say, in a conspicuous 

place in downtown Los Angeles where many visitors come? Or do you know if 

any of your other pamphlets are still on sale for visitors elsewhere? 

ROBINSON 

I think it was very much available when it first came out among the pamphlets 

there. 

WUTKEE 

And did you have any of your others--for instance, The Story of Los Angeles 

County, and things of this nature? 

ROBINSON 

No, nothing like that was down there for sale. 

WUTKEE 

In other words, they're not for sale for all the tourists that come through, like at 

the Ambassador Hotel. All the major hotels, I would think, should have your 

booklets on sale. 

ROBINSON 

I like your idea very much. [laughter] 

WUTKEE 

I'm surprised it hasn't been done already. 

ROBINSON 



We're still working on this Alcalde book. The mayor is finally back. Carl was at 

a luncheon during which he gave his report of his trip. Carl used to sit at the 

head table. So I was hoping he'd be able to. But it's been so long in getting 

this Alcalde book out. All Ward Ritchie needs is a little more money. The 

theory is that maybe they'll ask Mayor Sam Yorty to write a foreword, and 

that'll make him loosen up his purse strings. 

WUTKEE 

Well, that's interesting. I would hope they would get on the ball there so that 

that would get published. 

ROBINSON 

That again is mainly original material. So I think it's important. 

WUTKEE 

Has your association with the Cultural Heritage Board been more of a serious 

function than a pleasant one? 

ROBINSON 

It has been a pleasant social organization. It's very pleasant. Of course, we have 

luncheons, too, sometimes. We've had several. I'm still supposed to have a 

luncheon in my honor. I don't know when that might he. It might he next 

Wednesday. It could he then; it could he later. I'm not anxious to have it that 

soon. Anyway, they'll have a luncheon sometime. It's a lot of fun. There's a lot 

of fun in those luncheons. They bring in several members of the municipal art 

department; so it makes it a fun affair. 

WUTKEE 

Is there anything else you want to put In the record about its activities? 

ROBINSON 

I think that Carl Dentzel as president--this is now his third term--has done an 

outstanding job, and every body admits it. He is very skillful at handling a 

meeting He's very skillful at handling the concerned public that comes in there. 

It could be a great bunch of people on one side or on the other side. Well, he's 

very deft in handling them and carrying things through nicely to make them 

leave happy. He's very deft at it, better than any other member for that. The 

founding member is William Woollett. He's an architect, and he should stay on 

It, I'm sure, because he started the thing. He was really the author of the 

ordinance, with the aid of the city attorney. But he is a sort of a basic authority 

and he follows similar organizations all over the United States. He goes to 

meetings all over the United States. So he keeps us informed. He's slow in 

speech and would be inclined to delay things and to want to stay longer. He 

gives a slight feeling of irritation on the secretary' part. He has to take all these 

things down. [laughter] But he Is very good, too--excellent; and he's the one 

that started it all. William Woollett should be a permanent member as long as 

he can possibly function. 



WUTKEE 

What were your reasons for resigning, for the record? 

ROBINSON 

Well, I had been there for six years. I just felt I had too much to do. I just 

couldn't keep on with it. I was of an age that I should retire. And they made a 

rule, too, about age [after I retired]. It was recognized before, of course. But 

age was not brought up to me. I was not asked to resign. Nothing was ever said 

about any rule, and they've never had an age rule. But since I resigned at my 

age [of eighty], they made that the age of retirement for the future. It's a very 

good rule. It was too much for me. It was very good for me to get off--no 

question about it. 

WUTKEE 

You were vice-president of the Cultural Heritage Board as of 1967* Was that 

the title you carried down to the present, or was that for a year? 

ROBINSON 

No. I didn't want to be president. No, I was just a member. 

WUTKEE 

I see. But were you not vice-president for one year in 1967? 

ROBINSON 

Yes. 

WUTKEE 

Did you have to deal with any of the other officials besides Mayor Yorty within 

the city--I mean, from time to time? 

ROBINSON 

We had to deal with some of the councilmen, and we had to deal, too, with the 

aides. The councilmen have aides--very clever women, they usually have. They 

really are good. I greatly admire these women who work down there. The 

mayor has good women there to run him, too. They have some skilled people. 

That's the reason the mayor can go away. The councilmen have some good 

helpers. 

WUTKEE 

What kind of questions or what kind of dealings did you have with the 

councilmen directly? Was it all pleasant? 

ROBINSON 

You see, every site that we consider or think of is in some councilman's district. 

So we immediately also get In touch with the councilman and let him know 

about it. And one place that we turned down [caused] the Negro councilman to 

he very angry about it. We were called down to the council chambers, and he 

delivered his rapid-fire opinions about what we weren't doing and all that. 

There was no chance for any answer. He didn't give anybody any chance to try 

to answer. He didn't allow anybody to answer. So we went out in silence, and 



the other councilmen sympathized with us. It was a funny happening. Well, 

then he asked for a chance to come before the board. And he did. He just made 

another long speech, wouldn't answer anything, a rapid- fire speech, and then 

he left. They say he's a very sensitive person, and I guess he is. He really got 

over it. J guess everything's all right; but it was unpleasant. 

WUTKEE 

Well, did he accuse you of being racist whites? 

ROBINSON 

Yes, he implied that, that there was discrimination. 

WUTKEE 

There are no Negroes on the board at this point, is that correct? 

ROBINSON 

So we're discriminating there, aren't we? [laughter] 

WUTKEE 

Supposedly. What councilman do you feel is most interested in history or 

historical things? Is there any one of them that stands out to you? 

ROBINSON 

[Arthur] Snyder, and [Marvin] Braude, I think are interested. Each one is apt to 

be quite interested in things in his own district, you know. When they need 

some help, Carl is very brilliant in dealing with these councilmen. He makes a 

big point of seeing them. He devotes a lot of time to his work. Who else can be 

president full time? How could he do it? I guess it helps the Southwest 

Museum. That helps Carl in his own life. He's overdoing it, though, I think in a 

way, working so hard; but he's doing a magnificent job. 

WUTKEE 

Maybe he should run for mayor. 

ROBINSON 

Yes, lots of people think he should. 

WUTKEE 

It's just that he's not known. 

ROBINSON 

He wouldn't do that. I think that perhaps in his present state of health he has an 

ideal job and ideal work. He can do all his own individual collecting of art and 

books, all that he wants, keep up in that field entirely; and he can also be on the 

Cultural Heritage Board and do all these ramifications which he follows 

through very religiously. He goes to all kinds of special side meetings in 

connection with it. And he can also run the Southwest Museum all right. He has 

that distinctive title as the director of the Southwest Museum. He was made an 

honorary doctor by Occidental. So he can use the title of doctor, all right. 

WUTKEE 

What is his health? Does he have some problem? 



ROBINSON 

Oh, no. I mean in his present good health. If he can stay in his present good 

health, he's got an ideal job right now without running for mayor. 

WUTKEE 

How does Mayor Yorty regard him? Is he aware of Carl Dentzel and his 

indefatigable work? 

ROBINSON 

Oh, yes--very much so. 

WUTKEE 

Is there anything else about the Cultural Heritage Board? 

ROBINSON 

No. 

WUTKEE 

Tarnished Angels came out privately in 1964. 

ROBINSON 

That was a keepsake, really. 

WUTKEE 

I think that's an interesting contribution. 

ROBINSON 

I missed one point. I have always been very sorry about it. I'd correct that If I 

were getting a new edition out. I missed giving the actual ordinance that 

established the red-light district. I have it here, but it isn't in the book. I told 

about a lot of things, but for some reason or another I missed that. The man 

who was then mayor didn't want to sign it. But it became law by a certain 

period of time, like after fifteen or thirty days went by. It then automatically 

became law. So that's the way it was accomplished. He didn't want his name to 

go on this ordinance, which was not mentioned in my book. It created a definite 

district which was enormous in size. Oh, terrific. It extended from about Third 

Street on the south to Ord Street on the north, and approximately Hill Street 

down to Alameda Street. It was the entire business section, practically, the 

courthouse section--all that active business section. So it was enormous. Those 

weren't the exact boundaries. It was a little bit different. So it was an enormous 

area in which it was legal to have houses of prostitution. And I'm really sorry I 

couldn't get that in. 

WUTKEE 

In 1965, The Changing Scene: A Picture History of Southern California and 

the History of the Miracle Mile came out, which was a capsule history. Is there 

anything special about these, or were they just continuing 

ROBINSON 

They tell their own story. One of the savings and loan associations was willing 

to spend money and have Ward Ritchie design it, as I recall. So it was very 



nicely done, and it was a very good little booklet with a picture story of Los 

Angeles. I was well pleased. Of course, the other was cheaply done and wasn't 

effective, though it has the actual story of the Miracle Mile. So it has been good 

by virtue of telling the factual story. But it was so cheaply done, saving money. 

They wouldn't call Ward Ritchie. They got an enormous number out. There's an 

interview in there. I interviewed the original founder of the Miracle Mile. 

WUTKEE 

Which one? 

ROBINSON 

I'd have to look his name up. 

WUTKEE 

Bid. you ever talk to John Bullock? 

ROBINSON 

No, I didn't talk to John Bullock. I think he was one of the men. Both Bullocks 

were. 

WUTKEE 

They were also close friends with Mr. Dickson. 

ROBINSON 

I expect they were. Well, this man was a real estate man, and he only died very 

recently. There's a little bust of him that stands in a small park on Wilshire 

Boulevard. He's an important figure in the real estate world and important in 

the Los Angeles world, because he saw what was happening with the 

automobile. This was about in 1919. He saw what was happening. He knew 

that with cheap Ford automobiles coming out, people didn't have to stay 

downtown. They could go out to this area which had been entirely 

undeveloped. He saw that, and he went ahead and sub-divided. And people, of 

course, drove out with no problem. Wilshire was a dusty little road then. But it 

was improved. The roadway was improved, and then the other subdivisions 

began. You see, this Miracle Mile was midway between Los Angeles and 

Beverly Hills. That's why he picked it. It was sort of an ideal midspot so he had 

a very uncanny feeling there, and I think he's a very important figure in the 

story of Los Angeles. 

WUTKEE 

How about Mr. Tishman, the latter-day real estate whiz? 

ROBINSON 

Of course later, he was another important figure, certainly. 

WUTKEE 

Did you have to meet with him? 

ROBINSON 

No, I didn't meet with him. 

WUTKEE 



In 1966, Maps of Los Angeles, which John Caughey has praised--as have 

others--and which is known as one of your most important works, was 

published. 

ROBINSON 

I feel personally that it is. I think I've told you why: the fact that it tells about 

the geographical expansion of Los Angeles. It's an account of the physical 

expansion of the city, not just a listing of maps. That's something else. 

WUTKEE 

I know what a pleasing book it is, and that it at the present time is worth what? 

ROBINSON 

Well, it's listed by Dawson's Book Shop at $175- 

WUTKEE 

How many copies were made originally? 

ROBINSON 

Three hundred sixty or something like that--approximately that. 

WUTKEE 

In 1968, there was some problem between the historical commission and Julian 

Nava. 

ROBINSON 

I think that Mayor Yorty had started a city historical group headed by Nava. I 

was on it. Doyce Nunis was on it. Several other people were on it. But it 

flopped. They got out a book that was just full of glaring errors. It was just a 

mass of errors. 

WUTKEE 

About what? 

ROBINSON 

The Los Angeles area. 

WUTKEE 

And what did they do--rely on just secondary material and people's rumor 

accounts? 

ROBINSON 

Yes. It was a mass of errors. 

WUTKEE 

When he was called on the carpet about this, what did he say? What was his 

response? 

ROBINSON 

I don't think he was called on the carpet. Of course, there were various other 

things. Doyce Nunis succeeded him for a while. But he knows about it, and I 

don't know. I think you'll have to interview Nunis on that point. I just have 

forgotten; but there were other difficulties in connection with Julian Nava's 

leadership of that little group. It didn't amount to anything. It didn't accomplish 



anything. It got this had book out; that's all they accomplished--nothing else of 

value. 

WUTKEE 

But did he defend the book, do you know? 

ROBINSON 

No, I don't think so. 

WUTKEE 

Historical commission? The Los Angeles Historical Society started in the 

twenties and the early thirties, and now this was another Los Angeles historical 

commission, so-called? 

ROBINSON 

I don't think it was ever called a commission. I've forgotten the name. 

WUTKEE 

Also in 1968, you're the author of Los Angeles; A Profile. It is about changes 

brought to Los Angeles by the automobile, specifically. - 

ROBINSON 

Yes. I think that was what I was emphasizing. But the other thing that I 

emphasized there is: why is there Los Angeles? Why is this particular area, a 

semidesert area, a great metropolis? And it's simply because the entranceways, 

since prehistoric times, have drawn people in here. You see, it was very 

populous during the Indian period. It's these natural entranceways, first 

followed by Indians, then by the trappers and mountain men, the pack trains, all 

the traders, the mule trains and all that, and the wagons, and finally the 

automobiles. The only thing that didn't come this way was the airplane. But 

clear through to the automobile, which brought our tremendous boom of the 

twenties, people were coming in. They were following all the old ways, south 

and north and. Cajon Pass to the north, everywhere. So that those were the 

points that I emphasized. 

WUTKEE 

Now, that again was another one of these books that should be on sale in the 

bookstores or little shops at the Ambassador or at the Biltmore and at all of the 

hotels. They should be having the key works of Los Angeles, city and county, 

on display there for sale. Well, I'd like to talk a little bit about your 

contri¬butions to Westways magazine--the book review column--which I 

certainly find interesting, and I'm sure many others do. How is it to have to 

keep a deadline each month, and read all those "books? 

ROBINSON 

It's a little bit bard. So many things are happening. It's a little bit hard to meet 

that deadline. Within the whole month there's plenty of time; but things are 

being pushed toward the end maybe, and so it's a little bit hard. But I meet it 



almost on time. A day or so late doesn't make any difference, really. But they 

want it in early because they'll be just that much ahead. 

WUTKEE 

Has this been a pleasant association also and fun to do? 

ROBINSON 

Well, -sometimes I think I'd just like to sit down and read books and review 

them and do nothing else. 

WUTKEE 

I think then the rest of us would suffer; because we want to see those yearly 

publications. You can't get away from it. Bombs and Bribery came out in 1969 

and is a very interesting book. It's very pretty with a red and black cover, and 

includes sixty years of personal interest and research on your part. Again, we 

may have mentioned it a little bit, but tell me about that work. 

ROBINSON 

Well, I felt I always wanted to get my story--although I really had told almost 

the same story in the Lawyers of Los Angeles. "Bombs and Bribery" was the 

title of the chapter. I got permission from the Los Angeles Bar Association to 

use that title again. They copyrighted the book, Lawyers of Los Angeles. But I 

got permission to use that chapter title on the book. I felt 1 couldn't improve on 

the title. 

WUTKEE 

It's excellent. 

ROBINSON 

I rewrote the material, and revised it some¬what, and then added some new 

material that I got, particularly the material that was from the Otto Brant 

family. I got it from Bill Hendricks, who is the director of the Sherman 

Foundation. He has the papers of the Brant family. And from him I got some 

new material, Otto Brant's, some of his dealings with the people involved, 

including the district attorney. He's a very close friend with the district 

attorney. I bring up a few points that I have emphasized somewhat in the past. 

There was a certain amount of influencing the whole thing by a few leading 

businessmen. But I felt that the accounts that had been written were not correct. 

So I better leave it just like that. 
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WUTKEE 

Last time, way back on September 9, 1971, we were talking about your 

book Bombs and Bribery. You ended up by saying that Otto Brant was 

involved, and that also a number of businessmen had influenced the accounts of 

the bombs and bribery episode. 



ROBINSON 

I think I had added in that book any additional information that I had obtained 

since I wrote it up in the Lawyers of Los Angeles, "Bombs and Bribery" 

chapter. But subsequent to I that, I had some access to part of the papers of the 

Brant family. Bill Hendricks, you know, has them. William Hendricks is the 

director of the Sherman Foundation. 

WUTKEE 

As far as you're concerned, is that topic finished now? Or do you feel there's 

some more research that could be done--in the case of Clarence Darrow, for 

instance? 

ROBINSON 

No, I think so. I'm satisfied that it's over with. [laughter] Somebody might find 

something, of course, I can't ever tell. But I have a feeling there's not much 

interest in the subject for the public. It's too far back. Do you have that feeling? 

WUTKEE 

There's a great deal of nostalgia going on right now. 

ROBINSON 

Well, yes, there are in certain areas. The Hollywood area--they keep nostalgia 

there. 

WUTKEE 

Yes. Well, this brings me to the next point. You've talked to me somewhat off 

the record about it. You were working on a story of Palm Springs. 

ROBINSON 

No, I'm not doing it. I had to stop. I wasn't well enough to. I had enough things 

to do. I just couldn't get it done as fast as they wanted me to do it. They wanted 

me to be after it all the time. It would be nice if I could have just done that and 

that alone, but I just couldn't. 

WUTKEE 

Who was backing you on that, and who particularly had wanted you to do that? 

ROBINSON 

The Desert Foundation and Robert Bernard of Claremont. He was the former 

president of one of the colleges there. He was on the Board of Trustees, and he 

was the one that was asking me to do this. And there was a group of men of 

about five or six men in it. 

WUTKEE 

Is it called the Desert Foundation, or does it have another name? 

ROBINSON 

Yes. Pearl McMannis was the woman. The Pearl McMannis Desert 

Foundation, I believe, Is the title. 

WUTKEE 

To whom did they give the assignment? 



ROBINSON 

To Ed Ainsworth's widow. She knows the desert pretty well. She's a very good 

writer, and she wanted to do it. 

WUTKEE 

Did you provide tier with any of your research on it? 

ROBINSON 

No, but I just said that what I had done she was welcome to. What she's been 

doing now is inter¬viewing each of these trustees. 

WUTKEE 

Do you have a little archive of material from your first journeys to Palm 

Springs in the early 1900s that you told me about? 

ROBINSON 

No, I don't have much. I have a few. For a while I was saving everything about 

Palm Springs. 

WUTKEE 

I'd also like to bring up again for the record the book called The Golden 

Checkerboard. There was a Los Angeles Times writer who wrote about the 

Palm Springs Indians in this book. It was never published--there were legal 

problems--and the columnist died, I believe, three of four years ago. 

ROBINSON 

Oh, it was published. Ed Ainsworth of the Los Angeles Times wrote it. 

WUTKEE 

He also wrote articles on the fight between the town of Fallbrook and Camp 

Pendleton. As far as Palm Springs is concerned, is there anything you want to 

add to that for the historical record? 

ROBINSON 

I think the trouble in Palm Springs was that the administrators and the lawyers, 

anyone who had any¬thing to do with the guardianship of the Indians, were not 

members of the tribe. They could collect the money and regulate fees--which 

they did, apparently. So by regulating fees, the poor Indians couldn't get 

anything. They were supposed to he the beneficiaries. And here they couldn't 

even buy a pair of shoes. That's the scandal that Ed Ainsworth unleashed in the 

Riverside Press Enterprise. He ran a series of articles (which won a prize), 

allegedly exposing this. I was just getting into it. I don't know. I have not 

interviewed these people who were supposed to be getting these high fees. But 

they caused them a lot of trouble. So I would have had to face that if I'd stayed 

with the story. Because the most important man was one of these trustees. So I 

would have had to interview him. Of course, Katy Ainsworth, the widow of Ed-

-Ed was a friend of this particular trustee and wrote him up very glowingly for 

what he'd done for the Indians. So she would have had to face it, too. I don't 

know how she might come out with this attorney or judge, who was supposed, 



according to Ed, to be so helpful to the Indians. But according to the 

Riverside. Press-Enterprise stories, he was charging big sums and getting his 

pay for all this work he did. 

WUTKEE 

Is there anything else you want to add about Palm Springs as a final note on it? 

You talked about it from the very early days, your first visit there and so on. Is 

there anything currently that's of note for the historical record? 

ROBINSON 

I think it's become quite a magnificent city now. There was a period when it 

was not. What they did was to expand the whole highway system and to widen 

the streets partly and to have one-way streets. They improved the traffic 

system, and it helped to move the business section. So it prevented it from 

being just a junky place, as it used to be. They greatly improved it. So I think 

they're doing a very good job. 

WUTKEE 

How about the tramway? Did you feel that was a good addition? 

ROBINSON 

I thought that was all right to do once. Generally, I would be against that. 

There's quite a plight there--all the people who felt it would just bring a mob of 

people up in the mountains. I don't think it has yet. Of course, in Europe they 

have occasion for those things, you know--like in Switzerland. They seem to go 

on hundreds of years without damaging the forests and trees. I felt it was 

possible that they could have this tramway in Palm Springs without damaging 

or ruining the ecology. 

WUTKEE 

Well, the only other major attraction there would be Tahquitz Canyon, or Palm 

Canyon. I suppose: besides the healthful atmosphere they needed some little 

attraction. 

ROBINSON 

Well, of course, back of it was just that; they needed that attraction. The 

question whether it was going to damage the mountain or damage the scenery 

and all that. 

WUTKEE 

The comment has been made that the city should contribute moneys to the 

Music Center. I was wondering if the Cultural Heritage Board had dealt with it 

at all. 

ROBINSON 

No. Of course, the Cultural Heritage Board doesn't have any money, you know. 

WUTKEE 

That1s true. 

ROBINSON 



The Cultural Heritage Foundation has money. They collect money, they have 

money, they take title to the property, buy and sell, and do all that sort of thing. 

And so they're created to do what the Cultural Heritage Board cannot do. - 

WUTKEE 

But, in other words, the Cultural Heritage Board has never considered culture 

for today or what could be done for culture in the sense of music, museums, 

and similar cultural activities? It's mainly historical in approach? 

ROBINSON 

That's right. 

WUTKEE 

Here is a picture that came out, "City Cultural Board Disturbed by Razing of a 

Vintage Rail Shed." I don't know if you want to comment on it or not. It was in 

the Los Angeles Times of April 6, 1971- Do you want to add a footnote to this? 

ROBINSON 

Something was worked out with the Southern Pacific. It was worked out all 

right. There wasn't a fight. It didn't work out to be a fight. 

WUTKEE 

And it wasn't razed. 

ROBINSON 

No. 

WUTKEE 

We're just about at the end of specific topics. I have a few others here that are a 

little more philosophical. But are there any other events from the latter 1960s 

and early 1970s that come to mind, or that stand out as turning points or highly 

interesting events In your career that I may not have asked you about? 

ROBINSON 

Where did we end? 

WUTKEE 

We have ended with the Cultural Heritage Board and the Music Center. I have 

not got in front of me any specifics--your latest writings, for instance, or honors 

or meetings'; 

ROBINSON 

I guess I've had a foreword or two. I have been asked by Carl Dentzel's wife, 

who is Elizabeth Waldo--that's her professional name--to write her up. And I'm 

doing that now. She has been asked by the Americas magazine, which is a 

publication from Washington, D. C. It's in Spanish, Portuguese, and English. 

And they have asked her to have a well-known writer to write her up and her 

career. And I'm in the midst of that. She picked me. I've written part of it. She 

and Carl just had a trip to South America. I haven't seen her. I have a few more 

questions to ask, and she has a few more things to pass along to me about her 



career and activities. She's a very busy person. She's been very successful, and 

her career is rather unique. So I'm rather glad if I can get it successfully. 

WUTKEE 

Are you familiar with the Americas yourself? Have you perused it very much? 

ROBINSON 

Oh, yes. I've seen a few magazine copies. 

WUTKEE 

It is top quality, consistently; so you will he honored in two ways. 

ROBINSON 

Well, I feel that way from what I've seen. 

WUTKEE 

Most definitely. 

ROBINSON 

Is that one that you follow? 

WUTKEE 

Oh, definitely. It's one of the magazines that I subscribe to, and have had for 

several years. I've known of it since its beginning in about 1947--it is a work of 

art, the magazine itself, as are the articles. 

ROBINSON 

I thought of it that way. What I'm trying to do is to make a call at her studio- 

You see, I had never been there before. Of course, I've been to the house. But 

I've never been to her studio. And that sort of summarizes what she's doing, the 

activities of that studio, everything stems out of it--to have this little 

introduction to her studio and then to go into her career, backward, and bring it 

all up to date. Today, we can wind this thing up. I'm ready to write it. I've 

written probably half of it. If she likes the way I'm handling it.... I noticed one 

article about a Peruvian sculptor. He's dead. But, anyway, they approached it 

that way. It seemed to me comparable to her life and her activities. It was a visit 

to the studio, and then it went into the career. But it quickly, of course, 

explained the importance. I think that's very important in writing--you don't 

have to wait until the end to find out how important the person is. You've got to 

start out pretty quick in writing something to show why she's important. Having 

looked at this studio, which is full of pre-Columbian objects and all that, gives 

a quick summary of her importance. Then go into the career of her life, starting 

where she was born and all that, come through the various honors and things 

that have happened, the expansion of her activities. That is the way I have in 

mind of doing it. So that is a current object. I have short themes to do. I'm 

working a little short piece on Los Angeles' Chinatown for the Book Club of 

California. Every year they get out. a series of a dozen keepsakes, and 1972's 

topic is "the Chinatowns of California. " So they asked me to write about the 



Chinatown of Los Angeles. So I'm writing it, and also I've got three very good 

pictures for them. I will attempt to present briefly the history of Chinatown. 

WUTKEE 

And there, of course, is your continuing work for Westways magazine. 

ROBINSON 

Oh, yes--Westways. I'm overwhelmed with books I really don't know what to 

do about it. 

WUTKEE 

Do you still feel you can handle this--the Westways--reviewing so many books 

per month? 

ROBINSON 

No, I have to select them. I'm unhappy about the fact that there are so many 

books of the West as compared with a few years ago. All the Western 

universities are pouring out books. I don't know how they do it. Then the high-

priced books--oh, my, look at this thing. 

WUTKEE 

The Snake River Country, yes. 

ROBINSON 

Are you familiar with it? 

WUTKEE 

No, I haven't seen it. 

ROBINSON 

Well, I think this is the only handsome book I've ever seen this publisher get 

out. This is really a handsome book. It' s by the Caxton Printers of Caldwell 

Idaho. Now, ordinarily their books are not impressive in any way. It's fantastic. 

This costs twenty-five dollars. And there are so many of this type coming out 

that I don't know what is happening. Oh, my, I've got a terrific one here that's 

called Arizona. David Muensch, the photographer, does such fantastic work. 

WUTKEE 

Speaking of the Snake River country, I learned that Dale Morgan had passed on 

in the spring of 1971. I didn't realize it until the Pacific Historian came out with 

a little note saying he had passed on. I'm surprised they haven't written up his 

biography--a major contributor to their main activity, Jedediah Smith. 

ROBINSON 

Maybe they will. 

WUTKEE 

Did you know of it and why be passed on? He was a young man. 

ROBINSON 

Oh, no. I knew him; I met him and all. He was, of course, more active in the 

San Francisco Bay region and the Bancroft Library area, where he lived. But he 

might have lived in Berkeley. 



WUTKEE 

Sometimes Utah. He was a devout Mormon and a member of the elders there, 

so I'm not sure if he remained in Utah or spent most of his time in California. 

ROBINSON 

He was handicapped in speech and all. 

WUTKEE 

Is that so? 

ROBINSON 

He was a fantastic scholar, but handicapped. 

WUTKEE 

Is that so? Do you know if he was still working on more information on 

Jedediah Smith, or had he largely finished that? 

ROBINSON 

I don't know. I don't know whether he had exhausted that or not. I think he was 

working on it a long time. 

WUTKEE 

Did you say all that you wanted to say about [Alfred] Stieglitz, the 

photographer? You mentioned that you wanted to be sure that you were asked 

about a number of people. 

ROBINSON 

I didn't know him personally. I was just somewhat aware of his work. There are 

a lot of fine photographers, and he was certainly one of them. 

WUTKEE 

How about Edward Weston? 

ROBINSON 

Oh, yes. Well, I knew him. 

WUTKEE 

He was a personal friend? 

ROBINSON 

Well, he took my picture. That was an interesting case: 1929, Carmel. I was 

already crazy about his work. Irene and I both were. When we went there was 

just before the beginning of the Depression. That was on a vacation trip to 

Carmel. Of course, I instantly looked him up and made a date for a picture. It 

was kind of expensive for me. But I was so enthusiastic about his work that he 

made a cheaper price. I got three for twenty-five dollars or something like that. 

That was less than his regular price. Well, I saw him in his studio. But also the 

pictures were taken on a trip to his home. He had a studio at home. We had a 

walk through the woods, all surrounded by pine trees where he used to live. It 

was a very simple studio, kind of a porchlike effect where he lived,, with 

gunnysacks in the background. We had our walk,, and then we came back and 

sat there on the porch, where his studio is, with the background, so he could 



take the kind of pictures he wanted. Why he had. 'gunnysacks, I don't know, 

maybe that's a particularly good background. I don't know. [laughter] Well, we 

talked a long time, and every little while he said, "I like it." And then he'd snap. 

It was either thirty or sixty snapshots. He took them, you know, sitting there. 

And he'd always just say, "I like it," and he'd take it. Then I had all these to 

select from. There were so many that I liked, you know, that I had a terrific job 

of selecting. But we selected one. You've seen it. 

WUTKEE 

I've seen it, yes, excellent. 

ROBINSON 

So I was very pleased with that experience, and I've been a collector of his 

books since then and an admirer of his work. 

WUTKEE 

Did you continue to see him over the years or visit him? 

ROBINSON 

No. A little bit of writing back and forth, but I was following his work. 

WUTKEE 

Did he come to know you then as a historian from a distance, or do you know? 

ROBINSON 

I think he did. Of course, I was looking up to him when he wasn't looking up to 

me. 

WUTKEE 

How about Ansel Adams, a more recent photographer? Have you had any 

contact with him? 

ROBINSON 

I've met him, but I've never [had occasion to work with him]. He lived in 

Yosemite. Whether he's there now or not, I'm not sure. 

WUTKEE 

In other words, have you and Larry [Powell] ever thought about collaborating 

with any of these great photographers on any kind of work? 

ROBINSON 

No. Larry may have. David Muensch, I was mentioning, did the photographs 

for the Arizona book. I'll show that to you when you're ready. I want you to see 

it. There are two Muensches, I guess you know--his father, and then David is 

the son. 

WUTKEE 

Well, of course, there is the biography and bibliography that was done by 

Jimmie Hicks. Did you want to comment on the preparation of that book and 

what it entailed? 

ROBINSON 



Well, I had to do a lot of work in getting the material and telling him where [to 

go]. But he did a fantastic job, I thought, of collecting. He was working for the 

Sherman Foundation and Bill Hendricks. So that was more of a background for 

the work. I thought he was a very expert bibliographer. Bill Hendricks allowed 

him to do anything. They went down to Laguna Beach to see an early edition of 

a Laguna newspaper called the Light, and they found something. It was about 

the first thing I've written. He found it. I didn't have it and didn't know anything 

about it until he found it. Then I remembered it. It was a little poem about a 

painter down there--a very popular figure down there. I was quite active in 

Laguna, I believe I told you. So he dug that up, just as a sample. He did it 

expertly. He had experience as a bibliographer. So I have nothing but praise for 

his way of working. 

WUTKEE 

Well, the book has been out of print just about since it came off the press, 

outside of the few copies that are at Dawson's Book Shop and perhaps at some 

other stores. You know of no other plans to reissue a few copies? They just 

don't do that? 

ROBINSON 

I don't think they do. I don't know whether Dawson has any at all. I'm not sure. 

WUTKEE 

Well, there were just two left. But they may be gone now. I bought two copies, 

I believe, of it. And there were just two or three left at that time a year ago, in 

February, when we started the interviews. So if he was just about out then, I'm 

sure there are no copies left. 

ROBINSON 

Well, then he is out. He listed it at fifteen dollars instead of ten dollars. So he's 

out. 

WUTKEE 

Did Jimmie Hicks interview you; such as we are doing? 

ROBINSON 

Oh, yes. I talked to him recently. I don't see him very much. I'd like to. He lives 

in Hollywood. He's particularly interested in Hollywood and hopes to get some 

active work in the Hollywood field. 

WUTKEE 

There used to be a Jimmy Hicks who was some kind of a Hollywood reporter 

for a while. You don't think it was he? How young a man is he? 

ROBINSON 

I think he's about your age. Of course, I've lost the power of age. 

WUTKEE 

He's in his thirties or so, something like that? 

ROBINSON 



Oh, just a mere hoy. 

WUTKEE 

A mere hoy. [laughter] 

ROBINSON 

I don't know; he might he forty. I used to be able to tell ages of people. I've 

completely lost the power. I could tell somebody, "He looks twenty, twenty-

three, twenty-five. " I could do that pretty accurately. Of course, now, I've 

totally lost the power. It goes with age. I've totally lost the power of guessing 

anyone's age. 

WUTKEE 

Well, maybe that's a good thing. 

ROBINSON 

You could do it probably. 

WUTKEE 

Yes, I guess I can. But in your case and some others I wouldn't be able to know 

for sure. Is there anything that the book may not have mentioned that you want 

to put in the historical record at this point? Was there anything that somehow 

he overlooked? 

ROBINSON 

Well, I've learned since that there were about four things that he missed. They 

are unimportant. They were articles for the real estate magazine. Did I tell you 

that there is to be a big bibliography on Los Angeles coming out? 

WUTKEE 

You may have mentioned it. 

ROBINSON 

It's coming out next April, maybe. 

WUTKEE 

And who is doing it? 

ROBINSON 

Doyce Nunis is the editor; it's his idea. Of course, again, it's limited. It covers 

between 1900 and 1970, something like that. There's a limitation, but it's 

enormous, with 000 entries. It's all non- fiction. I don't know what the 

limitations are. But, anyway, Doyce Nunis told me that they'd found four 

articles from a real estate magazine, and that they were going to say, "Not In 

Hicks. " [laughter] No, people often have called in and said, "Is so-and-so in 

it?" And I look it over, "Yes, it's there, " and they find it. Glen Dawson called 

me the other day, had I found it? Roby Wentz called me this week. I said, "Yes, 

they are in it. " 

WUTKEE 

Well, all in all then there's nothing you want to add on to the bio-bibliography. 

ROBINSON 



No, I'm pleased with it, and I still am. 

WUTKEE 

Do you get any specific letters from people asking for it. now that it's out of 

print? 

ROBINSON 

I never did get letters from people asking me for copies. I think they've seen 

people at Title Insurance and Trust Company, Ward Ritchie Press. Primarily, 

Ward Ritchie Press has had the requests. They were out of it almost 

immediately. But the others were not. Because he had his catalog out, you see. 

There was no catalog out "by the other publishers, like Title Insurance and 

Trust Company, the Zamorano Club, and the Southwest Museum. Of course, 

the Southwest Museum could sell right next to Ward Ritchie. The Title 

Insurance and Trust Company gave it away. I was in there the other day, and I 

forgot to ask. Next time I go in there, I'm going to ask this question. I tried to 

see the man there that knew all about it. He was dictating and I left. So I didn't 

wind up my talk with him. 

WUTKEE 

Has there been anything new about the C. C. Pierce Collection from the lady 

that is handling it, since we last talked about it? 

ROBINSON 

No, she's doing a good job. She's the one that was getting pictures of 

Chinatown for me. She had rather a surprise with that. They happened to have a 

Los Angeles City Directory of 1892. They had a four-page ad of a certain 

Chinese doctor. You know that Chinese doctors were very popular at one time. 

And here there was a wonderful picture; and they mentioned Los Angeles in 

the write-up, and what cures he was doing, and all that. But as a unique thing, I 

would select that. I'm sending three pictures, but they can only use one picture. 

I'm sending three along. One is for beauty, the interior of a drugstore, beautiful 

thing. And I've forgotten now what the other one was. There is this picture of a 

Chinese doctor. I thought it would he more unusual. I was trying to think of 

something that San Francisco wouldn't be using. So my guess is perhaps that 

they would not be using a portrait of a doctor. You see, everybody has dragons. 

Los Angeles had a good dragon here. I've seen the San Francisco parade of the 

dragon. So I felt that I should get something that would he different. I think 

there are just six, rather than twelve, Chinatowns that they picked in California. 

One is in Los Angeles. 

WUTKEE 

You don't know if they picked a Gold Bush Chinatown somewhere, do you? 

There are not too many left that are still standing. 

ROBINSON 



They probably did. Of course, all the towns had them. Riverside had one. My 

hometown of Riverside had an interesting Chinatown. They didn't pick that. 

WUTKEE 

What brought the Chinese to Riverside? 

ROBINSON 

All the towns had the Chinese coolies. 

WUTKEE 

After the railroad era they just drifted to other towns? 

ROBINSON 

Well, I suppose that brought them in. They drifted down from working as 

cooks and as growers and peddlers of vegetables. And don't forget the doctors. 

There were lots of Chinese doctors. 

WUTKEE 

Speaking of Riverside for a minute, is there anything new to add on the 

outcome of the Mission Inn? Has that "been razed? 

ROBINSON 

No, that has not been. It's going to be saved, I think:. 

WUTKEE 

Did you get in on it at all, or write a letter, or chat with any of the officials? 

ROBINSON 

No. And by the way, there's a very fine story of Riverside. I have it here. 

Beautifully done. 

WUTKEE 

A new one? 

ROBINSON 

Yes, just out. It's done by Tom Patterson, who has been working on newspapers 

for about twenty-five years over there. He's really a very good historian. All 

these years he's been writing short articles on various historical aspects of 

Riverside, and he has done a lot of original research. So now he has been able 

to organize that material and present it in a beautiful way--a very good 

contribution to local history. It's an excellent book. 

WUTKEE 

Does he know you, or has he chatted with you, too, on some of this? 

ROBINSON 

Oh, yes. I wrote him a short letter con¬gratulating him when they printed the 

book. They reproduced my letter in the press there as a sales pitch or 

something. 

WUTKEE 

Did they refer to you as a long-time Riverside resident? 

ROBINSON 



No, I don't think they mentioned that. A Colony for California is the book. Here 

is the ad which appeared a couple of times, and here is the letter which I wrote. 

It says, "Will Robinson is book reviewer for Westways magazine and author of 

numerous books on California history. " 

WUTKEE 

I see, yes, and here is the ad cut out of the Riverside Press-Enterprise. I'll just 

read your letter into the record. It's dated November 3, 1971- "Mr. Tom 

Patterson, the Press-EnterpriseCompany, Riverside, California. Dear Tom, I've 

just finished reading A Colony for California, and it is superb. I congratulate 

you on a wonderful achievement. You- have organized and presented a mass of 

details successfully. My reviews for the December Westways are already in; so 

I shall aim for the January issue for a review of your book. My best, " signed, 

"Will." And here it is reproduced. 

ROBINSON 

It says something about the Mission Inn, too, by the way--a clipping. "Can 

Graceful Living Make a Comeback?" John Pastier, the Times architecture critic. 

He seems to be very favorably inclined to the comeback idea for the Mission 

Inn. Local history is very hard to do successfully, because you get bogged 

down. 

WUTKEE 

Are you still working on the alcalde system of old Los Angeles? 

ROBINSON 

I'm still working and trying to get Sam Yorty to give financial approval. But 

he's traveling all the time. Carl Dentzel is trying to see him. You just catch him 

for a fleeting moment as he rushes to the airport to take a trip to New 

Hampshire. [laughter] Isn't he a fantastic mayor? [laughter] 

WUTKEE 

There's no way to get a telegram to him to get him to respond, then, to writing 

or anything? 

ROBINSON 

Well, you need to talk with him. 

WUTKEE 

Because now you won't see him for the rest of the year, perhaps. 

ROBINSON 

Well, he's here now and then. I thought one of the funniest things was the joke 

by Boh Hope. He said, "You know what happened last week? Mayor Sam 

Yorty got hogged down in Los Angeles." [laughter] 

WUTKEE 

You were editor of a recent edition of Harris Newmark's Sixty Years in 

Southern California, 1855 to 1913. Just what was that again? 

ROBINSON 



I wrote the introduction and collective notes supplementing new information. 

And that's out. 
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ROBINSON 

Here is this new edition of Sixty Years in Southern California. Jake Zeitlin 

published it, and I wrote the introduction to it. I also wrote the notes to the 

fourth edition. The introduction was about the book--a new reaction to it, you 

might say. And the notes were either supplemental or correcting errors that I 

had found. So maybe I'm one of the few people that have sat down and read 

this book straight through. You know, it's quite a book. 

WUTKEE 

Sure it is. 

ROBINSON 

Seven hundred and fifty pages. So that was really quite a job of just straight 

reading. And I did it. I read it all the way through, making notes which I could 

use, and doing a little research. These are notes for the fourth edition, and here 

is my introduction. So that was a new piece of work. 

WUTKEE 

It has the date of 1970. Is something about to be published the first part of this 

year--of your works, or a foreword? 

ROBINSON 

I've written two or three forewords, and here is this little one. 

WUTKEE 

Oh, yes. A Select Los Angeles Bibliography. I bought this at Dawson's Book 

Shop just recently. 

ROBINSON 

I wrote also the foreword for Maynard Geiger. Did you see that one? 

WUTKEE 

No, I didn't see that one. This one we are looking at was for Francis J. Weber's 

book, A Select Los Angeles Bibliography: 1872-1890, published by Dawson's 

Book Shop. 

ROBINSON 

Father Geiger reached his seventieth birthday. To commemorate it, Doyce 

Nunis, who's a great friend of his, got the idea of a bibliography and biography 

of Father Geiger. The bibliography was done by Doyce Nunis, and the 

biography was done by Father Weber. And I wrote the foreword, which was 

supposed to have a little humor in it. The others didn't have any humor so 

Nunis asked me to add some humor. And I added a bit of humor in there about 



him. I've known him for a long time. So I'm going rapidly downhill. As I told 

you before, when you begin to write a foreword, you're going downhill. 

WUTKEE 

I doubt that. How about the history of Title Insurance and Trust Company? I 

know that you've been compiling that for years. 

ROBINSON 

No, that is pretty much a lost cause. They are doing so many things in 

reorganizing and doing so much in a national way that I think they're just in the 

midst of excitement. I don't know when they'll stop or pause. They are a new 

organization in every way, actually; and it's all over the United States. My story 

is read by all the new officers that have come in. The national officers all read 

it. But it's got to be reorganised, you see, to meet the national situation. I got up 

to its just going national. But now it's gone so much national. The Title 

Insurance and Trust Company is now one of the subsidiary corporations of the 

TI Corporation of California. That is the national name now--TI Corporation of 

California. And they have other companies and various other things. It's in a 

state of progressive flux. 

WUTKEE 

How about the manuscript on this? You say they read it. What is it they read--a 

manuscript? 

ROBINSON 

Yes, a manuscript they pass around. 

WUTKEE 

Well, do you have a copy of it in your possession, so that it's here among your 

papers? How many pages are there to that manuscript, do you know? 

ROBINSON 

Yes, I have it. I don't remember how many pages. Of course, I had estimated a 

book of 300 or 350 pages with pictures. 

WUTKEE 

Well, I think that's a wonderful thing. I'm surprised they don't authorize it to be 

finished for this whole area no matter what the national situation may be. 

ROBINSON 

Well, I just led up to -the national, but now it's so much. But that didn't have 

the TI Corporation of California. You see, the original company, Title 

Insurance and Trust Company, has swallowed up, you might say, a subordinate 

company--although it's all over California and Nevada--swallowed up by the 

other down there. They're beginning to emphasize San Francisco more. So the 

president of Title Insurance and Trust Company is going to move to San 

Francisco to expand the work of the San Francisco area. Los Angeles has 

always been the big area. Los Angeles was expanding so much in the real 

estate, you know--terrific, more than any other place in the country. Well, 



they'd like to see other parts of the country expand, too, in the same way. 

Maybe they've got lots more people in San Francisco. [laughter] 

WUTKEE 

In other words, It's an end of an era then. TI that has been so much in evidence 

here as a family organization for Southern California may be ended now. 

ROBINSON 

No. The headquarters are still here. 

WUTKEE 

But their sense of history--is that ended? I mean, it used to be such a personal 

relationship with this area--almost a love affair with Southern California. 

ROBINSON 

Well, I don't know how it will work out, say, in another five years. In another 

five years you might see changes. 

WUTKEE 

How about the reissuing of Land in California? 

ROBINSON 

I'm having correspondence on that now. It hasn't been decided whether we'll 

get out one volume as is, but with two or three little questions they could make 

another volume. That would be one volume just immediately available, you 

might say. And then there would be another volume which would bring it up to 

date. In other words, it's revived; it's being considered right now. I don't know 

what to do about it. There's enough in it--like the chapter on Title Insurance 

Company. It doesn't make too much difference to the average person whether I 

go on to tell how it spread all over the United States and all that sort of thing, 

and the different companies and all that, because the idea of how it's done and 

all that is what Is important. And that's already in there. That's just in the 

process of being worked out right now. So it's a good question to ask me. 

WUTKEE 

I think I would vote for bringing out as soon as possible a volume one and a 

volume two to follow, because it's probably an expanded volume anyway. 

ROBINSON 

Well, they'd have it. I mean, it's a good book even if it's not brought up to date, 

you see. 

WUTKEE 

As is, I know that. 

ROBINSON 

I should talk with John Caughey on that. You see, he was the one who 

recommended me doing this. I saw him recently. The California Historical 

Society presented him with what's called the Wagner Award. It was held over 

at Caltech--a Sunday dinner for him. He was there with his wife; I had a good 

talk with him. I hadn't talked with him for a long time. Of course, we were 



working together in 19^8, He reminded me that he had recommended me to 

[Herbert] Bolton, I guess, to do this job, when they were planning a series. So it 

would be very proper for me to get his advice on that whole business. I've 

talked to Larry Powell and Ward Ritchie and all. But it might he that since he 

was one of those.... Bolton was the head of the project, you see, in 1948, for the 

anniversary series. But John Caughey worked closely with him. 

WUTKEE 

And he had, as you know, one of the best chapters in his own textbook about 

land in California, taking right off from your book and whatever other sources 

he used. I don't know of any other California historian that goes into as much 

detail as does John Caughey. Did you and Dr. Caughey talk over anything 

about California history that you would care to put in the record? 

ROBINSON 

I don't know that we did. Well, we stood around for an hour, during a cocktail 

hour, and I talked with quite a good many people and with him and with his 

wife. She had lots of eye trouble. We had a similar background there, because 

my wife has had so much trouble. No, I didn't talk in general about his book, 

his newest edition, which I thought was his poorest one. I thought his best was 

his first edition of California. I read them very carefully and compared them as 

they came out. 

WUTKEE 

And he didn't mention anything about your review in Westways, or of having 

noted your review in passing? [laughter] 

ROBINSON 

No, it was a friendly meeting. I don't think that people get too mad about these 

things. 

WUTKEE 

Well, I think he probably knew you were correct in your review. 

ROBINSON 

Well, I don't know if he thought it was correct, but I think he thought I was 

trying to be polite and honest. I haven't seen any other reviews on that point of 

view. Of course, the people who run the Pacific Historical Review--his 

successors--were his students. I sat next to Norris Hundley and his wife. They 

wrote very glowingly, of course. 

WUTKEE 

That was interesting. Now Dr. Caughey is retired, too. But you didn't have any 

other conversation about history today? 

ROBINSON 

No. I was talking with him, but there were always people around. So I couldn't 

ask him, "What on earth are you doing now that you're retired?" I had no 

chance to ask him that question. I think he's pretty busy, actually. 



WUTKEE 

Well, is there anything else in the works for the future besides what we've 

talked about, that I haven't talked to you about or heard from you? Is there 

anything new--pet projects? 

ROBINSON 

Well, of course, I have a little feeling about the reviews. They do take a lot of 

time, and they also prevent me from reading the books that I'd like to read. I 

have too many Western books. Probably every week there's a book I read about 

in reviews, magazines--the Times book review or the Saturday Review. 

Probably every week I read about some book that I would love to be reading, 

some very Important national or international book that I would like to read, 

and I won't have time. So that kind of worries me. That sort of thing worries 

me. 

WUTKEE 

Don't you think that it might be best then for you to tell them that you would 

like to be relieved of that and be a guest reviewer from time to time, because 

really your value is probably more important doing what you would like to do? 

ROBINSON 

Guest reviewer? Now how do you mean that? 

WUTKEE 

Well, you tell them you're not trying to just cut off completely from them. But 

you tell them, as I would tell them if I could, that you're more important to me 

as a young historian and to others, in being freed to do more work while you 

are able to. 

ROBINSON 

Well, that's something to think about. 

WUTKEE 

By "guest reviewer," it would mean perhaps an article from time to time, twice 

a year on specific Western books that you feel really should have something 

said about them. You'd have to work out how the approach would be. It might 

just be an article talking about books rather than a column, because they would 

no doubt have a new reviewer. 

ROBINSON 

Some fantastic books about Hitler or Stalin, you know, just come out, of just 

terrific importance. And, of course, I'd love to be reading them. 

WUTKEE 

Well, what would it take to ease out of this job? 

ROBINSON 

I like to do it. I find that I don't have any trouble in reading enough Western 

books to do the column, but I have a great many other things that I'm involved 

in. My wife isn't well, and I have to do so many things for the house, the home, 



and activities that I can't possibly get away from. And so there I am. You ask 

about the things in the future and all that; of course, there would be kinds of 

writing that I'd like to go on with or get into if I had more time. 

WUTKEE 

Well, this leads into another question again of perhaps the feeling of a very 

sensitive writer and person at the age of over eighty faced with all of this. I 

know you've mentioned to me off record and perhaps already a little bit on 

record--but at this point would you care to comment in detail about that, having 

just as much activity as ever in your life? 

ROBINSON 

I feel that it's been very important for me to have this Westways job, because it 

gives me a personal contact with something definite. Now, for instance, when I 

went to this banquet over there--Holliday, the director of the California 

Historical Society who was presiding, was introducing the people that sat there. 

They sat me at the head table. I thought they didn't have a place for me. I 

couldn't find my table. And here they had me at the head table. Slaughter] Well, 

anyway, they introduced me as the book editor--I guessy, something like that--

ofWestways. He said that has 750,000 circulation. I think he's wrong. But, 

anyway, when he said this, it sounded fine. It gave me something definite. 

Without that he would have had to flounder around and say, "He's written a lot 

of things," or something like that. But to me it meant a good deal to have a 

specific job--not just free-lancing, but just a specific job. I'm sure you feel that-

-you must feel that--because these jobs that you tell me you have, they're very 

important. It's very important, instead of just thinking, "Oh, I'd like to be a free-

lance writer and make millions of dollars," and all that. [laughter] 

WUTKEE 

Well, I agree with you, except on this point. There'd never be a time when 

you'd be without an anchor, because you've done it all and you're still doing it. 

So it's hard for me to accept that they wouldn't fish around for some title for 

you. I grant you that for the moment it might appear that way. But you've spent 

many many decades doing things. You don't have to have more than that. 

ROBINSON 

I've done a lot of reviewing. I used to review for the Times, too. 

WUTKEE 

It's also keeping up your working with English which is, of course, one of your 

hobbies, and with words, too. Naturally, you're doing that all the time. 

ROBINSON 

Well, people always ask me, "What are you doing?" They always ask me that. 

I'd say, "I write a column for Westways." "Oh, yes, I know that, but what other 

things are you doing in substantial book work?"--or something like that. Well, 

then I began to flounder around. I began to think of some of these things that 



you've asked me about, which I can't hardly think of, you know. I didn't know 

what to say to them. I could say I was very busy with a lot of activities. That's 

really it--just a lot of activities. Of course, I resigned from the Cultural Heritage 

Board, and I'm very glad to have done it. I was on six years. I got the benefit of 

it, but it always would take a day at. least for all of the activities--maybe two 

days. 

WUTKEE 

But other than this, then, your feelings are much as they were as a young man. 

You feel obligated to "be busy and doing something. You don't have a sense of 

retirement. 

ROBINSON 

No, I don't want that feeling. In other words, I don't take any satisfaction in the 

idea of retirement. 

WUTKEE 

Do you feel at times you haven't gotten proper tribute or your "just due"? And 

if so, why is this? And on what specific Instances? 

ROBINSON 

Well, all through my life--and I'm sure through your life--there are times when 

you feel you aren't getting your due reward. You're not getting enough money, 

for instance. Who hasn't had that? How can you avoid having that feeling of a 

due at any time? I don't feel that now, particularly. I don't have that feeling. But 

throughout my life, naturally, there've been moments when I would think, 

"Well, I should have been given this opportunity, " or "I should have been 

given this job, " or "I should have been given this promotion in the title 

business, " or something like that. I think that's perfectly normal and natural for 

any person. And I can't say that I worry about it now, really. I'm not worried 

about those things. But there was a time when I would have been worried. In 

fact, I would have liked to have been sent to more conventions. That's a silly 

thing, you know; but in an organization--it'd be the same in a university--some 

people are probably traveling all over. They go as librarians, going to Europe 

and everyplace else with their expense paid and all that. So those who don't go 

'. look with a little bit of longing, I think, on those activities. This idea of 

conferences and conventions and all that has expanded so fantastically in every 

field--doctors and dentists and teachers, everything. In my life, I mean, it's just 

fantastic. Back in 1920 there was very little of that. Everything has expanded. 

Everybody's going places. Well, I began to feel kind of bad. I didn't get to go as 

much as I wanted to. Have you had that personal experience? 

WUTKEE 

I have not quite been up to anywhere near the level you've been on yet in my 

life. So I feel reticent--that I really don't deserve to go at this point. Yes, I 

would like to be able to attend conventions. 



ROBINSON 

Well, you've seen someone selected, and you wish you were selected, to go to 

Scotland or something. Personally, now I don't have any regret in particular 

about those things. It's all past. But there were times all the: way along that I 

felt disappointed about this and that. I don't want you to think that I just went 

along happily all my life, that it was just a jolly happy life. That isn't true at all. 

I always had my regrets for this and that and all, but today I'm not worried 

about any of those things. 

WUTKEE 

Was there ever a time when any one of your writings didn't get some 

recognition that you thought it should, that surprised you? 

ROBINSON 

Well, I'm trying to think of one thing. I sort of specialized a little hit in the 

Bombs_ and Bribery idea. That's the reason I made the comment to you--that I 

think today there are not as many people much interested in that subject. Well, I 

felt that I had a special knowledge of that. And there are several things which I 

have not published which would be very helpful. One is the story of Sail 

Fernando Valley, the importing of water and all, you know, that caused a big 

argument. Well, that's never been written according to my idea. I've written it 

in my TI story. But that hasn't been published. So I thought of getting 

permission from Ernest Loebbecke. I'm going to have a meeting for other 

purposes with him very soon. And I thought of getting his permission to revise 

and publish two or three of the chapters in the Title Insurance story, which I 

think would be very important. They have not been published. 

WUTKEE 

I think that would be wonderful. I wonder if you would preface it with or add a 

little blurb about the most important original water supply there. Would I he 

right in saying that the springs at Balboa and Ventura Boulevards at the site of 

the old Indian tillage were important? That spring is still pouring forth water. 

Do you know to the "best of your knowledge if that's the only other original, 

major, year-around source of water? 

ROBINSON 

Oh, yes. I know what yon mean. Perhaps it is. There are some other sources 

where the Indians went. There are several big ones over here between Olympic 

Boulevard and La Cienega still running full blast. It's part of the water 

department system. That's where the Portola party went through. Near Olympic 

and La Cienega. It's part of our water system. They have a plaque there, where 

the Portola party stopped. That, of course, was a terrific place for water. It still 

is. There's a mass of water flowing all the way down here, along what is now 

Beverly Boulevard. All these floods went down and gathered down here near 

Robertson and spread all over with cienegas and swamps clear from there to 



Olympic. I've seen the water before they had the control and all that. Why, after 

a big rainstorm, it'd be completely a lake. Right down here you couldn't get 

through it except by the Pacific Electric train. You couldn't get through it in an 

automobile. It has been that recent. 

WUTKEE 

There are just a few more random items here. Recreational swimming. Have 

you swum lately? 

ROBINSON 

No, I haven't. I did plenty of swimming in Hawaii, nice warm water, a few 

years ago. So it's been a few years. I haven't been doing any swimming. 

WUTKEE 

You still retain that early day love of it, though, that you gained in Long Beach. 

ROBINSON 

Oh, yes. 

WUTKEE 

Now, we've talked over who your favorite historian is, but I might pose that 

question to you once again: if you can sum up and pinpoint your most favorite 

historian of all, whether It's in the field of California history or just worldwide. 

Does one pop into mind? Or would you have to think: a little hit to figure it 

out? 

ROBINSON 

I think maybe Herbert E. Bolton. 

WUTKEE 

Would you care to comment on George Fullerton? 

ROBINSON 

Well, he's primarily a collector. He's got maybe the biggest private collection of 

Western Americana here. That doesn't mean that he's got the most valuable 

books. I've discussed this very question with Glen Dawson, who knows pretty 

much what's in his library. He that he doesn't have the great rarities. You know, 

there have been recently collectors who have the great rarities and who are no 

longer alive. Otherwise, he has the biggest collection of Western Americana, 

and the books are in fine condition. And he follows it; he's interested in it. He's 

not a writer. He's a collector. He's got so many physical troubles now that I 

don't know whether he can keep up with all his reading. He's one of the persons 

who would buy a book, probably a fairly high priced book, and set it aside and 

not read it maybe for a long time, maybe never. He just has it as a collector, 

whereas Robert Woods read everything that he bought. There's a difference. 

He's got it. I don't know what he'll do with his collection. That's been discussed, 

I know. 

WUTKEE 

Well, John Urabec is another acquaintance of yours. 



ROBINSON 

He has many interests. Of course, one thing: he's collected everything that 

Dawson has published. 

WUTKEE 

Is that so? He may have a better collection than the Special Collections at 

UCLA. 

ROBINSON 

He may have a better collection than Glen Dawson. Have you seen their latest 

catalog? 

WUTKEE 

It just came to me in the mail. 

ROBINSON 

There are two of them. One of them is a list of the books they have published. 

And they acknowledged the help of John Urabec. It's rather interesting. 

WUTKEE 

You were cosecretary of the Historical Committee of Los Angeles State and 

County Arboretum. 

ROBINSON 

I was really the secretary. In other words, I did all the work. 

WUTKEE 

What date was that? I don't seem to have a date even from Hicks's bio-

bibliography. Can you remember? 

ROBINSON 

No, I can't remember that date. Of course, I've written the story of Susanna 

Dakin. She was running the committee, you might say, and she did the work on 

it; but she also was comanager along with Mrs. Major--good friends. So she 

was also a cochairman. She did all the work. Lindley Bynum was there having 

fun on the committee, too; so they called us cosecretaries. I did all the work. 

They let me write all the minutes. There are, too! There's a stack of them about 

that big. They thought of publishing them. They probably won't. The present 

curator of history out there is a good friend of mine. She sent me a copy of the 

minutes. I have a copy, and they had some talk of sometime publishing them. 

WUTKEE 

That would be interesting. How about the California Writers Guild? Is that 

worthy of anything special? 

ROBINSON 

Quite a good many years ago we were quite active and always went to the 

meetings. They were great social affairs, particularly during the many years 

that Lee Shippey of the Timeswas the director, or chairman, or president, one of 

those things. He was running it. It was a very social affair. And then I got so I 



wasn't so enthusiastic about it. I think I told you, I'm not so enthusiastic about 

writers' groups. 

WUTKEE 

I remember it, very definitely. Now, the Museum Associates of the Los 

Angeles County Museum of Natural History--is there any item that you want to 

comment on? 

ROBINSON 

I don't think so. I wasn't on it for more than a year or so. It's a hard thing to get 

out that way from downtown at noon. We had our lunch there and would 

discuss all the various problems of the museum. I thought it quite an honor to 

he on it for a while. Then after a while I was glad not to he on it. It was a 

worthwhile group. 

WUTKEE 

I wonder why there's not a museum somewhere that has just history of Los 

Angeles, or at least has a room. The room of California history is there. But the 

only thing we have on Los Angeles is the photographer A. C. Vroman, who 

was from Los Angeles. 

ROBINSON 

Of course, they went pretty heavily for history out there. 

WUTKEE 

Yes, but yet there's no one area of the museum devoted to Los Angeles, say, or 

Southern California or Los Angeles County. That's kind of interesting to me. 

But it's involved in the California History Room with some pictures there. Then 

one other thing is the Los Angeles Advertising Club. Perhaps that's just a minor 

thing, but were you a member of that, too, while you were with TI? 

ROBINSON 

Well, I was doing the advertising; so it was logical I'd "be a member. I didn't 

think it was very important. Of course, it's good that you were acquainted with 

the advertising people of the area, and that's really all. They had speakers on 

advertising topics. So it was a part of the job of being in the advertising 

business to be a member. The company paid for all my expenses, of course. So 

I got acquainted with a lot of local advertising men. They're not too literarily 

inclined. [laughter] They had a lot of luncheons. You had cocktails and good 

luncheons. The company would pay for it. 

WUTKEE 

Well, I think you mentioned something about Occidental College--the Library 

Patrons. You were on its executive committee, Library Patrons of Occidental 

College. 

ROBINSON 

I'm on that same group now. And Ty Harmsen is the librarian. I just saw him a 

few days ago. He said they're going to have a meeting soon. They haven't had a 



meeting for a long time. Ward Ritchie is the president of this group. Once a 

year they have a dinner meeting for all their members. Then they have 

occasional meetings for this group. And they plan what they're going to do, if 

any meeting is coming up and all. It has not been very active lately. 

WUTKEE 

How would you contrast it with the Friends of the UCLA Library? Which is 

more active? 

ROBINSON 

The Friends of the UCLA Library. 

WUTKEE 

Is it also more rewarding in the sense of literary activity and library activities? 

ROBINSON 

I believe so. Well, I shouldn't compare them. That's not being very polite, is it? 

[laughter] You know, I've told you so many things here, I think I will enjoy 

editing it. 

WUTKEE 

Yes, I know you will [laughter]. Right. Well, anything else that comes to your 

mind before we just about wind up this interview? 

ROBINSON 

No, I'm anxious to see you edit it as best you can and allow me also to see it. 

WUTKEE 

We'll leave it up to your judgment, but I would say wherever it's fact or 

description, please don't leave out. If you feel the emphasis is too high, then 

change the wording a little bit, don't take out facts, because this is--you're 

painting a picture, and then you add to it what ever you wish. 

ROBINSON 

Well, I tried to answer your questions frankly. You have a very unique faculty 

of drawing a person out and I don't have any regrets over anything I've said to 

you. I don't have any regrets about it. I complement you on your ability of 

drawing people out in a way that they want to be drawn on, you might say so. 

 
Parent Institution | TEI | Search | Feedback 

 
Date:  

This page is copyrighted 
 

http://www.tei-c.org/
http://www.tei-c.org/
http://www.google.com/
mailto:feedback

